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What is FIDEM

FIDEM, the International Art Medal Federation, was astablishad
in 1937, Hs aims are o promole and diffuss the arl of medals
at intermational level, to make the art known and 9 quarantes
recegnition of s place among alher arls by ingreasing awarenass
of the ar, history and technology or medals, mainly through
publications and the onganigation of international events. FIDEM
glso organises a congress evary two years and an infemalionsl
auhibition of the art of medals in order to promote exchanges among
artists and 1o make their work known internationally.

FIDEM operates in over 30 countries wordwide. 1 is represented
by a delegate and a vice-delegate in every country, who maintain
regular contect with the arists, FIDEM members and oiher people
interested in the art of medals from their own country.

FIDEM publishes the megazine Medailles, which contains
information on FIDEM activilies and the minutes of each congress,
Members recaive this free of charge.

FIDEM members alzo receive The Medal magarming, which is
normally published twice a year.

Who is Who in FIDEM

HONORARY PRESIDENT

DOr Lars Q. Lagarqvist,
Yansd Shderarby 4,

SE-B45 92 Strangnds, Suddel Sweaden,
e-mail: lare.o lagergvistmyntkabinatiel 2e; willows larsiiielia.com

HONORARY MEMBER

Clawde Arthus-Berirand,
15, rue du Cirque,
FR-T5008 Parig, France

EXECUTIVE COMMITTEE 2007-2010

PRESIDENT

llkka Voionmaa

Urhedukatu 48 4 3

FI-01250 Hetsinki Finland

e-mal: lkika voionmaa@kolumbus.fi

WVICE PRESIDENTS

Cory Gillilland

227 Mountain View Dr.
US-Willsboro, NY 12096-3506, USA
e-mail: tgillilland Ehughes.nat

Ron Duttgn

Meddles, 22 Paget Rd.

GE-Wolverhampton, WG 00X, Great Britain
g-mail: meddlasrondutiong@ialktal.net

GENERAL SECRETARY

Mara Rosa Figueiredo

Museu Calousts Gulbenkian

Av. Berna 45 A

PT-1067-001 Lisboa, Porugal
e-mail: migueiredo@guibenkian.pt

TREASURER

Inés Ferreira,

Imprensa Macional - Casa da Moada, 5.4,
Ay, de Anldnk José de Almeida
PT-1000-042 Lisboa, Partugs!

a-mail: ines farraira@inem. ot

Philip Attwiood

The British Museum

Departmeant of Coins and Medals
GB-WC1B DG, London, Great Britain
e-mail: pattwood@ihebritishmuseumn.ac.uk

Carolien Vosgimann

Geld Museum

PO Box 2407, NL-3500 GK LHrecht, The Netherlands
e-mail: c.voigtmann@geldmuseum.nl

Marig-Astric Voisin

The Ryl Coin Cabinet

Box 5428, SE-114 84 Stockholm, Sweden

e-mail: FIDEM_webmasterZyahoo.com

AUDITOR

Mikko Timisjdnag,
a=mail: mikko timisjarvi@netsonic.fi
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CCNSULTATIVE COMMITTEE 2007-2010

Carlos Bapiiata da Silve,

Rua Mavegantes, 53-50t

PT 1200-730 Lishoa, Porugal
e-mall chaivadis@gmall.com
Mark lones

Vickona and Albert Museum
Cromwell Re, South Kansinglon
GB-London SWTZRL, Great Britain
g-mail; mark jonssiivam. sc.uk

Ewa Ofszewska-Barys

ULChylicha 10, PL-04835 Warsaw, Poland
e-mail: pobEwp pl

Enikd Szilissy,

WedD U. 223/,

HU-1028 Budapest, Hungary

e-mail: aniko.szollossyERgmeil com

Aima MK, Viitala,

Rapparintie 7C-0; FI-00650 Hetsinki, Finland
eermail, aviitaadic

Pigrre Zanchi,

Ch, Cure 6 B

CH-1008 Prifty, Switzerland

e-mnail; przanchi@bluewin ch

DELEGATES
Asen

Armenzk Vardanyan
241 Kigvian Str, Yerevan
e-mall: garasv@armincs. com

ALSTRALLA
Michael Meszaros

15 Laver S, 03107 Kew, Vicloria
a-mail: meszarosilsculptorsviclona asn au

ALETR

Dr Helnz Winter

Milnzkabinet, Kunsthistorisches Museum
Burgring 5 , A-1010 Wien

a-miail; hﬂinz.mtef@khmat

Michae! 8. Weiz (Vice)
Kar Schweighofergasse 3, &-01070 Wian

Braun

Marig-Louize Dupant
e=mail: dupontmilowiedanat. ba

Willy Faes
Fozeniaan 11, BE-1353 Strombesk-Bever
a-mall: nicolevincentS8@vahoo.ir

Paul Huyhrechts (wigg)
Swermolenstraat 3, B-3020 Herent
g-mail; medailesdielenat. be

Bras,

Mg, Sydney Gasparini Filho (contsct person)
Casa da Moada do Brasi|

Fua Rendé Bittlancourt, 371 [ Distrite Industnal de Santa Gruz

23568-900 Rio de Jamein
e-mail: sebi@casadamoada gowbr

Bulgamia

Bogomil Mikalov

B0, Box 116, BG-1000 Safia

e-mail; bogomiinikolov@E@unilednet bg

Emil Bachiysky (Vice)
Malineva Doting Street 182 N-10 Sofia. BG-1756

Canapa

Ms. Lynden Beaslay

1015 Bentien Road,
ketowna, BC, VIX 1T
g-mail: ynbepi@shaw.ca
Ma. Iris Morden (Vice)

1785 Toovey Road,
Kebzwma, BC, V1X GRS
e-mail; irismorden@ieius, nat

Crre

Litsa Voionmaa Tanner

Amenico Vespucia Morta 2101, depart. 1003, Vitecura, Santiage

g-mail; fupa@@vir net

Crna

Sophia Sun

China Gold Cain Ing,

MNo. B Yue Tan Man Jie

Macheng District, Beijing 100045
e-miall: wondersund? HE163.com

Croams
Dr Ivan Mirnik, Musée Archeologigue Zagreb

Zrinjski Trg 19, HR-10000 Zagreh
e-mad; i.a.d.mimiki@gmall.com

TuE Czeck Resvaye

Tomas Kieisner

Mumigmalic Deparment
Mational Museum

aclavake namesti 66

CZ-115 79 Praha 1

e-mail; tomas Kgisnerfinm.cz
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Deipeasy

Elze Rasmussen
Malional Mussum
Fredenksholms Kanal 1%

DKA)1220 Copenhagen
e-mall; else msmussen@natmus.dx

Foupane

Tapio Suominen

Tamperz Arl Muzeum

PO Box 437, FI-33101 Tampere
=il taio suominenEitampens fi

Mawno Honkanen (Vice)
Liljaszarente 2 A, FIN-00340 Helsnki
g-mail; mauno hoakanan@ivukku. cam

Franze

Syivie da Turckheim-Pey
110, rue de Longehamg, FR-T5116 Paris
g-rradil, sdélpey2@wanadon.fr

GERMANY

Or. Rainer Grand

Staatliche Kunsisammbungen Drasden
Taschenberg #, DE-0106T Dresden
e-mad: rainer.grund @skd-dresden.de

Prof. Bernd Gobel {Vice)
Schiepziger Strasse 1, DE-06120 Halle

Gazar Bram

Philip Abtwood

The Erilish Museum

Dapariment of Codns and Medals
GEB-London WC1B 30G

e-mall: pattwnod@tnabntishmusaum.as.us

Danuta Solowie] (Vice)
17 Tabard 54, GB-Londan SE14LA

GREECE

Eirini Chariati

Pl Bynosargous, 4, GR-11743 Athens
Eos Tsourt {Vice)

Metamorfosess 670, GR-13234 Athang
g-mail; akoulif@igeol uoa.gr

Hunsary

Eniko Szlillbssy
Med U Z2h, HU-1025 Budapeast
a-mail: anlka szalnssyiGamail com

Katie Heszihely (Vica)
Uri u. $4-56, HU-01014 Budapast
e=mail: lekioratusEiekioratus hu

IRE=ND
Roger Hannam

Crawford Coflege of Art and Design, Sharman Crawlord 5L Cork
e-mail: rhannemi@sircom nst

fsmar

David Zundaelaviteh
Basis Schoal. Hadaza Meurim, IL-33238 Beid Yanay, srael

M ris Feanziiber (Vice)
PO B 108, 1140500, Even Yehuda
e-mail: insflisinzibercam

Fracy

Cristina Rodeschini

GAMEC. Via San Tomasn 53, [T-24121 Bergamo
e=mail: crigtina. rodeschinifgameac.i

Giongio Segalo {(Vice)
Padova Unversily, Padova

JiFiM

Sigemi Kawasums

Japenese Art Meda! Associalion
2-18-17 Mishikata

Bunkyo-ku Tokyo JR-113-0024
a-rmail: sumiggul1 gate.com

Lemvie

Janis Strupulis

Ausekia iela, 3-524, LV-1010 Riga
el ganis slupulisEgmall.com

Lrreiians,

Antanas Olbutas
I. Smulionio 4-155, LT-04331 Vilnius
e-mad; infoi@arbstsassociation |t

Lymevis mz
Francoiz Reinert

Wusée d'Elat, Marché aux Poissons, LU-2345 Luxemboung
e-mail: francois.reinert@mnha.etat.lu

Me=co

Steffie Gomes Counshan (contact person )
Lauvrentius 8.4 DECV.

Tonbio Modina 125

Cal. Algarin

Maxica 0LF C.P. (6880

e-rriail: steffisfiaurantiug, com. m
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THE NETHERLANDS

Carolien Voigimann

Geld Museum

PO Box 2407, NL-3500 GK Utrecht
g-mail: ¢ vaigtmanngdigaldmusaum_nl

Guus Hellegars (Vica)
Leamweq B,

NL-83%5 T Steggerda
e-mail: hellegersvmi@hetnat.nl

New ZeaLann

Christing Massey

"Lucy Greenwood Cotlage’
11 Fairhcdme Ave, Epsom,
NZ-Auckland 1003

e-mail: chrismas(@inug.co.nz

MoREsy

Dr. Hensik von Achen

Hékan Sheteligs Flass 10,
NO-5007 Bargen

e-mail: henrik achen@bm.uib.ng

Ingrid Austlid Rige (Vice)
Morwegian Mint, POB 53, NO-3601 Kongsherg
g-mail: ingrid-ausflid. nse@dkm.no

PoLann

Pawel Leski
Ul Wagrowiecka 3, PL-04853 Warszawa
e-mail: pawelaskifwp.pl

Poarusal

Maria Riosa Figuesredo

Museu Calouste Gulbenkian

Au. Berna, 45-4

PT-1067-001 Lisboa

e-mail: miigueiredod@gulbenkian. pt
Margarida Ortigio Rames (Vice)
Imprensa Macional Casa da Moeda
Ay, de Antdnio José de Almeida

PT 1000-042 Lisboa

e-mal: mangarida.ramos@incm.pt

{TTETENTY

Theodor Zamfirescu
5, o8, Colenting 17/492/app.17, RO-72242, Bucarest
e=mail: radurem@yahoo.com

10

Ruszis

Alla Shiurko
State Museum, Red Square 1/2, 109012 Moscow
e-mail: fardapg@shm.ru

Serpn

Mme Tatjana Bosniak
MNational Museum Belgrads
e-mail: thosnjak@aunet yu

S

Erika Grniakavé

Maradna banka Slovenska

Mizeum minci a medail

Stefanikova ndm, 11721, SK-86701 Kremnica
&-mail: arics.gmiakm-a@dmsm

Milan Lukac (Vice)
Slepa 9, 391102 Bratislava

SoumH Araica

Ms. Matanya Van Migkesk (contact person)
South Africa Mint Co.

Cid Johannesburg Road

PO, Box 8850

157 Cenlunion

e-mail: natanya@@samini.co.za

Sonm

Javier Gimeno
Virgen del Liug &, ES-28027 Madrid
e=mail. Javier Gimeno-Pascual@ec. europaeu

Eduarda fancada (Vice)
Pl. Sanla Calalina de los Donados, 2, ES-28013 Madrid

Swenen

Marie-Astrid Vaisin

The Royal Cain Cabmet

Bax 5428, 5E-114 34 Stockholm
e-mail. maw@mynikabinetiel.se

Christian Wirsén (\ica)
Pukstagargatan 6, SE-125 30 Alvsjt
e-mail: christian. wirsen@glocalnet.net

SWITZERLAND

Grazyna Lindau
Hildanusstrasse 3, CH-03013 Borne
e-mail; indau@bluawin.ch

Tumiss

Mr. Abdelhamid Hajem
Cité de I'fvenir

Marjes Il / &l Menzah &
1004 Tunis
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Liganon UnTED STATES OF ANERICA
M. Jl..nf'na Walus_in? Eo:mact parson) Mashiko
e-mal; Jykwakssimbi@bou or ug 435 Wes! 381h Street 4ih fioor,

WY 10018-2916, New York

|
s e-mail: mashiko@medialiagallery.com

MNatalia Domovwitskikh

Metroligicheskaya S1r. 8, ap. 25, Jeanne Stevens-Sollman {Vica)
LIA-252143 Kiev 318 North Fillmore Rd, Bellefonte, PA 16823
e-mal: tf25@ukr.net e-mail: stevsollmn@anl.com

il
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Alexander, David
Attwood, Philip
Aulrique, Roberl

Baptista da Silva, Caros
Bar, Marc

Balista, Hélder

Balista, Maria

Beesley, Lynden
Belohradska, Lubica
Bressett, Kenneth

Carr, Danigl
Carciah, John
Cuhgj, George
Cuhaj, Ellean

Daub, Eugene

De Turckhaim-Pay, Sylvie
Deering, Anne Lise
Dusek, Olakar

Duftten, Ran

Everhart. Danald
Faas, Willy
Femeira, Inés
Floeren, Remhard
Floeren, Gerda
Fuguing, Hu

(Gaillard, Bernard

Gaillard. Helena
asparoua-llesova, Gabriela
Gillilland, Cary

Gillilland, Thomas

Girmeno, Javier

Grnigkova, Erika

Grund, Rainar

Hanada, Yukie
Hoge, Roben

LIST OF PARTICIPANTS

USA
UNITED KINGDCM
BELGILM

PORTUGAL
BELGIUM
PORTUGAL
PORTUGAL
CANADA
SLOVAKLA
LISA

(111
CANADA
Usa
LEa

Usa

FRANCE

usa

GEZECH REPUBLIC
UNITED KINGDOM

uss
BELGILIM
PORTUGAL
GERMAMNY
GERMANY
CHINA

FRANCE
FRANCE
SLOVAKLA
LI5A

L5a
SPRAIN
SLOVAKIA
GERMANY

JARAN
Ush

Halmen, Bengl
Holmes, Mike

Hong Wei, Che
Huybrechts, Paul
Hytler, William
Hyder, Debbie
Jakubowski, Annie Windbiad
Jing Dong, Bai
Johngon, 0. Wayne
Jahngan, Russsll
Junhui, Fu

Krzysztof, Krzysztof

Lagergvist, Lars
Lanmar, Sandra
Leavitl Bourne, Marcy
Lederman, Marie Jean
Licaratz, Jim

Lovien, Jacqueline

Maekawa, Masayuki
Maekawa, Tomoko
Malonebeach, Eileen
Malonebeach, Jamas
Masahan, Kakitsubo
Mazhiko

McKelvey, James
Meszaros, Michael
Niller, Barry

Moy, Edmund

MNakaji, Chisuko
Mewbigaing, Del
Maordin, Emst

Qlzen-Daub, Anng
Qhlson, Wia

Pesers, Sarah
Pay. Derek

SWEDEN
LISA
CHINA
BELGILIM
US54

Lsa
SWEDEN
CHINA
LISA

LISA
CHINA

POLAND

SWEDEN

LISA

UNITED RINGDOM
LISA

LISA

LISA

JAPAN
JAPAN

USA

ISR

JAPAN

LISA
CANADA
ALUSTRALIA
CANADA
LUI5A

JARPAN
CANADA
SWEDEN

LU5A
SWEDEN

LISA
FRAMCE
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Piedranik, Wajciech AUSTRALIA
Purvis, Polly UsA
Rendal, Camille L5A
Riga, Ingrid Austid HORWAY
Saflioll, Cosrme CANADS,
Scarinci, Donald USA
Schar, Staphan USA
Shkurko, Alle RUSSIA
Sigvers, Gunnel FIMLAMD
Slarke, Eilesn AUSTRALIA
Seanengchein, Pt LEA
Sennenschein, Ralph LISA
Stahl, Alan USA
Starck, Jeff UsA
Stevens-Sallman, Jeanne LIsa
Suominen, Tepio FINLAND
Swenzan, Elaine U5
Swenzon, Erika LT
Szasz, Gary UsA
Szasz. Medn USA
Tayior, Doug CANADA
Taylor, Susan CANADA
Tharen, B SWEDEN
Tharan, Batingar SWEDEN

16

Tirnasjary, Ingrid
Fimisjard, Wik
Tafte. Rune Mykisbust
Tallin. Hallvand &,
Tath, Sendar

Ulimsn, Tony

Van Atfen, Pater
\iarani, Margharita
Varani, Patricia
Vigigimann, Caralien
Vaignmaa, lkks
Vaisin, Mans-Asind
Ven Achen, Hennk
Yueghs, Diane

Warig, Hiu
White, Douglas
Wiegler, Jon
Wirsen, Carin
Wirsen, Christan
‘Yamarls, Toshizki
Yoshioka, Hira
Young, Donaki

Kiang-Jun, Thang
Moroar. Sestemacs 17

FIMLAMD
FIMLAND
HORWAEY
HORWAY
HUNGARY
UEA

UEA

USA

LI5A
HNETHERLANDS
FINLAND
SWEDEN
HORMWAY
FIWLAKD

CHINA
Usa

UsA
SWEDEN
SWEDEN
JAPAN
JAPAN
usa

CHINA
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Mawowy, Seeremses 17

* Ripgstration and Information

Tuesnaw, SepTEnoer 18

* Riggistration and Information
* Exgrutive & Deleostes’ Maelings

WenhEsnay, Szpreaace 19
* Congrass Gpening Carmony

Kennath Bressat, Massar of Cerimonies

Barry Stuppler, ANA Presideant

Carlos Baplista da Silva, FIDEM Presidem

Lars O Lapargvist, FIDEM Honorary President
Edmund Moy, LS Mint Disector = Keynole Speaker

* Leclure Session A
Maderatar Siephen Schar

Patar Van Alfan. ‘Head Hunting: The Rhetoris of Race and the
idadals of Ernile Maniar for tha 1931 Expasition Colonials in Paris™
Robed W Hoge, “The Last of Indian Peace Medals™

Stephen Scher, "Reggic Emilis and the Mannerist Medal in
Sixteenth Century lialy”

* Exhibtion Opening and Receplion = AMA Money Museumn

Thurzzay, SerTONBER 20
* |ecture Session B
Moderator: Alan Stahl

Eugena Daub, Wedalic Pordrst Soulpture - Face Typas & Tipe Faces”™
Sylvie de Turckheim-Pay, “The Medal as Duwrable Register

o Wankind and ity Enviranment”

Cory Gilliikand, *Compatiions and Juries”

* Lecture Seasion C

Boderator. Ron Dutlon

Hanrik Yon Achen, “The Refigious Medal: Perspeciives
Frobiems and Possibiiies”
Donald Eveshart. "History of Ameérican Coinage Design”

* Leciure Sesson D
Moderator Phiip Alviood

Jeanng Stevens-Saliman, ‘Layers and Complexiies

of Developing an Ar Medal”

Marcy Leavitt Bourns, "Tha Brilsh Sludant Medal Project:
Fiftzan Yaars of Creating New kedalists®

Mashike. “Introducing Medalic Scuiplure Among Emerging
Artists”

* An Arlist's Tour of Colorade Springs

* BB dinner a1 Garden of the Gods Traging Post

Frnar, Seprevess 21
* Lecdure Sesslon E
ioderatar: Michael Maeszaros
Mashike, “Promating Madallic A 1o the Genaral Fine A
Commaunity”
Marfin Szosz, ‘Fomal [ssoes Partaining to the Medal®
Beverdy “Sam” Mazza, “Ancient Techrique brought fo Life: The Gem
Engravings of Iry Mazze”
* |eciure Session F
Moderatar: Cory Gilliland

Philip Attwopd, “Modern American Meadats in the Brilish Museum”
David Alexander, “French Lagiimizt Pretander Henn, Combs

e Chambord”

Fon Dulton, “Fiest Steps: Medals of the Farallel Artists”

* Lechura Session G
Modarator; Alan Stahl

Donali Scannct, "Appreciating and Callecling Conlernporary Ad
Medals®

James MatoneBsach, "Changng Compositon of Medals™

Alan Stahl, “The Origing of Ihe Sruck Medal’

* Lacture Session H
Moderatar: [kka Voionmaa

likka Vaignmaa, “Hecanl Finrish At Medalg®
Eifesn Sharke, “Australian Themes in Australian Medals™
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* Lacture Sassicn |
Moderatos: Lars O Lagergyist

Lars O Lagargvist, “Swedish and Russian Relations during

the 00 Years: Whiat the Medals Say and Do Mot Say”
Mens-Astnd Vesin, “0n lhe Ouest of Swedish Royal Gift

tey Pius MI: A Gilt of Friendship and Peace Lost 1o {he Napolstni;

Arrroes?”

* Leclure Session J

Moderator; Carlos Baptists da Sitva

George Cuhaj. “Amencan Medalists who have died since FIDEM BT

Michagl Meszaros, “Avarling Natural Disasters; How 1o Run a
Commission”
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* “An International Celebration of the Ads™ - FIDEM Exhinit Opening
Lecture by Otakar Dusek, "Reflections; Adislic Freadom n the
Czach Republic®

* Recaption &t the Fine Arts Centre

Satunndy, Sereusen 27

* Special Bourse Arga

* Ganeral Azssembly

* Closing Recepiion and Banqual
Sy, hEER 23

* Pogl-Congress Tour Depariuoe to Santa Fe

Wepkesper, Seeresner 26

* Posl-Congress Tour Retumn to Colorado Springs
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likka Voionmaa

IMPRESSIVE MEDALLIC ART IN COLORADO
SPRINGS, USA — SEPTEMBER 19-22, 2007

IDEM X2 2007, the T0ih annivecsary congress
of FIDEM wes hald in Colorade Springs, the
USA on Beplermnber 12-22. This was the second
FIDEM cangress in this city which 2 siluated so
chose to the Rocky Mountains and which is also
weﬂ knawn ar the headquarters &f the host of the congress
the Amarican Numsmatic Assscation and far the Money
Museum where the congress exhibittons ware heid. Cur mast
special thanks goto the active, prafessianal and helpful staf
of the congress ceganisation and the museum, In addition to
the: material gent 1o FIDEM membsrs per ordinary mai also
the website was made full, frequent and updatad use of, The
AMA gile (www.money.org) site could be reachad sither direct
or via the FIDER site {www.fidem-madals. org),

I.I!'-IIIIII".. "

About the ANA
Mission

The Amarican Mumismatic
Aszsociation is @ nonprofit
sgucational  organizalion
fadicated 1o educating and encouraling peapis to stedy and
callect money and related tems. With nearly 33.000 mambers,
ing Associalion serves the academis community, collechors
gnd the genersl publc with an interes! in numismatics.

The AMA haips all people discover and explore the world
of mongy through (ks vast aray of programs mdluding ils
edicalion and outreach, museum. lbeary, publications,
convenbions and seminars.

Tne congress opening as well as the lectures toak place
right in the gty conire in the Hilton Anflec's Holel. The
Mangy Museum was within & walking dislance fram the
Antler's. The city Hsell is within a rather easy reach from
anywhere! some participants had fliown o Colorada Springs
direct, others had come a.g. vie Denver. In addition, the
organisers had also succeeded with thew arrangemenis
weather-wise,

The thems of the congress was Passages o Recanstruction
which paid attention o tha natursl catastrophas taking place
all ower the world. The theme ol the main axhbdion was The
Medal k= the message = Global keas in Handnald Scuiplure
izaa balow),

s UL ol
T il

The congress opening

FIDEM XXX was opened by Mr Barry Stupples, the prasident
of Ahld, Mr Carlos Baplista da Silva, the president of FIDEM
(fig 1) and by Or Lars 0. Lagerguist, the honorry president of
FIOEM. The keynole speaker was Mr Edmund Moy, direcior
of the US Mint whose speech on the new policies of the Min
was mast inspiring (fig. 1).

Fig. 1 Thit Prasident Caeios Bagtista da Siva and iha Director of the S
Kiinf, Etmund Moy, at i l:angrqss Opanming

Il was fascinating to ses and feel once again sa many
FIDEM members — arlists, st sldents cofleclors. s
histaeians, raprasantativas of musaums, galierias and othar
argarisations - from ali over the world gel together for-a
few davs af an eveni wharns wa ail wars abls to share qur
comman inlerest,

The congress medal and the medal
of the American delegation

The congress medal entitled “Rebudd’ Replenish™ had been
designed by Sarah Peters (fg. 2) and had besn inspired by
the theme of the congress. As the exhibiion catalopus says
“The piece comveys the process of healing as communiies
and nations around the workd shugaie 1o recover the hormoes
of wars and natural disasters. This reprvenation can ocour
only when people work fogather, hence the medal's unique,
puzzie-like form™ With four of thess medals anyana can
make Snkad combinatians as dlustrated on the covers of the
exhibition cafalogus. When linked 1he pigces demansirate
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Fig 2 Tre Congress Meda!

Ihat by working logether, we can accomplish gnything. This
afficial FIDEM XXX congress medal is availatie from tha ANA
Mangy Market for USD 75,00,

The medal of the American delegation had been degigned
by Meshiko: the malerigls are tin, reésin, fim and vellum
papger. The images of the medal consist of a drawing of 2
work of sculplure and @ free bolh of which ans &l in.a smal
sheel metal box. The medal is a story of exislence in seven
siAgEs

Lactures

Thiare wers 21l in 2l Z6 lectures which had besn divided info
ten sessiohs on thres suctessive days, which meant that
berds o gven thras laclures were beang gven simutaneoushy
which meant that as a leclurer ane eould not lislen to all the
interesting leclures one would have fked tp. Most of the
lectures enfvaned by 3 few hundred plonsres — unfortunately
notall of them — have been and are the main theme of g
Medadles magazine.

The lecturers had migrprafed the thermse of the congress
"Passages to Resonsfruction” m an interesting way, which
guaranieed a wide selechon of fopcs. as shown by the
progects aimed at young arists, or the lecture on Renaissance
medals, or the relationships betwesn Russia and Sweden
aboul two hundred years ago. The lecture on the backgrounds
of the arlisls parlicipaling in the Parallel exhibition was given
by Fon Dution.

The catalogue

The congress catalogue with s codourful limp. covers
and about 370 pages is a well-designed and infarmative
‘mastespiece in English and French, Each participating
arlist is infroduced with a few facts and with a black-
and-white photo of ane hig! her medais. Unfarunataly,
showing mose than just one phato par artist would
make the catalogue a ol more expensive. The medallic
art of each member counlry 15 miroduced with a short
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by Sargh Pecers

article written by the national delegate. The introduction
usually concanlrates an the periad after the prévious
congress but may giso be expressed otherwise eg. as
a poarn (Ukraing), Reading the introductions is a positive
experiance since il gives us @ better understanding on
what ks going on in the world of the medal cutside one's
o country. Among the infreductions there ate quite a
few that give v mos! inleresting analyses on medallic art
and arlisls in & member country. The introductions may
alsd deal with educational projects, co-operation between
member countnes, nationsl happenings and jubdeas
that we would not normally read about snywhere alse.
Choosing the medals for the FIDEM exhibition is most
often gone by national junes whose ways of warking are
somelimes referrad 1o

The catalegue also contains the section on the Paralls
Exhibition with several colour pictures on fhe medals that
are exhibied and with a shorl articke on each “jubilee”
arlst (see below). The lforeword of the main exhibition
catalogue was wiilten by Mr Carlos Baptista da Silva, the
presidant of FIDEM. He writes: "By baeing at the vanguard
ol new aesthetic lendencies, FIDEM mambars can make
& real impacl ang contribution to the countries invalved”.
One can alag agree on what our pasd president writes in
his fareword on the Parallel exhibition: “it certainly wil
give an addilional, educational dimensicn o tha FIDEM
XXX exhibition, enabling a better understanding ol the
comtemparary medal's gvoiution in the eternal cycle of
aristic conzephion, lesdback and crealivity”.  Ms Cory
Gililkana, the American delegate’s words welcome all
participants 10 FIDEM XXX, One can agree with her on the
following. “What salisfaction it gives me as an American
Ihat a L. 5. Organization once again has taken such a bold,
gigantic step 1o foster medallic arl” Mr Barry Stuppler, ANA
Prasident wrote the greeling of AMA, He praises FIDEM
by writing 2.g. a3 lollows: “FIDEM members carry on the
cenfurigs-ofd fraditan of medal-making. At the same tima
they break boundares - using their creafivity 1o develop
new cancegls and incorporate Innovalive materials. and
changing assumptions about what a medal is or ¢an be”,
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Fig. 2 Back cover of the axhbition Catalogue showing [he corgress medal

The catalogua still contains a shor Rstory of FIDEM with 2
lis{ of lhe past congriesses and exhddions, and the names
and addresses of the FIDEM delegates.

Additional catslogues can b2 purchasad al www.manoy.arg.

Tha Macal Exhibitien

Tha FIDEM XXX exhibilion consisted of about 1400 am
medals by well over 500 arligls from 32 FIDEM member
counines, the youngest arist being only eleven yaars olg!
The number of medals per counlry is hased on the quotas
which he defegates’ maeting had sgreed upon in 2006

[T
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Tre exhibition tegather wilh the parallel exhibiton took place
in the main hal of the museum. Although thers was only g
litthe space for each vilring, tha countries were intreduced and
displayed clearly wilh different colours, in addition o which
gach medal had a iabel with information on the arist and the
medal Soma countries displaved medals that fallowad sirictly
the thame of the congress, af least one membsr country had

arranged an art medal compettion basad on the thems and
chosen the medals for the congress on that basis. A great
number of the medals displayed had, on the ofher hand.
very Ml to do with (he thame bub gs an medals fulfiled
fhe critena representing the madailc arl of ther respeclive
countres dunng the past bwo or thres years ie. had been
moulded of come cut after FIDEM XXIX held in Saial,
Porugal. It is understandable that i an exhibion of this
sire it 16 moal challenging to bring ahout a8 least a touch of
interaction within a therne and bepaeen the woeks of diffazent
artists representing 1he same natignalily as each madal s
baing displayed a3 an indaddual

Afew an ristorians and craics have estimaled the FIDEM XXX
exhibition aRer the congress, Mr Tapio Sucminen, from
Finland, wmez in the Annual Finnish Yearbook aboul the
arfists’ parformences, “Innumeradie and great Individual
performances as well as bordarling cases were displayed.
Sifting the torderlines of medallic art seemed to be right in
the centre of the exhibiion and- hecturss. No malter what
kind of cafinition the medal has, one of the madals exhioited
auesfionad il than and there. Defining the form of ar, however,
is part of & wider an philssophic context and the modem
medalic 2 is cheady looking fior ite role in society, in the fisld
of pictons! arts. Thesretical pondering s hardly of any greal
importance {o an arbist working an 8 medal, but | think the
exislense of open questions is par of tha eharm of the whohe
phenomenan. [t also tells us aboul the fact that medallic art is
closely attached o artistic onentation of s own tme.”

Parallel Exhibition

To celebrate the 7O anniversery of FIDEW 2 separate
Parallel Exhibition had Deen aranged showing arl medals
by 14 amists in their seventies or older repregenting 14
different FIDEM countries. The cheice of the representatives
ol sach couniry had bean arranged by the national delegaies
af whom 14 had responded, Each arlist was asked 1o send
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a maximum of ten medals (or 20 sides). The artists were
s Dora Pedeny-Hunt (Canada), MrRon Dution (Great Britain),
Mr Gabor Gati (Hungary), Mr Kauko Rasanen (Finland),
Mr Fernanda Jesus {Spain), Ms Vera Akimushkina (Russia),
Mr Helder Batizia (Portugal), Mr Amalde Pomodora
(Italy}, Mr Eric Claus (The Metheriands), Ms Leonta Finke
(The Uniled States), hr Emst Mordin (Sweden), Ms Erna
Mazarovicowa (Slovakia), Mz Josel Stagingki (Poland) and Ms
Heide Dobberkau (Germany). FIDEM owes these displaying
arlists & great debt of gratitude for giving the congress an
exira bouch of their jubilee spirit with their greatl experience
and innowvalion,

FIDEM at 70 Art Madal Competition

FIDEM &t 70 Art Medal Competition was officially announced
at the General Assembly. The competition had 84 parlicipating

submissions. The first meating of the jury chairsd by hr
Carios Baptista da Silva was held in Budapest in September
2008, whare 10 submizsians (drawings) — the semi-finalists
- were chosen to enter the second stage by opening the
envelopes which contained the names of the ten arists,
Every semi-finalist recaived prizas, Tha jury then chose Three
submissions Tor the third and final stage: the three artists
wene agked (0 have the plasler submigsions cast in bronze
&0 thal every jury member would get a bronze veesion of the
submission. The jury chose the winner by communicating
an the net. The fiest prize was swarded Mr Alessandro Vierdi
from Italy, the secand prize winner was Mr Ron Dutton from
Wolserhamgion and the third prize winner Ms Marica Sipos
from Hungary. The three bronze versicns were displayed in
the main exhibition of the congrass. Mr Verdi's medal, castin
Italy. s two-sided and it is meant o be the honarary medal of
FIDEM (fig. 6).

Fip 6 Alssandra Verd's sl prize winner ol FIDEM a8 70

The first eight medals were delivered at the FIDEM banguet
on Seplember 22nd:  to Mr Edmund Moy, the keynote
speaker, Mr Ken Bressell, representative of ANA, Dr Lars O,
Lagerguist, honorary prasident of FIDEM, Mr Carlos Baplisla
da Silva and Mr Mark Jones past presidents of FIDEM, Mr
Claude Arhus-Bertrand, honorary member, Ms Mariangela
Johnson and Mr Pieme Zanchi, pasl vice-presidents of
FIDEM

The meetings and the honorary member

The FIDEM Executive and Consullatve commitiees and
the FIDEM Delsgates had their meatings & day prior lo
the opening of the congress, as is the custom. The FIDEM
General Assambly (GA) was held on the final day of the
CONQress.

The GA approved unanimouwsly on the financial report
introduced by Mr Mikko Timisjiri.

L ke 2 e r. s
Fly, T Attentive delegatas and vies dalegales al the meetng, thies bom
e USA a Finn, by Swedes and a Balgian

In addition, it was pointed out by Mr Michael Meszaros,
the Australian delegate that too few exhibiting artists are
indrvidual FIDEM members. Mr Ron Oution sweggested that
every FIDEM artist should pay an exhibition fee.

The GA resolved that the annual membership would be
the: same as before, The GA also accepled the proposal of
the Execulive Committes for amendments to the FIDEM
canstitution new stalules.

i
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The G approved of the namas of the new delegates and vics
delegales in the following countries: (the names have bean
given in this publication a5 wed as on the FIDEM website)
Bulgaria, Canada, Great Britain, laly, Japan, New Zealand,
Slovakia, Sweden, and The United States. The question of
{he Afghanistan delegale was decussad.

The GA slacted unanimously the new Executive Committes of
FIDEM: AMr (ke Vioionmaa, Finand wers eleded presdent of
FIDEM, Kfs Cory Gifland, the USA. & the new vice president
lngelher wih e R Dution of Great Biitain. The neww paneral
secreleny 5 Ms Mara Rosa Figuereds, Portugal, and the now
tressurer Ms Inés Femeva Porugal The other new members
ate Ms Mare-Asnd Vol Sweden, Mr Phiic Awood Greal
Brtain. Ms Carnden Voigtmsnn, Holland, was chosen in 2004 and
e inthe comiritias, A8 this point the nesty shicied president
e Vioionmaa ook ovar from e Beaplista da Siva and slared to
chair the meeting. Ms Mane-Aeiid \idsin was asked 10 act a5 e
satratary of hi mesting in absence of e new general secretary,
The new members of the Congultative Commitles are;
Mr Caros Bapltsla da Siva, our past president. Mr Pierme
Zanchi our past vice president Me Ewa Olszewska-Borys,
Ms Entho Spdibssy, Mr Mark Jones and Mr Aimo Vifsla
continye thair function in the Consultative committes. Our naw
acoountancy auditor s M Mikko Tinrsnd, our past reasuner
The mesting decided wnanimously that by Claude Arfhus-
Bertrand, our past accountancy audion, would become [he
hanorary membser of FIDEM,

The GA discussed the question of the nesd congress. || was
decaded, howeever, that the next congress host will ba chosen
lalar by the Execuliva committes.

|t was staled that Mz Maia Ross Figueireda as the new
General Secretany would also act as tha aditor af the nex
FIDEM Madsiles magazine.

The new webmaster would be decided by 1he Execulive
commitiea after tha congress

The GA agreed upon Lhe Guidelines for (he Besl Praclice
for Medal Commigsions and competitions as propared by Mr
Michaal Meszaros and Mr Fian Dution,

Marie-Asiid Voiin suggested thal he quotas of Sweden
should be raised for the next FIDEM congress since the
numbar of paymg mamber artists had increased consideratily,
The guotas will ba deak with before the next congress. In
addiion, she atso pointed oul the imporance of workshops
being an wssentizl part of a FIDEM congress and ralsed the
quastion of finding befter and lass expensive ways of sending
medals to the congress exhibilion:

Il wias decided that the FIDEM &rchives would ba put digitally
in the futue. The firsl stage would be assembling the
decurnents which are scatlared in differant countries

FIDEM Grand Prix

The FIDEM Grand Prx worlh € 22000 was avanded al the
banguet to the Porluguese arist Helder Batista, who had
saveral medals displayed in the exhibition {fig. 8).

M EDAILLES?S

The jury chooss his work oul of 1450 medals from 19 different
countnies

Heloer Balista (1928) =
well known in the medallic
fiekd, Ha has participated n
FIDEM since the congress
and exhibibon of Lsbon in
1897%, Trained a5 a sculplor,
Ealiste had bean profassor
&l tha Faguly of Fine Ars.
Lisbon University for more
than 30 years,

Fig. 8 Scukioe Melder Batista
I winnes of e FIDEM Grand Prix

Higmedalig work is characterized by an entirely new approach:
a close symbinsis between “ciassical” elements (ke obverse
and reverse. the balance between image and lext and the
hand-fiting size). and Ihe use of different materals, danng
colour contrasts and addition of actusl movemant.

To quote Stephen Scher in his citalion awarding Batista with
the J. Sanford Saffus Awerd in 1953

‘Balista’s genius shows dsell initially in the basic concept
for each medaf.. .and for each subject he finds a wisual
representation which is clear and appropriate but also
amasting and offen ungxpocted.”

Fig. 9 Helder Balsio: My
song ahal sow through tha
walid's every pan” (2006)
{oronze and acryho)

Cory Gililland, one of the jury memiers gave the follcwing
slatement on Batista's madalke art: “With amazing ecanomy
Helder Batista creates a vision of fiying, of light, of air, o
histery. Through the combination of unconventicnal matenals
such &5 acrylic and branze or wire and acrylic or ewvan bronze
alone; his ideas come alive: Stories rescund with anly tha
minimum of stakemen,

Henourable mention

Laszle Seldvics  has been awarded an honourable
mantian for hig four-padite wark Passages. made in 2005,
The work consists of four square frames of oxidized iron,
wilh an “interior” made of wood. This “interier forms 2
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kind of theatical scene, in which square openings have
bean cul to allow a small beam of light to enter the dark
surrcundings. The contrast betwaen the two materials in
tactility end feel helps 1o create a series of austers but
intriguing abjects.

Suldvics (195%), who is predominantly autodidact, has
participated in FIDEM ginge 1984,

Other evants during the congress and the banguet
[see also wwaw fidem-medals. org)

The participants of the congress were on fhe move fram
arning till night. On Thursday we were &t taken on & tour fo
saa the Wind Sculplures of Star Kempf in his hame garden
and could see how the works of sculpiure ware turning in the
wind (fig. 10,

Fig. 10 The Wind Sculpiures oy Star Kemp!

Chur nexd stop was ai the Business A Canter where we could
getacquaintedwith some local gallenes and ad studios fig. 11).

Fig. 11 Medeen seuipture cutsice Modem Ams Center
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The fourth stop was at the Garden of the Gods and the rusi-
B cliffs thal reflected the rays of the affemoon sun made
& deep mpression on every one of us.

Fig. 12 Garden of the Gogs

Before raturning o our hotels we had & wonderful barbecue in
superb surroundings. On Friday we participated in the public
apening of the main exhibiion, afler which we get acquainted
with the Fine Arts Center, whare Mr Otakar Dudek from the
Czech Republic gave us a plenary kecture on his art, which
was followed by a reception,

The traditions Madal Fair was aranged al the Antler’s hotal
on Saturday morming: many artists as well as collectors had
reserved a table for their at medals, The fai is the only
occasion during 8 FIDEM congress where our members
have medals snd other malesal for sale. This fradition staried
at Londgn FIDEM in 1552 and has faken placs at every
CONgress ever since. It ssams that the fair has its essential
part in the congress program.

The cimax of lhe FIDEM XXX congress was the raceplion
and awards banquel hosted by ANA at the Broadmoor's
Cheynne Lodge, siluated beautifully on a mountain slope
fram whee we could see Calorade Springs in &l ifs width and
breadih on thiz breath-taking Saturday evening. The master
of the caremonias was Mr Kenneth Bressett most of whose
team members and organisers were also present. Both the
musical entertzinmant and the food ware most enjoyable. As
il was mentioned earfier the FIDEM awards were given on this
eocasion: the Grand Prix, the honarary mendion, the FIDEM
a1 70 medals. Diplomas were given to the three prize winners
of the FIDEM at 70 medal compefition and the seven arfists
who had also reached the second stage of the competitian.
We FIDEM peaple do hope that our fuitful cooparation with
the Amercan Numismatic Assoclation eould continue in the
future, too, Thank you Money Museum and thank you ANA
for an excellent congress! We'll come agein, don't know when
but once agan on & sunny day.

Thank yau Carlas!

Mr Carlos Baptista da Silva was slecled precident of
FIDEM af the Weimar congress in 2000. He guided FIDEK
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for seven vears wilh great enthusiasm, skifl and homour,
The Executive Committee . had itz meetings between (he
congresses in Pans, Leiden, Berlin and Budapest under
hig cheirmanship. Communication betveen the members
of the committes has been unbroken and fruitful, During
the past yeers a8 lot of progress has been made in the
fieid of medailic art, which gives tha new Execulive
Committes great challenges to concentrate-on. FIDEM i
an fernational unicn wilh the common goal to promote

madailic art. Qur fulure success will greally depend on
many datails sush as the number of members and on
{2 number of new 2rt medgis produced in our member
countries. For us the am medal is a most many-sided
message which we wanl to lake care of and make beller
and baiter known.

Gardgs will continue to promote medalic art in the Consultalive
committes ang we 2l hopa cur co-aperation will conlinue In
yEATE I Come.
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POST-CONGRESS TRIP TO SANTAFE
Sunday, September 23 — Wednesday 26, 2007

fter badding farewsll to new friends, the
Anther's Hiton hotel and Colorade Springs
we fock to the motor coach with excitement
| and anlicipation, We headed south and afler
& border check crossed into New Mexico
— destination Santa Fe. | was the only
Australian in a very international groug. Our lour included twvo
half- day excursians, ane the villags of Tasugus with 2 visit 1o
the: Shidani Gardens, a bronze art foundry and Sculpture gar-
den (this was the highlight for me) and nexdt day 1o the unique
south-westemn style town of Taps which was then decked in
beautiful Fall colours, Here we managed lo buy great local
souvenirs typical of the many cullural growps who had lived
there. In conlrast Senta Fe's sophistication wilh its famous
market square, cathedral, galleies, shops, reslaurants and
MUSEUmSs was a tourist's delight,

©n the refurn Lrip from Taos back lo Santa Fg an un-
scheduled photo stop gave us the opporfunity to roam
the banks of the great Rio Grande at the foothills of the
Rocky Mountaing and experience the grandeur of the roll-
ing plains with visas familiar to us from all the cowboys
ard Indians movies of our past. Verdict - must see. Well
dene FIDEM!

“Visiling Feliow, Collega of Fine Ars, Univarsity of Niew South Wales, AUSTRALLA
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OPENING CERIMONIES

Antlers Hotel — Colorado Springs
September 19, 2007

Master of Cerimonies: Kenneth Bressett
Speakers {in order)

* Barry Stuppler. Presidani of the American Numismatic
Association
* Carlos Baptista da Silva. FIDEM President
* Dr. Lars O Lagerqvist, FIDEM Honorary President
* Edmund C. Moy, US Mint Dirsctor - Keynote Speaker

Good marning everyone, | am Kenneth Bressett, former
Frasidant of the American Numismalic Associalion, and
taday I'm privieged to serve as your Master of Cenmonies.
| bring you greetings from beautiful Colorado Springs, and
hope that you will enjoy your visit here as well as the unique
weather that you will find during thia changing of our seasons
from Summer fo Fall.

am also pleased today to welcome you to the 307 FIDEM
Art Medal World Congress = and Iruly honoured to be in the
presence of go many excaptionally telented arlists representing
22 many diverse nations, cullures and perspectives.
Today | am joined on the dais by four prominent leaders of
the numismatic and art madal communiias: Barry Stupplar.
President af the Amercan Numismatic Association; Caras
Baptista da Silva, President of FIDEM; Or. Lars O Laganguist,
Honorary Prasident of FIDEM: and cur Keynobe speaker,
Sdmund C. Moy, Director of the United Slates Minl, Qur
speakers have fravelled more than 12,000 miles through a
sotal of 18 time zones (o attend these ceremonies, Essentially,
their ravels mirmor the jourmeys that all of you have taken 1o
gitend this Gongress and this world celebration of medallic art.
Qur first speaker loday s Mr. Bamry Stuppler, who Drings
welppming remarks on behalf of the American Numismatic
Association, Mr. Stuppler was recenily sworn in as president
of the ANA just lasl month, and is a professional numismatist
with mare than 40 years experience, and is a co-founder and
current Board member of the Indusiry Council for Tangible
Azzets, Barry

* Barny STURPLER

O bahalf of the American Numismatic Association, | axtand
my warmast welcomne t3 all of you, This is fruly a special
peeasion and an exiraordinary avent. In our audisncs today,

we have arists representing 19 nations from 4 continents
- all of whem are pessionate, accomplished and wonderfully
lalentad,

| am parlicularly proud that our Edward C. Rochette Maney
Iuseum in Colorado Springs will be home to your marvellous
work for the next nine months. The extracrdinary exhabit now
on display in cur museum’s main gallery is a greal leslament
t e incredible sirdes made in the centuries-old tradition of
medal-making.

Like virually a8 ANA members, | am first and foremost &
nurmismalist, All of us share great enthusiasm for the study of
o, paper mangy, tokans and medals. And, we are all proud
that arf has been a calically important slement of numismatics
since coins were first manufzciured 2,600 years age.

As numismatists, wa have marvelled at the artistry seen
on caing and medals dating back to the days of emperors,
conguerors and Caesars, And few in numismatics could
match the accomplizhments of the greal artist and engraver
Augustus Saint-Gaudens.

But with the founding of FIDEM 70 years ago, we were
introduced to new spproaches in madallic art, which today
has grown inlo @ wordwide movement incorporating Lhe best
in contemporary ar and numismatics,

I've had an opportunity 10 ook through the exhibit in lhe
Edward . Rochette Museumn, and he most descriptive term
that comes to mind is: breathiaking. The 1.450 works of art on
display in our mugeum demonsirale very clearty that medallic
arfists &re advancing in exciling and new dirsctions, inconpo-
rating innovative malerals and creating new definilions and
changing assumptions about what a medal is = or can be.

| hopa that your experience in Colorado Springs and with
the AMA will be truly memaratla — and that by your next
Congress you will be able to say you were inagired in & way
that will further influence and shaps the state of the art medal
fior years to come

Thank you again fer selecting Colorade Springs and he ANA
as your host, We are honoured 1o have you heng.

{Barry Stuppler lums the podium back to Ken Bressett)

Ken Bressett:

Thank you, Barry. | have alse been forunate enough 1o
spend some lime admining the remarkable exhibit in our
musaum. Uniike Barry, however, I'm forfunate enough 1o

29



ART

MEDAL WORLD CONGRESS *

Colorada

Springs WUS5A -+ FIDEM XXX 2007

live in Colorade Springs - which means | will be abla 1o visit
the museum whenever | wish. | anticipate it will take many
frips and dozans upan dozens of hours to fully aporeciate
the artistry and messages porrayed in hese medsls and
handheld sculptures. | look forwerd to taking full advantage
of that apportunity.

Cur next speakar is vary well known to everyone gathersd
here today. Mr. Carlos Baplista da Siva i the President
of FIDEM, He is & jurisl lrom the School of Law al Lisbon
University, and sarved as Chief of Cabing! for Parlugals
Minister of Education. In 1968, he became Executive Director
of the Calouste Gulbenkian Foundation, and later servad as
Secrelary of the Board of Trustees for the same Foundation,
He &5 currantly a member of the Consulting Commission of the
Wint of Lizbon. In 1973 he became 3 member of FIDEM and
has served as a delegate from Portugal, General Secretary,
Vice Prasidont, and now President.

Ladies and gentiemen, Carlos Baplta da Silva,

* Carios Barnsta na S

Mr, Barry Stuppler, Presidant of the American Numismatic
Association

Wir. Edmund May, Director of the Uniled States Mint,

Mr. Ken Bressetl, the Master of Caremonies,

D, Lars Lagergvist, Honorary President of FIDEM

Drear FIDEM Members,

Dear Participanls,

W particularly wish to exprass our gratitude to the American
Mumismatic Association without whose most valuable support
it would not have been possible o organise this Congrass.
AL the apening of the works of cur Federation's 30th Congrass,
wo wish to remind you of the history of FIDEM, which dates
back 1o the “Expasition des Arls et des Techniques”, held in
Paris, in 1937,

The three men who made i possible to organise the firsl
Medals Congress in Pars were, respeclively: Messrs.
Mogneclay, Director of the Paris Mint, F. Fisch, a manufacturer,
headquariered in Brussels and André Arhus-Berrand. a
Paris based manufacturer who | met when he was a hundred
vears old. Andni Arthus-Berrand was the father of our dear
friend Claude Arthus-Berrand who has for many years been
FIDEM's general secrstary and who has, over the last few
years been the auditor of FIDEM's accounts. He will no
longer be working with us in this capacity but will continue
to be associated with FIDEM, as an honorary member of our
Federation, a frem the date of this Congress, at the miliative
of the Executive Committies, presented 1o the Genesal
Agsembly.

The initiative, which generated enormous interest at the tme.,
gave birth to FIDEM = Fédération Internalionale des Edileurs
do Magailes whose tradition and developmeant gave rige to
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the FIDEM symbol under the termrs of a proposal submitted to
its respective founding members by M. Fomer of the Spink &
Son Company of London, Adecision wes taken, at the time, fo
periodically publish a speciglised magazing called Médallps.
Our magazing is still in publicaticn in modem day times. lls
cover displays the reproduction of & medal by Rengissance
auther Antenio di Pucio Pisane, known ag Pisanelio because
of his shortress of stature, representing Gianfrancesco |
Ganzaga, 161 Marquis of Mantua. The medal was to become
FIDEM's amblam.

This was followed by 3 large number of Congresses whose
participation was broadened to include nol only medal
manufacturers. but also anists, feachers. students, museum
curalors, collectors and institutions engaged on anistic
pursuits, incheding, inder alis, museurns, societes of artists,
foundations and universiies.

Colorado Springs was the venue chosen to cormmemorata
FIDEM's fiftieth birthday, in 1987, on the occasion of ils
enormously successhul 21st Congress which took place
from 11-15 Seplember of the same year, We now celebrate
FIDEM's T0th birthday in Colorado Springs. & mast besutiful
and hospitable city which has extended us a warm welcome
and to which = in addibon to the onganisers of the congrass
- wa, again, wish lo express our gratitude.

Times have changed, The organisation’s future has been
rendered mare difficult by the cost of travel, accommodation
and lack of suppart from the public or private institutions in
fhe approximately 30 countries from which FIDEM members
originate. FIDEM members are, however, responsible for
ensuring the Federation's conlinuity and developmant,
particulady through the good offices of its respeclive
delegates, in their struggle to achieve growth which wil
cenainky involve different priorities. | am paiculady thinking
af the role o be played By art schools in terms of such
development, establishing specific disciplines for the study
and crealion of medals and promoting their diffusion in
contacts with sludents, in the form of axhibitions, publications
and, particulady through the Internet, for the purpose of
Qlobalsing this form of an.

FIDEM's future must imvolve the instittion's historical
records, Support to and the valorisation of its oldest members
are indispensable and &l former FIDEM mambers should be
invited to rejoin our ranks. It wil also, however, invohie our
young people who will, in the future ensure its continuity and
particularly its delegates and vice-delegales, in promoting
medalg in their respective counties in contacts with arists,
collectors, museurns and the media,

The new tlechnologies = which are no longer such a novelly
- are a fundamental element in pramating the ad of medals.
We must all, however, stretch our imagination to swoid
a situation in which our Inbernet activities simply provide
information on cument inifistives, names of arisls and
reproduction of medals. Delegates will have a fundamental
role fo play, not only in providing information on the initiatives



MEDAILLES

in progress in their respeciive counries, but in submitting
mare atiraclive suggestions and proposats (o the Execulve
Commitieg, permiting & mambers 1o be invited o take pan
Im joint local, national and internalonal intiatves

FIDEM could become 5 benchmark operator in the paradigm
change involving art medats woddwide, in such diverse arsas
as sport, military medals and rophies and hisiorical medals.
Elactions will be held at this congress and FIDEM's
managamenl will be ennched by fresh blood. Ours is a
cammitment ta the younger generation. it comprisas (he
challange of increasing FIDEM's exposure and assimitating
new strata of enlhusiasbc members who, in urn, il
attsact and motivate other new members. Our heariest
congratulations go fo FIDEM on this. ds 70th birthday. bay
zut Assocalion and its activilies on behall of medaks enjoy a
23 and happy lite!

A1 the end of his talk, Cardos Baptista da Sive turns the
codium hack t Kan Brassett)

Ken Bressett:

Trank you Carlos. We greally appreciate your insights inlo
& world of the ar! medal and &3 place in the pantheon of art
dunng the past /0 years,

Cruor nexd speaker also s a familiar name and face to many
of vou here today, Dr Lars O Legerquist is the Honorary
Fresident. of FIDEM. [0 addiion to serving as FIDEM's
Frasident far 21 years. he has also served &5 President of the
Zwgdish Numismatic Sociaty, First Keaper of Education al
Sweden's Museum of Nabional Anfiquities, and Direclor of his
sountry's Roval Coin Cabinet. He i sfill active as an autho
2nd lechirer in numismatics, history and gastronormy

It iz with great pleasure that | inrduce Dr. Lars Laganvist

Lars Lagargvist:

Wir Presidents, Mr. Denector,
Dzar Friends o the Madal!

Wy way 1o the medal was nol the usus one. | am not a
collector, but | have worked as an histossn and 8 museum
smployes neary all my e, Mot that | dedn't know what a
medal was. we had a few al home, one in silver given o
my grandmother's grest-grandfather from the king in 1780,
St when | got a temporary job at the Roval Coin Cabinet
7 Btockholm in the aubemn of 1351, | soan kearmed bo read
37 describe medals and coing. My first boss was Mis Ludvig
AASMUSSON {1904-1973), a learned man who aslonished
e by saying: A aumismatist ought t manage at least 10
anguages’, but | soon undersiood thal he dida mean thal |
should be able to speak them all!

Anyhow. | became assistant Keeper in 1953, maded, took
Ty &xam and all that, Wa had a lat 1o do and | can ghill
rezall a working day when | sat opposile lo Rasmusson and

deall with the cataloguing of some 800 coins, found during
axcavations in-@ church on Golland, dating from the 127
to the 20" cenfury, when he looked al me and said: “How
yeung you aral” “Yas, but it wil pass”, | replied, And 5ot has.
My first contact with FIDEM took place in 1334, | had been
informed by Rasmusson thal al the mesting in Rome in 1953
the then Director ol the Royal Mint in Stockholm, Mr. Torsten
Swensson, had invited our organizatian 1o Stockhotm o hold
its Congress m Seplember 1955, and that the: Intemational
Exhibition of Medal At showld teke place &t the same fime,
"And of course he is not competent lo arange all that”,
Rasmusson said. ‘it will fall upon s, No holiday Tor us untd
after the congresst” In thase days you just scceptad what the
boss seid..

fn Awgus!, representatives for the Board of FIDEM arrived
o negociate, the Secretery General, Monsieur Eugéne-
G, WaltonFonson from Belgum and the Secrélawxe
Bdminislrative; Mademaiselle Simone HOCHART, Paris, As
you might understand. the languags of FIDEM in thoze days
and many vears ahead was mainly Franch. | had to brush
up my French from high school and keep it scceplable,
The meetings were suscessful, and 2o wors the maals of a
slandand nal comman fora museum curatar... | have writlen
ahout these meals in ancther contexd and you can have some
recipies later, if you are inlerested,

Tha summar-of 1955 was unusually wamm and beautiful, My
solleagues and | worked ncessanily in the hol musewn o
arrangs the medals, Only a couple of Sundays were Tee ang
my wife and | could 1ake Irips in the Stockhalm archipelago.
Mid-Soptember. sl beautiful weather, FIDEM opensd
and | fhink | gan say, thal It was a success, Not so many
sountres In those days, but they were aftor 3 23, more han
gupected in our remate country. The United States showed
64 medats. | met one of the founders of FIDEM, than is
prasidant, Monsigur André ARTHLIS-BERTRAND, Paris, who
reached the ripe age of 47 {in spile of smaking many Franch
cigarelles!y His son and daughter-in-law also participated,
and Claude ARTHUS-BERTRAND iater was our Secretary
Ganeral for many years, then our audior until 2607 A very
good frend through the years, [ think we have met ai least
&0 times. And many others, great arists, medal-makers and
collecions | met. most of them, hélas, gone 1o a betler world,
The diner de cloture (banquet) was aranged at the Foreign
Difice. lowaly 18% cantury premises, then recently restored.
The Graat Lady of Medal Art, Gerda OVIST from Finland, sat
an the right side of the Minister of Culfure. He held his speech
in English... She was stone deaf but held her speech in
French, quite excellent. And so many other artists that [ would
fikie b L abaul. but cannol because of lack of tima! GALTIE,
to mention & Frenchman of fame, sald a couple of medals te
our museurm and many o colleclars. He was a personaity!

| can see some signs of agitation in the audisnce. You think
| am going to talk just as much about every exhibition and
congress since 1955 (| have participated in all but one. ) But

By



ART MEDAL WORLD CONGRESS =

Colerado

Springs USA + FIDEM XXX 2007

that is not the case. Wonderful they have been, at least nearly
all of them, and whare there was some disorder, | will nod (eil
the slories, saving them for my mamoirs. .| And problems we
have had in the past, and will have in the future. but they will
and must be solved, in the peaceful way that FIDEM works.

‘oo all know that this is the second time that we are the guesis
of the ANA and have our exhibition at the AMA Mussum. From
the previous visit we have nothng but good memories and

Purin 1957

il 11
Lizeabon 19168

admiration for the efforts of our American colleagues. | am
comvinged that this will be the case this ime as weall.

Ir my case, after 55 years wilh medals, the sun is satting, as
the late king of Swedan said in 1972, and even if | hope to see
yau again, | will use this opportunity to express my gralilude
by yow all, old and new frends, artist, experts, collectors alike,
and wish you a great success, not anly here in Colorado
Spnngs, bul in the coming years.




(At the end of talk, Lars Legergvist gives the podium back ta
Kan Brasset)

Ken Brassett,

Thank you Dr. Lagergwist.

This moening, we ae prvileged 1o have as our keynole
speaker M, Edmund Moy, dirsstor of the US. Mint. Mr. Ray
reads the workd's largest manufacturer of cains, medals,
203 numsmatic products. In 2005, the United Stales Mint
manufacturad mare than 1% billien eirculgting toing, and
senaraled revenue of & 1.7T bikon and conlribuded 5775
millian in eamengs (o the Uniled States Tressury.

Srigr bo his current pasl he was a special Assistant ta the
Frasident or Prasidential Personnel a1 thie White House, and
aa% rgsponsibie for recommending candidates for appeint-
menls to the U.E.

Cepartments of Heafth and Human Sendces, Education,
Lzbour, Agriculture, and the Environmenta! Frotection Agancy.
a1 sddilion, Mr. Moy was respongible for appoiniments fior
nospendent agencies such as the Mational Endowment
far the Arls, Malional Mediation Board, Meciear Reguiatory
Commession, Federsl Ensrgy Recudalory Commission and
e National Labour Relations Board. From 1985 to 1803
fie served Prosident George HW. Bush as an appointee al
ing fedaral Health Care Financing Administration at the 1S,
Department of Health and Human Services,

Mr Moy grew up in Wisconsin, and gradusted from the
driversity of \Wisconsin 28 Madison with & thiple major in
zanoness, international relations. and palifical science.

=5 fas been an avid ooin colleclor since his youth. Please
#Ecome foday's keynote speaker. Mr Edmund oy

* Ecwuno Moy:

Thgn you, Ken, and good morring averyone. | am dalighted
iz be herg and veam bo begin by congratulating FIDEM, #s
“resident Carlos Baptista de Silva, and its Honarary President
215 Lagerguigs on the 70" Anniversary of FIDEM and tha 30
armoarsary of the FIDEM Art Medal World Congrass.

aleo wanl 1o gay Ihank you to the ANA and its Presidant Sarry
Fuppler for nosting this event and inviling me W parcipate,
Tnz United States Mt has enjoyed an eoallen retalionship
win the Amercan Nurmismatic Association for many years
#12 is celighted o take part in the FIDEM Art Medal Warld
Zaongress, This is my second wisit 1o thie AN museym, and

&M kooking forvward to-attending the FIDEM show there and
s2aing your theme, Fassages io Reconstruction, camied out
= many beautiful medallic sculptures on display,
25 the 38" Director of the Linited States Mint. 'd like 1o say
“welzome” to all the artisls from other nations around lhe
witid 85 wall &5 o our Amancan medallic artists, ncluding
Zam Everhart and Jim Licaratz of the United States Mint. |
235 wanled b say a special hello o Don Scarsingi, who

serves on our Citizens Coin Advisory Commission. | have
read [Dons traabse on ans madals and for those who wil
attend his semingr, vou are o for a special fraat.

| hawe been Dwector lor more than 2 year now and am
amoying every aspect of it

On a personal keval, il has been wonderfl 1o have my [ather
stop complaining abaut my not gong to medcal schodl, Mow
he can brag o his friends that his son “finally has a job whers
he makes & lof of money,” And of course, my Chineza friands
hawve renamed me from Moy Goon Fong 1o “hoy Ca-Ching”
My really hip friends have taken that a step further—"hioy
Bling Bling *

Inspiring Excellence

| accepted this invitation because | wanted to talk lo yau
about my amibilions and goals for coin and medal design at
the Linged Stales Mint First. | want and intend 1o spark a
Heo-Renaissance of con design and achieve a new level of
dasign axcalience that will be sustaingd long sfter my t&rm
expires. | bolieve dasign excellence at the United Slates
Mint is something medallic arists and your ofganization can
Influgnce. Second, | want you to Know the first steps thaf wa
are taking 1o make visson o redlity. Finally, | want to invile
You 1o contritute 1o cur efforts 10 create @ ranaissance in coin
design,

A Strategic Vision for the United States Mint

Amencas coing and medsk should be beaubful and
meaningful though they will never be ar for art's saka. My first
strategic plan for the United States Mimt is afmost complate
and cur vision (deslized final state) for the Usiled States
Mint is 1o embody the American spidt through (he creation
of aur nation's coins and medals.” One al our fve goals & o
“achigve greatar exsslience m ooin and medsl design”

Few things are mane personal than currency — & & parl o
what defines America. That's what Saini-Gaudens illustrated
50 well — his 1907 Double Eagle says so much about the
5. &t the turn of the century and what & aspired 1o be.

Frg. -2 - Auguatus San] Gauden's 1907 Walking Liberty Ultra High Peied
Doutys Eagle — obverss and teverss

The Saml-Gapdens Ooubie Eagle 5 2 sculplure sxecuted
&4 & small circular surface. On the obverss, Sainl-Gaodens
shows us Libarty, parsonitied by & beaufiful weman striding
powerfully. forward wearing a Greco-Roman gown, leading
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tha way wilh & toreh in her franl hand and gn ofive branch
in the back hand (Fig. 1), From this design we infuil that
Iiherty is central 1o the American spiril. hag its ropts in Graek
and Romen philosophy, 15 beautiful and atiracive o al
and whanevar Liberty goes, whan preceded by God. peace
frbaws,

On |re reverse is & young eagle fiying during & sun rise
{Fig. 2). This is merica, young #nd strang, in it2 sscendancy

swith & bright future befare it An aristic trumph, the coin

sucpeeds because |t 5o complietely embodies the American
spirit of the age.

From my perspective, thal is what makes a con produced in
the U5, greaf: truly Amedican, capturing cul national payche,
and @ stunning piece ol art. ky dream and hope is that there
will b & nw renalssance inAmerican com and medal desgn
il the beginning of this new mllennium and that the wodd wil
reflect back 100 years from now and 53y that the begmning of
{he20th century was greal, butthe 21stoenturywasevanbattar

The Artistic Infusion Program (AIP)

We have begun taking some small steps toward our vision
The Unfied States Blint began a progran in 2004 called the
Artistic Infusicn Pragram, AIF for shor, intanded to shake
things Lo and bring neny energy 1o coin design &t the Uniad
States Mint. Several hundred applications ware accspiad
fram arists representing & broad specirum of mediums
including painting, sculpiure, graphic design and drawing and
Ingstration

Im thes first class we had 24 arists who worked on degigng fod
thi Westward Journiey Mickel Series ™ and 50 Slate Quariars®
Program, In 2005, we added some dasigners to the class and
hid them submil designs for a wida ranap of coms— 2 nickel,
quarters, the Amarican Eagie Platinum Coin program and the
Jamestown 400 Anniversary Commemarative ooins.

The 2007 class has seven Master designers, seven
Associales and four students and they are being Invited o
submit designs on &n ever wider range of coins and medals
To date, AIP arlists have won 33 of 53 commissions and have
brought new ideas and vaality o our ardistic sffors:

Loaking for Inspiration

Whan | became Direclor, | wanled o inspire all of these
artists--the current class of Arigtic Infusion Program artishé
and the sculplorengravers who are employees of the Uniled
Slates Mint. &1l the artists were imdted o submi designs for
tha First Spouse coing and medats, the companion sories
o the Prasidential 51 Coin Program. 3o | took them to tha
Wit House io loak at the First Ladies’ porraits first hand. |
wanied them lo ses angingl source matenial and the White
Houss i the krgest repositony of First Lady porraits.

I ioak tham fo the Natioal Gallary of A whees & friend of ming
is & curator af llalisn Renamsance Arl and whosé doctoral
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disseration was an Renaissance medais.  She fed 8 privete
{our 1o look 27 the collections, both on display and in storage.
Bacayse Sainl-Gawdens was so ingpired by the classicism
balance, and proportion of Renaissanca medals, | wanled our
ariests o see first hand what the fess was all about

| ales leok evaryone to the Stale Deparment where one of
the Mation's besi colleclions of early Amencan decorative
art mesides.  We took a look at the dipiomatis recaption
renms—which wers fehly panalad with moliings from seversl
histars homes. They confained a set of Paul Revess's sivar
and housed the desk where Thomas Jeflarson wrate the
Creclatation of Independence,

What's Good About Current Coin Design

Whai's good sbout current coin and medal desian &t the
United Slales Minl? We do a good job of commemaorating
poople, places and mvenis — our countr's histary and
cuflure — and we kesp gelting batter at it Cur best wark
egiablishes an emotional connection” The Noman Borlaug
(Fig. 3) and Tuskegee Airmen Congressional Gold Meda!
(Fia. 4} obverses have received praise. Both are by Phebe
Hemphill, one of our newer sculplorfangravers, who is
capturing Lhe essence of the person or gvent as well as the
Imzge.

Fig. 3
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41F grtist Richard Masters” gave us & wonderful svocation of
shewalk of nine black leenagers into segregated Cenlral High
School on the Litde Rock Central High Desegregation S0°
Anniversary Commemorative Silver Dollar obyerse (Fig, 5)

Fi2 5 Like Reck Ceniral High SMh Anrésersary Cammemosstive Silves

Do Everharl's Statue of Liberty design — the reverse on
i gntirg Presicental 51 Con senes — 15 anpther exampls
af exnemplifying the American spirl. And using the Statue of
LIbery on the reverse was a creative way to make sure that
tarty was on the com, in symbol f net in word. His Dalley
Madison Firsl Spouse obwerse afso captures fhe ensrgy
f James Madison's vevacious wia. These are a jusl a few
sxamples of how overall our designs ane improving,
Me sre also proud of the resull of inberssting design
snovations fee the forward-facing Jeflerson nicksl, so
opropniale in showing 8 forwand thinking president who
=33 the foresiaht to expand our country westeard through
me Lovisieng Purchass, And imparantly, breaking fram the
watiton of using & profie, 3 forward-tecing subject brings a
Z1% cenlury perspective to an historic era.  We are raising
Tz bar ol whal we will and won'| excepl, Weve redefined
ur @astnetic standards upwards, employing digikal engraving
22 sncouragng free form,
=nmally, we ang gesignng two cOmMEBMOrative Soing or Con
seran which authorize swcharge funds for organizations
— & commamoratives provide some flexdbiity within the
raferences of the recipient omanizaons. Theee motaling
Seagn coin programs offer varying degrees of design
Sembdiby;
The fve annual state quarers are, generally speaking, up 1o
—¢ stetes. They give us five themes in namative form_ e
seecucedesigng and then the Govemor recommands a finalst.
Ten the Seoretary of the Treasury approves that choice,
Tma four coing @ the Presidential 31 Cain Seres 1 be
cetduded anually thnough at least 2016 call for partrars. of

tre Presidents, and gur Cilizens Coinags Advisary Commitise
I5 righthy Insisting those portraits ba of the Prasidents 21 the
same age &5 when they held office.

The four First Spouse Cains and medals neve 1o be porraits
on fhe obverse but offer soma figxibility on the revarse — but
lhe design needs 10 be emblemalic of the Wle and work of the
First Spouse,

We are neary abways carrying oul special coin legisiation.
Currenilly, it ie tha new Lincoln Panny four-coin senes for
2009 10 commemorate various stages of Lincoin's life on
fhe 2007 annivarsary of his birth. There is variety in these
Congressional commissions bul not a kot af fexibility.
Congressiona! Gold Medals offer the most flexibiity in terms
of reliel, if nol subject matter. The Dalal Lama Congressional
Gold Medal will ba unmaibed in mid-Cetober, and we think the
obwerse by Don Everhant caphures ihe pesce and joy of the
14" Dalai Lama's personality. The reverse inscnpbon s the
work of Joseph Menna, & medallic sculptor who I8 also our
number one digial engraving expert,

Design Excellence despite Conslrainls

For rotaling designs, one-of-a-kind medsls and circulating
coms. we possess good evenyday skills, well above
functionality and getting beter all the me.

Wa are not yel at the highes! paint of gur resch in medal or coin
design. Of course, there are considerable constrants-—for
nstancs when Congress mandated the first American 24-
karat oold coing in 1935, they also dictated the design—ths
James Earle Fraser buffalo and Indian head design from
1905 11's 8 beautitul design bul [saves ni roam to grow fram
the exparisnce and strive Tor peny exealiancs,

Despite thesa constrairts, wherever the United States Mind
maintaing Baxibdity, | want to spatk @ new swskening of
excalience in coin design, and embody the Amarizan spifl in
new and renewed afagorical o iconic symbaolism, The 24K
gold coin and Bufion program  a golden opporluady for lis,
Afar the first vear, the 24K gold coing and platinum dasigns
are not diclaled by Congress.

Another opportunity is in my own Minl Direclor's medsl, |
hava bean bombarding Scuiptor-Engraver John Mercant with
iees, | have been impressed with the great soulptor Fredenck
Hart, whosa most famods work 15 Ex Niito, Maguetre, which
graces the Mational Cathedral's west fagade.  His work Is
modern yet classical, allegorical yel approachable. So one
iea | nave shared with John and his team & 10 have an
incomplete portrai of me on the obwerse. | do nat fesl that
God is finishad, and | know | am far from perecl. My porlreit
should reflect that.

For rmy reverse, some of the idess that | have shared include
a modem rendilion of Lady Liberly to represent e era
during which | served as United Siabes Mini Diraclor. This
modern renditon would featee tberty, persondied by a
beauliful woman, bul mare multi-sthaic in characler becaues
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today, libarty is not a Caucasian concept, And comgarsd 1
Sanl-Gauden's wisian, | weuld put Lady Libarty an a dist and
make her mone muscular 83 libery &1 the baginning of the 21*
century has a much more museular and forcedul presence in
the warld. And becauss | serve a Presicent who believes thal
lierty is God's gift to the world and noljust westem civilization,
| recommended a wardrobe change b & gown that was less
Greco-Roman and more minimaliat, Becausa tha Direcior's
medad has fewer statutory constraints than our circulation
coins, | would like to see higher refef, so it becomes mans
like an arts medal and kess like 2 big oroulating coin.

Near-Term Opportunities for Great Design

In recani American Eagle Platinum Proof Coin designs
allequrical figures have made a welcome retum to Amercan
coinage with reverses representing the legislalive, execulive,
gnd wudicial beanches of governmeant, The next American
Eagle Piatinum Proof Coin designe will focus an Amarica's
founding documents-the Declaralion of Independence,
Constitution and Bill of Rights.

The goal i not 1o show the documenls themsehes bt 1o
avoke feonic images of the inteligence and spirit af the
Amaticans who created them and the valuss [hal sustain
those documents today. Soma of the cpporunities we have
in this naardemm to raise the bar of design sxcellence in
Amarican coinage and medallic an incude Congrassional
Gold Medals, nationel medals and the 2008 American Bald
Eagle commemoralive — celebrating the 33* anniversary of
the Endangered Spacies Act — which will show the evolution
of the eagle fram hatchling be adult,

Invitation to American Medallic Artists

Of course, the bar that was &4 by Sainl-Gaudens and others
in the early 20th cantury & very high and hard te reach. Bul

by assemiding the right talent, providing the nght inspiration,
communicating Amencan values and evaking the Amencan
soirl, we gan spur @ Meg-Rensgsance in American cain
design, We wil allow thi: golden age of cain detign to inspine
and guide us bul the fulure is nol in recrealing the past, Itisin
siriving to uniguely caplure the star of @ NEW millennium.
Within natural constraints, | intend to lead the Uniled Siates
Mint 1o create the best, most beaudiful coins and medals i lhe
world, and soma of the finest in history. A the neat call for
arlizls in the United Stataz Mint's Artistic Infusion Program. |
imvite you to apply and help us fake coin and medal design
{1 e et leveld.

Again. iy congratutstions 10 you srd ta FIDEM an your histary
of achievement in medallc adistry. Thank you for inviling me
i open the 30th Art Medals World Cangraes,

(At the end of his fafk, Edmund Moy gives the posium back
he ken Bragsel)

Ken Brassett:

Thank yau Mr. May for your very informasive and inspirational
watds,

Thanks also to gach of our speakers, and to all of you for
attending this Congress, and for being hera for the opening
ceramony, Please ba avware thal there i an ANA informztion
fable putside he door of this room where essistance will
ahways be avsilable. All ANA employess will be recognizable
by thewr name badges, and will be happy to asaist you inany
way possible. | also ancourage yau 1o attend our Trternalional
Celebration of the Arls” this Friday. it should be 3 truly special
Evening.

Ba sure 1o chack your daily scheduln of avenls, and sign
up for the tours and workshops il you have nol already
done 50

FIDEWM's 20 Art Medal World Congress is oMiclally undenvay

Here's 16 (he world of madallic art. and to'a wonder{ul even,
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FIDEM EXHIBITION OPENING CERIMONY
“An International Celebration of the Arts”

Money Museum - Colorado Springs - September 21, 2007

(Blake Milteer speaks. After his falk, he introduces AN
Represantative Ken Bresself)

Ken Bressett

Thank you Blake, and thanks lo all of you for altending this
gvening's event. Il means a greal deal 1o the ANA that our
neighbours and friends of the Fing Ars Cantre have been
=0 supporive of thair “Intamational Celsbeation of the Arts”,
znd of the FIDEM Arl Medal Werd Congress this week. On
behalf of the Board of Governors, stall and members of the
Amenican Numismatic Associabon, | sincerely thank you, and
nope that we will continue to collaborate in the fulure

wild like to recognize our distinguished quests this evening
frem FIDEM and the Maoney Museum:

* Carlos Baptista da Siva, President of FIDEM

* Dr. Lars Lagerqvist, Honorary President of FIDEM

* |lkia Voionmaa, President-elect of FIDEKM

* Cory Gillilland, L1.5 FIDEM delegate

* Helder Batista, Grand Prix winnes

* Ed Rochetle, ANA Governor and mussum namesake
* Anda Wilde, Farmer President of ANA if he is presant

would also like to recognize he s1aff of the Money Musaum,
Tiffanie Bueschel, Douglas Mudd, Robin Sisler, and Ben Smith,
for the wonderul exhioit that apaned to the public thig evening.
115 my hanaur to infroduce this evening's guest speaker, Mr.
Orakar Dusek,

Having Mr. Dusek present hig lecture lonight is a privilege
znd & very forlunate happening for all of us. It also brings
o my mind & numismatic connecion betwesen Amenca and
e Czech Ropublic that may be unknown to many people.
7 1526, in the area of his country known as Bohemia, &
very proliic siver mine producad large sihver coing hal were
=led Joachemsthalers afier the valley where thay were
ronted. The name was later shorened to taler, and in fims
marphed nto dalwer, dollar, and other variations. The size of
mose coing and the name eveniually became the silver dollar
of the: United Stales of Amenica.
Tra ANAs Museum Director, Tiffanie Bueschel, was
ntroducad bo Otakar a bew manths age in praparstion of the
FIDEM exhibit, and was amazed by hes fascinating stories
znd artwork. &5 a young man who had witnessed first hand
fig country's transgformation from & repressive communist
govemment to a democracy, his ideas on the imporance of

artiglic freedom, a5 well as the art medal's role in expressing
this freedom, was a vivid depariure from mainstream
Amearican ideas an the visual arls.

A short time later, a group of ANA staff mambers, along with
some helpful local aists, were searching for ways 10 Invalve
the Colorado Springs community with the FIDEM Congress,
Il was decided Ihat a calabeation bringing together these fwo
groups, featuring an address from a visiting intemational
arligl. would be & perfact way 1o create exciement for the
congress, as wel as the beautiful exhibil you have just seen.
When Tiffanie heard about this idea, she knew just who to
contact, and luckily far us, Otakar was happy 1o oblige.
OMakar Dusek studied in Prague 8t the Sscondary Ars
angd Crafis School, the Vaclav Hollar Schoal of Arl, and the
Agademy of Arts, Architeciure and Design. He has receivad
numeraus awards for his wark, including three Firgt Prizes from
the Czech Mational Bank, an Award from the Associalion of
Arlisls and Medallistz, and First Prize in Japan's Intemational
Caoin Design Competition. His arl is created from & wide
range of matenals, including matal, wood, glass, bread and
fingerprints. Through straightforward, gracsful designs and
compelling symbolism, he is able to convey the rich history of
his homeland. and the gngoing struggle for frge expression in
political principles and arl. Please join me in welcoming our
quist speaker this avening, hMr. Otakar Dusek.

[Ottakar Dusek's lalk, enfitled Medalic inncvation and
Artishic Fraadom i tha Crech Republic has been printed in
The Medal, no. 52, Spring 2008, pages 33-44]

1AL Ihe end of his talk, Ottakar Cusek Wwms the podium back
40 Ken Bressait].

Wen Brassett:

Thark wou, Otakar, for that wonderful preseniation, | now
invite: all of you 10 enjoy the fine food and drink waiting for ue
in the Art Deco Lounge. Please remamber thal you are also
invited to explare the permaneni galleries of this wondarful,
newly-renovated Fine Ars Centre without charge, and 1o see
other spacial exhibits far the member price of 57,50

Thank you all, and gaad night.

Carlog Baptizta da Silva, ihe President of FIDEM thanked the
organisation for fhis exhibition,
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Stephen K. Scher

Reggio Emilia and the Mannerist Medal in ltaly

| 1 the entire history of medeliic arl (here i lilkle that
| can pempare with the cunous and fantastic group of
- medals produced in Reggio Emilia in the second halt
| of the stesnth cenlury. Although they have received
" gome aifention in the past and most recently bean
ciuced in lheir entiredy in the corpus of Itakan medals of
tha sixteanth cenbury by Toderi and Vannal. * there has been
no concentrated study of e spocal characlenshics culsde
af ihe perceptive suggestions made by Philip Attwood in his
semarkable calaiogue of the talian medals of the sideenth
cemury an Brdish collactions ? or the evocalive remarks of
Mzry Levkaff in her entries for the catalogue of the edhibilion,
Tme Currency of Farme. ¥
Trers ane essentially fva arfsts assocalad with what we
mav a8 the "Emilian style” of medal from the early 1340°s
= the 15703, elthough the ianlities of some ol them are
=ot complataly established. Alfonso Ruzpagiarn (1521-1576)
w25 3 member of & prominent lamily in Reggio Emilig, whe,
c=sides Ming fmporant civic posts in the town and engaging
~ Erary pursuits, became supenintendent of the Reggio mint
~ 1571, Reggio being a town within the domains controlled
=v e Este of Ferrara. Nine medals baar the infialks “AR” as
=uspagian’s signature, including two that are sedf-poriraits
2. 11. Elevengihers ane atiributed to fism on the basis of slyls

Fg * led Alforgo Ruspagiad. SELF-PORTRAIT. c 1568 Washmgion
20 Hatmral Gatery of An

gt Attanse Rusoagarl, CAMILLA FUGGIERL, ixte TETH Senlury
Sasmngton DG Magonal Gallery of A

Taen, Cuaseos and Fodenza Waanel Le Modagie Rabisne dai X
secio. 3 vaits Flovenca, 2000

Sitwand, Pl Jates Misda's & 1530-T600 i Bnfian Bulifc Colesfons
Loncom, 2003
vl Mary L. "Alfons Ruspagian (1521-1578L" in Tha Curandcy of
= gafy cal Slephon K Sobar el “Wﬂ'{dm'linﬂ Mg Yok 1994

It is senerally aoceptad that the four medals in the Emiian
group signed with an “5" are by 8 member of the Signonelt
farnily, possibly Gian Anlonic {active ca. 1560's-1802). The
Signoretl worked as goldsmiths in Reggio. and were closaly
imvolvad with the minis &t Reggie. Noweliara, and Corneggio
during the third quarter of lhe sixtesnth century. In 1558, Gian
Antomia sent cain designs for the Novallara mont fo Adonso
Gonzags, the mint af that ime being under the direction
of the prorinent Emilian painter, Lefic Qrse (b 1508 ar
1511-d.1587)

The proffic medalist Pastanno de’ Paslonn (o, 1508-1582)
alge spent some ime in the region. Between 1553 and 1554
he was warking 31 the minis of Reggic Emilia end Parma, In
1554 ho mioved 1o the minl gl Farrara. where ha ramained for
Iwenty years. He then worked for two years, between 1574
and 1576, in the mint at MoveBara, finally returning o his
nakive Tuscany, ying in Fiprence in 1592 'Yet despite what
must havg been cose contac with the Emdian medalists, in
all of his 363 madals only perhaps three portray subjecis in an
approximation of the Emilian manner.

(Fizmbaltista Cambi called Bombarda, (achive Trom ca. 1580-c.
1582} was & member of 2 femily of Cramonese godsmiths
and - sculptors.  Bombards working
primarily 25 a dig-gngraver at |
the Reggiomint and medalis!
fiom the 1550 40 ihe

appear on twanly out I',']I
of a total of thimyaws |
medals  alribules 0
hirm {fig. 2|

Fig 2. Gambatist Camo,
cabed Bombarda, ANNA
WMALRELLA CLDOFREDS SED, lale
167 ¢, Waghington O C. Hafen Gallery of At

Tha idantity of ihe presumed Biothers, Alessandro {aciive lale
1550°0 or B0°s-1585) and Agostino (Bclive, 2" hall, 167 c.)
Ardenii as medalisis has not been definilively established,
the former aseocisted with several medals signed "AAR"
and AR, the latter with & larger group beanng the inilials
A&7, Oniginaily from Faenza. both produced medals in the
Ermilian manner. In adcition. Ruspagian porrayed Alessandro
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Fig. 3- Figrg & Cegima, CLEOPATRA, ¢ 1442
80 Chantily, Musee Conce

on & medal, this reanforzing at least his connection with the
Emilian group.

Il the Emitan medals gxist 85 & distinct and iscialed
phenamanan, what ans the sourcesof theirintriguing Imagery®
Given thair often classiczing appearance, i sesmed logcal
to ook first. for exampla, in a numismatic conlexl, namaly
ancient cofvs, espacially Roman, and their representalion n
soteenth cenlury books an the subjest, bul | could discoves
nio {ypes thal would have servad &3 immedigts and obwious
sources foreither the male or female partraits an the medals.
Ancient intaglins and camens abso yislded no pasitivg results
although there exist tontemporary ams 1hat use semawhal
siriia modes of prasentation.

The: same concluson was encounterad in examining ancient
gtulplure, aspacially those pieces knawn to the sixteenth
century. * Perhaps the occasional detzl might have baen
drawn from representations of Amazons or Muses, Dancing
Maldens, or a goddess such as Diana or Venus, bul heee, oD,
there was nothing obvigus that cormesponded to pither the
drapary styles or coitfures of the madallic sulyjects, especially
thosa that are representad aif antica. Even the elzborete
hafrstyles on some Roman female pordrait busts bore no
relationship whatsoever to whatl appears on the medals.

Il the medalic mages were not dissctly based an ancienl
s0Urces, Inspiretion must cemainky have come fram recent
and: more fancilul inlergeetations of classics! antiquity. The
filmy, often scanty garments, the inuncated arms, the addilion
of small. scealled pedestals bensalh the busts of many of the
pordraits, the oceasional inclision of atributes assaciating the
subject with an ancient god or goddess ail testify o & cesits

1o e transnortad into another identity, What that identily was

meant ba be iz nolentinsly clegr
Meny of the female porraits
do not  have nscriptons.
while others commamiziale a
known parson, usualy from
a respectable segment of
society. Malp porraits are
almost akways identified

Concenrating on the femals
types, there s @ cerain
genre with which the Emilizn
medals cormespond, a genre
that has not been compltaly
understood. Piara di Cosima’s
profile portrart of a lady in the
Musés Condé at Chantilly of
¢ 1485-90, (fig. 3) possibly

_|l |

Ted s qubgect S0 the meceliznt work of Jobn Cunnaly, Imsoes of
oo isniziss: The Nomismanc Pragancs i e Renstssance. Prncaton
1443
* Bebar, Proils Pray and Fuln Rubangieln, Rersasancs Atk £ Aatgus
Eculpiue: A Hongdook of Sources. Mew Yom. 1662
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Cleopatra- and certainly allegorics!, Immedistely comes to
mind 22 akin to the imagery on Emiian medals

Botficelli's profile porralf in Frankfurt of around 1478-
80, which may or may not porlray Simonelta Vespucc
bul reprasents a type of ideal beauly he oflen emplays,
shows her in & costumea inspired by the classicizing fancy
dress typically worn by parficipants in masquerades and
triurnphs (fig. 4)

Such courlly fantasies
may be Ihe basis for
the garmenis womn by
tha sitlers in- Emilian
medals  Bariolommea
Vaneta's so-called
Flora  of around
1506 (Frankfurt),
Raphasfa  (or Giuko
Romano's) porfrait of
La Fomamna {Rome,
Falarza  Bamerni),
Giorglone's  Laws in
| ! | Vianna of around 1508,
Fig 4 Sandro Botbeels PORTRAITOF A and Titian's Fora
m.:ﬂ.;:?-gﬂ Framidar. Siodeiscne the Uiz of around

151520 must  also
be included. Whather or not some of Ihese works are tug
porraits. possioly of counesans. o reprasentations of ideal
beauly is still open o question. a quastion thal also applies
10 the medslz, |n anather category, bui of egus! imporiance,
considering his anormous influsnce, ane the drawings of
Michelangelo, in paricular the feste divine dated betwasn
1528 and 1534 (fig. 5).

Fig- 3 Michelangelo Bucnarnd, TESTI DIVIMG, 1526-3d Florerce, W
Gaflery

Infhe contexiof 8 sacred subject, Farmagianing s Madonnag,
pepecly the Madonna of the Rose (Dreeden, ¢ 1527-30)
and ihe Kadonna of the Long Neck (Florence. Ufliz, 1534
4. convey m siriang fashion anether aspect of female
beauty treated in much the same way a6 on tha Emilian
madals {fg. §).
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% fzat, the antire, and much-studied, subject of idzal female
sazuty as it was understood in sidleenth cantury Raly, whean
* was debated in open discussion, examined in literature,
2nd gepicted in painting, is crucial to our investigation of
=& Reggio Emilian medals, where the important question of
2103l portraitune versus ideal beauly must be considered in
"=atian to the purpoga and function of the madal. *

Tha depiction in painting and sculpiure of fermale mythalogical
sersonages and their exportation inte contemparary subjects
flows much the same course. For example, throughout
= sirgenth century decorations of he Palazzo Yeothio in
Sizrence, done between around 1545 and 1575, one finds
=any sxamples that provide at least a typological connection
witn the medals. As for male subjects, mast commonly the

: suggestion of loose drapery, or no drapery at all creates an
sxesciation with anfiquity. In some cases. such as Bronzing's
sortrsit of Cosimo | as Orphews in the Philadelphia Museum
»f around 1537-39 or his partrait of Andrea Doria as Neptung
= 1535) in the Brera, Milan, an association s made wilh
1 mythological characker to emphasize a special attribute

o this subject see, for cxample Eizabeth Crogper, "On Beaulif

sman, Parmigianing, Pelrarchismo, and ihe Vemnacular Style,” A
: 58 [1978), 374.383, and, by the same author, “The Beauty of
Noman Problerns in e Fbeloec of Rengissance Parradure,” in Rwnting
s Fengissance: The Ducowsd of Sexudl Difersnce in Early Modem
o4, ed. Margarsd W, Farquson, Mauneen Quiligan, and MNancy C.
=75, Chicago Universty Press, 1935, 175-130., and, alsa by Crooper,
Biaoe of Baauty in the Hoh Reranaancs a0d 05 Diéplacement in ha
A in Piaps pad Digodactmany in the Rimaissanos. ed. Akin
25, Sngnampton, 1904, 150-208

Tig & lek Parmagianing, MADONNA OF THE ROSE, ¢ 1527-30, Dresden, Gemasidagalaria
wznt Parmagianing, MADONMA OF THE LONG NECK. c. 1534-40. Fiorence. Uifm

When we sxaming |he Emilian
medals, we encounier 2
related, but quite  distinctive
and intriguing series of images.
Allhcugh we are sble to idenlify
individual  hands  based on
signatures and some  stylislic
differences. it is evidenl that the
artists ware closely related and
warking in & coOmman manner,
the source wsually 1aken 1o be
Ruspagian. The subjects are,
wilh few exceptions, presented
in half-lengih, tha lorse umed
threg-quariars frontally, the head
in profle. The enfire surface
of the medal comes alve in
very low relief with 2 nervous
lingarity throughout the drapery,
the hair, and the sharp oullines
of the faces. Ruspagiar is mora

Fig. 7. laft: Agnaio Bronzing. COSIMO | DE ‘MEDICI AS ORPHEUS.
£ 153738 Fhiadeiphia kuseam of A1,

right: Agnoio Bronzing, ANDREA DORLA AS NEPTUMNE, ¢ 1535 Mizn,
Erara Musbum

imapginative than his fellows in the placement of the bust. In
one of his two salf-padraits and in that of Ercole Il dEste,
fourth duke of Ferrars (1508-1534-1558), the head is umed
back dramatically and uncharacleristically, with a downaard
glance aver the left shoulder, Ercols himsalfis, not surprisingly,
dressed in the lion skin of his namesake with a fragment of a
club barely appeanng in the lower left.

The arst’s own portrail is paicularly intriguing and displays,
perhaps, all of the enigmalic characteristics of (he Emilizn
medal. (fig. 1) Apparantly adapted from & preparatary dravwing
for a medal of & female figure aftributed to Lelio Crsi, who.
you will recall, was active both at the Nevellara mint and in
Reggio, Ruspagiar's self-portrail presents a certain sexal
arnbiguity that cannol be enlirely explaingd, but could be
associated with the intarest in androgyny current in this
pericd. Thera is also the strange nature of the deapery and
the puzzling detail of the right hand holding a syrnx, while
the lefl arm i suddenly truncated just below the shoulder,

43



ART

MEDAL WORLD COMNGRESS -

Colorado

Springs USA FIDEM xXxXx 2007

the lafter being & detail found in many of the Emilian medals
that immediately connects the image with the Renaissance
concept of a classical podrait bust If most of the other
Emilian medals appear somewhat sxotic and bizarrs to our
eyes, Ruspagian's self-portrai adds an addiional element of
mystery

Ruspagiari’s portrait of his fellow artist Alessandro Ardenti
exchibits the same original treatment. Ardenti's back is tumed
towards us, almost in the mannerof some of the ancient cains
of Bactria, and straps on his shoulders retain swags of loase
drapery. His head is lavel, and he gazes fixadly ahsad, whila
hig right arm was cbwiously raised in some sont of forwvard
gesture before il waes rudaly lopped off just below the shoulder,
et in @ most peculiar compositional detail, a small piece of
clothing with a cirgular butlon is draped over the arm and
hangs off the stump as if there was nothing amiss, creating,
once again, a delightful play babeeen at and nature, between
reality and artifice.

Signorelti also presents us with another sirange male partrait
in his medal of Gabriale Lippi. & gentleman of Reggio Emilia
about whom nothing else is known (fig, B).

Fig. 8: Gian Antonia Signeretli, GABRIELE LIPPI, labe 157 &. Washingion
D.C., Matignal Gallery of Ant

Lippi, with his determined look, is clad in much the same
garments warn by hig female Emilian counterparts. Hig leh
hand, with long, delicate fingers. is held across his chest
and holds a comucapia filled with flowers, while the stump of
his right arm rests against a volute shape similar to several
smaller ones suppoding the busl, attogether a most disturbing
presentation, ceranly related lo Ruspagiar's self-porrail,
and carmying the same ambiguity, even confusion, of gendsr
Bombarda is 2 more conventional artst, and most of his
male portraits along with a numbar of the female medals
are depicted in normal, contemporary drass. Nonethelass,
included in his work are medals that clearly fellow the Emilian
model. His portrait of Alfonso Il dEste (1533-1558-1587)
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shows only the head balanced awkwardly on the lop of & small
wolute pedestal. His female pontraits, which number eightesn,
are aqually divided between those bearing identifving legends
and those that are anepigraphic. All, howaver, comespond
both in style and presentation with the other Emilian ladies
immortalized by Ruspagian and Signorattl,

The medals of the Ardenti, althcugh cruder, include both those
wesanng contemporary dress and others that are even stranger
{han Ruspagian's. Agosting's self-parirait, for example, shows
Ihe: head resting upon a mask, a volute, and the half-length
figure of & nude woman as if they were all unaccountably part
of same weird costurne. They are also often surrounded by
elaborate inteqrally cast scroled frames.

Itis to the medals by thes group of arists that depsct wormen,
some thiry-aight in all out of & talal of around seventy-one,
thal our gitention is inexorably drawn. AS wa have obsarvad
earfigr, many of the subjecls are anonymous, but are
presented in the same manner a5 thosa that are identifisd,
leading us lo question the nature of porraiture in this context,
the intentions of the artis, and the purpose of the medal,
Whether the subject is identified or not, howevar, there
can be no question that what is represented is a collection
af lncal beauties, some in the guige of ancient goddesses.
alhers choosing to retain their conternparary identity. Giulia
Pralonier pretends to be Athena, while Diana Rossi bears
the atlribules of her ancient namesake. Bombarda's gwn
wife, Leanora Cambi, is transfarmed into a classical nymph
balanced precanously on & tiny pedestal, clad in scany
drapery with one breast bared {fig. 9).

Fig. & Giar Battsta Cambia, called Bombarda, LEGHORA CAMBI (ate
167 & Washrglon D.C., Kational Gallery o Ant

Whatever stalus in society the ather women reprasent, she
cannot, under any circumelances, be considerad a courtesan.
Itis inberesting in this context 1o refer to & painting by Jacopa
Zucchi (The Coval Fishers, Galleria Borghess, Rome.ca.
1583) showing a group of naked mythological ladies allagediy
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caaning partrails of fermale members of the Medic court. In
this respact one can also refer back o the celebraled madal
¥ Gigvanna Albizzi Termabuoni of around 1486 attibuled
1o Niccold Fiorenling, whera tha central figure of one of the
Three Graces on (he reverse appears Lo be 8 portred of
Giovanna, Evidently the transiation of & contamparary faurs,
n thess cases famale, inte 2n antiges context allowed for
mudity withaul any atlendant shame,

Of the fiieen representations of women by Ruspagian,
szanptons idonlify only three. Among sll of hiz medats,
nowever, [he most enigmatic and beautiful, and the ons that
szmonstrates most clearly the artisl's originality and skil,
srows, within an oval frame flanked by volutes, the hatf-naked
et of a young woman facing nght, arms shasned off at the
shoulders, gauzy drapery passing below her breasts and cvar
2 gartof beli that seems 1o be closed in fonl by @ mask,
soova which i the pendant of 2 necklace (fig. 100

Fo Tl Allonss Rispagiar, LIMKMCHN LADY WITH FACING PROFILE.
== 16" = \Washington DG, National Gallery of Art

~=r. ngir & dresssd in the usual alaborate fashion with
oose curls and 8 vell hanging down the back of her neck
s sehind her ears, which are adomed with eamings, Tha
=& of har garment, such as it is, also continues oves her l2ft
Tmouden Her mouth eppears fo be animated oy the faintest
=== = 3 smilg a5 she gazes ai what has always been the
=os1 naxplicable and inlriguing detad of the medal, the face
= = szeond person Ihat barely amarges from the frame and
=027 the young woman. That thes is the face of a man
z==ms iy be indicated by the inchesion of @ piece of a collar
= 72 oase of the throat. thus making it unifely, as has bean
=2y assurmed, that this i & Vanitas scene. In this context.
F=io Attwood. for exemple, quite understandably, refers
= Eomio Vasan's ¢ 1558 painting of Wenus A Her Todet
= Tufgen, clearly a Vanitas reference and 2 compansan
mat cenanly cannot be sgnored. Qne might also recall as
= samer though quite indirect, reference Filippo Lippi's
se=0taed painting, Woman willy @ Man at-a Window from

tha garly 1440's in the Metropolian Museumn of Art, Mew York
Whalever the explanation. Ruspagian's marvalous creation
apitomizes every aspecl of the strange world of the Emilian
madal.

In some cases it is nat sasy 1o detarming whethar the subject
of these medals is wearing fanciful garh, contempaorary diess,
o & combination of both bn e context of sxteenth century
ftafan fashion and the slorementioned subject of female
peauly. there exists an exceedingly rame and delightful ittt
book devoted csbensibdy o wornen's hairstylas in thimy-nine
[talian cites. Produced by the Modenese arisl Giovann
Guarra and published ampund 1386-90. the book is enlitisd
Vane acconciatune di Teste Usste da nobilssime Dame in
diversa Ciltadi d'ltalia. There is no accompanying lexl. only
a frontspiéce and |hify-ning plates, each with the head
and shoulders of & woman representing an falisn cily and
gach also associated with 3 posilive aitibule presumably
possessed by the women of that city. For example. Reggio
is Genlie, Pama, Honesta, Florence, Modests, Ferara,
Audace. Rome, Mobilissima, and 50 on (fig, 11}

Whetlher of ol such coiffures achualy exsted, they ane all
stremaly elaborale and correspand guste closely fo those
adarning the hesds of the ladies on the Emilian medals. There
g some uncamainty about the purpose of this lithe book. bu
one theony sugaesis that 11 was a sorl of pocket guide 1o he
vanedy of lemale types to be encountered throughoul taly as
identified by thelr harstyles. It puts one in ming of the musical
Kis Mo Kate and the gong, ~|'ve Coms fo Wive IL\Wealthily in
Pedua * H should be noled that the woman gectured waar enly
contemparary dress, and, betause of the vitues associated
with them, wera undoubiedly not lo be considered &3 availabla
ter th braveder in need of companicaship

The paricilar mannsr in which woman were represanied
on the Emfian medals can sometimes be found replicated
in loc sculpture. Two pairs of busts by the Regpe Emilia
soulptor Praspern Clamente ( 1516-1584), one pair i marble
of Diana and Minenva in Me Galiena Eslense in Modena,

Fig. 1% Govanni Gusma, VARIE ACCONT
Mew York Public Linany
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{lig. 123 the ether m terra colla recantly on the arl market in
Hew York. are almos! exact translations of the medals into
fhree dimensions.

Fig. 11 Prospern Clements, DIANAT MINERYA Be 167 © Modena
Gaflars Exsense

We are faced inevitebly wilh the question of the purpose
and usa of the Emikan medals. especially the group of local
beauties, whather idenfified or not One explanalion could
lie in the cheolca of material. Lesd would have bean among
the least expensive of materials from which 1o cast madals,
It is wsually thought lo have been used to make irial casis
and intes-models both because of its fow cost and also its
malleabiily and weight. which anabled & to fill the: mokd
and reproduce fine defall sccurataly, For general circulabon
it t5 impractical because of its sofiness and vulferability 1o
damage, and for that reason, among afhars, most madals,
in ligly, af least, wars dast in bronza. Yot most of the fine
surviving exarmples of the Emiian medals are in lead, which
immediately raises the difficult quastion of the extent of their
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gircylation. Since the distinctive nature of these madis does
nel seem fo have oxeried a wide influence on the madals of
odher regiong, nor were they referred bo or discussed at length
in contemporany-or later literatee on medals, ame we faced,
2% soma baliges, with a puroly focal phenomenon meant
ealy for Ihe sppreciation of 8 very small circle of admirars
and collectors? Closely related in tima and imagery, b much
mora widely circulated, ks the majolica bele donne ware,
which often presents us with much the same ambiguity in
tarms of porraiture ve, genaral fype. but certainly equates
Incal beauty with a variety of vifues

Rabering to the possible purpose of these medals and (he
fact that thay are ususlly uniface, ¥ only the porrait wes
fmpartant because the subject had not achieved any special
status or il & particular event or sccomplishmant was not baing
commemorated, then there would have been litle need fora
reverse, which, as we all know, is one of the mosl mmportant
aitribules of a medal, providing, as it does. in conlrast 1o other
forms of porraiture, addllional information about the subject
This would cenainky be the case for alf of the many agrol,
especially the semes of lacal beaubes and would suppodt the
argument that circulation was restricted to 8 small crcle of
corioscent, who had no need for the identification of subjects
with whom they wene familiar. This explanation rs valid up 1o a
paint. but 15 not entirely convincing and requires further study,
Pastaring, oo, produced & number of uniface medals of
worman without instnplans, but o hs own parbcular style,
quite unfike that of the Emiliang. A% & &triking example of
the diffenng styles, the ane rathar conventional, the other
quite fanciful, it is interesting lo compare fwa medals of the
sBME person. one by Pastoring, the other by Bombarda:
Viclanta Beasavola, wits of a Fartarase official in the Esta
court, Giovanni Battista Nicolucel, called Pigna. Viclanie's
features on the two medals are unquestionably the sama,
bt the ramaindsr of thia prasentation emphasizes in siriking

: w&' bl i
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Fig. 13 Léane Lects, IPPOLYTA GONZAGA, 1551, Lencon, Yicksa & Aled Mosum
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fxehion the unigue nature of the Emilian medals. Bambarda's
m#dal of the husband, Giovanni, an the other hand, is quite
scraightforwand, and also has & reverse showing the story
=f Ban and Pilys with &n unlikely inscription from 5t Paul's
=05 to the Romans (VI 315,

This spacisl character was nol the sale praperty of the Emilian
#iais, but can be found in solated sxamples elsewhens,
Lzone Leoni's two medals of Ippolyta Gonzaga of 1550
207 1551 are an interésting case-in-point. The firsl shows
& celebrated and leemed besuly in nomsl, contemparary
=255 with & reverse thal honors her artistic and scienfific
sterasis {fig. 13}

= ihe second medal she sppears all ‘anlics in the sama
w2y 25 her Emvhan. conlemporanes, while on the reverss.
= ing guise of Diana. she 8 once-agan admired lor both
=== paauty and har inellaciual accomplishments. One year
ar Jacopo da Trezzo wrually copied Leoni's obvsrss
zostbiding a reverse that depicted his subject as Aurora.
~2:2 glso, is another sxampls, this tims from the hand of
==& arist, ai the presentztion of 2 subject as two difarent
serzange, that is, lppolvie in both conlemporary dress and
< zntica On the other hard, whan, in the same period,
Lzznl immortakzed a famaous couresan named Danas, she
= JIrtuahy indistinguishable from the wes nol sccorded a
=w2za Emidian types, and

Za'zem lmaving ltaly to werk for the Holy Roman Emparors,
Zrapng Abondio (1935-1591), under the influgnce of Leoni
g Emilian medalists, gesigned a uniface meds of
Zztering Riva, the dewghler of a distinguished Mantuzn family
s=72d in Mitan, somatime belween 1587 end 1585, that is
zezzzaly In the Emilian manner and is the only such medal
“2m fis hand: The prominent Venetian sculptor Alessandng
Jooria (1325-1606) also cast a group of female medatic
zorrais a¥andics, including the mistress and daughter of
=ira Arating, bul these are more siraghtforward with none
erylstic quirks of the Emikans

&ty when one takes & ghobal view of siesnth century
== a0 medais, and here are around 2860 included in the
czrous by Toden and Vaneel one must ill conclude fhat the
=an growp stands alone wih its fascinsting eccentrzities,
= 1 5 hese very ecoentncities thal have tempted scholars
= =noty 1o them the tarm “mannerisl " Doss this mean that
T3¢ medals have in some way deperted from-an e=tablished
zeon T O would have 1o admal thad there seems o be a
2ote delibaraln atermpt 10 do just that: the consislent use of @
zass maierial. the lack of a reverse, the ambiguibes regarding
soz=ct malter and purpose, the questionabie nalure of the
Sorvrziture and the status of meny of those portrayed. lhe
secemtns charactst of both the genersl style and sorme of
== somposilions; all of these factors seem io support such
L3 anhon

il smarges a5 one of the most dominant and mamarable
=awents in hese medals is their celabration of famale
=zt and their refation 10 the geneéral treatment of fhat

K
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subject in sixiesnth century art and literatura. If these wana no
idenlifying legends on these medals, we would include them
with others that have been lentatively claszifiad as postrails
of courtesans or, alternatively and in contrast, as allegones
of wirlue, along with the panled portraits mentioned earker
Cireufating the fame and beaudy of such women through the
medallic arl was not uncommon, 3% can be seen in such
examples as he wax madel snd casts of the madsl of Barbars
Ba {or Bo) and tha medal of Faustina & Roma, (fio. 14} both
of whom have generally been wentiied as couresans.
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Fig. 14: Mianese Schoct FALISTINA DI ROMA, iale 167 C New York,
anyate colecton

This t5 assuredly not the case, howsver, for the perfecily
respectable fadies of Repgio and Parma, of Bologna and
Ferrara, who are included among the Emilian medals, a few
even being honored with symibols of wisdom and virlug. They
remend us of Giovanne Guena’s collection of respectable
lialian cifading also pairad wilh favorabie attribulas, Pamaps
fer whatewer audience fhey were meanl in the hands of

49



ART MEDAL WORLD COMNGRESS *+ Celorade

Springs USA - FIDEM XXX 2007

Ruspapiarni, Signoretti, and Bombarda the line betwesn virdue.
and licanse wag overcome by the shesr existence of beauty.
Mo olher reference was necessary. no requirement needed
to snvoke the admonition of a Wanitas theme or the specine of

a Memanto Morl. It would be left o & Northemer, Jan de \os
(1578-d. after 1619) o provide, 2round 1612, the reverse thal
the Emilian artists chwiously felt cast an unwelcome shadow
ower their defightful world of make-balieve (fig. 15),

I
" ||||I|.II|IIIIIII' )

il
I
|III| ||I|I|'"||"'.|

Eig 15 Jan ce Vg VANITAS. & 1512 Univisrsity of Vasens Essti A fir Mmismalik
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Eugene Daub

“Medallic Portrait Sculpture
Face Types & Type Faces”

Summary: The leciure was about the usa of Letler forms
in the realm of Medafiic An. Medals and arlists from many
countrias wers Includad i the presentabion. The leclure
covers many aspects of letter forms, from academic faemalistic
sz, Inchiding spacing, overapping. and hand canving. The
examples ranged from classical 1o highly abstract, and from
2guity 10 the presenl.

Fig: 1 = Eugene Daub - "Mazat - Bronze

= 1 riealm of Madallic A, you can't go too far before coming
z2ca to the porirait, But the porirait rarely stands glone, 1L
s an integral and symbiolic relationship with the latiers that
centfy and describe ifs subject, How well this relalinnship
womd 15 what makes a medal common, good, or realfly
Faquisite

i Taces show a comman anatomy, yet the diferences ana
~fnitz. Typelates (or leterforms) also share a commaon
“yiomy, and their difarences ara seemingly  infinite
yoicalty, the artists challenge is to arrange and soulpl the
=rars 10 accammaodats the podrait, but you will 566 in some
of the slides how the portrait and figures accommadats the
nos lorletters),

Tray must support each ather, even ta tha degres that if you
o one away the olher would suffer. The portrail design may
===d 10 accommodate one word of twenly. | used \o fhink
T2t many wonds were detrimental; and somelimes they are.
=0 nave seen my coins and medats that have umed many

words or letters inlo an advantane by using them as a design
elemant

Frank Lioyd Wright once said: *A house must not be on the
hill, but of the hill.” Letiers musi be of the medal.

Il give you a short history of how. 've come to know
soemething about iype faces and letter forms. Many
years ago | sledied al a smali art schoal in Pitizburgh,
Pennsylvamia. [ was founded by-a group of A Direclors
and Desmners who felt that he formal study of graphic
design had not been sufficently addressed by any of tha
Schools or Universities in the Ir-state area. | entared this
school because everyone assured me that | could sam 3
lving as @ commarcial artist, and | was sure o starve as a
painter or @ scuipiorn

The mission of Ivy School of Arts was inngvative graphic
dasign, Typography and lefarforms played 3 crocial rale in
graphic design. But | have 1o tell you.-on my way to my first
ciass in typographic cesian. | had senous risghings. I just
EOUNGRD 50 unartsy, Nevenheless. afer 3 few classes and
assignments | was hooked. Awhole new world had jusi been
opened to me, These were fascinating characters. That's
what they call Letlers - Charecters... just like peopie only
{hey waar their personalily on the cuiside.

Like people they have enatomical parts: bodies, tails, serife,
counters and many more.

These characiers (just like people) bring personality, colour,
drama, and alaganca.

It's like typecasting an ackar for a roks.

Menw, givan tha vast range of character choices. fels compound
that with breaking oul of the graphic workd and push the letliers
inte 3-dimensiangl space (bas-relisf),

The exponential is phenomenal!

The adisl's job iz not only to create an efective bas-relief
partrait bul bo determing how the edges ralate 1o the surlface,
And the height and edges of (he leflers, The letiers now
surface. Ledterlorme hawe greal fexib@y in the service (o
design and sculpturs,

After Ihe choice of letterform, the issue of lefier specing will
be & major factor in determining the space i cocupies. To
understand the ar of etker Spacing one must be aware of the
negative space between the characters. Even though their
edges may b2 the same distance, oplically some lethess will
look chagar than others.

&1
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Fig 2 = Secing

The cure Tor this aesthetic affence is optimal lelier spaging.
Many fimes the arlists will pack the |atiees cinse topether 1o
maintain size and readability

Fig 3 - Labals

Sometmes the leflers ane edended a5 pearing or stars, or
s @ type of bordar

Verbiage on & coin or medal can offer many design
opportunifies. In hgune sculpler, many arists de a fine job on
the figure and st3 when It comes to the hair and drapery.
What & shame, those fwe subjects oMer unhmited craative
possibilites

52

Fig 4 = Round versus $32

The use of ketterfarms is ke that,

Lettarcarving

wlll
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Fig. 5 = Bugene Duub = Amedican Numsmalis Sociely - plaer

There are a variety of methods o make letiers for has-refial.
The most dinect and. | believe, the most aestheticady pleasing
is to hand carve the fefters Mow | realiza that this s an
anathema o many people & this slage of the computer ga.
In the word of bas-relief, lalters are sculpters and must be
treated 25 such,

Lats take a look and see whers af his started:
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Fia. & - Apalia, alcof
20 BC keh hatf century
Tetrgdrachem, slrutk in
Sty latar marg human

Fig. T - Gragk Tenna

©= masy o dsmiss this lettering as unrefined. that is untl you
==ziiz2 how il was done, and at what sira.

Tre Greeks came up with the alphabet. But the Romans made
¢ osutiful St teday. the Roman capitals are considerad
= =2 the foundalion for all Westemn letterforms, and siil a
==zsure of excellence,

Fig. & - Steuck by the roman rapuslic in the 3nd cantyry,

Fig- 9 - Hacrian

I'would love ta go into the history of Rorman V-groove letters,
but they are the subject for anather leclure,

Type-styles

Theese characlers have fambes.

W's easier fo find & specific quality or slyle if you look &t the
right family. Qld Style, Modern, Gathic (san serif) , Traddional,
Seript or Eccenlrics.

Fig. 11 - Engie of Fracenck § struck in ey singa 1231
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Fly 17 = Gk Astafis by FAntoo. Hallian Reraksanos oz 1504

In medallic design lawer case or small letters are rarely used.
My guess is because of the ascendess end datanders, and
[y are lass formal,

I tho sixties thers were approximatety T00 typestyies, Today
{here must be thousands.

Qriginality

Many arists come up with theér awn personal lettenng style
and modify it fram meadal lo medal.

In spite of what Leonard Baskin said about the Pantagraph
reduclion process, and | do agree with him, the method sune
makes i easier for arlists 16 create sensitively rendered (atter
forms.
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Fig 14 - Eugena Taub - Palias Alhana. Dirsctly carvad plastel (ceramics)



Sylvie de Turckheim-Pey '

“The Medal: A Durable Register
of Mankind and its Environment”

NS Upon 3 1ime ..., Im 1531 that is, there
"-":'-u was a “History of Medals * as proposed
.'-"II|'.|| by Chatlas Patin, the recogaized pioneer
Wl of the science of medals. His principal

aim wag o familiariza with that scence a

=& public: scholars, coflectors and amafeurs,
Z==rles Pabn wanted bo atiract attenban to " tis scence that
somrahly serves the clanfication of History™
= tog with the political and artistic funclon recognized for
=& medallions by the Greeks and Romans, it was then
= =—zter ol taking stock of naarly two canturias of that
ecczardul artistic creation named La medaghia by Pisang
=t 1433 (Fig.1)

S e onal d'Eate, marguess of Ferang, by Paacili cincs. 1395- 1458
SN s Cal Aurnanc-Vialton 20, obweise, bronze

2= curios “par excalience, ” medals bacame than testimonies
= & order of evenls — for the delight of ar patrons, Ang
== sl for the druth, raised mare and moee interast for the
THCE

scsyy messages thus fixated in metal can be kept as 2 kind
= =mar-zhois of B socely's life. but they are also wilnesses
= rr=nis inar and know-how.

=emary onel Cumtr, Bibicgndgus naticosis de France, Cabinet dés
o

With such atirbates and funclions it seems that we may
considar medals a5 “dirable memory objects”. although
they are more restricled and modest than the writlen
documants

The Greek muse, Clio, wha presides aver History, (5 ganar-
glly portrayved on medals crowned with laurals and halding
the frumpat of Fams, Bul, a5 wa know  History can have
several aspects: either the story is contemparary of the
event. or if is an mterpretation by histonans al later fimes.
Whatewer fs sources, History must make itself known to
the grestest number, both through works of arl and writ-
ings. Why, therefore, nat include medals i this unversal
process? As contemporary of the invention of the printed
book, shiould not the medal function as the * Metal history
book™?

The revoltion caused by the mvention of printed book ¢
1450 iz one of quantily, since from then on, it was possiie
i produce them In much gresler numbers, whareas the
medal rempined mostly rare and unique. However, the
migtal (bronze, siver, alo.) gives the medai s infallibidy and
durability 25 years ga by, s "scholarly and scientific” memory
it based on efaborale techniques that will continuously incite
and develop creativity

‘With such acquired quakities, the medal strives 1o project itself
vty S fture and seduce the new amateurs and praciitioners
of the Art in order to maintain ils innovaling role of its noble
and onginal discipling. A Franch Minister of cullue recently
said "The sirength of Arl. must conlmuslly be able lo
manifest ilsell through & creativity worthy of appreciation and
understanding™

Renaissance time

Leafing through the ‘metal history book”, one chaerves that
fram thi very first medals. for sources of inspération, the artists
rurned thair attention to their present without neverheless
negbecting refarances to the anfique past

Il becomes an artof podraits, - mosthy realistic, bul somedimes
idealized - wilh symbolic, allegoric. social, or simply historical
add-ons. (Fig.2. - Fig. 3) At the same lime & good number
of books, plain or ilustrated manuscripts, ame entched by
mpeodictions of porrait medals as if to ensure and reinforce
tive authenticity of the texl.
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Fig. 2 - Prudenba
legeey,  rewerse  of
Fig. 1.

purely alegory
by Pisanalls. BNF
Med, Coll. Armarg-
Valton 24, revense.
franze.

And if one readily notices different stes, it ks to respond o
{he esthatic aspirations of the ar-patrons and  amateurs-
connoiszewrs.  These confribule to the enhancement of
the chosen arlisl’s repulation, so that his medal receives
& leading place in the new Pantheon of the Ars. At evary
discovery, like al every special event marking the reign of
soveraigns of princes, the madal is there 1o display and
glorify them, offering to he beholder food for “creative’
reflaction.

This creafivily fathered by medalists of wvarying falsnis,
gives lhe medal a distingt populanty. Whilst at the time of
the Renaissance, ihe medal borrows from  printéd Dooks,
architeciure, designs and symbaols, Raksofums ta rediscovered
Latin and Greek epigraphy which senaes as generous frames
for the main subjects. Adomed by punclualing images
often repetilive, this creativity generates a new  rhythm thal
facilitates readability.

Al the same time the main subject — portrait, allegary, symbal,
or landscage- shows itsell to the beholder through contrasted
volumes and architectural levels (Fig. 4- Fig. 51

56

Fig. £ = Death alegory, by Giovanni Beldy, 1456
BNF Méd. Col. Arnanc-Viakon 13, reverse, brorze.

Fig. & - Phillametor playing chicks. by Sperandia, 1431-1504.
BNF Kid, coll, Armand-\iahon 235, reversz, oronze.

"Rereading” those madals, we obssrve thal they follow the
conterporary progress in writing and graphics that senves
the humanizt thinking. The uncial and gothic letler Lypes lend
lo digappesr, and the interest for the transmission of new
languages dictates o the medalists the use of new punches
which they oblained thanks to the improvemanis of printing
techniques.

Modern Time

Continued reading of the “metal book™ takes us to the
years around 1550 and we arive al the threshold of the
machanized fabrication of medals. Metallurgy's advances are
such that coinz as well as medals benefit from the striking
lechnigue. As a sort of memorandum of the technigues and
the evenss, the medal perfactly and discretely fulfills its role
&5 & witness,
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2= =iz paint, medalists began using “strke fools” consisting
<t intaglio engraved matrixes called “dies”, and “blanks™
= sppropriate dimension, plus & means of pressura, or of
=arzugsion, 10 stike the flans with the dies. The medal then
szvzioped rapidly and oblained a new potential for creativity.
=zncaforth, whether medals are official or commissioned
= prvate lovers of the new arlisfic expressions, fhey
s carrying most of the avents that ennch the memory of
= oooe \Wesiern, Eastemn or Medilerranean . Faced with this
zrofusion, and faking account of the prodigious advances of
s=oeral knowledge, it was necessary Lo creale an ° Order
i Thinking™ for the Arls and Litteralure just as it already
=estod for the Sgiences. And the classic tradition installad
=2 in Waslem Europe and in France in particulsr.  From
1553 an, artists found support with the “Petne Académig’,
zrczstor of the “Acadérie Royale des Inscriplions et Belles
-z=raz”, which impesed on them its artistic principlas and
mules (Fig 6).

That way. during the nearly
125 years until the pre-
revolutionary periad,
the medal pursues
in France ils
vocalon  as
meamorialist
Submitting
itself o the
wils of the
supporlers
of the ‘Europs
des Lumiéres” it
becomes essantially
an object of memory

a5 well as a miror. The
medal enhances the repors of
happenings. |t precision and
gbundance of details, fend lo
confirm the more or less objeciive
imolvement by the arlist-medalists (Fig. 7 - Fig. &)

The arl of the portrail keeps, howsever, a privieged place
{Fig. 9} and the arfists furn also to new materials such as
terra-cotta or wood. These permit surprising craations in
farms of nearly 150 mm diameter, cousing of the so-called
ronde-hosss,

Fig. 8 = Cantenary

af the Dukch

Compasny of Ingies, 1702 .
BNF Méd, nallandaize,
obuerse, slvar

Fig. 9 = Fleury, candinal-minister. by Dasgier
BHF haéd. sirie onographicue, obverss, Biler

For gama medalists it is also the moment to feed their inspira-
tion from the content of Latin and Gresk tsxts. The medal
abtains then also & pedegoqic role, as desired by the official
institutions. Designers and engravers express the relurn 10
the classic radition. which in fum l2ads o the neo-classicism.
One example is the serias af the sixty silver tekens by Jean
Dassiar, which tell the History of the Roman Repubic (Fig. 10
- Fig.11). those by Jénbme Roussel which illusirate {he
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Metamorphoses of Ovidius (Fig.12) and the series of medals
by Simon Curé which lit ug up &l the way fo the “Franch
Pamassus " suggested by Titon du Tillel. (Fig 13).

Fig. 10 - Fig. 1. Romuus, by Jean Dassies
BNF Jolong., abverse and raverss, siver

Fig. 12 = Daphne

changed in lawrels, by
Roussel.

BMF Jetons, nevarss. shvar,

Fig, 13 = Titzn du Tiller, by Siman Cure
BMF Med. sane iconographigue. abverse, bronze,

But by the end of the 18™ century, the art medal is gatting out-
ol-breath whereas ils growing participation in history enlarges
ils comprehension by all © in a sense, & is the birth of the
popular medal which once more serves the propaganda for
new ideas.

In all haste the medalisls work without notable aristic spant;
bt &till with some research into the epigraphic compaosiions
serving as the décor They use masonic, republican or
antiqualed symbals adapled 1o coslemporary events
Whether these popular medsls are of tin alloy, lead, silver
{rarely) or paper, they praliferate and obligs their occasional
makers to renovale themaelves. In those troublad fimes.
tha medal maved pratly far fram its oniginal aristic calling,
but it survives and owercomes the fransmutations of History
(Fig. 14 - Fig. 15 - Fig. 16).

Fig. 14 = Lovis X1 amiving in Parss:
BHF M. shre réveluticanaing, Brass repousse.
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®. 14 = The worship of the Reason
247 Méd. séris révolutionnaira DL 10015, obwverss, bronge.

T 13« Libsdty ree.
INE M. sdna rvolutionnaice, brass reacusse.

The golipse does nat last long, for the medal again finds
e energy needed to convince by emphasizing ils artistic
woezton. Affer a few years of bonapartist and imperial rigor,
w225 the remarkaible ilustration of the European neo-
s=sscism s triumph (Fig. 17- Fig. 18 = Fig. 20), it leaves the
“awewznd age of the medal “ to become the discreet echo of
== Somantic ara, His somewhat the perserse effect of the too
=ec=2nizal technique which engenders a new academic art
=20z cold and dry, but well serves the regional nd municipal
Foriies.

Fig 17 = Canding
compelion, 1812, by
HF. Brandt.

BKF Méd. Tin and lead allay,

Fig. 18 = Carving
campalitian, 1313,
Ly H.F. Brandt
BNF Kdc. Tin ard bead
alloy

Fig. 19 = Carving
compelition. 1818, by
Wl Vatinelle.

ENF Méd. Tin and lead
iy
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Again the medal becomes
popular  and  ssnves
the  revolutionary
|.|:||'|" aspirations
il o 1848,
Meanwhile
the porirait
-=maedal
ar, mostly
single-faced,
gimilarly
announces this
new ar current
and g expressionist
mutatians (Fig. 20).

Fig. 20 = Littie g, 1892 by S&raphin-Ermie Vemiar.
BNF bdd, urdice, brorze

Thus, to the printed
book - that s
biased towards
the  education
library and the
image palicy -
corrgsponds
N an

great  authors
and  politicians
{Fig. 21).

Fig. 21 - Emile Zoia, 1859, by Aleesndra-Louis-Masic Chaspentier
BHF Méd. obvarsa, goid.

By the end of the
20" century, the ar.
collection book is barn
wilh its new formats,
illustralions and
hindings (Fig. 22).

Fig. 22 = Beok of Peaone;
binding acomed wih greek
coing.

The art medsl follows on its heals, From then on, madals,
plaquettes and “metal volumes™ of all sizes, underake 1o
display evenls and arlistc movemenls as if the printed
press did not suffice...... {Fig. 23 - Fig. 24). It is also, at this
renowation time, when the profession of art-medalist happity
fempts the womenfolk [ Claudine Funck-Brentano gnd Berhe
Camus, for example), who continuoushy manifest their talent
up 1o today. .

Fig. 23 = Fiy. 24 Irfemataonal exrston of Shsgow, 1901,
BMF Plagustie. obwerse and reverse bronze.

o
i I||II'I';||I|III' Il'||| i

ity
I"'III".I|'!|" L

Ligtening to the new public and following the desire to save
{his noble aspect of scwlpture leads to the founding in France
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in 1899 of the Scciglé des Amis de b Médaile Francaise
{Fig. 25), in 1837 of our Fedérmlion Infemationale des
Editeurs de Mécailes (FIDEM) and more recantly, the Club
Zrancais de |a Médaile,

Tg 5= Socidid des Amin de B Madafe fancase 1650 oy
ZRampanter
2hF piaguste. bronze

Trage thres. e&ch In 58 own way, atlempt to prowide 2 crucible
for i Artists wihene iy can compare their works. withesses
25 they are of thew apoch, of their esthetic approach and
< arfatic currants. AN, neverthelsss, withoul ignonng thal
medals are meant 1o go from Rand to hand and that thay will
=nays be the marmary of the smap-shot and real e (Fip, 26
- 73, 27+ Fig. 28)

Fg @b = Trarsafactic Comoeny, the *Normande” 1835 by Jean

SNE Uzg revertd bennie

Fig. 3T = Citiogn
Black  chuss &
i, T, by Hone

Feg. 2« Sutimarng Vemey, by Bary
BNF Flaquetis, branze.

15 the theme chosen by our hosts of this FIDEM Congress not
clear svidencs of all that?
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Cory Gillilland

“Art Criticism and Medals”

wring the time | have spent in the medallic
i = community, the jutging of medais for
| exhibits has heen a challenging experienca.
WY Somehow medalbc art participants, both
d jodges - and  compefing arists,  behave
affm'enﬁ_.l than thase who compele In painding and fargs
sculplure compaditions.  This has besn unsatling o me s
| bagan o investigate the practice of judging and o pose
questions about an griticism
| asked other FIDEM delegates to let me know how their
vauntry's medals were selectad. A few did. In Belgum, for
axample, the jury for the selection of the medals that go 1o
FIDEM cansists of tha FIDEM deiegate and vice delsgate.
a rapresentative of each of the two editors (publishers) of
madale, the pregident of the Royal Bumizmalic Aszocation of
Belgium and a cuaor of & museum. *
In Gread Britain the artist members ane nobfied that ey may
submituptaihree medals each. Oncethat numboris confirmed,
midials from particular projects, for éxample the BAME projact,
also may be selected for exhibition. When all medals are
sssembled the delegale and vice delegate decide if they are
of sufficient quality to be included & the FIDEM exhibition, <
Bafre 2000 the Canadian delegate alone chose the madals
fhat would go 1o the FIDEM expostion.  Incidentally, in the
&0s and 705 the American delegate did the sams, Currantly in
Canadaihe delegateinvitas propls knowledgeatls in the fislds
of art istory and medallic art 1o constitute a jury, The delegats
s indicated that the nurmber of medals submitted for raview
neary equals the country guota extablished by FIDEM.
The Polish meadafic artiste are inlormed by the Union of Polish
Artists o subrmil their work o the Polish selecting commission
far Podand, FIDEM membars may submit three medats while
other arists may send one medal 1o be fedoed, tn addsion
the profassars of medallc sculpture from. the Academias of
Fine Ars in Poland mey preseni able students’ work for the
FIDEM selectng cormmittes. This pery is composed of & judge
fram the Museum of the Medallic A of Wroclew, a professor
of the Sculplure and Medal Acadomy of Fing Arls in Cracow.
and one from Wroclaw, a representatve from the- Sculptare

' Wiy Faes, FIDEM cedsoate from Balgium, e-mall to authce, February
&,y
¢ Ron Dubicn, FIDEM diegate from Greal Brtair, g-mad i auhor, Jure
#3, 2007
! [1el Hewbsgming. FIOEM delagats from Canaca. a-mail i¢ aulbar, June
28, 2007
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Departrent at the Institute of Arts al the Copemicus Universily
in Teren, gnd one (rom the Union of Polish Artists. Thesa five
jurors are joined by the FIDEM delegate and together they
solect the works fn be exhibited sccording bo the artistic value
and the theme indicated by the FIDEM host, *

In Sweden each arfist may sxhibit only three medals and
one mest follow the thems of the Congress. Oine medal
may hawe a Swedish connection and cne could heve been
made with a new technique or matedal. Recently the medals
wera salacted by a jury which inchuded the delegate, the vice
delegale and a prewvious president of FIDEM.

An additional jurcr. who had no pravious medal expariance
aleo was invited 10 panicipata. In 2008 onfy arlisls who ame
members of FIDEM will be accepted to exhibil work, |

Since | have been the U.S. delegale cur medal compedition
for the FIDEN expositions has been judged by a jury of five
perstms, This has incieded the delegale and the two vice
delegates, one additional person drawn from within the
medali: art field and one adist or art hisiorian from outside
the field of medals, This last namad juror | faal @& very
mportant 35 somenns cutside the fekd comes 1o tha jury with
a tofally fresh look. For one recent congress the jury ingluded
a sculptor who was also a professor of sculplure 31 a major
umiversity. Another year we were [oined by a galleny owner
and museum director and for the 2007 judging we asked the
president of an art schaol i assst us

Inpreparingforihel), S, FIDEM judging, the assembled madais
are: laid-out and identified only by number. The judges bagin
by discusaing each work and narrowing the sélection. which is
basadanthecurrent FIDEMallowance This processis rapesated
sewaral imes untif the reguired alfocated number is achieved.
Spirited discussion among the judges does take place
The compostion of the jury is crucial. Same of aur jurors
frcsm the medallic field have become so famiiar with Amarican
medaiisis fhat thay have besn able to racognize the work
of many of the arlisls, The oulside judge doesn’l have That
recogniton faciity so if a medal s resected il i due o aistic taste.
In gach country the judging process differs yed | balieve thal the
judges when selecting the medals are practicing art crlicism.
Judges wvolurtardy contibute fheir time o the effart In
traveling o the mesting 5ito judges absor thidr own financial

! Pamd Loski FIDEM dabagale from Polans,  emeil 1o author August
27,2007
" Marm-Aaird Vamen, FIDEM delegase from Sweaden, e-mail lo suthoe July
23, 1007
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snfigations. One of cur jutges raveled frem California o New
viary while on his hengymaon, The judges do nel inlend fo
Zzmn work of 1o indicata that something is brfliant or exciting
when it is nol. Their judgment reflects on them pecsanally and
on the art field of which thay are & pan. Al want ¥ gatit-right)
tg1, dovwe do the aet justice? As judges of meitallic art e we as
volcBiess 08 are many criice of other arlsT A we passionale
o opinipnated or do we fill quolas? Do we nibher stamp all
winds of medallic art, both the conservalivi or the axciting and
wew? Do we agres to sxhibil dated and stale an with the rich
=nd promising? D wa Bl the eauntny numbar with whataver has
=20 submitted and (hus diute the quality of the submission?
e af need to question = critics, |udges. arists. and cofieciors.
Yeadallic arl in general must seek the highest level possible ifwe
#re awver bo be fully sccepted in the current ar ward

Esrmal art oriticism iz said b entail description, anghsis,
regrpretation and most importantly judgment ' Defined
&y contemporany i educators. “art cribeism s responding
= Interpreting meesning, and making crfical judgrments
seut spocilic works of 8t Usually an oritisism focuses on
~dwidual conlemporany works of art.™" This is precisaly what
% 20 when judging medal exhibiions and competitions.

fat art erficism inday ether wiften ar vocal is nol ederstood in
=5 manner &g as a resull i debated by thase whd suppor] te
===ho endeaver As early as 1996 a survey published in the art
=zgezing Oolober indicated that gt historians wene fsarful thal
oo judgments wene becoming relalive rether than absokde. *
= writing aboul ant crticlsm James Ekins. chair of ar history
= ihe School of the At Institete of Chicage, belisves that
=2 mractice of a0 cniticism hes become basically weak and
safactive, Histoncally, he says, Amercan crilics during the
=2 part of tha 20" cantury told it as they saw it They were
axvvamely opiniongted and ofien sarcastic. Many of the bes!
snown fought evenything modam. Inthe 19505 John Canady
1207-1085) verbally bullied any arlist in the camp of Absiract
Saprassonism. *

= confrast & survey Laken st the beginning of the 2% century
zund that Amenican art orifics prefies nol |0 jucige art bul rather
= ony describe what they see. Efking tems this cescrofive
stism Criicswha (25 this mathed now end 1o aveid judgments
=tagether and b refrain from saying what they think of the an,
Sorme say they are pad o open the diglogue” and others argus
2t iy sl “nform readers with whak's intown

Zosh 2 purely descriptive approach 8180 appears 1o be true of
s of medallic ar i general, | recenlly surveyed various
== of The Medal, re-reading adicles abou! a particular
sihit or the work of an ndvidual adisl. | found weéry few
atcles whefe the author passicnataly wrote about the
sotenct One critic, howsver, did mara than semply descrioe

Sem Mehews Using A Crdasm. Blp sl Sacondansanglish
sermiusng i lan 2 0cicism, pIm. June 2007,

worn Texas Iisidute S Educators on the Visual Ans, A Cridciem
o dwww an und eduintievefaricurict!. dedy 2007

Mo Whrpoal, A ibadtcion o Vistar Culi | New York, 20003 . 22

s=mag Bilare Wivad Happened i An Crigiotsm? [Chicago. 2003) p 11

s

=00 AL

what she saw but rather briliantly revealed her opinion o the
reader. This-article concerned the Pans FIDEM exposition in
2008, ™ Woeds guch 28 cluffered, muddled. crammed and it
thought oul reveal the impact of this visual peperience upon
tha author. The reader is not led asiray by being given anly a
descriplive account with no conviglion of judgment

Elkins further ideniified and defined methods other than the
descriptive criticism thal is curmeslly peacticed when wiiting
aboul and judging an. Ha than calegorized the resulls,

The catalog essay, he wiote, is commissioned Lo brag. 1is
meant as & marketing 100 used w0 foster visits and to sell It
may be 2 small brochure or & large museum cafalog but the
uza s basically the same. @

The scadamiccrtical assay may be geademic in tong though
perhiaps mot in affifistion, ' These oilics vse ailusions,
referencas and sources as well as larms such @ oljel pefi
a, fire gaze, or the frait in describing the ait The allusions ans
meant lo increase the guthanty ang brBance of e witing
nol the arl. Beware; such brilliance may rust with timel
|nded, there is some acadeimitydescripive an cntictism which
ralates to art history and springs from the wish to recount the
history but not toe be involed. One is remindsd of carain
contemporary madallic art historians who may fil this moid.
They da not wish o become invelved in what they consider
nan-aeademic reperting in pamals other than lheir gwn
academic ones: Their view i always historical and thereby
deteched from contempoarary redity.

Anather category identiied by Elking I cultweal arfizigm. 1l
involves the unaxpecied justaposilion of high art and popular
sullere, This arga is most offen oocupied in medallic art not
anly by the critic but by the arist as well. [n such a wark the
antislic azsay sbout the event may overshadow the art iself.
No fenger is the creater the arlist but rather the preachar! The
balance i o tncky one and the boundary between art and
soglal commentary ls often crogsed.

Elkins defines the category Consarvalive harangue &5 bring
proudly anfi-modernist. This type of criiciam may be said 10
b “nsulated fram the rude shocks and lowiand fogs of e
actual &l world.” ™ Does this sound aH too famiiar? Cerainly
in the Uinted States, there are strong dwisions of opinion.
Medallic arists and critice wha 1it this conservalive category
definibety are al cdds with what they meght term the blind past-
meodarnists. Gontroversy, however, is sirenglhening, Wiy
damn thase with slrong epinions? Giving e a plalform &
iwhiel provides subsiance to the an form,

A movia eritic hag written that it is not exactly news that movie
erilics and the mass audience don't agrea, ™ That is tnee with
2l of the ans, One reason Ihe members of the an community

" Frances Simmaors. “Dies kae Diee Hac” The Mece! (Auluma 2003)
n, 43 pp 5965

T Eiking; pp ot p T8

v, po 23,

¥ bid, pop. 28

i, p. 29,

* Bpter Rainer, “In Defense of Fim Grlice® Chrstian Sclancs Monifor
Aol 27, 2007, pp. 1115
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feel comfordable lashing oul al a cilic for not accepling
somaong's work is because we all ve in & culture thal likes
winners and svaryons wants to be accapted.

Astrang coniroversy raged whan the first curatar of madam
art at the Matropolitan Museum of A, Henry Geldzahler
{1%15-19%4), mounted the monumental show New Yook
Peantirtg and Sculpfure T940-70. " He selecled those
artists, many of whom he knew, whose arl iriggered @
girong and dramalic resgonge on bis part and whom he feli
would be fong rememberad for their artistic contribitions
He did not doubt his own unsurpassed eve for spotting
fatent nor was he afrakd fo voice his opinion and 1o ad
on bath. Indeed, the anlisis he picked are now considersd
fo have been the mos! creative of the period; yet those
aot included were probably betler known al the time and
cerlainly batter favorag by many critics. Thoss who were
Ieft aut ignited the press but that fire did not stop the exhibit
nar lessen the impacl

This dash 1a-win 18 S0 ingramed m our society thal madallic
artists seam ta find it dificult to walt for 2 judgment abaut thedr
art. When two-dimensional arists sard work for judgment by
galleries they are told o send a self-addressed envelope in the
event of a rejection and the return of their slides. The practice
of & similar procadure s2ems not lo have reached thoss in
the fild of medallic art. Medailic arlists have been known 1o
telephons judges and ask il their work had been accepted
What about professionalism’? One must remember, howsver,
Ihat the problem of professionalizm also lies in the judging
itself. Familiarity dilutes the validity of the criticism. In & small
liehd where the number of padicipants appears {o deminsh
each year, deafng wilh personal refationships should be a
corvstant flashing light for all.

Fadura to ramembar the lenals of professionslism i also
evident in lhe tachnical anea. Ardists forget to treat their arl as
misetm guality chjecls. Medals arrive for compalilions with
little ar no protective caverning. with patina damagsng taps on
{he reverss of the madal, or wih no dear indication that the
ariist has followed directions such as specifiing which side
wall be exhibited or even winch side s the reverse. Thank
goodness for the rmajonty who get 4 nght!

Artists of note have shways taken 3 sland, The twentieth
century German Expressionists such &5 Emil Nolde and
Max Pechateinr and others, including medaiist Karl Goetz,
produced artthat shaped the political thoughts of theworld.
They did that by praducing their own visual stetement.
Artists of the later part of the twentieth canlury mfluenced
style, taste, and the ideas of our contemporary world, They
had something 1o say and they said it thraugh their art.
Critice absomust stand for something. They must balayveintheir
personal judgment. I criticism s anly descriptive it ks avolding
judgmenl and pretending that there is no question of quaiiy.
So how does one know quelity in an¥ The critic Dawd

* Paler Rosen |deecior). Wha Gels fo Calf )T AR, Paler Rosen
Pradutsians, Ing, 2008

B4

Sylvester [1824.2001] stated that arl afects him in difigren
parls of his body ..for examale in the pit of his stomach.
In wriling abaut crilicism, Elkins said. “When we judge
contgmparary arl we engage concepls wa beleve in, There
i5 no othar way 1o judge.” " When judging, | for one want
to select medals based on what malters o me. and what |
belweve 1o be the bast, to fake note of wha leaves me cold.
or disgusied, or un-moved, Jerry Safiz, ar crbs for the
Vilage \Voice has writtan, ‘1 don't look for skil in an: | look
for cginality, surprise, obsession, energy; expenmentation,
spmelhing visionary; and a willingness 10 embarrass oneself
in pudlic.” " He added that good ontics should be willing 1o go
on ntultion and Be unafraid 1 judge from parts of themsalves
they don't really know They have, =

Ferhaos we eholld Lsten o Ihe words of tha lale critic
Clement Greenberg (1908-1994) who said;

You cannot leglimately want ar hope for anything from ar
excepd qualily. And you cannot lay down condilions for guality,
Howrever and wherever it terns up, you have fo sceapt it You
hate your prejudices, your leanings and inclinations, but you
are ynder he obligation Lo recognize them as that end keep
tham frem imterfering ©

Judging art is subjective and cannct be obijective. Criticism is
an arl, nol a scirncel
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Henrik von Achen

The Religious Medal: Perspectives, Problems
and Possibilities

I belgug that he only reaf value of the medal
a5 with svenining slse, fgs i its human
funchon and i its hurmsn fmportance,

Johin Cook in hes speach fo the XX FIDEM
Congress, Frenge, 1983

lives. After all, thal iz why we collect
medals, wide aboul them and hava

ity W\ an organizahon ike FIDEM, which we
than importand, not only as catenng fo the needs of a graup
af people with waird snleresls, but as a body which actively
promodes the production, understanding and medation of art
madals or medallic ant. Sa, we wani medals 1o malter; indeed,
wer Billavs thal medals do matter, offering an imimate and
riense exporience of a wark of arf which communicates &
massage o hurnan mporance, Religious medals da that,
Collecting refigious medats — as tha universily museum in
Bargen, Norwey does - presupposes & set of enleria for what
congtiteies @ medal, and what quaelifes s ‘religious’, This
immediate task of definition is & necessany requrement il one
15 to decide what o acquire and whal not to: indesd, it amounts
to an operational necessity, Hencs, this shon text presenls
g reflection on the parficular charisma of refigious medals
and how to dafine ‘religious’ 85 a8 critenion far what madals
f collect. Yal, there is even a mare fundamental problem in
tarms of definifion, namaly; what constiluies art medal? As
the contemparary anl medal or medallic arl endeasours o
SMEre 85 &n aubonomads art fom, i seems (o Iry avoiding
e formal fimitations imposed by e components of the
iradiional definiion of & medal. Wiile one may thus gain
acogniion as af, one may loase the concept of a medal
alipgether, Apart from the sperational necessiy of critess for
whal 12 acquire, The idea itsell that there is such a thing as &
medal, defined by certain features and charactanstics. seems
10 b lost # the dediniion of & medel s widened to ancompass
aimast any object of @ lmited &ize. Thesefore. the lext ends
Dy reflecting this concem.

Religious medals

Thecollection &f coing and medals al the urversity museum in
Sergan, Bargen Museum. endeavaur 10 develap its collection

of religious medals. bullding & reasonably reprazentative
collaction of such medals. covering the centuries fram the
Middle ‘ages wiil our presenl day. Histencally, religious
medals have mattered 1o many peopla; They have boen
cartiad arund the neck, brought slong in pockets, sllached o
rosaries, given at the bapisms and confimations of children
and used in many ofter ways according to the inganuity of
their pious owners. Whether precious or nol. religious medals
have been kisted, pressed towards one's chest, clufched
when in-mortal danger or on the death bed. distribited to
wounded soldiers by pious nuns - as related by the Wienar
Zextung sbout & Beld hospital in Vincenza 18539 - offered by
{ha pope or ia the pope, purchased by or given those entering
@ pious confratemity, carmed home from plgrimages and holy
sites. offtered at confirmations as tokens of remembrance; in
short: blessed by prasts and strenginanad by indulgences
they have accompanied people
through Gfe. from baptism to
fungral. Eventoday, religioss
medals s poducad and
purchassd i glmest
unhimited numbers.

While refigious medaly
afien  commamorated
gugris in the  histony
al Chrglianity, or of
the Church, iFig. 1) or
simply of Salvabion, many
such medals = cften rather
humble specimens - in themselves
represented the holness of a
gitd of a persan, making
them presenl sub specis
fumismarase  s&cfas;
or  embodied  the
sabvifie powerg of Holy
Church.

Fig. 1« Matal calsbrsting ine
apiilen ol fhe Jesuil andar in
1770, Siver, darm. A5 e
Theobvarae shows Pope Clamens
PV the myerse shows Ine Jesuts
lgaving Christ and tha lnscrolion Fam

Eistinaiy 7, 23: "I never knew vou, depar ram me yau &7 backed by
Pegim 117.23: "Tris |5 the Lond s podg, and A i wondedul in cur exes”,
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In & gerfam sense - through the context of purchase and
live malid of the medal - & made & holy place or parson
presend. The rebglous medal served az a constant reminder,
a devetional force, @ moral compase. If a devoul member
of & pious copfrabernity stumbled and fef, a priest n
Copanhagen wrote in 1885, his medal would bem his hear,
ard he would reslize his choice: erhes to stand up and do
his-medal honour, oF to theew I away. Since fhe beginning
of established Chastianty, religious medals, tokans, badges
and other madal-ike obiects have been a part of the cullural
hisory af Chnsban religion. In the 19th cantusy industrialized
produstian lead 1o the distribution af milligns of such madals
all ower the world - obtainable and atfordable. Tor everybody
They conveyed their pious messages, fortifying refigion in its
batlhe wilh 8 sockety emerging as modem and self-confidently
secular Rafigious medsls upheld oid values and gave the old
world and old truth 2 face, & functon in peoples’ hour of hope
ot fear, happiness or sarrew, Yes, Indeed, they matlered,

So, one should think that major collections of madals cared
aboul religious medals? However, this does nol ssem to bo
the case. While endiess rows of porrait heads of people who
Were once imponant never fails to srouse interest, at ieas!
among coeclors and Curators, promalers of the inlerest in
medals seam 1o regard the religious medal with much the
game disdain as did an art crilic like Danied Wabb. In the #ge
of Enlighlenment, he comprained thal contemparary an spent
ils strength an Crucificians, Holy FamEles, a5t Suppers and
such, that thers was none lafl to spend on subjects which
were really worth the effort, Alihough he was one of the lesser
known aestheticians. his statement from 1760 was accassibie
in German editians in 1765 and 1771 That was even béfare
the production and distribution of devational itame exploded,
Tha view on religious medals seems to this day lo be of the
Wabb varialy.

In mest museum colisclions religious medals ame found in
fhe last drawer, ssldom catalogued, almost never 2ubiect
of schotasty publications = were it nod for an oooasonal
anthropological or ethnographie (nerest. Apart from & few
autstanding pieces, amang for instance Renaissance medals,
nobody appesrs fp care much about religious. medals,
Pemaps this is dus o the lact that while religious medats
may be inleresting as products belonging and testifying o
tha cultural history of religion and devotion, they ane seidom
regarded s works of arl. True, some really 82 not quaify
a5 'art’ — and navar aspired to i, they main intanest piaced
slsewhare - yel olhers are no less ar than so many secular
medals; a perfactly sweet Virgin Mary in the Mazarens
tradition should nod & prion be deemed infenor to a perfecty
serena classisizing parsonification of eg. human ingenuily.
Of course, the assthelic aspect of lhe design is rarely the
main interest of many refgious medals - but neither is it in
mrigny other medals. And true, religicus medals ware ofien
produced almost anonymously in huge numbers. but surely,
this cannol in itself be an objeclion concerning their artistic
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value. Perhaps the reasan for the lack of scholarly interest
ligs in thie fact that religicus medals were actually used and
{herefore alen heve 3 worm appearance

Fig. 2 - Devotional mecal with 5t Anna aad |Be Vingin Kary (ab) and
Josepdy and Joachm (1), Romse, 158 century. Bronze 35624 5 mm

Thus, as a rule they are naither in minl condition nor
do {hey qualify &5 works of art, Yel ancther reason may
be thal religisus medals so often tend 1o defy the latent
numismatist wge to order and classily according to
gaographic area, date, stamps, artists ete, The inleresling
aspects of these medals, which are often ananymous
and difficult to date precisely, are nol found through
classification and order, but through mlerpretation based
an their eultural and religious contest. Thug, thete may
be 3 number of reasons for the obvious indifference to
rafiglous medals, which are the peor and unsophisticated
redatives of ‘real medals’, Or, as Alfred Lichtwark fabelled
fhem in 1897 'das Volkslied der Skulptur - the folk
sang of sculpture: B i no coincidence, than, that Mark
Jones in his The A of the Medal from 1979 does nol
mention religicus madals ai all, A general lack of intarest
fs reflected n the very scarce and moslly rather aged
litergiure on religious or devotional medals.

However, while # is underslandabie hal collsctors wauld
prefer s good and chear & relief as possitle, without races of
e Blurring the mallf, i might als be sean as 3 very imponant
variant of |he coneep! of ‘pating when 5o many religious
medals are maskad by their very proximily 1o peoples’ lives.
Mo, thiey are nat in mint condifion, becawse ey were used,
worn, cartied along amd touched, Since they wene not merely
small objecls “stackable, easily stored and often fargotter”,
as John Good put it in his 1983 speech (e FIDEM, bl were
actually uses, they are oftan woen, Buf, procisely because
they touched peopie and were touchad by them, their wom
surtaces touch us &5 wall

Callecting medals at the universsity museum in Bergen

The University mugaum in Bergen, officially called ‘Bargen
Muszum', has a collection of coing and medals. It Is no big
colleclion - even though the firsl madal was acquired as early
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a5 1825, the very yéar the museum was founded. Today it
consists of about 40.000 objects - encompassing close to
2500 medatks, of which only some 300 are religious.

During the autumn of 2003 and the beginning of 2004
represenlatives of the four major public coliechons of coing
and medals in the country Marges Bank, the nalional bank of
Norway, and |he three university musewmns in Bargen, C=lo,
Trondheim, decidad iodivide the work invested inlhese objects
between the collectons: Oslo takes respansibeity for coins in
general and ofher means af payment, nof least banknofas,
Troncheim concentrates on madieval coing, coinage and
aconomic history. Norges Bank focuses on national money
policy and reduces its handling of own collections. Bargen,
then, concentrales on medals

The reason vy Bergen now concentrates on medais is simply
thai we hawve the iconographic. and ari historical experise to
do fhis; wiie we are nob numismatists.

| firmty beleve that few if any museums can build a geners
collection of medals which is both comprehensive and
represemtative. This woult cemand a staff and lunds never
found in the relalively poor world of mussum budgets. o, in
arder 10 esiablsh a coliection with 2 potential to b reasonably
representalive, albeit with limited funds a1 our dispesal, one
musl give i & cenain profile and charactes. Inshaa: ona must
specialize. Therefore, at Bergen Mussum we have decided
i coneentrate mainly on religious medals. Gur focus shall
ot orily be iconographic, but researching the cufural contesa
of such medals, the spirtualty they bestily to, thelr use, and
what They tell us sbout the society in which they appeared

Thus, fhe work with madals would te an Integral part of our
ragaanch profile,

Coasidering that Bargen Museumn is the Norwegian centre
for collecting. studying and exhibiting medals, it ssems
regsonabie o lot two additional criteria govern our policy of
collecting: In addition 1o religious medals we intend o collect
Nonwegian medals, endeavoiring to accumsdate 8 complete
callection of medals produced i Morway or by Norwegian
madallists, Finally, we will acquire soms medals which simphy
zanvie thi purpese of widening the public’s concep! of what a
miedal may be by showing tha immense variety of forms and
themes in high quality, contemparary medallic ant

Cefining ‘religious’

Since Bergen i3 concentrafing on religious medals, one
definitional quesbion immediately presents itsell, How do we
dafine ‘raligious”. the main character of those medals which
&nce at Jeast ihe 19th century hava fallen into the category
of sacra numismafa? Ina Westem Evropean parspective
relgious’ means "Christian”

When collecting religious medals. Bargen Museum focuses
o all medals made within an gxphicitly religious contaxt
am the first medallic amulets or medals, produced at pilgrim
s 5%, fo medals sold today in churches and bookslores and at

various sites all over the Christian world today, Another kind
of rafigious medais would be lhose whene the arist through
an unconventional language of forms, and freedom. of
creativity, still wants to say something which takes fhe shape
of a religious stabement or axperiance

Fie 3 « Lulheran
confirmetinn masal by
the Sedin gogaing
company Lood ca
1815, wilh 1t ongral
tee. The angraverwag
afthir Darial Frsdnch
Laows o i sem Galfied
Beenhar According

tr the ingcripbon i wag
GEaBn 10 B yOUNg Waman
in Bargan. Morady,

Elex Mariens, oo har
confimnaiion day on the
10tk Apuil 1895 The
muscdinl sl ks in sihees,
diam. 42 mm

A cerain ambiguity may be ssid o be a fundamental
characterstic of much madarn a. Ns form i open 1o various
inlerpretatizns, speaking a languase which is poelic, paraday
and implicit; a languege which cannot be translated word
by word, bul must be imerpreted based on s multfacetad
patentisfity in terms of meaning. Contemporary refigicus
medate may have this charactar - thair ‘religiosiy’ the resull
of anact of interpretation, or of 2 choice between possibiliies,
ciees and sugoestions, In soma cases their forms — while not
unambIgUoUS - Quice 1 viewer In a cartgin dingchon throegh
azsociglions and knowledpe of conventional iconographies
(Fig. 4) At the very first glance &l the medal by Teodora
Dragancva, | saw a crecifision in the middle 25 pant of the brass
tracery” even ifihelilewaz Wreathof Thoms'. It lumad out that
thiz anginal lithe was, indeed, ‘Crucifxon’, but i was changed
since the anist wanled something less direct Associatvely,
forms aclivale our vocsbulary of expsrence, making us
chose amang pessibiies, perceive and identfy molifs, in
shart: they form racognizatie patarns even in abstract forms,
I addiion, many refigiovs medals of today do not convey
& massage farmulaied in dogmiatic of traditional ways, bul
throwgh forms which express a human expenance opan
lo religious mierprefation, S0, IL is not necessary that the
medals of interest should convey 3 fraditional Christian
mesgage using corventional iconography. Some may alse
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use olements from the Christian iccnograchic heritage in new
veays. Or thair subject may be an existential human siteation,
where the arist dees nolintend to make 3 religious statement
al 2l but to say someathing about the human condition - about
wial it is, or has been, 10 be a human Deing under ceriain
circurnstances. The need 1o reflact on thiz iz something
shared by religion and noa-neligion alike.

Evenifthey do make animpression by aticulating basic human
experiances comayed through existential themes openedioa
refigious perspective, such modem, religious art medals do nl
necessarnily ‘matter’ [&e those which took part in the spiriteal
lives of the faihful. i seems Mke maving inlo the an sphere
migans moving out of every day Ife and into the display case
ar e collector's noble box It is the eternal tension bebwasn
form and confents. However, we collact all kinds of religious
medals, thosa made az a wok of anl — poetically {artstically)
cormeeying what cannot ba comveyved by rational, distursive
language - and those to hang arcund he neck of your pet
with & picture of 5t Francis, the pairon satnt of all animals
en engraved name and telephone number on the reverse o
secure (he safe return of your dog il & ever sirayed and got
lost In short: all religious medals: those which matier as art
or a3 part of peoples’ refigious ives, and those which do both
Hence, medals, collected by the wniversity museum in
Bergen, 1) are expbeily refigioes inlemms of their iconography,
the event they commemarate or their title, 2) ane implicitly
refigious since they explore new forms 1o express religious
experiences or reflections, 3) use elaments of Christian
iconography in varous weys. even i their main purposs is
not ko convey & religious message (Fig. 5), andior 4) deal with
basic himan conditions and existential experiences open to
be answered by Christian faith,

In building a collection of religious medals in Bargen, we
focus on an otherwiza rather neglacted group of medallic
objecis. The aesihatic quably of a given madal |s but gng of
lha azpecis to be studied and mediated bo the publs. Thesa
objects - hatanging to the nstiional and develional culiural
hatoey of Christianity and combining texis and pictures
- document fundamental aspects of human gpiritual Tfe and
ils mstitutions — articulated through & most patent 1500 years
old icanagraphic traditian

The operational necessity of being able to define what
a medal is

It has been altampted often encugh. bul today It seems
increasingly difficult to reach a definition of the medal whizh
obiaing general consensus while aclually encompassing whal
we loday ind prasented as medals. medallic an. or, indesd,
handheld art. A medal is obviously sh sbject of maaning and
communication. oflen also of artistic or aesthetical valee, Bul
what constitutes & medal, when is an object actually a medal?
This question has been pased Before. and many defintions
and critaria have been suggested - usualy less than salishy-
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ing ones. The question itsell tends to annoy simply because
itis g0 difficufl 1o anewer, Il sometimes seems (o amount to
& pure phiiosophical exercise, & question, same would say.
better ieft unasked. Those Interested i medals may say:
does it matter? Whno knows what the exact defindtion of an
is. yei we have art galleries, museums and exhibitions. In
an operational perspeciive, however, such definifions are
fundamentally imporant, since the criteria of relevance they
provide will datenming what to acguire for & given collsction,
In estabishing such critena the musseum offars an inslilutional
answer to the queston’ is this & religious medal — i this
somathing 1o incorporate Into our collection? Chviously, &
definiion dogs nol change anything aboul the objects as
such. but it is a necessily as a guiding instrument, providing
tha indispensabla erferia for whather of not an abject shauld
be acquired for a givan collection of medals

Today, & medal may simply be defined 2s 2 soulpbare, most
aften & relief. {Fig. 6] It differs from other sculpheres anly by
being (usually far) smabler, and (commanly) produced ina
higher number of identical copies. If we go beyond such a
beoad definition - and even this one fails to ancompass many
contemporary madais - it becomes mare difficull. Defining a
medal was gasier & cenfury 2ga. when the specias ‘medal
b andd large meant & small, cast ar siruck, cincular or aval.
metal disk with matifs and inscriptions in low relief, produced
in & number of idenical specimans. Of course. In visw of
modem or contemporary medats none of the elemants in this
definition are unproblematic:

Whal do we mean by 'smail’? When does the size of the
object indicate thal this ki not & medal or medallic arl. but
& small sculplure? I we operate with barms like medaletie
(up o a diameter of 25 mm), medal {up to 80 mm) and a
maedallian {up o 150 mm), [ is still clear that thoss measurss
cannol be absolute crileria. Can @ medallion for instance
have & diameter of 160 mm? Yee it can. Concerning size,
it has often bean stated that a vital part of the expenence
of a medal ks to ioueh It and hold it in the hand; somalimes
comemgorarny medals ane characierized as ‘hand held al'.
Apart from posing an obvious problem in a parspective of
conservalion - always a valid concern far a musaum - this
may indicate that the gize of the human hand provides @
criterian for such ar. If one ought to be able to hokd a madal
in one's hard, neither width, height, depth nor diameter
shoutd usually exceed 150 mm.

Size has always been an important characterstic of & medal.
As John Cook told his awdience in 1983, when advocating
lhe medal as humanly Importast according to the axtent
it emerged as an an form cenlred on the amulet "In ds
poriabifty it enjoys an unparalleled intimacy | ..} which allows
an mlensity of expression rarely experienced in lasge ohjpcts.
These affective qualities give it axtraordinary potental for
possessing the etament of magic”, The smaliness creates this
intimacy and makes our eyes inlensaly atleplive 1o delais - in
@ certain sense wa tuna in an a microcasm.
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Another probiam & thal the relevant measere is no longsr
netessanly & diameter. since medals now appear in many
shapes and forms - no longer exclusively iwa-dimansianal,
having expanded into the |hird dimension &3 well. Quite
often madals have comglex formg, being multi-pan madals,
ol indeed. multi-media art medals. All medals have thres
dimensions, of course, but usually they ang two-dimessional
m character, Some are unifaced, bt medals are mosty hg-
sided; 2 medal may also be wnigue. bal most offen i
produced in several almost enlical copess. By and targe, |
would prafer a medal to be two-dimansional and producsd in
severs coples

The same goes for the matenial. The temm ‘medal’ ongmathy
indicated the matenal being & metal Todey [he mate-
ral could be anylhing, and any conceivable combination of
materiats. But in addifion 1o the fraddional metals we have
wday materially composite medalz with components of lzad
o coppen wood, plastic, gless. cork, paper, stone and a
whole ranga of other materials, The treatmant of the surdfaces,
where (he medallist sdds for ingtence paling, comrosion, polish
of paint makes each madal the resyil of manual treatmen
wilth fts unavoidable or willed varigtions - thereby aciually
maxing aach spacimen unigue. YWhen 1or inslance wood or
sione is the material, variations will ooour independenty of
any marual finish. | would nomally prefer a medal o existin
saveral copiss.

Haither is the combination of besxt and piclure 28 acharacteristic
part of & medal any longer & given = the fille, or text as il ware,
indicates the malif ar an inlerpretive direction, yet appears
nowhare ewncapd on the label or in the catalogua {cf. Fag. 4)
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= this we ohsarve how the relationship between form and
teul in contemparany medalks arl hag bacorme simifar o what
cnarachenzes contemporery an 65 such. That Fig. B renders
e Hiss of Judas' is told the spectator theough the tille, it is
=0 Immediake insight provided Sy the form itself, If it had been
=ailed ‘Love we would have accepted thal.

A5 a conclusion of what has been said so far, one might
wvenlure the following definition of & medal: A medal is & small
predomidantly twe-dimansional, soulpure, produced as &
madal, usialy with & lext element 85 part of the design and
in move than one copy. To qualify a5 2 ‘religious medal', the
miotif — with or without text - should fall info ona of the four
categonies discussad sariar.

Yol one may repeal is # really importan] 1o arive al an
exac! definition of whal a madal 157 | suggest thal Ine answear
wolld be somelhing Eke: Perhaps not in the day to day wek
wilh medals. but surely when il comes 1 the basic crdera
governing what objects | collect. What ¢o | purchase for a
public collection of medals, and what obiegts fall oulside?
| am scoumulating & cofleclion of medals, not of small
sculptures. It must, then, be possibla o make a distinction
betwaan medals and scuiptures, We must be able 1o draw
a line betwesn medals and jewellery, eg brooches or
pendants. on one gide. and between medals and cavil, maiary
or eoolesiaslical signs of mant and disfinction, oo the other
The category ‘medal’ musl remain meaningful

Traditignally, the medal belonged io the applied ars. Forsome
decades i has been @ common aspiration for the apgled
arte to shed the “applied’ and =imply bacoms 'arl’, wa have
zeen thal in ceramics and texties, and now in medaflic art
a5 weall, 15 1l necessany. however, lo evade all imdabans and
feave the fradiional medal moardar 1o create a work of at? Of
course not - many magnificent, artistic medais - well within
the conventional definibons of a medal - were on display in
Calorada Springs. Indeed. imitalions may a3 well provoke
cretivity. Thus, @ ferm lke ‘madalic arf’ is not easy to relale
to. On cne deved if is easily undersiood, on another, howewver, it
simply saems to blur the border between medal and seulpluns;
‘medallic’ apparently meaning (ifie mare than “small-sized
Inn-adddtion. the meowve inlo: the sphere of aulonomeoars arl
with no basic features bmiting the aist, creates what we
have callad ‘an oparational problem’. We must have some
idea about what constitules a medal; § nol. how can wo
create @ colfection of medals? This may sound intolerably
consarvalive and unimaginative, yet If we cannat dafing what
a madal iz, how is the concepl of such an object as a medal to
survive Withoul basic featurs 85 criteria, the objeel ‘medal’
becomes dissolved into the general concept of sculpture, and
FIDEM would becoms an assocsalion interested in small{7?)
sculplures, Ag much B8 one enjoys Ihe wondarful multituge
of madallic forms and variabong in the contemporary an of
the medal, this remaing & concem - farcing us 1o find at l2ast
aninstitutona! dedinition which may quide us when callecting
ard gxhibiting. Thowgh | have only worked with medals for
a few years | know that the reffections presented above
ara naithar new nor particularly orgingd. Many of the arists,
curatars and connoisseurs within FIDEM and in major pubic
rmuseums have spent decades working with medals; and |
rwest bow 1o thelr experiise and expenence. Yel, concams
hawve to o8 waiced.
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Fig. § - Medal by the Garman angraver Kad Graly, 183% “Giva s s day cue Bedy read”. Siker, dam. 35 mm. Whils I cha@nse $hows 2 pious scene
acoampaned by & auste fam the Londs Praye, (ha neverss reals & congiterasly less ploas conruntion, placing the Mazi party as e fuemant of the
expatiations of the Geman peogle

Fig. & = Thiae varianss of the motil “Jugas Kies™ by Linds Verkasak, ML, 2008
LB Siva, diarm, SSmm. middle: brorps, 6750 mm, Right. standing meadal, beeazs, 91x8001% mm
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Jeanne Stevens-Sollman

Layers in Medallic Art
The Inspirations Behind the Medal

IR he longes! journey begins with the first
stap.” When f began my journey with a,
| began in'a wein of mud or clay back in
Rhode tsland when | was about & yaars
old. The fascination with that material
has never dwindled. s wikngness 1o be poked and prodded
infaanyshape imaginable was and sl is most sstisfying tome
When it cam time to choose a canesr. if was a smple choics
to convert my math major t0 8 ceramic major in teaching,
But sudio work was in my biood and gof the bast of me
Aller graduating from Rhede [2land College with a teaching
dagres, | found the Ceramics Depariment af Pann Slale 1o
have svarything | could dream of 10 pursue an- advancad
degres in Fine Arts.  Basically Penn Siate had enomous
kiing @nd space

fdaving from a conservative foundation in potteny with Maw
Hempshire petter, Gerry Wilkams, 28 my menior, and Richard
Kenyon, my profasser at Rhode island College, | jumped info
the zany era of Bruno LaVendiers, Patti Warashima, Doug
Baldwin, Marilyn Lavine, Rudy Audio and ofhers who wera
pushing clay 1o the max. The early T0's were wonderdul for
chay artists, We fired kilns into the early moming hours and
somae times all through the night. The ant buildings were open
24 hours and we grads lived in the shops, or 5o it seemed.
heediegs to gay | mel my hegband of 36 vears now, whils inad-
Irvg o o those late might kilns. Pnil was sludying archileclurs
ang faking ceramics as an elective. After graduating we lived
humblyin an old farmhouse using the ting basement for shudia
space. Itwas there thal | leamed 1o touch the sky with a-stick.
Life was a challenge on all levels, bul we were commitled
10 our am; 1o pursug our dreams, and o develop our skills,
In E78 we wera foriunate to find affordabie land in the moun-
1aing of Central Penpngylvania where we designed and built
oyr pessive solar home and studio, @ long process, which
continges 1o this day, All the while | was making pots, seanch-
Ing to discover my own statement amd mark In clay,

My graduate ceramics professor al Penn State, Dawd
DonTigny. ahvays pushed us (o create something unusual,
somathing that is totally “yours™. 5o 0 fred, |0 was the bast
advice anyong could give me.  Incorparating the imagss of
the animalz | kved in drawings and scuipture. | began 1o
evehve my own unique pottery, which kept us in groceries,
The animale grew bigger and the pola smaber until | dared o
ld the scudplure sland along,

A5 we ware setiling inbol gugr new studia in 1985, John Cook
professor of sculpture a1 Fenn State, ivited me to take his
newr class in madallic arf that he was teaching. Litte did |
know how those enlightened davs would change my life
forever. Hoping to develop sklls in relisf work. foar Jobn was
gxcedlent in this field. instead | fell in love, like a slone b
waler, wilh the whale medallic process. Lattanng and sculpt-
ing in intagho, modeling in od clays, and finally mastering the
casting of the bronge tself, consumed days and hours of the
week already filed with my clay business and shepherding
All of whech wove my fle into lithe bits of bronze poems and
larger sculplures, Wilh ideas rom Uhe crithers and land ground
e, my days wers and cantinue 1o be fillad

In order to establish a business in crafis, | was important
backin the 70's and B0's to participate in one or more of the
big whaolesala craft markets hatd annually for buyers of shops
and galleries, American Crafts &l Rhingbeck, New York, be-
Ing the targest at that time, acoepied my work in 1980, 1t was
trvn that | was able to launch a good caneer in a zany fine of
rabbits and lambs,

But medalc ar was tumning my head. It almost bacame an
@scape in info & finy forused world of little statements:

Earth cay dries oul, oil clay waits for you o relumn. | can eas-
Iy put @ medallic profect away for 2 while and ratum without
woirying that | missed 1he opportunity to comlinue to build or
complata that sculpiura:

Nowe whan working an a medal, it seems that 2l the exper-
ences jeading up o el poind come ino developing he
design and (he process. Commissionad work especially
requirgs exact designs and molds in order 10 convay 1o the
clignt the end results of the request For examgle:

The: Frignd of Penn 3ate Award 15 prozenied annually o
3 member of Pennsyivania’s legislature who has played
a significant role in the comtinued improvement of The
Pannsylvania State universily, the commonweslth's land
grant institulion, to improve the Universily's standing,
egpecadly during the annual budget negotiaticns on Pann
State’s appropriation

When commissioned for this award in Janiasy of 2007, the
commities met to discuss possible images for the medal such
as icons, wiich had commaonalily batween the Slate Capilol
and The Peansylvania Stale University, Agranian nools,
diversiy of cullures. 3 center for growih wera amang some
suggestions, One sommon physical image, which stood oul
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fr ma, wag the Capital Dome and the Dome of Oid Main an
CAMpUS

The profile of the dome is disfiled into an arch form, symbolic
aof & bridge, a connechion or gateway, very much ke an
alliance of frendship.  And similar to Missouns S5t Louls
Arch there is a tapering from the base to lhe pinnadle.  This
riat cy is wisually appealting, bul also aliows 2 space for the
recipient’s 10 be more legible on the madal.

The second comman image is this seal, where he Seal of the
Urniversity is reminiscant of the Sate Seal bearng an sagle,
ship, plough. theee shaves of wheas, a corn stalk and an live
branzh, The award becomes an sbstraction and symbol of
frigndship betwean the wo instiutions

Atar working up sevesal drewings from the ideas discussad,
gne wes decided upon. Being challengad always with designs
for my puzzies, it was impossitle for me lo be satisfisd with
a Mal medal or award. Allhcugh the letianng was worked as
intaglic gn a fial plaster form, the front and back of the madal
was carved in ail day where the wax pulled from the plaster
was laid Into position

In & complicated two part caning of the seais, where waxes
wara pultied from the plasters, joined, and fifed aver a conwvex
mound of clay, Ine sidis wens completed separalaly and cast
in & rubber mold. The final band where the recipient’s nama
i& carved, was fited to the frant and back waxes. A rubber
mold was castof the final wax model.

When the wexes are poured for tha final castng for the bronze,
hare is 0o seam of welding, Itis one piece that goes W ha
foundry for casting. The bronze is-sant bagk o me wheng |
chasa out the imperdections from casting and apply & pating
Thinking back on my early days in caramics, gnnding
compounds into glazes, calculating ingradients for colos, |
find a comfortable simiarily in applying 2 hot patina to my

Clay hangprms an Musds gids

2

medals My studie work is stil fied with crazy images of my
own critters. bul instead of anly being in clay. thay are slipping
into my medals and my bronze sculpture

For me medaliic art has become & near ohsession weaving
its way Ihraaugh my life, my gardens, my anemals, all of which
givee me 50 much inspiration. fs many facets of working up a
madel, of dessgning and reworking the letlenng and imageny
far a madal ar a0 gwand, has Becoms a8 intlguing as working
up a puzze.

Wihen | saw the beauliful photagraphs and posters of anciant
Foman goid soins hanging in John Cook's ciassroom ovar
Twenty years ago. my hear was staen ned just by the imegs,
but by the process. How could so fine a beast, as m the
Grecian comns depicting Mhena's ewl or four horses pulling
a chariol, be grealed by drilling small holes in a de? Bul
mast impordant 1o my work in midallic art was my first FIDER
Congress in Colorade Speing in 1387, lwenly years ago,
where | met contemgarary masters in Dora Depedery Hunt,
Leonda Fink, Marcel Jovine, and Eugene Daub, fo name a
feww. These were artists whose waork wae culstanding, Whoss
Ideas made us smile. People fiocked to lhe exhibition halls
avary day {o abeorh these small works of art and prass them
Into their memory. And | was overshelmed.

As a child | questioned how anyone could create an image so
smal 1o fiton acoin. Now those quastions are answersd, the
process appreciated. And | have tauched the sky with a stick.
As the four year old Inud child in the book Las! Child i the
Woads aaked his alder delinguent companion tram Califarnia,
“Can you touch the sxy with a stek?” To which she replied,
Mo “How' do you know you can't if you don't even try?”
So do | ind that without having inad 1o leam the beauty of
medallic art in all i1z complexitias nearly 23 years ago, | would
N e abie o ever consider madalhs 2n 26 a carsar,

i I'I'IIII|||III|:i|I|||:I;|I||:|: i||||"' o
i ','|:|II||:'|

Fnil Egdman in his shog 1385
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Hard dog, bronge, reverse and aaverse, 1593 aranze, 52 1 12 mm

73




ART MEUAL WORLD CONGRESS + Colorado Springs USA + FIDEM XXX 2007

Footaaih down the Mountaln, bronze. nberiocking medal, 1583
Drislish At Medal Seciety Avard far Best iext and Imagery, 1956 i
FICEM at tho Hague

Dotmisal (i
Wik image pulied nom cared plisbar compiated beonze |

| |'.'|"||I--I|-||'I'I""l

|..f unine evens-Sollman

Ada B Vitlum

i Commamar il
Fubtsr makd @ casl o soth ke and reassemblad | i " Watiai

7d



MEDAILLESHS

.'|||I.!|Illl:i.!.||||I|,|||I'||||||I ||I I
i

. |.|||||:|:I:'|:|i|;:;':::1':,:II

Studos & the base of Perdes Mountain, Cenbral Penngylvania, 1994, phole by Mark
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Fils

Marcy Leavitt Bourne

The BAMS Student Medal Project:
Fifteen Years of Creating New Medallists

t FIDEM, Paris, the paper | presented on the
Brilish Art Medal Society - BAMS - Sludent
|| Madal Project gave an overview and focussed
| on the work made by studants during the first
i ten years the Project had been running. Now,
in this fifteenth year, the focus here will be o explain how
Ihe Project is organised, to show the most recent exhibition
of 2007, and to examine the work of ang of Britain's most
promising young medallists, who was introduced 1o medallic
art through her college's participation in the Project,

The Studemt Medal Project, launched in 1993, is run by
members of BAMS, who realised that fo revive medallic art
in the UK, young adisls and their feachers at Brilain's art
collages needed o be enficed inlo seeing the medal as a
viable art forrm for the 207 and 219 century. The UK s fortunale
1o have a wealth of excellent art colleges, where sculpiura,
peinfing, graphics, jewelen - the full spactum of ar - are
taught as fine art degree courses. Cver the past fiteen years
we have invited more than a [T

dozen coleges 1o participate, |
and, while some come and
go, many have stayed with the [
Progect from  the beginning, I
thus building up a tradition and !"I,
expaciations within the college JIM

; e _||||I 11
itset], Especially in the sculpiure
and jewellery depariments the i
Project has been inserted ints |1
the curdculum, where it scis |
as an introduciion to casting,
usually in bronze, though also
sibver and ather metals. Should
a college nol have & foundry, the
work is sent out. We never feel
complacent about paricipation,
becauss funding at the callege can be withdrawn, other maore
compellng projects may occur, and fashion in & is fickle
Each year we also invite a foreign academy, which assisls
the college for funding purposes, because it makes the
Project intemational. and therefore mone prestigious. For the
studerits, il offers a wider expedanca. {0 22 their work in an
intermnational context.

To put it briefly, the organisation of the Project is very
siraightforward. Once a college department head hag beén

comvinced that medal making could concesvably be intaresting
= and this is by no means a loregone conclusion = we may
send a BAMS member to give an illusirated talk. Following
that, wa supply guidelines concemning expeclations, a “Brief”
Ihat describes the art of the medal, and also & scheduls of
events, Fram introduction o finished medals is aboul six
maonths. We limi the number of enfries from each callags
1o fifteen, one par student, thaugh not all make that many.
Teachers are inviled to take part tao.

Fram March to May 2007, the Student Madal Project
wag exhibited at the Juex House Museum and Garden in
Canterbury, Kent (which nicely coincided with the annual
BAMS Conference) - (fig. 1). A selected exhibifion each year
is one of the rewards of participating, the other is a small
catzlogue that includes all the students and illustrates the
priza-winning medals, which are also included in The Medal
journal A7 Quex Museum over ong hundred and taenty
medals were on display, almast the entire student output.

Fig 1=The Student Medal Project a1 Quax Hoyss Museam 2007

W zea the Project nol so much as a compelition, but as an
appartunity fer students around the country o have their work
collected logether and exhibiled, as part of an effort by BAMS
fo locate medsl making within the broader artistic figld, not
marginalised and invisible. The student show each year, al
differant venues. reaches a wider audience. For art students
this is almos! abways their fiest public exhibition. and thair
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work is for sale. Therefore, it is useful to the colleges, for it
i & learning opportunity fior students in how 1o negotiate the
imerface between arstic creation and its public reception,
Propect medals in the past have been shown throughaut the
UK: &t Pallant House Gallery in Sussex, at Canary Wharf,
London, at the Ashmolean Museurn in Oxford. among other
wenues, and abroad in Ireland, and at the National Museum
in Sofia, Bulparia. Later in 2007 a show of sevenly student
medals, called “Celebrating Saventy” —to mark seventy years
of FIDEM — will travel 1o Magaya, Japan, which has been the
foreign gues! arl academy for the past two years (g, 2-3).

il I.||||||| ill |I|;::I
|]|| :I|||I\:'|I|III

| Fig 2-2:

| “Calebeating

| Sevensy
axhilahan
in Nagoya,
Japan

Quex, Museum, called “A Treasure House in Deepest Kent™, is
full of dioramas from the 187 century and a parsonal collection
of amazing anefacts brought together by its founder fram all
over the world, It glse has a Direclor whe is enfhusisstic
aboyt medals, The entrance hall contzined two large cases
that were given over o the student show, Within them, the
medals were set oul according o how they related o one
anothar, not by college. Onby the prize-winning medals ware
orouped together.

The Project does not prascribe any themes. Instead, we ask
the students to focus on the arl of medal-making isell, s
the subject of thair endeavours. A few pnzes - such as for
use of the figure = are specific. Allhowgh the Project is not
spansored, as such, the Royal hint finances the catalogue
production, and a number of prizes ane provided each year by
several loyal organisalions, with some connection 10 casting:
The Worshipful Company of Founders, Thamas Fattonini Lid,
and the Worshipful Company of Cullers, in particular. When

awarding prizes, the judges a2 Iooking at how successfully
each sludenl has addressed the parlicular aspects of the
medal: two sides and the edge.

Anna Logunova's madal, Time Bomé {fig.4-5), won @ prize
far modeling and lattering {2007). On the obverse a group of
timy scldiers is dwarfed by tha bombs itself, an analogy for the
overvhaiming circumstances of war in which they particpate
but have no say or influsnce. The reverse, in Latin lattering,
tells us that time flies away. She wrote about her piece: It can
alzo be argued that one wer presents a ime-bomb because it
triggers & chain reaction of other wars fo follow. Will 3 war be
the detonator of our civilisation one day?" The piece ol string
i & nice, rather surreal touch.

Fig. 4.5 Anng Loguneva. Time Bomd jodv. & rev.)

All the student womk i5 accepted for the catalogue, bul we
da reject for the exhibiliong works thal push the boundanes
of the madal so far, thal, in our view, they do not actually
gngage with the medium, There is a difference: & medal
thel engages, while pushing at the parameters of the medal,
beings the madium forward from the past; the others may be
challenging, bul they run the risk of pushing the medal info
aalivion, where it c2ases o be a medum in its own right.
Very few student medals were rejected for the Quex Mussum
show, and il seemed fhat sludenis quie welcomed the
limitations of the medal bief, indeed, positively enjoyed the
challenge. The exhibition arangement is very Rl therefare,
and fairly typical of student displays: free-standing cases
mean the objects are confainér-bound, of necessity, far the
sake of security. A number of reverses wese photographed
anc placed with the related cbverse, The vpright casss al eye-
level created & huge impact on entaring the hall. Addiional
matenal, aboul medals and aboul BAMS, was alse on view,
and of course pamphlets. Ten colleges, Including Magoya,
took part, and ning prizes were awarded

Each year BAMS selects one medal 1o be reproduced lor sala
to ils members and the public. In 2006 it was by Central 5t
Marting' student Sean Yeo Chian San: Thiz Ain't & Bleeding
Catwalk, which won the figurative prize. He wrofe &boul his
medal: My medal is a token bo male vanity, made 1o be looked
al, fondled lovingly, talked about, bul ctherwise devoid of
purpose. The feather is an icon of narcissism,” The shudent
statements, an integral part of the Project, provide & window
an personal preaccupations, on spacific anxieties and hopes,

i
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for themsehes and the warld, The catalogue ghvas studants
a recond of the Project, which they can use in the future on
their CVs.

In 2007, lhe Grand First Prize winning medal. Am | Skinny
Engugh?, by Lilian Pau jalzo from Central St Marting ), was
selected as the BAMS madal. “Society obsesses with body
image,” she wrole, “and forgets that the bigger picture of what
really mathers is, in fact, on the inside.” Between the two
modeled skinny figures on the periphery is a smooth tabula
rasa, obverse and reverse, the unknown mysiery thal can
be discovered in parsonalifies. The judges were impressed
with how this student had made use of the medium, but had
mterpreded il in 2 new way,

Other madals from the Quex Houss axhibiton which won
przes indude the Second Grand Prize winner, Sophie
Mapier, from University Collage Falmouth: Cawght Bedwet
Two Words (Fig. 6-7). She looks at her lite &5 an uplumed
boat, caught between the calm seas of her secure childhood,
and the uncharted waters of adult ife. The breadih of topics
from thi studants takes one's braath away: from body imana
te weltschmerz,

Fig. -7 Sopnie Magier, Caughl betwnem hwo Wonds

A prize for abstreclion was given 1o Asron Leedham, who
created a beautiully palinated piece based on the Mobius
airip, To Hold Infiity. An unfiled medal by Tim Sargent
creates a dialogue bebween the two sides. He wrole:
“The images are cartoon-like and are a playful response
for evslution. The madal aimost looks and faals (e a com
sample.”

To completa the images from the Quex Mussum show, the
next two medals were excellent, but there ware no more
prizes to hand oul, Chice Shaw's Legacy is & sublle piece
by a third-year student, who says that her work, “centres on
themes of monument and arefact”. The Corinthian column,
though visually almest indistingt, has echoes still in modern
architgcture. Through a Window, by Haruko Horikawa, though
it appears an ordinary enough image, is about, Slanging for
the wild lifa”.

Perhaps lhe most domestic English medal for same years is
Let’s Have & Cupps. from 2006, by Hela May Dondertman
ifig. 8-9), for which she won a prize for exceflent use of the
medal, through the shape of the sdge.
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It is a delightful, though not easy,
tagk lo select |he shedenl
prize winngrs, and lo
assist in this each year a
different judge is invited
o make up the panel
of five.  Usually the rest
of the panel consists of
Philip Altwood from the Brilish
Museum, Gragory Faftorini, as
regrasentative of the sponsors,
Danuta Solowig), the medal
lh maker, and myself. Often
the inviled judge is a well-
kngwn - British - sculptor,
and usually they have
been asked previously to
make a medal for BAMS,
Staven Gregory acled as a
jucige in 2003, and his medal
Grid Refarence 1952, was cast
in a limited edition of 20 by BAMS in the spring of 2004. This
larga medal is & labyrinth in bronze, created o resemble an
artefact fram an archasological dig, perhaps with reference to
some ancient and unknown language.
Ann Christopher, & Royal Academician, made In the Sky
Thave is Mo East or West in the autumn of 2004, an artistic
plea for humanity to prevail in the warld, She then judged the
Progect and wrote the calalogue introduction. Both sculplors
found the medallic medium a changa fram thair awn usually
large-scale wark, never having entertained thoughts about it
baefora. The point of view brought to the Project by an arist
unfamifiar with medals puts the rest of the jury on its metlle
and infuses the proceadings with fresh ideas. There i the
hope that such arligls will continue 1o tum to the medal from
time to time, and encourage thair colleagues.
Mow bo tuen 1o look at ane of the Project’s young medallists:
Matasha Rateliffe has continued 1o make medals ater finishing
at Uiniversity Coflege Falmouth in 2004. She first participated
in the Project in 2002, with the medal Les gerdigns o noil.
She wiets: “On one side the mountaing are like a caned
journey, The holes in the madal that connect one side to the
olher are playful. The pinpricks of light represent enargy,
fireflies. 11is space and things of mystery that make anything
seem possible.”  Althowgh this medal did not receive any
prizes in the Project, i want on to be a FIDEM entry and won
the Cuhaj Prize for Young Arists in 2004, In 2003, the medal
called Aflss won the Grand Second Prize that year. Again, it
deall with the connechion of mountains and humaniy.
Fer wark in [his shorl ime had now been purchased by the
British Museum and the Royal Coin Cabinet in Sweden.
Matasha was also accepled for he Rayal Academy Summer
Exhibition in London, & huge open competition, in 2003 and
again in 2007, Her madals sold very well, thereby infraducing

Fig. 8-2: Hala May Doncertmean,
Let’s Have a Cuppa
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Kuch of Natasha's work is small, even for medals,
but al the insistence of Bogomil ko wark quickly
she made Mad AN Kings, which is larger and
bokter (Fig. 12-13)
The madelling is robust and the letiering,
so much a pant of Natasha's work, is
strong.  The students werg regquined o
make one plaster model each day for
sand-casting, and, as Natasha writes: "Cut
went the small and fiddly, and in came langer
and broader forms. In short, | had to readdress
averything | had come to assume a medal was and
all iy ideas about how they were made.”
Also among the work Natagha made while
on the New Medallist Scheme is the piece
| Beware of Greal Powers, on which the
| danger of playing wilh fire is ihstratad,
The Brilich A Medal Society offers 1o It can, of course, be read as a political
sidenls such as Matasha Ralcliffe, i il metaphor, as can The Black Spot.
who have an affinity for medal-making, & U i 'I Cioud Roots is a landscape piece, where
number of other rewards. Photographs of | " eanh and sky echa each other on obverse
prize-winning medals are published in The and reversa,  This was also sand-cast in
Madal, two or three students are sponsaned eath Bulgaria, and is a return to her fascingtion with
vear 1o attend the BAMS Cenforence. BAMS Fig. 10- 11 Matesha Reatcle mountaing,  In facl Melasha doss some

a whole new audience 1o the ar of tha medal. and
lhe pleasures of medal collecling. Such success
encourages other students, has a very real
offiect on the colleges and of courss is
very halpful 1o the profile of medallic an in

Brilasin,

In tha 2004 Studant Project Matasha won a

prize for the Best Satirical Medal, an award

donated by a membar of BAMS, with The
Black Spot, a tiny piece. which, as Malasha
wiites, "Although it is about senous issues i s
very light hearied: a Batman and Robin-like FOW
explasion, like a cartoon gun. ER is the moment
batwaen the two sides, the space between
action and consequences, bright into dark.
light inte & woid. LESS: the vicim is

powerless, ooffeless.”

cays the enlry fees for the Royal Acedamy At Your Fingertio climbing, and the medal Ereathe, encapsulates
Exhibition, the British Museum purchases at her climbing instructor's advice, o stop and
2ast one medal each year, as well &5 producing ene for sale rememier o brealhe.

{0 membars, and we send a number of student medals 1o The first commission Matasha Ratcliffe has undedaken is
FIDEM. From a college's paint of view, this is quite a lof 1o the medal A Taste of Libya, lo commemorale the client’s

cofferin @ Project. In addition, over the past thres years,
SAMS has receivad a grant from the Robinson
Trust to award a fravel bursary, which we have
called the Mew Medalist Scheme.

Matasha Raichfe was the first {0 receive
this bursary in 2005, It provides for work
sxperience in the engraving degadment at
the Royal Mint, where Natasha made the
medal Af fouwr Fingertip (Fig, 10-11}.

She says: “Its a heavy litle thought that
sits like a seed in the palm of your hand; &
conversakion between a human element and a
machanised one.” Tha New Meadallisl Scheme also
gives access o the colleclions of the British
Museum and the Victona and Albert Mussum,
&nd sends the recipeent on a medal-making
course al a workshop abroad.  Mentoring
#855i003 &re also organised. Natasha spent

2 month at the Bulganian workshop run by
the experienced and extraordinary medallist
Bogomil NMikolow, and her enteflaining
zcoount of this appeared in the sprng 2007 rasague, only & quarter of & mile sway. Wild
issue of The Madal . Excellant wark resulted from flowers were in abundanca; also, tha mosaics
the warkshap, and it was thras of thase madals Fig. 12-13: Ntasha Ralcilte, frarm Roman villag trail across the two sides.
that the Royal Academy accepted in 2007, Mot Al Kinge An adition of 12 was created lor the group.

visil there in the spring of 2007, A small group of
friends toured the Roman remains and other
sites thens, an exciting though nol entinely
easy visil, and tha medal is now known as
the “campaign medal”. Matasha worked
from & number of photographs of mainky
architectural details, which followed a
historical chranological order. The design
was planned wilh the client.
O the cbvarse the imagery resds from lef
tor right with. first. the Roman Temple of Zeus
a1 Cyrene fram the 5" century BC. The small hand
averlaid on the lintel is takan from a small, ancignt
synagogue &t Yafran, in tha mountains. The
Phoenician ship from Leplis Magna makes
referance to these seafaning peopls who
came to Libya in the 107 cantury BC,
The reverse then shifts 1o the Christian
and then the Islamic ergs, with the
crass of the Emparor Justinian from a
column at Appollonia, and the minarel of a

i)
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[t would not be right o speak of the success BAKMS has had in
encouraging new medallisis over the past filteen years without
acknowledging the exiraordinary inpul of the art collages’
feaching staff, many of whom began with no axperience
whatsoever of medal making. Three teachers, al diflerent
arl colleges, are members of BAMS, and are experiencad
medallists. Danuta Solowia) has oversesn a medal oplion at

Irv the: fiftean years of the BAMS Student Medal Praject
it has become clear that the students thrive ariistically
when their teachers regard the medal as an opporlunity
in itself, not just as an adjunct to sculplure. It has also
been a boost for BAMS that a number of excallant British
sculplors have judged the Project, and have made
medals themselves. All of this helps to build up greater

the Royal College artistic credikility
ol Arl. Her piece for the medium of
Clairvoyant the medal. The
(Fig. 14-15) BAME exhibitions
can be shown each  year, in
lo  students as different  parls
an example of ol the UK. ane
how  different, also invaluable in
yat ralabed. both taking the medal lo
sides of the medal & wider audience,
may be. which rright
Jane  McAdam never have seen
Freud teaches at them  olhermse.
Central 51 Marting MatashaRalcliffe's
College,  from y | purchasers
3!::[:&; I'Iu:'IT; Fig. 14-15: Danuta Solowiej. Ciaincyand Lr:;;e::sum

of Student Medal Project winners, Her medal Darminant
Rim shows them thal one can push the boundaries and
still create a medallic piece. Felicily Powell was already
{eaching in the sculpture department at University College
Falmouwth when tha Project was infroduced there in 1587,
From thel begimning she went on to make medals harself,
and won the Royal Mint national competition for the
Millznnium Medal. Her medal Like fo Like gives studenis
a taste of how & medsl can mirrer itself, and how patination
can enhance this effect.

B0

Exhibition have said 1o her that the medal is completely
naw 1o them, and alse how pleased they are 10 have
discovered it. Creating new medallists in the UK creates
new friends of the medal, and in furn this leads fo
new exhibitions, commissions and combingd projects
with colleges, In 2000 BAMS is looking forward 1o an
exhibition in the county of Cornwall that will bring in not
only the colleges, but also local schoals, and friends of
the county museum. It has been a rewarding fifleen
years.
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Mashiko

Introducing Medallic Sculpture
by Emerging Artists
Anannual exhibition; New |deas in Medallic Sculpture

||| hen | joingd the wodd of madallic ant
| nearly twenty years age, | found that
this unigue and traditional arl was litle
known ameng many well-establishad
u artists, the langer fing ar communily, and
particulary among young arlists. Even while the medium was
slill very new to me, | created a blueprint of gleps to promote
medallic sculpture, Beyond reaching cut to mature artists,
capluring the interest of young artists was the most direct way
to rewilalize the fisld, and critical fo its continuaticn.
Thiowgh my own experience, offering professional exhibition
apportunities and competiions with awards would engage
the interest of young arisls by creating the maosi direct
incentive. For research purposes, there would need Lo be a
central location with medabc ar reference material. Ideally, |
emvisioned a place equipped loexhibit and collect artist's wiork,
&3 well a3 issue 8 newsletler to communicate nformalion on
national and international competitions, workshops, and other
opportunifies. The newsletter could also be a place for arists,
industry professionale, and even collectors bo exchange their
ideas
In 1994, | staried teaching stone carving at the University of
the Ars, Philadelphia (UArAs). Here, | found &n opportunity
to introduce the medalic an format to eludents through
reference  matenals such as  Medal -

NEW [DEAS a more enbicing venture, | decided it should be an
annual exhibition snies, and inchude student wark from outside
of the USA. Following medallic traditions, commissioning
a commemaoralive medal by one of the paricipating LA
students logically became part of NEW IDEAS tradition. In
1993, this project came %0 Truition, and the Nirsl invitation to
an mternational institwlion was sent to Professor Jodo Duarte
from Faculdade de Belas-Ares da Universidade de Lisboa,
Portugal (U, Lisboa), Professor Duarte initisted courses in
madallic sculpiure as an accredited discipling at his univarsity
W met al the 1382 London FIDEM Congress, where we
shared our passion and vision of the world of medallic ard
He and two of his stedents visited the Uniled States for the
opening of the first NEW IDEAS exhibition. During their stay.
they visibed LMArs, and gave a presenfation on medalic ar.
The presentation was well atlended by students. faculty, as
well as adminisiration, and had a positive smpact on the UArts
community. In 2000, U. Lisboa pined UAMSs a5 & permanent
pariner in the NEW JDEAS exhibition saras.  Annually,
the exhibilion opans in New York City, at Medialia... Rack
and Hampar Gallary in Dacernber. The following vear, the
gxhibilion travels to U, Arts in March, followed by U. Lisboa in
July, Adter, the third parlicipating universily can choose when
they would like to host the exhibition.

Magazine, and publicatons on medallic | 7
art, including portfolios and catalogues by [T b
Madiakia Gallary In the lale 1980s, several |
sludents accompanied me to medalkic art
workshops organized by Jeanne Slevens-
Sollman, in Cenlral Pennsyhania, Despite
general unawareness of medalic ar, the
shudents’ interest was genuing. In particular,
they seemed o welcome the challenge of
this art format, in contrast to the traditions of
larger scale fine ate encouraged by UArs
&l the fime.

As there was no immediale means for me fo
organize a competition or research center,
| began organizing a sludent medallic |
sculpture exhibiion tiled NEW IDEAS IN
MEDALLIC SCULPTURE.

To encourage students to become involved
with art an a professional level, and to make

N

SCULPTURE 1998199

Calalogue caver

B1
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The following Is a chronological lisl of universities who have parinered with The University of the Ads, Philadelphia:

1995-18% Faculdade de Belas-Ares da Unnersidade de Lishoa, Porugal [Image 1]

(Image 1] 1956- 3500 Fasuklade do Bebe-Ames da Universidade ge Lisdoa, Poruga
A=ij = LLLisboa

T-14 = U Avts

15+ GComenemoratiee medal by 7. Gaskvski
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1899-2000 Osaka University of Adts, Japan fimage 2)

Il

{ (L
B

[Iage 2] 1995.2000 Cuakn Urdereiy of A48, Japan
T=d s Qeaka U

E=10 ) s

14 « Commpmaratm modal by 5. Parsh
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2000-2001 Faculdade de Belas-Ares da Univarsidade de Lisbios, Porugal [image 3]

T

"""I'I'llll""'l'l"'.' ki

iy w
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limaga 3] 2000-2001 Faculdads

2o Bedt-Ares da Uninaisidode

e Lishoa, Porugai

1~ + U Listoa

T-10 < U Ars

11 » Commemarnaive madal by 1. Besacher
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2002-2002 Burg Glabichantein-Hochshula r Kunst und Hale, Gormany Faculdade de Betas-Ares da Universidsde de Lishaa,
Forugal  [image 4]

T —
%': 5 [tmage 4a] 20013007 Buey Glabichesfain-Hochshule fir Kns

) el Habe, Geentiany
Facuitlade de Belae-Aries da Universclags de Lishoa, Partugal
i 1=T + Burg Glebichenigin-Hochahyl
=13+ Lisbo

13
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image 4}

2002-20038  Turke  Poky-
technic  Arts Acaderny
Fintand [Image 5]
Fatuldade de Belas-Ades
da Univarsidade da Lisboa,
Portugal

Mﬁ
|

il

[meage SA] 20022003 Turke Pokrechnls Ans Academy: Finland
Feouidnes de Balas-Ates da Universidade de Lisboa. Parugal
T4+ Turie Potytachnic

-4 « U Lishoa
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[Image 5)
=18+ UAds
18+ Commemornativg medal by B. Melen
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Z003-2004 Kinki Unversity, Osaka, Japan [image 6]
Faculdade de Belas-Artes da Univarsidada de Lisboa, Porsoal
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[mage GAf 20053-2008  Kipal Unnemsdy, Osaka,
Japan
Facuicade de Balas-Aras ds Univeceidads de Lishoa,
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2004-2005 Sainl-Peteisburg Slate Arstis Industrial Academy, Russla [imaga 7
Faculdade de Belas-Anes da Universidade de Lishaa, Portugal

‘image TA] 20042005 SartFetarsbueg Sae Arsic Indusyial Acaseny, Rugsis
Fpuidace de BetasAnes da Unveradacs de Lsbas, Ponugal

1-5+ Baml-Peisraturg

T=13« UlLishoa
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[image 7] 1321 + L Ane
22 = Commemacatnee medal by © Chagwmiiar

15 « Shaanon £ Macarhur AN AND JASON POLLACK sWaRD
20 = Gore Les Charpentsr MARYVONNE ROSSE MERORISL ANWARD
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2005-2006 Escola de Artes Visuais de Parque Lage. Brazil [image 8]
Faculdado de Belas-Anes da Universidade de Lishoa, Portugal

[image BA]

2005-2008

Escold de Ates Visuais

el Bl Lugu Brags
Faculdada de Belas-Ares
da Universidade de Lisboa,
Fartugal

=4 = A Visugis

5~10 » U Liskoa

-6+ UAns

[image )

17 » Fernando
Famos AN AND
JASON POLLACK
AWARD

=194 1 Ans

20 » Commemorative
medal by G. Hartle
15+ Gasmatl Harle
MARYVDNNE
ROSEE

MEMORIAL AVARD
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20:06-2007 Faculdede de Belas-Arey da Universidade de Liskoa, Porugal imags 9]

[image 94 & 9] 2005-2007 Facuideds de Betas-Ares da Universidade de Lisbog, Porugs
&3, 11+ U, Ligoge

T4, 1216« LL Acts

16+ Rachel Wilder ANN AND JASON POLLACK A%ARD

13 +A, W, Geteleman MARYVOMNE ROSSE MEMORIAL AVARD
17 = Commemerative meda! by Meander W, Getalsran
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fimage 9) 220 abovs

2007-2003 Faculdade de Belas-Attes da Unversidade de Lishoa, Porugal [image 104, imagae 10)
Calebraling tha 107 Anniversany 2006-2007 « 2007-2008 « Arts alumni adisis
The 10" Anniversary of VOLTE FACE- Medatha Contamporinea

[image 10A] 2007-2008 Faculdede oo Besas-Anes da Unheersizade da Lisbea Pamgal
HF Annivarsary comanemoralive misdal by T. Canfiekd
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I 2001, | formed & nonprofil organization, New Approach e,
as a way to fundraise for NEW IDEAS and other projects.
The purpoze of Mew Approach is to promote the work of
emerging artists and curators, 35 wall ag to encourage public
awarengss of contemporary medallic art. Around the same
time, | bagan o agsemble equipment fer creating small-scale
three-dimensional wark at my naw siudio in Jersey City, NJ.
We hosted three conseculive years of small summer medallic
art workshops, which congisted of visits o arlists’ sludios and
museums, as well 25 lechnical demonstrations by the other
atigls.

Alsoin 2004, Ann and Jason Pollack, who are avid collectors
and dedicated patrons of contermparary medallic sculpture,
offerad to sponsor two monetary awards for U, Arts students
participating in NEW IDEAS. The Manaonne Rosse Memarial
Award for Figurative Exprossion was dedicated 1o Ann
Pollack’s friend. kis. Rosse (1917-1998) was an accomplshed
American sculplor and medaliat in the figurative tradition, as
well 55 a devalad mambar of The American Medallic Sculpture
Association. The other award was named for ils sponsors:
The Ann and Jason Polfack Award For Excelence and
Achipvement in the At of Medelic Sculpture, Ann Pollack is
an accomplished medallic sculptor, and member of numarous
medallic sculpture organizations

During the 2004 Seixal, Porlugal FIDEM Congress. an
axhibition tiled THE ALUMNI MEDALLIC SCULPTURE,

image 18]

1+ U Lisboa &

U. Arts Medialia
Gallery display

2+ Midam 5. Kinglar
ANHAND JASTH
POLLACK SWARD
3 = Nathanial Sullir
MARYWCMNE
ROSSE
MEMORLLL
ANARD

was held gl Faouldade de Belas-Ares da Universidade de
Lishoa. And af the Congrass, Cory Gilliland, whe was the
LISA FIDEM Delegate at the time, gave a slide 1alk about the
MEW IDEAS project.

In Fall 2004, | was encouraged by Dean Stephen Tarantal,
College of Art and Design af U.AAs, to give 2 lecture sboul
medallic sculpiure at a U.ars faculy conference. The tak
began with a very brief history of the contemporary madal,
leading into & report of the Saeixal FIDEM Congress. Afler
this cpportunity, in Spang 2005, | submilted an application
to institule 3 medallic sculpture course. The course was
accepted within an unusually shord time. The course was
affiered to students in the 2006 Spring Term. Prior to the
course, each ferm, as few as two, and as many as seven
sludents approached me to sign up for an Independent Study
Pragram ta learm sbout medsllic art

This was the first fime in L. Arts history that such a course
was offered. Open 10 both Sculpture major snd non-majar
sludems, the madmum capacity of 13 students enrolled in
the 15-week course that met onee @ week for 3 hours. In thig
course, students learn creative and technical skills at the samea
time. The sludenls are expected 1o pericipate in nationel
and intemational exhibitions, a5 well as leam art-marketing
skills, FIDEM and AMSA, and specalized magazines and
catalogues are introduced. The course includes a brief
higlory of contemnporary medal art. The first assignment is the



MEDAILLESHS

craatian of a has-

relief  seff-pastrait
i cast  hronra,
Sludents  praclice
how 1o formulate
ihmr concept with

depiction, Aflerthe

initial assigrment,
sludanis arg
sncouraged o
cresle medallic art
in vanous mediems
and matenials,
[image 11}

WAh the foundation of eight annusl intarnational traveling NEW
IDEAS exhibitions, expanding acadamic interast 2t L.Arts, and
thiaofficial course offering, | was abile o raturn o one.of my initisi
plans Inorganizeanintermational medallicsculpturecomgatiion,
The first biennial exhibtion of THE INTERMNATIONAL
MEDALLIC SCULPTURE COMPETITION FOR EMERGING

ARTIST was held
i February 2006,
The ftheme was
BEGINMING,  Tha
compatiion  was
made possible by
3 contribution from
the Unu  Family
o Japan. Keiichi
Urpu (1519-1992)
Wwas 3 prominent
Japanese medalist,
and  recigent of
the 1890 J. Sanford
Ballus  Award  Tar
distinguished
medallic artists, The
congisten)  [hams
of his work was
humanitarianism.
Thaaugh his
davghter.  lzumi
Mishe  (1954-2003),
Unus  message
was camed
mrough  madallic
an The firsd pre
= dedicated Yo the
family sa that thair
dream will continua.
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[Image 1] Medaliic Sculpsure Course s L Ang studia

Verag Szabd from Hungary recenvied the Lin Award, and
9 Japaness artist. Daisuke Kinomiva received Ihe Nishi
Award, with an ambitious fve-parl woodcarving medal.
Accompanying the compatition exhibi, Szabd had a one-
parson show of her medallic ad. [image 12] [image 13 A,
image 13}
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{image 134| Compedton catziogue cover & Commemnanative madil by Jah Lynsh
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[Image 13] Competiion awardsd vorks 1+ LIRYL AWARD Yighy Szabt 2« NISHIAWARD Oaisuks Kinomiya 3« CAST BROMIE AWARD Kazuhira
Agazhi Shared THE ROBIN AWARD. 4 - Rex Kalehe & 5 - Lynch  Shaned INDVATIVE MATERIAL AWARD, & +Alisa Kinyukava & 7« Yumiko Tomabe
HOMNORABLE MENTICN AWARD & » Fermandg Ramas 9 = Mivuk Shinmats 10 - Pam Sprecher 11 - Joana Mesquita Fiips
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Also coinciding with the competition exhibiton, | curated

NEW VINCES, & shaw of yaung (nternational artists. Some

of the adists from ocutside of USA are: M.JFarmaira. A

Paraira, J\iriato from Portugal, 8 Zelewski from Poland,
and R Figan from germany. |image 14
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[image 14] NEW VOICES axhilion a2 Mediafia - Fack snd Memps:
Gailary Sgsace |

The recaption for these beo exhibitions was also the official
cpenmg of the THE NEW AFFROACH CONTEMPORARY
MEDALLIC ART COLLECTION AND RESEARCH CENTER.
Af that-stege, m Fall 2006. thers was one buill-in showcase
wilh shebving for research maleral. Since then, the range
of referenca materials at the New Approssh Cenler has
Increased. Dr. Alan Stahl, Curator at Mumismatic Collection
2l Princeton University, an advisor to New Apgroash, has
writan the tex for évery catalogue in the NEW IDEAS
axhibition senes, as well 35 in the New dporoach ntemations!
Emgrging Arist Medatliy Sculpture Compelilion catalogue.
Ms, Cory Gillilland, the current Vice President of FIDEM,
donaled articles wiitten by her for various magazines and
catgogues. The Amencan medailist, John Cook, has sent
big writings. and danated a selection of his commemorative
medals az well, Asa specialisiin histonic numismatic fileralure
he has been localing medallic ad related publications for us,
Wir. Masaharu Fakitsubo, who owns and operates a private
muntin Tokya, and 15 an enthusiastic medallic at cofecior,
donated 28 histoncal medals, created in the eary 1900's
that rapeasent the golden age of contemparany Japaness art
medals, 1o lhe New Approach permanent collechon. Other
refefence materizts have been donated, which include Ms.
Bmvardy Mazze's (past AMSA president) donation of several
maghings and counlless altechmenis, 23 wel as tools. which

begnged to her late husband and gem engraver, Inving
Mazze. Since then we have received addibonsl donalions

of equipment, Throughout the year. | teach bas-relef, casting
process, and stone canving. [image 15)

- um;.u ﬁﬂ‘ﬁ\ﬂﬁwﬁ'

[image 13 Workshop al Mew Jersoy studia

Other pxhibifions;

| had a&n oppartunity to organize & group show of works by the
shudents from U Arts and U Lisboa, at The Mew York Public
Litvary Donnell Libeary Center m 2001,

Starting in 2001 Junadluly Madialia has sxhibitad small-scale
works by several alumai in Space 1

The 2007 Junn exhidion was a one-persan show by Tobias
Canliglg, Cugtomanly, thase exhibitions coincide with 3 group
drawing exhibition by ermerging arists &t Space Il Alsg,
February Space || exhibitions are by emerging artists. Surating
amenging artists axhibitons providas a good apporunity to
introduce the medallic art of young arfists.

Fmaly, tne. 107 Annual NEW IDEAS exhibition was formed by
studants’ work from U Arts.and U Lisboa NEWIDEAS alumni
work from bodh universites was included. The Portuguese
group Volte-Face-Medalha Contemporinea was celebrating
its 10" anniversary, as well, | invited {hem to the exhibition
Tha blusgeint, which was drawn over 8 decads ago has
been followed step by slep & ncludes many peopls in
the international madallic arl community. NEW IDEAS N
MEDALLIC SCULPTURE is not only an exbibition tille, but
a basic idea for faying the road 1o the fulure of medallic arl.
It 15 my sincerest hope thal thes road wid be continued by the
younger generations.
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Mashiko

Promoting Medallic Sculpture
to the General Fine Art Community

lhe docision to open-a gallery and became a
promader of medaliic ant stems from being
an arlist. Wien | began expressing ieas in
silkscreen, in the mad 1580s, | developed &
relationship with edilioned small- scabe reliel

sculpfure. By extansion, | came 1o think thal bronpe and

phatography molliples should be edifionsd and handled in
mezch the same manner that print dealers sall prnis.

My mieresl in oraanizing and curating started in the eady

19705, by promoling several adisl-opersled gailerios.

whach inclded an Amencan Medalic Sculplure Asscciation

exhibilion fn 1992 During this time | discovered a lack of
understanding about medallic &l among not only colleciors
and journalists, but evén artsts as well, It was discouraging
fo sem this ant farm g0 marginalized and misunderstood as

g fing arl. and with no dealers who specialized m i, From

ihe perspective of an anlist | ¢eeided w0 open a gallery to

advance the aesthatic range of medallic sculpiure, Throwgh

& fascinalion with the disjointed resims of medalic arf, |

daveloped my own definitian:

Sculplura is a Hhrea-dimensional expenance where
ong can walk arpund an objec! and gngaga in 2
tactie experience. No malfer howe If s done it i3
fangitle. On the ofhar hand, ho-drmensonal work
can create a Musiovn in meny ways, buf you can
seldom touch and foal & venad swdace Madal art
Joing both the two and lhree-gimensiong! Yorids gz
one unigue wistal tacile farm, My davghier kes 0
call it & lactie narralive. Quile often, madas Nave
both abverse and mverse sorfsces, which aifows for
& move complex contenf, They are small enough fo
ba appreciated.in the fand. &8 i ong is holding the
avdive idind of the artist.

Cofachng any ant means pOsSessing & conngction
you have made with an ariel's thoughts, it coligcting
medal art becomes more personal than cther ar
forms because of s distingily fimate tacile qualily
Bacausa of this inffimacy, the arlis{ mus! be specially
iramed i both bas amd high reliel lo be abie 1o
fransposea ideas with techmical proficiency.
Prefarabiy, the wirk would b able fo be produced in
limited edilions for avaifabidy (o 8 lerge sudance.

| balieve ewring anginal arl ennches the qualty of ona's life,
Therafore. art should be affordably priced. so that it can be

98

aceassibbe lo anybody who has an interest in collecting. This
iz 1ha raason | came 4o ba involved in printmaking. Tha natune
of he imited edition iowers the price of an individual piece,
making it not only affordable but encourgging the aspect of
being callectabie.

AL my firsl participetion in the FIDEM Londen Congrass in
1682 | was introcuiced o ihe international medadic an
community. It was there that | finalized my gdan for promoting
madathc art

o bagin, | plannad 1o promote megadic an throwgh a galleny-
inthe-mail, which was designed to be & virual gaflery, rather
just an extensive porfoio, The porfolio cese was 24 x 15
¥ 2 o, confaining approximately 50 leaves, Each feaf was a
gloss or mat card stock page. of either white, sitver, or gold,
printed with black or sepsa ink, Combinations wese chosen
1 compliment each work. Images of tha medalic sculplures
wizre panfed on the front, with & description and informitian
of the work printed on the back of sach leal The plan o
promaode madallic art by partfolin reprasentation through the
mail was mel with negatve criticism and skeplizism. Because
a eomgrehansive portialio i bolh costly to producs snd ship,
an introductory brochure waz produced. This was a small
pamphied, of 22 % 10 cm, which was less costly to produce,
and sasy for wida distibulion, aliwing meresiad cofectors
f0 order the substantial porticlio dsell.

LasdeIEETEE N

fimage 1] FORTROLIO

| beliaved thal if 2 broad salaction of work was represanted
iogether. medallic art, because of its collectabla nature, could
find an unlimited audienca. In the catalogue, works were
charactarized a8 medaliic sculpture, book art. and tactia,
and wearable 2, and small soulplure, [image 1)
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Ahar the initial porfalie and pamphist, and with advanced
womputer lechnology, we began printing brochures at the
pallery, With n-house printing, catalogueibrochune layoul
and binding bacame an extension of my creative activitias
ag-an arligl For seversl years during [hig lime, | curated
small exhibiions of medallic art. along with showing my
ong-person exhibils, inlemationally, The works for each
show were selectad according o the fle of the exhibitions,

19085 SMALL SCULPTURE Gallary Miyazaki, Osgka, Japan
[image 2]

(image 2] SHALL SCULPTURE calslgus

1996 TRAMSFORMABLE SCULPTURE Gafiery Heian,
Foyale, Japan [image 3}

[imame 3] TRAMSFORMABLE SCLLPTURE | catalogue

1997 EDLLIC SCULPTURE Suffolk County Commusnily
Ciobega, Suffolk, NY
1997 TOUCHING THE HORIZON  Gallery Miyazaki, Dsaka,

Japan image &

1956 TOUCHING THE HORIZON Gallery Heian, Kyolo,
Japan

By 1997, with increassd inquiriss from individuals wishing
o view actual work, | transformed my priviing. studio into
Medialia ... Fack and Hamper Gallery. From that paint an,
organzing monthiy madallic sculphure exhibdions becamea
Medialia Galleny's rouling. For example. & 1998 cefebralory
exhipition, Hakier Bahsla wih Confemporary Poruguess
Mepdalic Artists, was held for the occasion of Mr. Batista
recanving the J, Saniod Satus Award. Aanually, the American
Mymismatic Sociely (ANS) in New York issees this award,
acknowledging the lifetime achievements of medallic artists.
Aftar its num af Mediala, this exhibition of Paruguese art then
fraveled 1o several different cities in Japan over the next
couple of years. [Image 5]

[image 5] HELDER BATIATA AND PORTUGUSE ARTISTS: catalogus

Comciding with the ANS Sallus Award Ceremonses,
| arganized the following exhibitions for recipiants &t Mediafis
Gallery:

1584 Jeanne Stevans-Soliman; INTO THE NEXT CENTURY
| The Awards 1900-1948

1998 H. Babista; 1997 L. Finke; 1995 N, Moss: 1995 A,
Shagin; 1892 M. Letterie; 1983 B Qlzawska-Borys; 1082 M

Kaufman; 1981 E Daub; 1980 K.Unyu [image 6]

limage B INTD FHE NEXT CENTURY : calalogus

2000 Bema Givel, Bernd G4bal with Contemparary Garman
Madallic Sculptors - Heide Debberkau and amists from the
collection of Dr. Ralph Sonnenschen

2001 Gusteal TM.Hellegers with Contemporary Dutch
tedallic Scuiptors: Ledtere, Miesas, Steyn, Vargs, van de
Vathorst and works from the collection of Masahar Kakitaubo,
and Ann and Jason Pollack.
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2002 Tano Jaatinen with 10 Canlemporary Findish Madallic
Scidplors [Image 7]
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[image T) Calslogus covars

BERND - GOBEL  with CONTEMPORARY GERMAN MEDALLIC
SCULPTORS

GUSTASF T M HELLEGERS wilh CONMTEMPORARY GERMAN
MEDALLC SCLAPTORS

TOWVG  JAATIHEN with CONTEMPORARY GERMAN MEDALLIC
SCULATORS

2006 Theo van de Vathorst + Regipient of the 2005 Saltus
Award with Guus Hellegers (2001 recipient) and Marianna
Letleris (1834 racipiant)

The key for promoting medallic ar & 0 secwre &n available
list of arfists. However, thers wes a noficeatie lack of young
aists - nol only in the USA, bul intarnalionally as wed
| realized the most effeclive way to angage the inesest of
young arists was through organized projects. which was
one of my nllial plans in 1933, I alas bacams avidant that |
needed 10 raise funds dor thesa vanous endeavars. For this
reason | created the monprofit cnganization, Mew Approach,

frrcs. whith came to frution in 2001, when we were graniad
nonprofid stalus i Mew York State. The mission of Aew
Approach inc. @ 1o promote emerging adists, as wall &5
entourage public swarenass of unconventionsl medalic an,
Annual actiities are made posaible by the gensrous suppon
of patrons, internationally. Snce its inception. Dr. Alan Stanl
has gererdusly accastad the position af advisar to New
Aporogch, ine,

Meanwhilg, a5 guest curaler for the Maguro Musaum, Tokyn,
Jepan, my propasal to imate 100 arlists from theoughout the
world to g small-seafe soulplure exhibilion was scoeplad by
the director, #r. Shigeki Fukunaga He had bean following
my activites through all of the Medialia catalogues and
brochures, The fille of the exhibition was A4 SHRIEK FROM
AN INVISIALE BOX. Afer invitation, the candition far wark
submission was: three pieces of works, should & in within 20
36 x 36 om: the maximum size of each work was 20{H) < 18
¥ 18em, For many participants, 1 was an unysual experience
to creale work insuch a small scale, The artists who accepled
iy invitalion fram the mlernational medallic an community
wars: Heide Dobberkaw, Uga Drave, Jofo Duarts, Leanda
Finke. Virginia Frdis, Gabriera Gasparova:lBesova, Bemnd
Giihed, Ana Hamando, Bronisiew Karystof, Barbara Lekbarg,
Maria Lugossy, Erk Makinan. Mashiko, Brian O'Duwer
Joanne Stevan-Seliman, Inina Suvorgve, Joanna Troikowicz,
and Theo van de vaihorst [Imaga &)

[image 8] A SHER EROL AN WATSIELE BOX calaligues

OF adighs from ether disciplines. several laler bacame
interested in medallic sculgtorg,

It took meady five years to realize the unigueness of this
exhibition, and A Shriak From an imdsible Sow finally opened
in Oclober 2001, Mr. Fukunaga unexpeciedly passed
away while we ware in the final stages of preparing for the
exhabition. He had ruly began o accept the comemporary
meadallic an foemal. And f he was st alive, it would have
hieen a forceful opparunity 1o intraduce medalic art 1o the fine
art world. [image: 8, 10, 1]

In 2003, my sculpture shadio was transformed into a second
pallery space. The focus of Mediafia ... Rack and Hamper
Gallery. Space I, was showing drawing, prinimaking, and
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Arists rom medallic an community in the exhibition; A SHREK
FROM AN INVISIBLE BOX

|image %|

1. Haide Dobberkaw

g 2. Uga Drava

3. Jodo Duarte

4. Leanda Finke

5. Vieginia Frois,

| 5, Gabeigra Gagparava-flesova

[image 10|

7. Barng Gobel

&, Ara Hemanco,

§. Brancsias Karysiol,
10, Barbara Lekbeng
1, Waria Lugossy

12. Ertk Maknen,

TPl
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[irnaga 1]

13. Mashika

14, Brian O Dvwyar

15. Jeanne Steven-Sollnan
14, Irina Suvorova

17, Joanna Tioikowicz

18. Theo van e Vathorst
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soulpturs. Medislia Gallery began showing two exhibiions
each month throughout the gallery season. The exhabilions
in the two spaces are aften refated through a concept, format,
{echnique, counbry, or generations. With ongaing displays.
the focus of Space | is medallic ar and small-scale sculptuse
exhibafions. With familiar art formats on regular rodation, Space
Ilis requlary usad 1o draw a spatlight onto the medallic world
in Space |. For example & selection of coinciding exhibitions
have bean:

Hemisphere 2004, Aprl: Space | . PACIFIC RiM:
Contemparary New Zealand Madalic Sculptura

The first Mew York exhibition by 20 artists from New Zealand.
Space Il - EVIDENCE IN MIST: Ceramic sculpture by M.
Gotoh Country

2005, May: Space | - FAWEL LESKI WITH CONTEMPORARY
MEDALLIC SCULPTURE FROM POLAND [image 12

[image 13) CONCERNS

1. Mighael Reed

2. D.Simpson eollection

31 F. Wihingien collection

4. Ewa Wojcik-Konsiantingwska, Tobias Canfiekd
5. Leonda Finks

&, Fernarde Rames

limage 12] FAVWEL LESK! WITH POLISH ARTISTS: Gallery display

Spaca Il - LIGHT AND SHADOW: Wood ralizl and drawing
by J. B. Benor

Social reflection 2008, Aprl: Space | - CONCERN S
Medallic A by International Confemporary Medalkic Arisls
with loan of histoncal medals from collgciors [image 13]
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Spaca || - EXPRESSIONS IN DRAWING: One-person shicw by W Adachi
Concept 2006, Novembar: Spana I- PEACE: Madalhc Art by Entemational Artists image 14
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[image 14] PEAGE: Gallory disalay

Space Il - SOMETHING SPECIAL ABOUT YOU' Drawings
and paintings &y E. 1. Song

Theme 2007, Margh: Space | - INDUSTRIALIZATION:
Higtorical medallic ar from several colleciors

Space Il NDUSTRIAL AND NAVAL IMAGERY - Mamaries of
Warships - Contemporary Offshore OF Fratforms: Drawings
and 2 scufplure by R. Donahus

Arlistic axpression 2007, Apdl Space | - DHMIN-LLTIVE:
Daficately crealed smal-scale work = Madalic Sculplue
= Boak Art - Drawing - Fainiing — Sculpture

Space || - THE PLACE WHERE SHE 15 Work on paper and
sculplure by M. Held

Twe enlubitions. PEACE and CONCERNS. addiess tmsly
themes. For each exhibition, invilations are exlended to
arlists and coleciors, accordingly. Histone medal selections
on loan from private colleclions extend dimensions of (he
{nemes beyond fhe contemporary

Smoe 2004, the December exhibilion ADULSTABLE
OBJECTS » Transformalde Adt has been an annual event,
Viewers are enccuraged 1o participate in the artisls craativity
through tauch in this axhitiition of two and (hree dimenzisnal
work: In 2008, this pedicipatary exhibitian added anolher
dimension: CHESS. For some artists. including mysel, the
acjustable thame & a very evocalive discipling. Paicuady
through the game of chess, artsis can cover unlimedad
expreasion tachnicatly and conceptualy, fimage 15]

For the majodty of people who visih Mediaks's Space || far
ran-medallic exhibilions, medalic 2 is a new discovery. For
medallic art enthusiasts who vied the gallery, 4 is common to
scover directions in contemporary medallic ant previously
urknown fo them. Pariculary for emenging erisls, it i
Encouraging o know that ait does not have to be ghysically
large to effectivaly express thoughts, snd create A powerlul
mpact.

i
1k L 1]
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[image 18| ADJUSTAELE OBVECTS & CHESS: Gallery diepiay

Az my efiorls to promote medalic a1 with younger
gensrations increased in annual activity, a third space
was opanad in Medialia Gallery: THE NEW APPROACH
CONTEMPORARY MEDALLIC SCULPTURE COLLECTION
AND RESEARCH GENTER. It was being plannad sinca the

'Il':'l" i ”.'-""'.'%""'l'ul il lllhliiil‘lji\lllﬂ '|I|l|| II||I |||I'|III lllll_ h‘ﬁl\ ||I|ll ll'"Ilf'u'fll.fl'lll'u'l
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2006 First International Medallic Sculpture Competiion
for Emerging Arists. A& permanant display case was buit
and inztalled in the CENTER this past summer, which
debuted with the opening of the exhibil 197 and 20° Cantury
Amerigan Medalic A, Comprized of nearly two hundrad
pieces, seven Mew York based collectors selected madals
of varying themes from heir private collections. Wilhoul
the understanding and interast of these collectors, | could
not have organized this exhibition. Lange focus exhibitions
on loan from collectors had also been one of my inlended
projects from my early days of planning. Previously, only
very small selections of private collections had been shown
al Madialia. The spectrum of themes confained in privale
collections offers a nich, historical, and agsthetic conftrast fo
cantemparary medallic sculphure which is regulary on visw
al Medialia Gallary.

After mare than a decade, the 2007 Fall Gallery Season
opened with three medallic art exhibitions at Medialia
Gallery.

Space . John Cook: A Relrospective [image 16]

limage 16] Selected works kem: JORN COOK RETROSPECTIVE

Space I THE 10 ANNIVERSARY OF NEW IDEAS IN
MEDALLIC SCULPTURE

Including MEW IDEAS 2008-2007, NEW [DEAS 2007
2008, NEW IDEAS ALLMNI ARTISTS, and VOLTE-FACE
MEDALHA CONTEMPORMNANEA, Lisban, Partugsl

Spaca Il 759 and 200 CENTURY AMERICAN MEDALLIC
ART [image 17]

Itis my belief that the focus of pramoting arl should et
be based on how it iz advertised. but should be based
an the guality of the arl itself. This is nel limited Lo [he
technical construction of the work. 1t is the combination
of the artist's statements, and how effectively skill and
sensibility arg presented in varipus mediums. Arlisls
cannat fulfill all the collectors desires, but artists can
help advance a collector's choice with highly crafed
wark, Because a collector has an individual taste and
focus in collecling, representing a variely of waork - in
ralerial, concept, and siyle, has allowed gallery visitors
wha are bath familiar and unfamiliar with medallic art Lo
find wark.

Building & central place for information, providing a facility,
with exhibiting opporiunities, has been my wnderlining
basis for promoting medallic arl. The arl form has many
hidden potentialiies for artists, as well as for collectors.

The ardupus path of promoting medallic art is like the
difficult path for any other non-traditional art format.
With diligent work, patiance, and growing supgort, | am
beginning o feel that the path for the medallic world is
afain widening.
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[Image 17] NEW APPROACH CONTEMPORARY MEDALLIC SCILPTURE COLLECTION AND RESEARCH CENTER
1. Digplay case pastial view with Urpa's display on the wall

2. Kaviich Uryw full display

3. Dispday case full viaw

4. 15th and 200 century American Medabe An
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Merlin Szasz

Reconstruction by “Rediscovering
the Medal’

ince the beginning of the
twentigth century, from the
tirme of the Dada Movement,

st decline of visual principles |
thet are the basis of integrity in arl and |
design and the rise of infelleciual spin. In
our continuing development of our man-
made environments, we seem to be losing
the intimale conlact with nature that so
ingtructad our forbeansrs in their pursuit of
visual expression,

“Look to the past and it will teach you”

| lixe designng in the visual arts lo the arganizalion of
energy throwegh formal definitbon of struchure, and their
dynamic engagement. The expression of enengy in this
organization may range from rhythric vanafions o tension
on and  compressan,
{ kinetics and siability,
in suppart of a visually
coherent whale.
Malure is the dynamis
madel and base from
| which we can observe
a diversity of enengies,
expressed in @ Bvely
fashion through
intrinsic forms that are
constanily avolving.
The natural world is 2t once sublie
and direct, rich and succinct, as
it evolves and adjusis in endless
variabon. To walch a plant grow
il from seed 1o maturity is th witness
gnengy in @ seamless infrinsic
process. Thers are floral examples
In which we can observe. through
the blossom of a single plant, the
full emotional range of familial
generations, frem tender youlh
i through old age and  death,
Thwgughout the history of ant and

| design, it hes been the vigor found in
natural forms ang their relationships that
has been our guide and inspiration,

| Our appreciation and jucgment of visual
expression hag always been consistem
with the sciences, employing the same
| evaluative obsenation we uwse o
undersfand the physical world around
ug. The common empirical expenience of
learning 1o function in our enviranment is
largely & visual process. Our sunival skills
are honed through visual experience. We
instinclively undersiand when objecis ane
while or fragmented, dead or alive, moving or stalic, friendhy
of threataning. WWe recognize the subtle dialogue bebween
physical context and object condiion. Gravity, and is
unredenting physical mfluence on all structures, condilions aur
wigw of whether the strucluras and ensrgies we ars ahssning
arg wvilal and authentic.

Qur observations of nalure are universal experiences
and form the basis of the visual language we utilize in ant
and design, |
Consequently,
as  designers,
wie musi become
srulely  aware
of the wisual
principles atwoark
through  these
abservalions,
i we are to fullll our desire for expression and creale
meaningful oulcames.

If wie: fake thee time 1o view he historical record, and the range
of man's earliest adistic statements, we have to be struck by
the gkill and sophistication with which many of these older




examples are ewaculed. From the earliest records thers
appear to be two broad avenues of formal expression--
reslism and abstraction-- that are still in use today,

Asan example of realism there are magnificent drawings, such
a3 this bull frorm the caves of Lascaux, that are wonderfully
succinct images using observational anatomy. A few amagzing
unhesitating lines convey nat only the analomical structure of
the: bull but simuBanaously give it lively animation,

28000 BC

MEDAILLES

There are still many
contemporary arists
and designess who
=] Ihemeehes
and their work as
an extension of this
lang farmal hentage.
A heritage  that,
despite all of the
wvernacular variation,
fhey wview az held
fogether by consisient formal principles.

arm nola scholar of current events in ard, bui | find it curicus
that 50 much of the work put farth
lacks visual strength and integrity,
and ingreasingly requires the suppar
of inteflectual spin.

IF we were o selec! a vernacular
that rapresants the 207 century, it
would easily be collage. While early
practtioners of collage, such as
Picasso and Brague, used found

objects as surrcgale elements in their
compositions, they sill created works

The second approach, more formally sbstrac), is driven by I||I|:;|'.IIII| :.
I|||||I

the same metaphysical ik

needs that we still pondar
today.

Thera are a number of
early “Venus” or fertility
figures, of which lhe
“Willendarf Venus”
Is probably the most
famous. For coheran
formal beauty, howaver,
| much prefer the Venus
of Lespuge. If is so
sophisticated B il
astract  thinking and
axacution thal it has as
much relevance foday
as it did 25.000 years
ago, when it prabably
sarved as a traveling
vative. Within the abstract concepl of fertility, this “Venus®
could represant a seedpod just as well as a figure.

These wo approaches have survived as both separate
and commingled visus! idealizations throughaut the history
of art, as is evident in the many cultural collections held in
our mugeurns, The rich vanation of differing varnacular
preferences arg often the best adislic examples creatad by
each of the cullures on exhibition. Generally, Ihey are not
the product of a single suthar, but were develaped through
generations of technalogical progress and farmal refinement,
The quastion then is, how do our own effarts a1 this time hold
up in the context of past achisvemaniz?

Wanug anaapq;g

which had focus and the anatomy of
a visual whaola,

In contrast, the use of colage today is
primanly employved (o lend energy loa
work. The fragmenting and justapasifion of elaments generates
frictional energy. This
phenomeanon,  however,
requires  no  direction
or purpose. The
ubiquitous use of this
strategy  shod-circuits
the formal alliteration or
cohefance  necessary
for the development
of an idea. Too often
it serves lile purposs
olher  than hyperbolic
gimmickry in the absence
of & meaningful visual
statement.

Raft of The Meduza
- Frank Stela

Baboon & Young - Picasso

Much of this type of waork
g roistakenly  termed
abstraction, when, in fact, it
is formally nonobjective. The
resulting obfuscation of formal
coherence  is  mistakenly
engendered as an atiernpt to
provide & sense of mystigue.
As designers we should not
indulge oursalves with such

Stwden! drawing

_—
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confugion or seff-deception: Visusl confend 15 understood
through the overarching dynamice of a work. Struchirs!
diglogue & created fo give coordingtion and conlexl & all of
the elements, which in lurn conrlnbute o e whale.
) ARy Design and artabe axprassion is
“%&m"% a search for [ha appropriate
e formial anatonmy necessary
w10 oWprEss an idea.
With regard 1o the
medal, there 18 &

(b S i 1w Bmited rangs o the
'll“ i -fl:':'l'ml:i:lu'-ll"‘-'l"'l. i 'k (i /e Tormat within which
llllﬁl,l,lﬁll"l' i = we can  exploe
: ) I'|||" |||.ﬂ\}1<
i | i and have oyr offort

undesslond as &
medal

5 ik -5 i
b e wllli\._’_ The field or shape of a
UITRREET . medal, a¢ well as the fimbre

of the fed and The characler of ils
adge, are important consderabons in
the developmant of a design. The ahape snd charactar of
the field 5 not just real estate on which we park an array of
symibols and messages. The idea inkabits it; i i the stages an
which the ides plavs aut. 1t must be thoughtfully negatiated
and brocght to matuity along with all olher elements,
Good design will nol fear space a5 somaihing empdy, which
needs 1o be fted, The compulssva averoading of 2 fieid can
functionally reduge the design [0 8 1exure-— & swalch-- which
has no refationship and is unresponsive to the archilechune of

Egnpoedly Fislnos

the shapa. Conversely, the shape of a fiald must no! Become
so infellaciualy clever thal it is destuctive fo the more
irmportant visual coherence of the desagn.

Tre "Washingion Bafore Boston Medal™ is 2 good example
of farmal equilibaum. As cizssic digniy is generated bahwoen

Washinoton Before Sosion - Dyyivia

S 1

the space within the feld the weight of the molding and
Ieftening at the edge, and the firm partrait refief of Washington
al the cantar

The racently minted Linited States nickel of Thomas Jefferson
15 a poor example af use of the Dield and placement of the
image. If appears as though ihe imege has heen sheared
off by the use of @ cooks cutter that has missed ils target
The unfortunsle extrissic relabonship of edge fo image
creates a dynamic dead
zane and leaves us d
feeling as though
we gre lpoking
at a porilon of
2 larger fisld
through a lube
The edge of tha
field can also
appear  exdnins;
to the design when
it is too close 1o the
aglion, as in the depichon of

51 George by Moirel, There is
greal compressee action here thal is beft a lile breathless
by Being cipped off at the 1op and giving 4 fesling of being
hammed In. Thera is & similas, but not as dramalic effect on
the portrait madal of Leon Battista Alberti. The edge of the
plaguatts appaacs indifarantly timmead,

defieeson rickal - LS. Minl

Lean Baista Albe

5t Geomye and The Drpgon - Moket

A bedler solution. which gives unimpeded release 1 the
attion of the primary subject. can be found in 2 medisval seal
featuring @ mounted knight, The im of the seal has & double
border conlaining an inseripbion, this créates he opponunity
for the gatloping horse and
lhe knight's hrandished :
sword fo peneirmbe 4 g
oulside the Inner ,4,',":-;-"}' Al
border yat ramain ) I
comfortanly 20

gonlained Tai
within the cuter il
edga. The space ‘-
sumounding  these
figures can now be
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viewed as trug space, with the border supplying the supsading
anchiteciure

We must come to realize thal designing iz not about us, or
the hubris of manigedalion and object making. Instead, we
should see ourselves as midwives, dedicating cur skills 1o
delivering the confent of an idea without getling in the way,
of obscuring the content with our presence. Only in his way
can lhe idea gain transcendence over matenal and process
and poasibly have a life beyond the immediale gratification of
its complebon,

Inmovation can be & tricky word, T we are inexperenced in
the traditional craft and processes of medal making. and

are uninformed about the continuing formal opportunities for
renawal within thal discipline, we may conclude that anything
we dowhich does notlook like the past s innovation. fwe weare
in training to become writers. we would have fo come to terms
wrh the alphabet and the meaning of words, and our work
wauld be judged by the quality of its contend. In the absence
of content in our writing we would think it silly o change the
typeface at every word 1o make it mors infarasting. et in the
visual arls we are wiling o enlzdain any number of clumsy
efiarts under false colors posing as innovation, as though we
fred not the visual wil bo e them for whal they are.

I the FIDEM confarance was a meeting of entomoogists, and
& new member, wha hadn’ studied nor liked insects, wanted
10 Ebarala the contarence through the innovetion of discussing
and exhibiting seashells and seedpods, the entomologists
would know that this pergon was in the wrong venue,
ronically, in the visual arls we dare not insst our eyes, We

v latitede to any number of small objects posing as medals
for fear of being old-fashioned and unadventurous, We can

and sheuld make reasonable judgments in an and design and
need not cantribute to the public confusion of the very thing
we are dedicated 1o support,

The archeologists and anthropologists who deg up this
beautifl Seyihian buckle didn't mistake it for 2 coin or a
napkin ring. They g

recognized it for
whal it was, and so
they called it,

In previous ages
there was not the
gulf bebween the
gris and sciences
Ihal Wi i
perceive.  And |
musl say that the
sciences have, in
SOME  MEasure,
maintained thi
disciphing and inbegrily in (heir observations thal perhaps we
should reclaim for oursehves and our craft After all visual
expression is the oldest form of human communicaticn,
Perhaps our greatest innovation would be w0 rediscover its
function, strength, and power,
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Beverly “Sam” Mazze

Telling It Like It Is:
The Gem Engravings of Irving Mazze

illfl he was a gem engraver.

| Leica camera at the

B ready, ire Mazze prowled
the sireels, snapping shols of people [
“deing their thing.” He locked particularty i |
for an uninfended pose that revesled a i
truth, sometirmes hidden beneath a rough i
exdarior,
| remember the brutally hot day Ire [l
photographed *The Old Woman™ [
in the midst of graffiti and garbage [l
on Manhattan's lower east side. |
Undoubledly hemealass, she ware har §
belongings — at least two dresses. &
slip, a woolen hat, shapsless shoss
and thick wrinkled stockings. She

was sloic, despile Lhe haal, layers of

clothes, and swollen ankles and feet

Considering Irnv's fascination with life on the sirests, |
was aslonished when he Tell in love wilh engraved gems
whila paging through an antique book on ntaglios (incised
angravings) and cameos (bas raliefs). 1 seemed an unlikely
miatch—a man who dealt comfortably with gritty reality “falling
for” precious liny engravings. In fact, however, that day wes

Figure 2: kv and Bav Mazze. Beirothal Ringstones by kving Mazra
19 x 17 mn. in moansione

Figuere 1: The O Woman. Photograch by Inving Mazze

the beginning of Ine's passion for leaming all the secrets of
gem engraving, o he could recreate the ancen techniques
and find a way fo breathe life nto a dead art.

I think [rv fielt the firgl tickle of inspiration in the Ashmolean
musgum — whare we glopped 1o shedy inlaghos during a
12-country “state of the an” suniey on gem engraving. Both
aof us saw the truth of an ancient engraving
crudely cut in stong, which showed a man
and a woll standing side by side. And we
felt the g of a direct connection to the
stong, bacause we understood ils message
of “togetnamass” thousands of years afler
the stone was enaraved.

We found anly a few gem engravers in
gach of the counfries we visited during our
survey, and mast of them engraved coals of
arms andior copies of the antique. 5o the
slate of gem engraving in the last par of the
207 cantury was a sharp cantrast to the time
of Hellenistic Greece and Imperial Rome in
the last centuries BC. Then gem engravers
played an importanl part in community life.
Sometimes engravers were public relations “spin-meisiers.”
poraying poliicians as gods on large very visible hardstons
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camoos. Sometimas they posted “marriaoe bans,” &8 lovers
wiie gamatons porrai rngs of sach other o announce a
beiraihal.

Athaugh we did find vireoso works produced by some very
skitful engravers living in Gemmany--and Inv studied wilh two
of them--mogt of the engravings he sludied were in the great
museums of Eurcpe. With such 3 rich sabsction of research
maledial, our eyes becarne quile discerning, Wa kooked pasl
dazzfing technical leats of miniaturization for the truth of the
engravings, and faund that the majority had no meaning.
In_contrast, anclent gem engravings (50004000 BC) had
meaning and purpose For example, seslstones incised
wilh symbohic dosigns were used to mike wax mpresaions
that establishad an individual's unique identity. In fact, gem
engravings ar the “Roselta slones” that archeologisls use o
deciphar the history of sarly civitzations

Maments of truth like these helpad Ine ciarfy his personal
philosophy aboul fulure gem engravings: They would tell 3
stary, and fhey would fadl if (ke & i,

Gem Engraving Equipment

Gem engraving 15 very dificult to master. To undarstand why.
let's start with the equipment  Figure 3 15 2 photo of Invs

Fagure 3 Engrevmg Worsbeaor of ne fazre

Hrs favorite gem engraving lathe, custom bl for him m
Europa. is ready for action. The horizontal shaft, pregision
machined fo tum smoothly, teominaes in & special chuck to
hold the engraving lools. Both the shalt and tools must un
perfecty “true * while rolating, so there are no wobbles to
mar & daficale cut. Therefore the engraves must individually
shape gach of the 2 %" long milg steel ar soff iron tool banks,
angling a hamened metal gravar against the ool biank while
1 rctates in the same fathe that will be used for engraving.

To angrave a gemstons means 1o grnd it by bringing the stone
un under the tool. Ganding fequires & dHght louch because
the tool will not B info the stone f prassad against it with

fore.. Differant kinds of stone requirg different 100l speeds in
arder 1o grind comectly. The belt connecting the “pulleys” on
Ihe shalt and the motor provides the mesns of increasing o
decraasing the numbar of ravolutions pef minute. Howevear,
frial and errar often is the only way t find the comect spoad
fara particular stone.

| never countad the number of engraving toals Irv used, but
iy Guess is he cut about 130 in different sizes and shapes
Just for his favorie lathe. Figure 4 top shows a selection of
teats, which are genancally callen “whaels.”

Frgure 4 Too: A Fewof Mazre's Engraving Tool

Figuha £ Batlom: [ e Hands &F a0 Engraver. Cledeup of Tool Engraving
o Coal of Anms,

15 T8 mm. in Bu-gwr-Elack o oo

The fool shaped like an actual whasl is the most versstile of
gem engraving locks. 11 can Natten backgrounds, create lang
Tlowing curces. grind i noses, smooth cheaks, create flawing
drapery and more. But it is {he edge of the wheel not the flal,
which & used 1o engrave

Whatever Lhe shape of the culting edge of In's tools, each
shapa is small because datalls of the engraving are minute,
Figure 4 bottom provides perspective on tool slze by slso
showang the hands of an engraver culting & cosl of ams in
415 x 13 mm. nng stone, Nobe that the engravar holds a
black quill from a feather. A disgonal cut &l the lange end of
fhe quill creates a sooop for & small amount of light of and
grinding sbrasive (modem engravers use dismond powder)
thal the engraver holds under foul not touching) the toal
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before beginning to engrave. As the 1ol grnds the stone
wilh the diamond and oil. the abrasive impregnates the toal
and makes cutting maore efficient.
In Afghanistan, we found a primitive gem engraving lathe
that could be the same 1ypa of lathe as used in antiquity. The
Afghan engraver told us this particular lathe had been used by
male membars of his family for over 400 years, However, the
wood, copper, and leather materials used in its construction
enisted in ancient times, as did the lechnique of using a bow-
oparated drill and Iathe. In Figure 5 fop, the Afghan engraver
uses his right hand to draw a wooden bow back and forth,
Since the “bow string” is wrapped around the wooden shaft,
the motion causes the shaft of the lathe to rotale.
T T s ¥

Fipure § Top: Afghan Engraver Lising Antique Bow-Drven Latha. Phaoto
cenyright IMazze.
Figure 5 Botipm: in ffie Hanas of an Engraver. Closeup of Bow-Driven Tool.

Fiqure 5 bottorn is 8 clossup of 3 copper whaal affixed to
the end of the shaft. After applying ground abrasive and od
16 the: tood with his lefl hand, the engraver brings the slona
undamaath and angraves using the edge of the wheel. This
is the same lechnigue as shown in Figure 4 bottomn, (Singe
the stone is too small 1o hold and manipulate, it is attached
with wax 10 @ wooden stick called a “dop™— & practice sl
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in use.) A pair of wooden “bearings” supports the shafl in a
harigontal position. Fastenings of thong and copper not anly
hold components of the lathe together, they also allow the
component paris to be sdjusied.

The Technigue of Gem Engraving

The first book Ire read aboul engraved gems led to many
cthers, Saturday’s were for library research. Sunday's were
far visiting museums thal displaved gem engravings. Bul
the many hours spent in libraries vielded only lantalizing,
sometimes  contradictory.  Nobits of information  about
technique. A lapidary, who remembered the days when gem
engravers produced coats of arms for the jewedry trade in New
York, volunteered some unwelcome news. Live research,
he gaid, was impossible in the US: there weren't any gem
engravers e, nar eny gem engraving lathes for sale,

Mot one 1o back away from & challenge, Inv relentlessly
tracked down leads until finally he found an old lsthe and
threaded iran tools ussd to engrave coats of arms.  Lathe
and tools becama an intagral part of our kilchen table, When
dinnerwas ready, Irv pushed the lalhe to one side, As soon as
dinner was finishad, he replaced dinner plate with engraving
lathe and experimented — trying fo piece logether what he
had read about engraving technique.

Suddenly the library ressarch really paid off-lre discoverad
there was & gem engraver namad Bath Benton Sutherland
who lived in Bronxwlle, 8 short train ride north of Manhattan,
Sutherland engraved in the Halian style, having apprenticed
with Ihe late Ottavio Negri whao had trained in Roma.  Lindil
Megri's death in the early 20" century, we read, Sutherland
and Meqgri specialized in engraving intagho podraits in
moongtone — in Megr's long-gone jewelry shop right on
42+ Straet in Manhaltan!

Sutherland agreed to mest v and critique his first atlempls
I engrave.  When they mel, she accepied him as her
sludent and immediately began to explain and damonsirate
lhe succession of cuts used lo engrave portrails, A second
lesson was devoted to fine points of technique. She died
befors he could see her again. From then on, learning by
doing and redoing was In's prirmary method of nstruction,
and he worked several years mong training his eves and his
hands 1 engrave intaglio partraits that captured the sas2ntial
character of his subjacts.

The Portraits

Lika Negn and Suthérland, Irv was fascinated with engraving
moonstonsg becauss its unique crystalling structura produces
a ramantic internal silvery sheen that reflects upward into cut
surfaces, Irv “played” with the light to produce different effects
in most of the eary portrait commissions, e.g.. the poriraif of
Barbara (Figure & left)
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Figure & Lol Porirad of Eavbava, Uval Pendant

S0 mm. oud, siver and lace-egata pendant, salwilh argiaved magngione
Fugure & Right: Peads of Wisdom.

37 w 36 mm. im smaky quartz with natural inchesion.

He further developed his own style of portraiture by working
in materials that aran't inharently reflactive. Figurs & right, the
rock crystal porirait of Madame Marie Louise, i an example
of how authoritative his pedrait engraving became.

In a later development, e cul frae-form facets at the baltom
and edoes of non-reflaclive slones in onder 1o control whane
@ ey light would b thrown into the engravings, He alse
accepled a commission o engrave a 2000 karat topaz thal
the late John Sinkankas, nationally known Lapidary and
author, had faceled. The engraving was to commemorale
the founding of the Smithsonian by James Smithsan.
Smilhson's portrait is engraved in 19" cenhury classical style,
with drapery finishing the busl. The topaz is so dear and
Bright that the facets refiect a blaze of light upward. making it
difficudt both to engrave and to pholograph.

J-"

Figure T: Tha Srdheonian Gm Engrawved Gem, right :‘-‘I.amrﬂa‘sm'r
B "Iﬁl "% ]
2000 kara cher lapaz

Figure T left is & plaster cast of the intaglio portrail. Figure 7
rightis a photograph of the stone, with the portrait of Smithson
i the fareground and an autling of the original buildings of the
Smithsenian Museum in the background.

Strect People
nevifably In's two inlerests merged, and the streel people

n: photographed began to walk, hobble, or skip their way
"0 his engravings. “Telling il like it 15" his camera painted

al interesting, but nat  necessarily
“prelty” subjects. Figure B tap is
his gem engraving of The Oid
Woman, Looking at the gem
now, | remember ane of
Inv's frequent observations:
"Peaple look, but they don't
gee” v saw the strength
of spinit this woman achieved
despile, or because of her
adversity.  To him, that uth was
wgrth reconding

Figure & boltom is an engraving
of an old man In spotied on
the walerdront in Comwall,
England, Irv identified strongly il
with this subject, we laler il
kamed, because the old
man's mteraction with people
talking nearby was limited to
abserving rather than joining
Their conversation.

Howeaver, childien  being
children — like this litle boy-
-glse caught his atlention,
Figure 9 left shows that
waiting for Santa 1o amive in the Thanksgiving Day parade can
be serious business. especially when your nose i cold and
snow (indicated by a natural inchusion upper beft) is in the air
Alone and old in Mew York can be lonely. Day afler day Inv
observed the Street Musician playing for passersby in hopes
of a litle comersation. Irv caplured the scene and the mood
{Figure & right) in & piece of rock crystal “pierced” with nalural
néedhes of golden mitile and engraved to show the tired and
wistful manner of the old man as he played his accondion,

Figues & Tog: Fhe Qi Woman,
30 mm, round i mck crystal
Fugure 8 Botbam: The Ol Aan
30 mm, round i rock crystal,

...._m,,.,..._,_._,.__.‘; i

=l
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Figure & Left: Wiiding for tha Parads.

43 % 27 mim, in rack crysial with nalural ncusion

Figura § Right: St Musician.

B8 x &7 mn. In smoky quanz with natural rulik inclsion

The Commemaratives

In Seplember 1982, Irv read an article in The Mew York Times
abaut the farmation of an organization for medallic sculptors

13
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He showed up, looking forward to meeting other artists who
worked in a small format. He was disappointed to discover
that mast of the sculptors at the meeting praduwced *struck”
medals, which were sculpted large and mechanically reducad
to size.

Nonetheless the group of people was interssting. and he
joined the arganization which becams known as AMSA. Later
he joined FIDEM and was introduced to the imemational
commmunity of medallists. With engugh exposure, some of the
medallic world “rubbed of” on Irv, and he fried his hand &
engraving commemaratives in slone,

Irv liked Lavtrecs style — an extremely haight-challenged
man who ignored his handicap and befriended can-can
dancers in Monimarre. He alzo liked the stark fruth of
Lautrec's depictions of these women. In's medal in onyx
shaped like an arisf's palette Figure 10 top commemarates
bath the can-can dancer and the arlist who told it “Eke it is.”

Figure 10 Top: Fowouss Laumrse.

67 &1 mm. medal in olack-pver-white layerad ooy

Figure 10 Bodom:  Tha Link.

75 mm. raurd Beass midal with engraved roch eryatal inser.
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The medal of brass and rock crystal shown in Figure 10
bottom marks the end of Irv's quest 1o validale his hypothesis
of how eary engravers cul gems, and coin dies of iron or
bronze. The diract link between the two. he confirmed while
in Afghanistan, 5 a bow-dmvan dnill or shaft that uses a toal
misde of copper.

The angraving shows an Afghani using fest and hands to
secyre and manipulate a bow drill in an upright positian, With
this technigue, fhe boffom of fhe dnill can make 3 lew different
kinds of indentations in stone when used with abrasive and
lubricanL If the drill is 2 hollow tube, 1 can make semicircular
shapes or it can be used 1o make a hole in the stong, When
used in the horizontal posifion, as shown in Figure 5 fop, the
drill becomes a lathe that wses the cdges of “wheals, " which
can produce the same sophistication of cufting as shown in
Figure 4 botlom.

Ire wias durnbstruck by the events of 9-11, As shown in Figure
11 he chose bo express the enarmity of our loss symbaolically-
-using negalive space, 8 wisp of smoke, and the fragile run
remaining.

Fgure 11; S2001. 55 x 67 men. in rock cryssal wilh natural inclusion
The Observer Series

Almost all the work shown above was engraved afler our
one-year surviy on gem angeaving that bagan in England
and ended in Afighanistan. Years afier the Irip, the o&d man
from Corrwal assumed an important role in the stores Iy
told through his engravings. Af first the old man seemed a
bit befuddied. | remember an eady engraving in which he
seemed to be walking along minding his own business when
a lightening balt shot down from the eky right in front of his
feel. Since he was walking whai appeared 1o be & namow
ledge on the side of a mounlain, the old man was stopped
dead in his tracks. The lightaning bolt was & natural amow-
shaped inclusion in A piece of smoky quartz.

Later Ind engraved him, alone on an outeropgang of rock, atthe
etreme laft of a clear ractangle of rock crystal — staring into
emgty space. He'd begun calling the old man “The Obserser.”
and admitted that ha saw himself as the absarvar, A warning
bell went off in my head at the possible implications of all
that negative space. On the alher hand, | knew how msch I
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Figure 12 Lef: Whare am f Golng? S0 mm. round in blass-overwhite layersd anyx.  Figure 12 Right Youw in the Mooalight 30 35 mm in rock crystal

lowved engraving the look of the old man — cap tilted forward
&6 he could mora sasily ohsana than b observed, postura
slocped by old age, clothes hanging in folds.

In ancther engraving, the Observer stares alt multiple
reffections of himsell and asks the philosophical question
“Wha Am 17" Figure 12 left shows The Obserser engraved
ter one gide of a round disk of layered black and white agate.
There is a hole drilled in the center of the stone through which
a silk cord might pass. Whan worn, the disk rolls freely. The
tithe of this piece is "Where am | going ™

Then a surpriging thing happened. For the first and only
time, wo of Ins siresd paopls — The Obsarver and Tha
Cid Woman--lorm the compesition of one engraving (Figure
12 right). The egdges of the sione are long facets that throw
light on the woman. A crescenl moon is engraved on the
reverse side. Tifled “You in the Moonlight,” the engraving was
Irv's symbolic gift fo me far our 25* wedding anniversary.
The engraving in Figure 13 top was inspired by a rermarkable
sghting on ang af aur almast yaarly tips bo the Greek 1slands.
As the ferry rounded the island of Naxos, we saw a huge
slone doorway emerge from the mist — all that was laft of
A templa 10 Arbadne, We walied in the ruing aflersard and
Ire brooded over the massive siructure that seemingly led
npwhere, Called “The Portal” when it later appeared in one
aof his crystals, Inv depicled The Observer trying 1o make his
wity 1o the doorway despite a difficult route that would entail
making his way over massive blocks of slone

A companion piece, Figure 13 boltorn, shows a beaubidul
young woman (prasumably modelad  from his memoniss)
Blowing the Observer a goodbye kiss a3 his journsy takes
him past her window,

Figure 14, The Other Bide, is the last in The Observer
series, Because of the relationship of the two engravings,
I've come to think of The Other Side as the reverse of
Figure 13, The Portal. |n The Other Side. the negative

Eigure 13 Top: The Poral. 68 x 56 mm. in rock crystal
Figure 13 Bokom: Goaadbye Kiss. 33 x 41 mm. in rotk erystal space into which The Observer ariginally gazed containg
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two rays of sunlighl that light the way as The Observer
prepares to move forward.

0 lln||'|'|_I|I|I|'|'|lllu.,,!lllu_-..:.,'!l

Figurg 14, Thie Othar Side.
53 x 85 mm. in nock crystal

Afler Irv's death in 2005, Amarican sculpter Eugane Daub
hand carved the commemarative medal shawn in Figure 13.
Each copy of the medal was lost wax cast by Steve Brown
Jeanne Sollman fouched up the waxes and castings, and
patinated the branzas.

The abvarse is a portrait that | think anyone who knew Ins
will immediately recognize (Figure 15 top) The reverse is
& replica — to size — of Irv's engraving, “The Other Side.”
The metic on the reverse also is Inv's: Many look. . few
g88.
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Figure 15 v Mazes Commempralve by Eugene Daub. 3 in, rundl in
keonze,

Obwersa, Top: indng Mazes porrad

Raverse, Botlom: Many Loak. Faw Sea,
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Philip Attwood

Modern American Medals
in the British Museum

cdern Amencan medals form g8 smal
WM but tascinafing proparion of the Briish
Museum's medal colleclion. In all the
|| Museunmt Has some sevenly thousand
A | medals ranging Erom the Balian Renassance
umil Mo, rmtung it o of the langest and most wade-ranging
enilections of such matenal in the ward Although it is ko that
medals were incluged within the founding caliectans in 1753,
we do not have detalisd inventories of early acquisibons, as a
resull both of incomplete recard-keaping and of he destruction
of archival melerisl when the department took a direst hit fram
qn incendiary bemb during the Second World Wae, Mosl of the
colections had been remawed for safe-keeping for the curation
of fhe war, but the department dee was gulted,
Since the Museum's foundation, the collection has been
enlamged by Goth donations: and purchases. The mosl
imgentant garly adddion 1o the medal collection was the gift of
Georaa 1I's collection, presamad o the Mussum by George
W i 1823, Included in this: huge body of material wes an
ntriguing engraved sitver indian paace medal from the Wniled
tates of about 1776, with & portrait of George Washinglon
on one side and on the other 8 representalion of @ native
American figure seated by a column towards which thidteen
hangs reach oul. The column evokes the Roman Rapubis
end Ihe vidues gssoczled with i) Ihe hends represent tha
ihireen rabelious colonies. How this piece came into tho
roval collecion is wnknown, aithough historicsl records
slggest 3 possible routa. In 1777 the US governmant gave
siver medals 1o representatives of the Micmac and Makssat
Ingiang. wilh which il had Iogrmed an gisnce he previous
vear In September 1778 some of the trbal chiels were
cersuated 10 join with the British, and 1 15 recorded that
tnay then handed over Ihe gifle they had received from the
Amencans. Could one of these gitts have besn presantod to
tna British king ag a symbel of this minor secsess, and in this
way eventually found its way to the Britsh Museum?
Anpther peace medal, which 15 of even grealer inerest 1o
American wisiors b the Museum, came g5 @ purchase in
1650, Thig was the year in which tha Museum bought tha
mportant colleciion of around five thousand British medals
belonging o the hiztorian and antiquary Edward Hawking.
The American megel came wvia another roule. bought fram
2 dealer along wilh sleven Greek. Romen and Brilish coing.
The reason that this piece sxcilas the interest of Amarican

callecions is hatitis o rare example of tha largasl of the three
sizes of the medals of Jefferson bearing the date 1801, many
of wiich were given oul on the Lewis and Clarke expadition
of 1604-B. The large medals were given cuf to only fhe
mast imganant Indian chiefs. But the circumslances under
which it amived in the Mussum indicate That ils acquesition
was opporunistc ralher than part of any formutiated plan to
acqure & representative collaction of such pisces.

This rather haphazard approach to- collecting Amencan
medats contnwed inlo the twentioth century. Table 1 gives
an indication of the Britsh Museurn's holdings of meadals
produced in the first hall of the century. i should be statad
that eround 270 commercially produced twentisth-century
medals with Fits antistic qualty are exchuded from this and
the Tollowing table. Also omilled from these stalistics are
fhe madais of cernain arists who esfablished thalr artistic
reputations in other counlries before coming 1o America. such
ag Theodore Spicer-Simeon {ihimy-four medals in number}
and, later in ine century, vanka Mincheva: and conversely the
rmedals of (he Amedican David Renka, who has been based in
ttaly for much of his carear, are also excludad. 5till, the tables
pive & faitly representative idea of coflecting patlems in this
area for a lite over & cenfury.

Tabde 1. US medals, 1300-1944, in the British Museum
104 in tatak: 75 donations; 28 purchases (in bold)

1800s 4 4
Wiwe | 2 T | 9
19205 | ¢ | 9 | 10 28
19308 ; 1| 9 10
18405 1 1
19508 | 1 . | i
19605 2 g | 2| 1
18708 i | 2| 3 @
1066 | 3 | 2 | 2| ¢ | § | 2@
19805 1 1 i 2 i
2000 a2l ]
Totl | 2% |28 | 18 | 32 | 7 | 1
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Table 1 shows that the collection of modem Armerican medas
grew anly giowly and wholly through donations during the first
four decades of the twentieth cenluny. Subsequently, virtually
nathing was acquired in the 1940 and 1950%, bul the number
of gifts increased somewhat in the next iwo decades These
donations were supplanted by the first purchases: of such
matarial in the 1880s and 18805, and in the fast few years the
oollection has continued fo grow slowly through both means of
acquisition. These fuctuabons in its growlh mamor the vanang
levels of commdment fo medals at the British Museum over
the last one hundred or so years, a commitmeni thal hes
found its expression in the work of various individuats: the
medal scholar George Hill, wha warkes in the Dapartmant
af Coing and Medals from the 1890s, heading it from 1912
to 1531, and was subsaquently diractor of the Mussum unfil
hig relirement m 1936, Joan Martin, who, a5 a8 research
assistant, did much to organise the collection and faciilate
medal research in the 18605 and early 1970s, retinng in
1576, and the vanous full-ime curators of medals, beginning
with Mari Jones, who was appointed in 1974, The 1970 also
sawy the creation of the first funds specifically designated for
the acquisition of historical and contemporary medals, thanks
tor the supped of the then Musaum director David Wilson,

Table 2. US medals, 1245.2007, in the Britlsh Mussum
311 In fotal! 152 donabons; 158 purchases {in bold)
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Dotade | Made | Mode | Made | bade | Wade P.bl.'ul-l.l.'ﬂ.l i
aoquren | 1540s | 16308 | 19800 | 1070 | 1080s |1o0ts] 200 | T
19405 | 1 l 1
18508 2 2
| 10805 | 3| 7 | 15 : 25
3l
187
470s 4 1|4 T
2 | 20| 39
1980s s | g 1o | ag | as 186
1 1|3 |3
1
| e i 1|12 o
1 1 l2 |18
5 | 35
Totl | 7 |17 |84 | 6s |58 |54 2 |3

Table 2 analyses the acquistion of American medals crestad
in the sixty of 50 years since the end of the Second Workd War
and makes the impact of these funds even clearer. Again

next fo nothing was acquired in the 19205 and 19505, but
encouraged by Joan Markn, donabons stared to arve in
greater numbers in the 1960s. These ware followed in the late
19705 by the first purchases, The huge icrease m the 19805
& partly accounted for by the purchase of 108 US medals from
the US dealar Hediey Bafts n the eary part of the decade

(ol which mare lalesl. For the last thity years donations
and purchases have continued to swell the collection. with
particular attention being given 1o contemponany medals, as
i mdicated by the farge numbers in the diagansl fiskds at
ihe Battam righl of the tabée (Made 19808 / Decade acquired
1980z, and 53 o),

Tumning to the medals thamssives, it is cear that at the
beginming of the twentisth century the huseurn did not view
the acquisition of contamporany American medals with any
areat senge of urgency, This was in lung with the attituds t
modern medals generally, which would be accepted when
affered as gfts but were cerlginly nol sought out. The first
heantieth-century Amancan medal 1o be acquired was a medal
by Adolgh Weinman commemerating the Louistana Purchaze
Expesition of 1904, commanty known a3 the S1 Louis Word's
Fair, The imageny lsaves no doubt a5 10 the message. Against
a nsing sun the figure of Columbia envelopes Louisiang in a
cloak adomed with stars and stripas, whils her Franch cloak,
decorated with the beas of Napoleon, falls to the ground, On
the other side an American eagle spreads fis wings over two
dolphins representing the sasl and wesl coasls. Weinman
a3 bom in Germany but cama io fha United States with his
family &t the age of ten, where he wenl on to study under
Saint Gaudens, By 1804 he had his own gtudio. The World's
Fair medals were sineck in Philedelphia by the US Mint
The Britsh Museunys medal was given in September 1905
by Chares Framanile, who had besn depuly master of the
Royat Mint for beenty-five vears until 1854, and had doubliess
acquired it throwgh his professional contacts

The only US arfist to give exsmples of his work o tha
Musaum Befora the Second Warld YWar was another Garman-
born anis! Adam Pietz. Bom in 1873, he came 1o Amesca in
1889 and wanl an 10 be assistant engraver at the US Mint in
Philadelphia for nearly venty-five vears from 1927, 1n 1923 ha
gave the British Museum nineteen medals. of which fourteen
are relevant o this study. Thess accaunt forexacily hatf of the
Amerizan medals acquired in the 19203 {see Tabla 1) Thay
incluce medals of family membears. including his wile and his
fnother. as well a5 commissionad works, producad over more
than twenly years,

Mara commeon than donslions rom srtists were thess from
commissionass. In 1934 Ganeral Mators gave twa axamplss
of the medel commizsioned from Momman Bel Geddes 1o
cetebrate o5 twenty-flih enniversary the previous year
(fig. 1,

Bal Gaddes had been an art director warking in films before
he tumed fo industrial design in 1928 This extraordinary
modemnist wodk was his fiest medal In the  leaflet
coompanying It he wiole: 1 did not want to fall back upon
Traditional symbols of speed, bul to hava tha symbol grow
oul of the automative vehicle fseff. This will explain the use
of the symbofic metor car on the face of the medal. Since
the development of the form of the maolor car iz so difficull
to forecast, the car is very general in conceplion. In fact it is
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! Horingn Bt Gedces: The lwealy-8fth anatversary of Ganperd hosors,
1833 siruck adver, MHmm

marety an adaplation of & simple stream-fined form ..." The
wing abave suggests the future development of &ir ranspor
and alss acls lo accentuale the effect of speed In the
horizantal form below. The comblation chamber, pislon and
connacting rod on the other sice represant the haar of the
sulomabile. Approprialely for & siiver anniversary. the medal
was sfruck in sihvar, The work was dong by the Medalic Art
Company of New Yok, which had been founded in 1900 ang
wag to play an important rode i 1he history of the Amencan
medal in the twentieth cantury.

A Table 1 shows, (he Mussum has conlinued 1o acquire
early twentisth-cantury Amancan medals, making occasional
purchages from the 18B0s on. One ol the most recent
acquisiions was a medel, again struck by the Medalic Ad
Company, showing Ramsay MacDonald, the firsy Britigh
Labour prime minister, who served in 1324 and again from
19249 to 1931, The medal dates 1o 1929, when MecDanald
made & visit 1o the Lnided States - the first Brilish prme

mrénfster to do 50 while in office. It is by Jobn Sinnock. chief
engraver at the US Mint from 1523 10 1948 and. ke Weinman,
well-knawn to US coin cobeciors for his coin designs. The
British Museum's example was acquired from @ Lonrdon
dealer in 2006,

Tuming to medzls marde snce he Second Word War, the
repregentation in the British Museurn i higher hare than for
the earlier period (&5 15 shown by a companson between
Tables 1 and 2], with most of the actvity having taken place in
e last three decadas. Of the 153 twentieth-century American
artists represented in the Museum's medal collection, 115
were aclive n the yoars sinda e War,

The first post-Second World War medal 1o arrve in the
Museum was another work by John Sinnoek. His medal of
1846 commemarating the bicantanary of Princaton Unwersity
shows the basically eighlesnih-century Massau Hall at the
centre of the cempus and the unversily's se8l, IL is andther
Medallic Art Company madal (@5 indeed are tha mext four
struck medats 1o be discussed).

The example presented to
the British Museum by
the Brilish Academy
in 1847 had
presumably
come 10 that
inglitulion
through  some
academic
contact.

Musch man
powerful i ity
design & a madal by
Berthodd Mebel that was
given to the Museum by an
ananymaus doroe In 1353
{fig 2},

The medal, showing
2 Shomic expiision
above  massed
COMSES Of ang
sde and &
soldigr coming
fo b aid of
a wounded
comeade on the
CENEr, was produced

in 1945, just maonths
after the bambing o
Hirpshima and Nagasaki H
demonsirates a claar understanding
of the framendous mplications of
that actian, Naobel had been Barm in
Switzerland tad studied art in the Unied Siates. The medal
was commissioned by the Sociaty of Medalists, a key plaver in

Al |III!:In |III||:I=

i
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il

2, Benale Nabat ‘Wand
Unity & Chiveon, 1945,
struck brcrze, T3mm
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e development of the modem Amancan medal, The Brilish
Mhsaum hias sixdy-one of the saciety's maedalz, that is slighty
under ane half of its total production. OF these, thiry-three
werg givan and twenly-eight bought. The donglions armved
from vanous sources befween the 1960s and the 1880,
with many coming eithar dirscily from the soiety or from that
indefatigable supporer.of the medal Joseah Vieach Noble,
The majonty of the purchases of Seciety of Medalists medals
wete made. from Hedley Belts m 1961, One, howswer,
had besn bought a few years eadier, when Tom Allan Jr's
Pro Vite was acquired from lhe London dealer Seaby in
Docember 1878, the firsl twenbedh-canlusy Amerisan medal
io be purchased by the Mussum, In this prascient waek of
1970 Afen used & flams emerging from an open hand as a
symbal of fife, with linked figuras within the flzms suggesting
mutua respect and alfectian, The Latin fegend on tha othar
side Iranslates as For ife - earlh, waler, &, Allen wrote
in tha aw:mpan:.m'ag leafiet; “The present and thi future of
lrig universal 8le rest squaraly
in the palm of the hand of
fy,  collectve  manking.
beh,  Whelher this  life
'Ili'l force  conlinues
I i& degengent on
i how we relae
W within our own
emionmen ..
i The year to start
s 1970r
Puschases that
followed included
gighty-two madale from
the Hall of Fame for Great
Amencans, baught from Hadlay

buests hiad been placed
in the Hall of Fame,
giluated on Mew
York's  Lniversity
ULy Heighis, in 1900
|I - The medal saries
Was commenced

in 1882, B
hanour the sarme
Individuals, and
minety-six medals wens
issued in the neut thifeen
years. The Brilish Museurn's
eighty-two medals (plus ang

,...l
,ll.'ll,lllr | 0

'"|'| I|I|.'.
]

3 Paul Jarngesn james.

Mamlue. 1967, skuck bronze, dunl d by an

anietjthus rapresantsasizable

proportson of the tedal sulgat. They include Paul Jennewein's
James (Monesg of 1967 (fig, 34 Hermaon MacNeil's bust of the
president had baan unveiled in 1831,
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Beits in 1982 The first.

On the reverse of Jennewsin's medsl & nude mala figura
representng the LIS is placed against an oulfne map of the
wistern hemisphers. Looking towards Europe, he holds in
one hand a paim branch expressive of peacehd intentions
and in the other a sward to temind Eueope thal colonial
designs an any parl of the Americas would nof b tolerated
— W Monroe doctring first proclaimed in 1823 Jennewsin,
angiher German, had emigrated to the States at the age of
sabegn,

Another series of medals well represantad in the collsstion is
that of Brockgreen Gardens of South Caraling. The Musaum
has beenbydour of these medals, ranging from the yeer 1972
up ta 2000, All were donated, mostly by the Gardens of by
Jogeph Veach Noble. A fine exampls is Keren Worth's madal
of 1932, showing Galales standing on an lonic pedestal
and coming to life in front of the sculplor Pygmation, who
had fallen in fove wilh her, and on the other side Orpheus
enchanling the animals and birds with his lyre-playing

| have o far mentioned only struck medale Of the 319
past-Second Workd War medals in the Mussum’s collection,
these account for 229, leaving sevenly-two thal were made
by othar means, masty casting. Turning to the cast medals,
the starting point rust be John Coak, who began a medalic
programme &t Penn Slate Universidy in 1984, an influential
initizative that was bo have & revitalising effect on the Amarican
madal (hat cannot be underastimated.

I‘ ||| |I|||II:I|"|I.|II
|'I"|||""|'I|.'-'|" i
|I|.|

4, Jzhe Qoch. Centayr | 1852 cast bronze, 54 x S2mm

Cooks Contawr [ of 1982 (fig. 4) and Apolio of 1553 wars
the first tha fitst madals ta be baught by the British Museum
directty from an American anisl, Lika Karen Worth's
Brookgreen Gardens medal, both of ihese take their
inspiration from Greek myth, but Cook's medals could hardly
be mone different from the struck piecs. (Thvee yoars afier it
was made, Cook's Confar sarved a5 the basis for his own
Bronkgresen Gardens medal. ) The fwe medals wers scquired
from Cook o December 1383, since when another five have
been purchassd from the artst, That this is the largest numbar



of madals to have been bought dirsctly from an American
artist is a reflection of his importance for American madals,
Five other medals by Cook have been acquined in other ways,
reaking & totaf of twetve mo win the collection,

Including the two Cook medals. fwenty-ning medals have
now Deen purchased directly by the Museum from a total of
{hirteen Amearcan artisis The second largest nuember from
any ane individual are the five boughl from Leanda Finke, fhe
first ol which cams in 1987 (Two other medals by Fnke have
bwan acquired in other ways.) The baught medals include
thrae of the four onginal pieces in her Madals of Dishonor
Warldwide series (fig, 5).

5. Loondw Emve, Farmig / Roager (Wedal of Oifonor Werdoe), cas!
brmnze, T x T80ma

A oot numbss of medals heve been purchased after they
appoared in on of FIDEM's exhibitions.

. Matika Somaogyi Tra Folest sirgiching &1 Dawn, 1993, cast sonee
B8« Blmm

Marka Somogyi's hauntingly oy
poelc  and  beaulifuly il
pelinated The Faorest 0

stratching ar Dawn il

{fig. B ‘was
goquired afler il
was  shown in
tha  Budapest

gxhibition

mo 19t and
Ann Shaper
Pollack's responsa
b the horor of the
September 117 attacks.
Biack Tuesday was bought
fellewing 05 exhibition in

Pariz in 2002 (fig. T4

This 8 ong of several

madals in the Museum's coliection mada by artats from the
US and argund the world 83 & response Lo that epoch-defining
event . FREE
Other medals by |'II!|I,|.|||II',|I|"|II|II"|I|II||Il|||'|'I|III||I|IIII'Ilnlllll |

American  artigly i III|II|||I||| I'II"I
nave been acquired | fiih
as a resull of the [I
Britsh  Museum's
policy of purchasing
an  example of ||
each medal waued
by the Bnlish Ar
Medal  Society. [l

.ﬁmrdlnj;ly. {he I||I|II||||I|I|II|II||': ,I ".,

ﬁtﬂ have n?;it; IIIIIIII|||"|I"||III Il II_"|I|III Il .||'.|I

commissioned by

the society  from i

American  arbsis I-I|'|'|I|ll, I'I"I,ﬁu'":'ul I"'l"l'llll'hlllllIIII1I
|||,.|,|I|| ||I|l

are all represented || 11 "W,'.J

II||I|'|'u|l

T, Ann Shapar Pofect; BBk
Tossday TRARDT = Ground 2am,
2T, aspmenliag brcnze, M3

in the collection,
Mo olher couniry
fwith e exception |
of Britain itsef} has |||
produced this many |
BAMS  medals.
which & in iseff |
something of a |
tribule 1o Amencan |
medals.  James |

: I|I| | “N
Malone  Beach's i 'n\lll'.'.l.'.':. I:I|u|'|lll Ill\l

commenl of 2005 B James !.u;n;;m..ﬂ.mm
A nan Qral . 2005, R media,

an the prasidancy 2472 ¥ 2

of George W, Bush,

A Sguare Peg in an Qval Office, iz one of the mast recent

exampleg (g, ),
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Another politicafly inspired medal. Mary Frisbee Johnson's
Amence in i Big Wiahe Hal {lig. ), was purthased in 2004
fram Londan's Electrum Gallery, where it had been included
in an exhibition of antl-war medals pul logether by San
Francisco's Volvat da Ving Gaflary

. Wary Frisben Johnson: Amedca ir fts Big White Hat 2003, mulimeca.
124 x B5mim

The exhibition subsequantly toured to various venues. The
vary diverse medals included in it wers describad by Heather
Blume in a preseniation &t the FIDEM congress in Seisal,
which is summansed in Wsdeiles (2005). Johrson's medal,
rmade of tin and brass pers and 4 gircuit board, s meant o
be worn, Its imagary i redolent of comic bogks, of modem
techrology, and alse of religious practice, with the bools
suggestve of the votive offerings with which balievers adom
shrines in the hope of physical recovery. The medal makes ils
paint wall, and the lagl that it Is a view of the United Stales
Itz is widehy held around the word (and within Amenca} adds
o its hisioeical interest & ret entirely unrelated mental piclure
was evoked by British political commentator Polly Toynbes
in The Guardian newspaper in 2005 ‘America now looks
likg some fearsome robofic dinosaur stomping acrass . the
landscape, a gigantic Power Ranger 1oy, al bright gadgets
and display bul no power and rofhing maide’ Johnson's
piece is 8 valusble document of lhe imes in which wa live.
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As 15 ghown in Table 2, the collection hag ales continued fo
grow 5 2 result of gifls, Donations from arlists include Alfred
Charlay's Male Nugle of 1984 givan in 1987, Jim Licarelz’s
Famale Nudas of 1992 given in the yesr it was mada, and

Awalve medals by Alex Shagin, including his Oisamelio of 1987

oiven i 1888 - an essential medal for a collection such as the
Brilish Mugeum's!

But it is not only the generosity of atisls Ihat has benefited the
Museurn, The mest recant addition to tha British Museum's
colieclion of American medals armved earlier this year in tha
form of & medal of Alan Hadan by Eugene Daul, presantad
nat by tha artist but by the subjsct of the medal {fig. 10).

181 Eugenes Dot Ales Hadan. 2001, castaronze. Thnm

It calabeatas Harlan's fiftieth birthday in 2001 As an exampla
of the work of coe of Amencas foremast Cantemporany
medallists (e Museum already had seven medals by Daub),
ihis medal was especially welcoma, bt thete ware alher
factors thel made ils addition o tha collection especially
apprapriate. Porraits have been a dominan] feglure of the
medalfic tradiion since (|5 vary beginning in the ffeenth
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century, and here was g sensilive and superbly modellad
podrait, Mullivalent reverses, both senous and playiul,
were alsa a feature of the cardiest maedals, and here was a
reverss wilh mulliple symbois allusions: as the birth dete on
the revarse indicatas, Harian is a Taurean, making the bull
an appropniate emblam, bal. as the text also indicates. he
1% gleo @ numismatist, his special interest being the coinage
of anclent southarn ftaly — and the coing of antien] Naples
carmied @ human-headed bl walking i the right, supert
gxamplas of which exist in the British Museum's collection,
The many ways in which the past continues 1o infemm the
present arg @ major concsm of the Museum's contemparary
collections, and this medal makes a fascinating confribution
i this impartant ama.

[nevitably, the Brish Museums collection of post Second
Warld War American medals refiects to an exant the individuz|
{astes of successive curalors, bul it appears alsa to be fairly
representative of medalic production of the period. Important
intfiatives siuch as those of the Society of Medalisls, the Hail
of Fame for Greal Americans and Brookgreen Gardens ang
well rapresenied, as is the cast medal revalution niliated by

John Cook in the 1980s, while the richness of conlemporary
Amarican work is mirored i a diverss range of material,
The covarage of the fiest half of the tweniiath century, and
indeed the late ninetesnth cenlury. is nol 5o comprehensive,
The colisction ingludes only fwo medals by Augushes Saint
Gaudens. and the madals fsatuned in Barbara Baxter's 1987
catabogue, The Beaux-Ars Medal in Amenca. aro not wed
represented. The rebrospective Buying must continue where
if can, but this is not always easy. There is pood reasan 1o
try to farm at least the basis of a collection while the medals
are still rew.

To find & place in lhe Brilish Museum's. coliection, 2
conlemparary medal must in some way make effective usg
of the medium, Some will be commamorative; some will be
political; olhers will appeal solely thiough their sesthetic
qualities. Some will take up Eswes of ganeral concern; others
wil have @ morg pevsonal focus. Soma will ba relatively
traditional in their form; others will push &l the: boundanes,
Thie British Museurn will gontinus to collect moderm American
megdale 50 long as Amencan medallists continue 10 make
beautiful, challenging, interesting and intriguing medals,
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David Thomason Alexander

“What Shadows we Pursue...”
Numismatics of French Pretender Henri V

kil riish statesman and thinkar Edmund Burke
| | ' (IT22ATET) onte dismissed humanity and
e s fondest hopes wilh the observation, “Whal
"IIID.":'L shadows we are and what shadows we
I'IL' I' pursue.” His remark describes the long camer
of Fleﬂch Legitimest Pretender - Henr-Chartes-Ferdinand-
Marie-Disudanng. Comie de Chambord, Duc de Bodeauy
(1820-1863), known to his supporters for moes then 50 yesrs
as Henn V. King of France
Henri's enfry into. the world on September 29 1820 was
dramatic He was the first male born in decadss info the
decimated Royal Family. The long nie of the Baurbons had
ended in biood and fine-in 1793 with the deposition of King
Louls XM, his execution and that of Queen Marie Antoinatie
Thair san the Dauphin, lodged in the Temple prison, was
immaediately proclaimed King Louls XVI by the Royalists, and
fes desath in ohacurity two years faler spawned innumeratile
fantasies over the years.
Tha King's younger brothers had sscaped abroad, Lowis-
Stanizias-Xavier Comie de Provencs (barm 1755) and
Charles- Philippe, Comte d'Aros (bom 1757) The elder
wes proclaimed Lovis XV al Vessna on June B, 1795
upan lzarning of the Dauphin's death. No longer young, (his
pratenter endured years of exile &nd poverty while France
and Europe veere swegl by the whatwind of the first Republic,
Ine Temor, Convenbon, Consulale and  Empire, dizzyng
viclores and abysmal defest
Upon Napateons defaat in 1214, the arthul Chardes-Maurice
de Tallyrand-Pengord, Prince de Bénévent, induced the
Hapalecnic Senale o deciare the Emperor deposed and 1o
announte that “the French people freely call bo the throne
Leuts-Stanistas-Xavier, brother of the 1s5t King.” Restored
as Louis ¥Vl King of France and Navame with @ hasic
Constitulion bul less emphasss on “the French peaple,” the
gout-crippled King entered Paris in May 1814,
The King was wise and experienced, and based his reign on
Royalist loyaly. general Franch war-weariness, a national
craving for stabdfity, orolechon from exlremism and foreion
afvenluras, Lous reslized fhal "one must not be-a King of
o peoples.” and scwgnt 10 unte all the French “under the
flag of pardon and obfivion ® This Aim was compromissd
by Napoleon's spectaculer reluen from Elba for les Cent
Jowrs, the Hundred Days, the King's Taght to Ghent and the
Emperos's final defeal at Waterloo and exile 1o Saint Helena.
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Restored a second fima, Louls XV continusd fo rely on
medals a3 8 medium of roval propaganda. Their designs
stressed tradition g3 the foundatzn slone of reyal govarmment,
proclaiming that Louis XV was na newcomes, bul officially
mt the 207 year of his reign in 1815, Grown and Church were
closaly finkiad, and diskvalty 1o the maonarchy was rejection
of God. Cpposition was “Impiely” aid the royval martyrs of the
Fevolution were likened 1o the saints

Thare was no disguising that the King and. his brother
were eidedy, The Comle d'Arpis had two song, the Duc
dfingoulgme and the Due de Bemi. Angoulsme marred
Ihe surviving dawghter of Louls XVI and the couple was
childless, mardse and uninspiring. Bard married Princess
Cancing-Fardinands-Loviss of the Neapclitan branch of tha
House of Bourkon, They were sparking end vouthid, busy in
the capital's social fife and the Duc enjoyad a raputation for
gaitaniry equal 1o that of his-ancestor Hanei 1V,

Wailing m the wings was (e junior line of fhe Royal House,
led by the First Pringe of the Blood, Louis-Philippe Dug
d'Orléany, A former Jacobin in the Revolution, he was son of
the regicide Due o Orkéans who a5 Phiippe-Egalité had voled
for thee deaths of Louls XV rd Marie Anloinslle before going
1o the guillating himsed, The Orleans ‘woupe” of the 1820's
was weglthy, numercus, healthy and eager 1o eocupy the
throne should it fall vacant,

The idea of sliminating the royal family by assassination
albracted sxtremisls on the lef, notably a saddier of the royal
stables, Jean-Pierrs Louve!, whe fisated on the Duc de Bem,
whose death would “extermingte the race,” since he waz the
youngest Prince in'3 famély of childiess oldslers

On February 13, 1820, Louve! lay in wail oitside the Opera
al ihe Rue de Richelieu end Rue Rameau. where Les Nocas
de Gamache was beng performed. As the Duke escorlsd
hie wife bo her garmage, Louval sprang from Ihe darkness
and glabbed him with 2 saddier's awl, The Prnce died in his
young wife's arms as Louvel fled inla the dark,

Tha cegth created a sensation, soon oulshons by the ravelation
that the sprightly Duchesgo was pregnant with harsecond child,
The nation held its breath unti the marning of Septambar #8,
1820, when cannons ssundad o ennounce the birth, Twehe
shots would signatize a gif who could not mhant the thions,
100 shots wandd Znnounce a son, Winesses later récalled
an alght 1o 10-second interval after the 1210 shot, followed
by the 13% which sounded amid neady hystedcal rejoicing.
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The“Child of the Mirack” was bom, Henri-Charles-Fendinand-
Manie-Cieudonng, literally “Gift of God, Duc de Bordeaus
in whose honor an estimated 200,000 boltes of Bordeauy
wirig wene druni by celebrators including many opponents of
the: Restoration. Even the eloguent Aiphonse de Lamaring.
“Handsome Lamartine’ of a later revolution, wiobe & poem
enfhusiastically hailing the event. Continuily of the dynasty,
arder, domestic peace, religion all now seemed secure.
Hanrl's ke at bith was Due de Bordeaus but afier the
great Chateau de Chambard was presented 1o him by a
natanal subserplion in 1321, he preferred the tills Comis da
Chambard. The young prince was given over o miltary kelors
I3 be raized in-a Spartan environman) whils his wittwed
mother embarked o & fits on incressingly scandalous
sellindulgence,

As achild, Henn absorbed the hatred of the Revolutian thal
cheeszad his aun, the Duchesse dAngouldme, leszons
reinforced by such lulore 25 the Duc de Damas. However
sincens, thase concepss would create an insuperable ohetacks
ter hets hoped-lor veign, Lowis XV died in 1824, and Henris
grandfather was crownad &5 Charles X He ruled for six years
amid growing cgposifion untd he was overthrown in the July
Ravolution of 1830, The Duc d Angouléme stepped asids and
the Chares abdicated i favor of his 10 year-old grandsan
on August 2, proclaiming tim Henn V. King of Frence and of
Mavarme:

Waiting his chante will poorly conceabed impatience was the
Due d'Oriéans, whom Chades X hastly appainted Lisutenant
Geineral of the Realm and Regant for the bay-King Hanr ¥,
The cousin naw lulfilled two Hetime’s ambilions by rejecting
ihe regency and accepding for himsal the crown tenderod
by revolutioneries headed by the Marquis de Lafayette. He
ascended & improvised hrone a5 Lous-Philipes |, King of the
Franch, founder of fhe constitutional July Monarchy hailed by
Lafayetie as “the best of ropublics.”

Royalism now spit with Henri's followsrs becoming (he
Lagitimists. When Louis-Phifppe was in tum overthrewn in
the February Revolution of 1843, adherenis of his branch of
e family became the Oreanists. From 1630 untl his death
1883, Henri W opposed 1he July Monarchy, the Secand
Republic, the Second Empire of Napoteon I snd the Thid
Fapublic, issuing coing, medals and medalets asseiting his
chaims over 53 years

Tne firsl madals relating 10 Hend moum his assassinated
father and alher members of the Roval Family “who panshed
on assassing sleel” The next wave calabratad e royal birth,
ranging from large-diameler precious metal pieces 1o many
small-diameter medatels designed for the widest distributian
arnang the lower classes, Designars and engravers induda
men wha had served the republic and Empire, who would go
on i sarve the July Monarchy and Mapoleon 11 with imparial
s

Medals listed in fhis aricle have been observed and racarad
oy Ihe guthor, and others undoubsedly exst The follawing

lisfing 15 not sbsotdely complete. Stde of deseription
inciudes the medal’s name, date, alloy and size in millimeters
Engravers’ names follow slang with & congize description of
obverse and reverse design. AN ware struck By tha Paris Mint
unlegg plherwiss specified.

Medals of Assassinated Bourbons
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Fig. 1- Ryl Marfyry Mo 1820, Beoare. 5Tmm, Coqué

Royal Vicims of Revolution (Waryrs) Madal (Fig. 1), 1820,
Bronze, STmm, By Amand Auguste Cagué, engr., Levequs,
publ. Obv Seven miniatues around & 23mm center with
prmored bust of Henn IV clockwize 16.5mm roundels
hodd bty of Louls X1, Louls XVIL (losl Duughing, Marie
Anloinette, Duc d'Enghion (shot on Mapoeon's orders @
1804 afier Cadoudel's sssassinglion atlempt), Madama
Elizabath (daughter of Louis XV1), Due de Berri. Rev Roval
France af votive altar, legend [F SANG DE VOS ROIS CRIE
ET NEST POINT ECOUTE. ROMPEZ ROMPEZ TOUT
PACTE AVEC LIMPIETE, Tha Blood of your Kings cries
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out and cannot be slencad, Saver all
pacts with Impiety. Exargue A LA
iy, MEMOIRE DE HENRI IV ET
DES AUG. MEMBRES DE
LA FAMILLE ROYALE QLI
| ONT PERN VICTIMES DE
LA REVOLUTION' 1820,
Proofiike alive-tan pating,
PE, MT.
Dug de Bemi Assassination
Medal (Fig. 2), 1620. Bronze,
41mm. By Raymond Gayrard
{obv) du  Puymaurin (rew) engrs.
Obv  Uniformed bust 1, CH.
b, FERDINANDG - DUC DE
. BERRY. Rev Palm, Cypress
enclose Bine PUGIONES
PERCUSSUS  FERNTY
14 FEB. 1820¢ GALLIA
SPEM SUAMY CONJLK

AMANTEM. MILITES
DUCEM/ PAUFERES
PATREM/ PERLNDERE,

France has lost her Hope, a
Wife her Loving Husband,
the Joldiers their Leader,
the Poor their Father, Red-
brown patina,

Fig. 2 - Doz de Bemi Assassinzdon
Wedal, 1820, Bronze, 41mm
Gayrad

Medals of the Birth of
the Duc de Bordeaux

Henri Duke of Bordeaux
= Archangel Birth Medal
(Fig. 3. 1820. Branze,
3Tmm. By Raymand
Gayrard, engr. Obv Duchess
de Bermi holds newbaom heir, French
legend, GOD GAVE HIM TO
U5, Exergue QUR HEARTS
AND OUR ARMS ARE TO
HIM. Rev 5t Michael the
Archangel slays Satan

on cloud, date 29

Sept. 1820. Red-brown

patina,

Fig. 3 - Guarding Angel
Medalel, 12520, Shver,
14.5mm. Gacgué.
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Honor the Mather, Chicken
foOuw  Pol  Medal
Fig. 4) 1820
Bronze,  37mm.
By Wivlar,
engr.  Degen,
editeur, du
Puymaurin,  dir.
Cbw Duchegse de
Bemi seated, infant
strelches out ams 1o
bust of assassinated father
r. HOMNEUR A LA
MERE! DE NOTRE
i, HENRI. Rev Family
I at table, Henr
IV picture  an
| wall o, IL NOUS
RENDRA! LA
POLLE ALf POT,
He will pul the
Chicken in our Pot .

Red-brown pating’,

Fly. 4 - Hange (o the Mother, Chicken
in Qur Pot Medsl, 1820 Bronee,
JTenim. Viviar,

A Prince ig Bom, Our

Wishes Fulfilled
Medalet (Fig. 51 i
1820,  Bronze, g
ZBmm. By
Jean-Pierre
Montaqny, engr.

Obv Busts vis

& vis in closed
flenwer wreath,

LE DWC ET LE
DUCHS DE BERRY. Rev
France displays infant
o Minerva and 8 '
Aesculapius, i
LE FPRINCE
EST NE NOS
WOEL  ZONT
EXAUCES.

Qur Wishes are
Fuilled. Exergue
29, Thre. 1820 Red-
tan patina,

Fig. 5§ « Frince is Bom. Our Wishes.
Rualized Madal, 1820, 28mm. Monkagny,
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Fig. & « Behald the Angel of Feace Wecal 1830, Bronze, 24.%mm,
Caque

Behald the Angel of Peace Medalel (Fig, 8), 1820. Bronze.
24 5mm. By Armand Augusts Caqué, engr. Obv Unilormed
Duc de Beyri | Rev France al dove-tooped royal eradle, VOVC!
LANGE DE PAX. Behald the Angel of Peace. Exergue tiny
28 Thre 1520. Red-brown patina.

For Religion and Couniry
Medalet (Fig. T)
I 1520, White Matal,
2mm. Gravewr
i Chez Cahigr,
Obv  Diaderned
Duchess de Baerri
I 4 LA RELIGIONY
A LA PATRIE. Rev
Minerva holds  infant
haolding lily 1o cross above

in rays. DIELY DOMME,
[ exergue 20 THRE
18200 A privale
issue, nol by the
Pans Mint,

Fig. 7 - Far Riligion
and Counary Kadalet,
1530 White Rietal,
Zeenmm. Graw. Ghez Cahler.

Fig.B - Dalls Robois Madanna Mecsles, 1820, Branze, 19mm. Gayrard,

Della Robbia Madonna Medalet (Fig. 8). 1820. Bronze,
19mm. By Raymand Gayrard, engr. Obw Uniformed Duc de
Bern r. Rev Madonna, Child Jesug and 5t John, after Andrea
della Robbia, legend QUTLS PENSENT COMME LUV MAIS
QUILS SOIENT PLUS HEURELX, tiny 28 SEPT. 1820, Red-
brawen patina.

Fig. @ - Infard Hercules Medalel, 1320, Brorze, 17men. Gayrand

Infant Harcules Medalet (Fig. 2), 1820. Bronze, 17mm, By
Raymond Gayrard, engr. Qbv Infand bust r., LA.C.EMD.OS
DUx BURD. Rev Infant Hercules strangles snakes, large FATA
ASPERA VINCES, Thou shall Conguer Fale's Difficulties.
Red-brown patina, FE, MT, 2.6mm hick.

Aboul Uncirculated. ($30-45)

Pretender Coinage of Henri V

Coinage is universally reparded as an atiribute of sovereignty.
The Legilimists thersfore aranged for the siriing and
digiribution of a variety of “coins” bearing the likenass and
Arms of Henri ' as legitimate King of France ag an expression
of his claims, The making and possession of such pisces was
viewsd as sediious by the government of Louis Philippe but
such indestructible metallic assertions were easily passed
from hand to hand under the very noses of the police and
have fascinated collectors for mone than 175 years.

Where they were sluck is unceriain. Most known pieces
are siver or represeni silver  denominations  though
examples are known struck in gold as well as various base
metals. Mumismatic cataloguers of the past including Victor
Guilloteau, Jean Mazard and Victor Gadoury included tham
in their catalogues, as did the dean of Amernican cataloguers,
the late Wayte Raymond. The descriptions following are
of principal tvpes observed but do not include &l known.
Reverses are carefully paltarned afler the comage of Louis
XVIll and Charlas X.

Fig. 11 - Pretender Comage: Silver 5 Francs, 1831,

5 Francs 1831 (Fig. 11} Silver, 3Tmm. Boy's bugt | in ornate
eniform, high collar and epaulettes, Order of the Golden
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Fiesca al nack. ‘Star of the Order of the Holy Spint on tunig,
iy G « C an truncation, legend HENGR! W ROJ- DE FRANCE.
Rev & fa Charfeg X laurel encloges erowned gause ghield of
three figwrs de lis, § - F.date, Lis-1837-Lis. Edge inclse
DOMINE SALVUI FAC REGEM. O Lord Save the King, KM
T35, Gad 851, VG 2650, Maz. 305, '

C was possibly Giuseppe Cerbara of the Papal Mint. V3
stated that the 1831, 1832, 1833 coing were ‘nol signed by
their arlisl-engraver,” while Mazard noted tha inikals without
identifying them.

Fla, 72 - Profancar Comage: Coppsr stk of 2 Francs, 1833,

2 Franes 1833 (Fig. 12} Bronze, 27.1mm. 3 lo 2.2mm thick,
Unif. boy's hast |, smat-telier HENRI W B0 - DE FRANCE,
Fiev Shisld azure, thres lis. - F lanking, date below. Radial
crack & of FRANCE. r. raverim 10 $hird leal chuster, Light giossy
brown, few hints of a possible undertype may appear on the
Revarse. Plain edga. VG 2702, Gad 518

Fig, 13- ¥ Franc. 1832, Young bay's kead

Y5 Franc 1833 (Fig 13). Siheer, 17.5mm, 1.5mm thick, -.-
grams. Oby Bare boy's head 1. continuows legend HENMR
V. ROI DE FRANCE Rev 3-is shield with "blue' Snes, s
royal grown, Faurel, 142 - Filanking, date below. This obuverse
was psed on fhe 28 Seplember 1833 Legilinis! Medalets
dascribied belove Plain shisld reverses are also known. VG
2715, Gad 354,

5 Centimes 1832, Silver, 16.5mem, 1mm thick, Lang-toothed
borders, Obw Uniformed slightly older bust |, HENRI W
RONDE FRANCE, Rev Srvall laurel wrsalh far fiom bosdes
encloses denomination & CENT, dale below lie, VG 2725,
Gad 142
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Mo regulary issued silvar coing of such & low denominaton
{narofthe 10-Cantimes also known ) were msved for circulabion
by Lovis-Phikppa or and any sustssding govemment. Their
purpose could cnly have bean Legitmist propaganda,

Medals of Youth and Maturity

Fig. 14 - Hand and
Carpime Kadal
1827, Bibrer, B0rmim.
Eugang Dubams.

Henri Ducde Bordeaus, AL
Caraline Duchesss
da Ber Medal
iFig. 14), 1827,
Siver,  50mm. |
By  Eugene
Bubois,  engr,
de  Puymeurin, il
dir. O Unifarmed
sgven year-old Duke
I, ir tigh-coliar tenic Rigy
Digdarn head of widowed mother

+. Steal biue toning, some handing in felds.

e
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Hemn V' f3h  Birthday
, Medalel (Fig. 15), 1833,
W, Bronze. 17.5mm. Obv
Bay nead | HENRI YV
ROl DE FRANCE
also used on pattemn
50 Centimas, Rov
legend  DIEL LA
DONNE S flours de lis
flank TE33, AL cenler 267
SEPTEMBRE  PE, Cainturn
and finish,

Fly. £5 - Hanri 12*
Elinhlay Mpdalel 1833
Branze,

17 Smm

Dbemrss 25 a5t
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God Profect Henn Medalst
{Fig. 16). 1840. Brass,
14.2mem, integral loop.
Db Youthful head |,
anapigraphic. Rev
DIEY / PROTEGE!
HENRI/ 1840. PE,
coin finish, plainky
made for the widest
pessible slreat
digtribuion,

Fig. 18 - God Protect our
Hann Medakel, n.d, Brass
14.2mm, inegral loop.

Henri  de  France
Medal (Fig. 17),
16842, Bronze.
3E.Imm. By
Raymond
i Gavrard,
e ngr,
sigmature
GAYRARD F
PRAGUE 1842,
Obw Mature bearded
head r. Rey Natwralistic
lily wreath, uninscribed
field. Prepared for
presentation
e the faithiul
during reign of
| Louis Phiippe
with full anisl's
identification.
Omission  af
the lile King
may have dodgad
accusations of sedition,

=ig. 1T - Hanni ca France Madal 1840 Bronze 38 Tmm. Gayrard

Fig. 18+ Herd de France Medal, 1842, 20 Smm. Style of Gayrarg

Henride France Madalas, 1842, Bronze, 20.5mm. By Raymand
Gayrard, angr. Oty Mature bearded head of Legitimate King
as last, without PRAGLUE. Rev Simple lily wreath, uninscribed
field. Red-tan petina. PE, 3.5mm thick.

Revelution of 1848 Legitimist Madals

Jome historians charge Henri W with a lack of enangy during
the far-reaching upheavals of the epic year 1848. The medalic
record offers another view. Il muest be admilied that the events
of February 1848 came as a complate surprise lo him as well
&8 10 the aging Cilizen-King Louis-Philippe. All might ended
diferently if his popular son the Prince Royal nof died in a
carriage accident slx vaars aarlier,

The waves of violence in February and June heralded the
emergence of the extrama Laft. and the conslitulion created
for the Second Republic included so many compromises
between factions as 1o be unworkable. It was the hour of the
sugremely workdly and nimble and the ragime that emerged
from the rubble wes nod @ restored iradiional monarchy of
Henri W but the authoritanian republic of Prince-Prosident
Lowis-Mapoleon Bonaparte, soon  proclaimed  Emperor
Mapaleon Il of the Second Empire.

An important life change just befors the revolution was Henri's
mariage 0 Princess Marie Thérése Beatric of Modena,
Movernber 7, 1846, The continuing plague of childlessness
continued 1o afffict the senior line of the House of Bourbon,
and their union provided no offsgring, while the Oréans
Branch continued fruitful.

- "|'|I|"|||II||"||"ll'|| i
Il il
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Fig 19 - Rebus Medal of Henr V. 1848, Sikeer, dimem. Puaris Misil 1975,

Heari W Rebws Medal (Fig. 19). 1843, Silver, 41mm,
36.03 grams, Style of Raymond Gayrard. De Saulcy 605,

129
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Dby Bearded Reed 1, 12 bry symbols n placs of 3 lagand
spell cul: Toutes les bras sont cuverss. Tous les Coers sont
& Tol AN Brms are open lo you, &l hearts are yours, Rav
d-fine rebus La Rapubdque blanchs, Enfant de la misgre; ja
Rapubligue Rouge améns la Terour; Henr le Beamals des
Frangats (it i Bonhew En nous Bguant S0 Fis e Modgl du
Pére. The White Repubilic, Ghild of Misery; the Red Repubsie
Friend of Tarcar: Heary of France (he Bamaiz Brings Good
Fartuna. [n us his Sons find the Mode! of Father. Antiqued
patina. The sxarnple shown was struck by Peris Mint, bearing
the adosmark Winged A (sommertial medallic mark), and
striking dale 1975

Gea - Protect
Henri & Mare
Therese  Bealrix
Medal [Fig. 20).
1848 Sileg
#TAmm, By Le
Sache,  engr
Fomerili421, Oy
Conjoined beardad
hgad of Henn WV .and
diadem head of Marlg
Therese Baatm Comlesse
de Chamboad,
bom  Princess  of
Maodena  lagand

DIEY PROTEGE
LA FRANCE,
Rev Bushy Wy
wrealh englosing
uningeribed  field.
DeSeuley cites three
of more 1848 ilams by
this engravar.

Franca,

Fig. 20 - Gt Protect France. Head
el Marig Tnarésa Beaing Medal,
1823, Silee, 27 Tmm Lo Sache

Frg 21 - Mana Thénbse Baalry Comeges de Chambord Mecal o 18428
Beerga, HUdmm. Ungignes

Marie Theresw Bealrix Comiesse de Chambord Madal
{Fig. 21).Ca 1848, Bronze. 20 3mm. Obw Head |, of spouse
barn Princess of Modena in diedem, no signaluse, Rev Liy
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and rose wroath, uninsgnbed field, Desp mahogany patina
A definitve Hann W Coflection i Jean Vinchon's sgle of 30
Mow-1 Dec. 1993, Lot 724 included g medal with these busts,
the reverse diplaving an oval Bourbon shisld al lefl, écu
de femme at righ bearing the single-headed crowned Este
eagle. A box-medal with Ihe imcongniows inscriptions Voita
la Mgiieure des Répubiques and Lafin Jus Divinurm Salus
Popull, Here is ihe Best of Republics, Divine Right s the
Salaty of the People was lof 725, confaining nine mini-medsés
from Hen IV through Chades X, inchucng the Ducs de Berr
and Angouldme. Al wers identified with specific virlues.
including Medame de Chambard. Esprit-Erudition.

Hope & Faith Medal
{Fig. 22) . 1848.
Bronze, 23.2mm,
DeSaukey 337,

bt head 1. Obw

Younghead L in

chin  whiskars.

HENRI - DE
FRANCE. Rev
Lily wrealh enclosss
Crogs moling, FIDES
ahove,  SPES  below,
Congave  reversa,
wiaak tenlar
delall.  Redan

palina

Fg. 22-Fides

i Bpirs Madalit
{1828), Brongs,
E3 3t
HENRY - DE
FRANCE.

Henri V Wel-loved King Medal (Fig. 23] 1848, Bronze,
336mm; integral toop, DeSaulcy 312 Obw Bust L in
moustache, impenal, HENR! V' LE ROJ BIEN AIME. Henri
Well-Beloved  King, lis
below, Rev DIEU
PATRIE ET HON
RO LEGITIME
around iy
wreath
Lens of stars

and crowned
H 3 lis over

VIVE  HEMR!
Coin Binish,

D Saulcy wrole
in Souvenirs  Numis-
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mafiqies de fa Revalalion
da 1848, shrck and
s0id  clandesinety;
of mediocre
exgculion, The
police wWere
gware of ihe
mparance  of
medals  of this
N genre and i was

dfficull W ablein
them, They are desined
to b rarities, existing 0
copper silvered, yellow
and red.”

Fig. &3« Hanri Well
Hedovad King Madal, 1548
Bronze. 33.Gmen, inlegn loog

Final Pretender Pieces of Henri V

The long reign of Napateon |l pul & damper on Legilimis;
eftorts and during fhis era the movement was described as a
faeoribe of country squiras whils the mare assertive Oeanisis
persisted i propagandizing ther cause, especially afler
confiscatan of the family properties by Napoleon 11l

Coinage during the Reign of Napalean [l

Fig. 24 - % Frang 1855,
Olider head Henr 4

% Franc 1658 (fig. 24) &

Ao Grapes.  Silver,
Ta.5mm, 12mm thick
315 grams.  Bare

mature head i poatee
r. HENRY V RO/ DE
FRANCE, tiny SPER! below. Rev

Crowned Bourbon shigld in twa laure! branches (VG olfver),
12 - F flanking. Exarqua Ditférsnt Grape bunch (VG grapos
de reigin), dale and startling use of Pans memmark &; this is
setf-guidenily not 3 product of the Paris Minl! KM PT26, VG
2730, Gad 407

Who was Spen? This head bears 3 strong resemblance fo
then-reigning Napafeon il Mo Sped is Bsted in Forrer, and
the name was priobably & pseudonym of & French engraver
urwallng totake the nsk of using hs cwn name. since the litie
RO DE FRANCE appears on these pieges,

Coins and Medals, 1871-1883

The gownfall of the Empire in Seplamber 1870 brought
dramatically rengwed hope and efforts, Henr W issued
proclamations offering France 3 new royal government
‘whose Dasis was right and whise principle wes henesty.”
The Third Republic was bom in the midst of & natignal
catastrophe and awoke Hlthe Initisl enthusiasm. A heavily
monarchist Nafional Assembly revoked the faw of exile and
Henn returnid 1o Frange

He publichy claimed the throne while raising & question that
would have farreaching consequences  On July 5, 1871
he staded that be would never abandon the white flag with
three golden Fhes of the House of Bourban, “the flag of Hanri
IV, Frangois | and Jeanne d’Arc” A greal comvocation of
Legitimists al Antwerp, Belgium in February 1872 resulted in
constiutional proposals be declined to accepd,

Then n May 1873 Premier Adolphe Thisrs fall, architect of the
bourgenisie republie, wiclor in the bloody suppression of the
Commune de Paris that caimed maore French ives that the
disastrous war with Prussia. Destruction of the Commanards
ended Paris' stranglehold on natonal He that hed been so
forcefully demonstrated in 1789, 1803 and 1848,
Thigrs" fall ereated & magic moment and the Comle de Pans,
and Prince de Joirville. grandsan and son of Louls Philipge,
traveled to the Pratendar's residence al Frohsdord, Austris
and were publicly reconciled. This reconciliation sssured that
Henri V' would finally reign, wilh the Comda de Pars 25 his
hesir gnd wibimate suceessor,

The new premier was the Duc de Brogle, & backer of the
Redtoration, the President of the Repubhic was Marshal
Machahon, Ouc de Magentz and a benevolan! nsulral
Lucien Brun and Chesnalong conferred with Hens a1 Salzburg
and retuned annauncing jovfully that the King-to-be had
acoepted the principles of he Revolution and tha tricolor Nlag.
They vare spon correcied when Henrd staled on Oclober 27
that white he would give guaraniees of libary, he wauld not
congenl 1o becoms o rof Légilime de fa Révalution.”

Henri stated, e swWis 18 piole necessaire, [e sew capabie
der conduire fe naviee su port, PErQuUe '8l FYSsion ot aulonile
pour cald. " Neceseary piol he may wall nave been, and there
survives @ drawing @ hs own hand ef a lricelor flag bearing
lhe Bourbon liles on its white stripe, proving how dpss he
royal solufion came lo fruition, Shipwreckad on the flag
question, the Restoralion faded, and fina! allempts in Juna
1874 and Febnuary 1875 ware fruiliess.

The Prelendar’s roval anceslor Henri IV had secered the
French thrane by shiring the Frotestant faith at Saint Denis in
1583 with the remark *Paris 15 workh 3 Mass!” From a Royalist
perspectiva it i a shame (hal Henn V' could nat have decided
“Pins i worthaflag.” Az itwas, he returmed 1o exile in Frohsdord
and died there August 24, 1883, He was bured wih the whils
flzn nexd to mis grandfather Charles X in lhe monastery of
Castagnavizza in Gorizia, now Nova Gorics, Slovenia.
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Last Numismatic Issues of Henri ¥

.5 Francs 1871 (Fig. 28). Lis. Silver,
i,  38mm, 25.95 grams, Fully bearded
% head | HENR! V RO/ - DE
FRAMNCE, signalure CAPEL
F below Rey Crowned 3-lis
i Arms in laursl, 5 - £ flanking,
lis - date - ESSA! below
Reeded edge. Prooflike with
swalhe of faint obverse abony-
sleal toning. VG 2731, Gad 653,
CW 514a KM PTEST.2,
Fomer says Capel was a Belgian, and
credits him with Adolphe Thiers
and Leon Gambelia sstiical 5
Frange, which are unsigned
This piece dates fram the
lime of Henms fst post
MNagolepn Il proclamation.
Anather 5 France of aberrant
42mm  diameter appeared
in 1873 with the same tilles
and a somewhat similar bearded
head facing right. The signature J

Fi. #5 - 5 Francs, GESSENER F. appeared twer a date
;2;?‘;@“ divided by & finy Arms of Nedchatel.

1§ = 73 The reverse presents a
smaller crowned shigld in laurel, with the lsgand DEDIEE A
LA COMMISSION MONETAIRE INTERNATIONALE. At tha
battorn is the denomination 5 FRANCS over TITRE 0,835,
POIDS 25 Gs., Finensass (.835, Weight 25 grams.

The siza is larger than the statutery 5 Francs of the
Latin Monetary Union, and the proper ireaty-regulated
fingness was 500 Silver: only minor cenominalions
were B35, Mo explanation of these differences have
ever been published and Forrer provided no maaningful
bingraphical data on Gessener. A similar bearded head
graced the large-diameler medal thal was evidenily
glruck for the 1872 Legitimist convocalion at Anvers
{Antwerp), Belgium):

Fig. 26 - Henry de Franoe,
Arwers 1872, 4amm. Vayral
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Henry de France Comie de Chambord Medal (Fig. 26), 1672,
Bronze, 40men, 3mm thick, By Adrien Hippolyte Vieyral, engr.
Fomer W1: 258, Obv Dotled circle encloses bearded head
r. wilhin a legend HENRY (sic) DE FRANCE COMTE OE
CHAMBORD. Signature VEYRAT F. curves below truncation,
2t base ANVERS A (Face) B. 1872 This same head, signed
GESSEMER, appearad on Pathem 5 Francs 1873, Dedicated
fo tntemational Morelary Commission. The Face was the
ancient Minl mark of Brussels, site of Augusie Brichaut's
alelier with which Veyrat was long associated. Rev Delted
circle encloses oval roval Arms on crowned mantle with
scepter and Main de Jushics, surroundad by the Collar of
the Ordre du Sain: Espit with legend, LA PAROLE EST A
LA FRANCE ET L'HEURE EST A DIEL. The Wart is from
France and the Hour from God. PE, slightly rofated reverse,
Glossy medium brown,

Mote English speling HENRY. Forrer wites: “Presentation
Medzal ofthe French Legitimists to Prelender Henri V, comia de
Chambord Fx LA PAROLE EST A LAFRANCE ET LHEURE
EST A DIEU, 1872 Engravers Veyrat and Brichaut are
recalled today for many unofficial pattern coins issuad in the
nama of such enfifies as the Orangs Free State, Madagascar,
Independeant Guiana, the South African Republic. Andorra,
Bulgaria and Palagonia.

Fig. 27 - Hesi Claims
Asserion  Medal, 1850
Bronze, 26man.

Hean W Claims
Asgerlion  Medal
(Fig. 27, Ca

1830.  Bronze,

3Emim. By

Eugene Tasset,

angr. Forrar VI:22,
Obv Aged frock-
coaled bearded bust
facing, French legend LA
PAROLE EST A FRANCE ET

L'HEURE EST A DIEV. The Word is from France and he
Haour from God. Rev 3 fleurs de lig, beaded border, HENRI DE
FRANCE COMTE DE CHAMBORD. Among fhe last Henri
V¥ piaces, issued after the tricolor flag fiasco and proposad
adeplion of Counl of Paris a3 heir. Deep red-brown with blue
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refleclive sheen, mark on forehead. This S Frane-sized madal
radsates a sparit of resignation and defeat,

Jzen Yinchon's 1993 sale oferad 2 S0mm gilt 18RS Hans Y
Death Madal, shown hare from an ilusbation. )| combined an
1883 obyerse with 3 “recycled” sevarse originally used on a
birth commemaorative medal in 1820, both sides displaying
laash flear de bs barders.

The obverse bears 8 Gessenar-Yeyral bearded hesd facing
night over an mverted torch, & classic symbol of death. The
ooverse legend sheds light on the perplexing failure of the
Resioration effort of 1873, CETAIT PLUS OU'UN GRAND
ROY isic): CETAIT UN HONNETE HOMME “He was
nal only & Good King. He was an Honest Man." With this
saignant issue the medallie investgatien finds is end. During
preparation of 8 Power Point prasentation on the life of Henri
V. the zuthar did an Intermat search for ‘Frohsdort,” haping
te find an image of the Pretender's tomb. Tha anly image
appearing was a delightfully uproaricas view of the village
vaiunteer fire dopartment celebrating ifs annual banguet
Another cearch displeyed a8 French antigue dealar's
catalogue that included a fescinating anifact, a death mask
I whiter plaster with efaborate filked, purplelined wooden
oow. An attached plague identifiad the portrail as hat of “His
Most Chriglian hmesty Hean, Fifth of thal Name, King of
France and of Navare...” Here, at leas!, s a mare personal
ramembrance than a tomb. “What shadows we are and wha
shadows we pursue”
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18041811, 1823, London, Spini and Son, aighl volumes.
Reprinted by AH. Baldwin & Sons, Landon and AG. van der
Duszen, Maastricht, ca, 1580 Avasl rzposifory of information
for those who master 85 intricacies.

Gadoury, Victor, Monnatss Franpaises, 1753-1859. Paris,
1853 As the foblowing three tites, this rafarence prasants 3
dislingtly bare-tanes higting of Pretender coing

Guillatgau, Victor (V) Monmaies Frangaises, Croories 1670
1842 Méfropoe, 17741942, Versaies, 1942, Subssquently
ragrmiad by Guilloteau's heirs,

Mazard, Jean  Higioire  Monefairg et Mumismatigue
Conlemparaine. 1970-1963. Paris, Emie Bourgey, 1965
Paris, Monnale de. Cafalogue Géndral iustnde des Editions
e '3 Monnme de Pars, Tome I One aof seven wolumes
this covenng medals of the First thvough Thid Republics.
These large-format volumes affer a weallh of information
o medaists, historical parsonages and events recorded on
medals st baing struck at Paris

Raymond, Wayte. Coms of the Word, Minefesnth Century
lssues. Zecond Edition, New York, 1953. A peoneer American
work by @ great numismatic publishar who Entroduced
thousands in the LLS. (o the wonders of the wider world,

De GSaulcy, Falicsn. Sewvenirs Numismaligues de la
Révolution de 1848, Recuril Reprint 1573 by Richard Lobat
An acciaimed classical numismalist de Sauicy spparently
regared this iImpartant work a5 beneain him and no authar's
name appeared on the first editions,

ALICTION LITERATURE

Herri W material has appeared in hundreds of numismatic
auclions aver the decades and even 2 parial listing would
included hundreds of fifles. Mumerous appeasrance could
be cited in calalogues of Stack's and Coin Galleries, Naw
York City, many conlaining cataloguing by the presant wriber,
In recend bmes, a remarkably vaned offering appearsd
in Jean Vinchon's 30 Novembers! December 1993 Sale.
Mumismatioue; e Refial de MHistoie.

An edraordinary selechon. nch m medals of the Duc and
Duchsss de Bern as well a5 Hann Y appesred in Nurmismatica
Waresi. S0a Asta Nurmismalica, 21-22 Nevamber 2007
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Ron Dutton

Artists of the Colorado Springs
Parallel Exhibition

y ongingl iea wes lo explore the
I comparisons  betwsen e Parallel

was soon exposed. A5 the logistics developed, the number
of arlists, the tme allowed for the lacture and the detailed
rasearch requined which would have been a burden on my
goed collaagues. the Delegates from the fourleen countries,
it became clear there was going to be no chance of fulfilling
the criginal brief.

Therefore | must begin by asking you 1o ignore the original
tille of my presentation. Now my intention is ta show three
or Tour examples of the artist's medsls ane, if not their first
rmiedal, @ very early one, a second from their mid career and
ane of their most recant. | am hoping that this will at leasl
reveal some of the character of aach artist along with the
appraach they have brought te their medals. Also, perhaps by
appraaching the subject in this way. it will highlight questions
guch as, ane there very specific national identities, has the
traditional uze of the medal been maintained as an effective
force and has the medsl adapted o the creative pattems of
the 20th and 215! centuries.

I am a sculplor who Began making medats in mid career,
starling from scralch wilh no real awareness of the history
or techniques of the medium and at that time, in the early
1970's, it can be said fhat the medal in the UK had a low
level of inlerest not generally recognised as baing pan of
the creatve arls scene, bul this was to changs quite quickly.
FIDEM played an essental part in this changs along with
encouraging my own enthusiasm. My introduction to the full
panoply of medals was al the 1979 Lisbon Congress where
| saw for the first fime o many fine works thal became an
inspiration. Subsequently | have met and enjoyed the work
of 50 many artists and welcoms this opporunity o reflect an
these fourteen antists whose life gpan of angund 75 years, to
date, is the same as FIDEM . The earkest medal is from 1954
from Poland followed by 1057 Russia, 1953 Span, 1960
Finland, 1961 Canada, 1966 Sweden and Tha Natharlands,
1967 Hungary, 1970 Germany, 1974 UK, 1979 Slovakia,
1980 Porlugal and 1987 USA. This is & span of 33 yaars
emphasising the continuing practice of arlisls becoming
interested in the arl of the medal.
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My first consideration wag to see if there exists parlicular
national characlenshics in style and techniques and hese three
medals of Jozed Stasinski, Poland demonstrate that in sevaral
cases this does occur. The first medal from 1954 "Geneve’
(Fig.1) has the characleristics | see in many Palish warks,

Fu. 1

This is an energetic and fluid use of the plastic materal,
wax or clay, demonstraing sirong expressive qualibes
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used to heighten the emotional impact of the madals and
Landecaps with Quesn’ 1970 emphasises the namalive
by an awareness of the quality of reliaf scuiplure = the
fradition of the rengiszance g5 exemplified by Donatelio,
The ‘Homage 1o the Pope”, 2000 commemarative in najure,
ghiffully employs this fuid expressiveness as seen in his
mare personal images angd skilfdly retales the obverse
and reverse linking the histonica! role of the Pope with the
dynarmic of the present age.

Mext we sea the medats of Ve Akimushking from Russia,
vary diffarent in character.

The first commemorating the ‘USSR Academy of Art' 1957
followed by ‘Rutherdord’ 1957 (Fig. 2) and “151 Sslelie
Launch’ 1882 are afl clear and precise in characier in the
tracitional style of the stuck classical commemorative madal,
Fine examples of her lype, the porrait head of Rutherford
showing & particulary strong use of sculplural form, they
arg readdy recognised as examples emanafing from the
requiraments of the state in execuling the medals historical
commemarative funclion. Thay demansteate with great skil
the control and judgement of the arbst required in such low
relisf. These ara not expragsiee in the soulptural way as seen
in Stazinskl, but nevenhelass have a quality which reflects
{he impeoriance of the otcasions they commemorate.

The first madal from Jesus-Femsndo ‘Crstobal Cobon'
1958 adlong with the ofhar thres excelien axamples
display a powerlully developed individual style. Thay are
ermalively gynamic using strongly modelled figurative forms
which have an immediate sense of the laclile qualities of

Fg.3

scilpture. Again very different from Stazinski and difterant
fram ather Spanish works bul he clearly wses the polential of
tie medal o its fullest extent as can be seen i "Emigrants’
1967 {Fig. 3).
Incidentally. althaugh not @ consiglent national charaeterislic,
this matal 2iso fauches an 1he posshily he may hava haan
infienced by the paintings of El Greco. ‘Estructure 167, 1980
one ol 8 senes. rayveals a sensilive grasp of Ihe lundamenial
elements of sculpture relatng 1o proportion, balance and
perceplivng of weight, Finally the portrail of ‘Rafael Albert?
2002 demongirates the scoge of his ability where he utiises
fhe porrait convantion when required by the natwe of the
commisgion. He s a prolific medal amist whose struck medals
are amangs! the most inventive | have seen, wosking within
the tradilional concesd of the madsl
Postal Savings Bank’, 1960 commemorating the 75th
anraversary af the opening of the bank s an early medal
ol Kauko Rasanen, known widely as one of the most
distnguished  and Tz
extraardinany peokfic |
medalliza. Tha |
freatment of he edge |
and inanar Space :
using pesitive and |
negative.  indicates |10
how aquickly he [ i
had gragped the UF
opporuniy of e ik
medal as.a small .
geulpture. Hes i
innovative bse of (BRI
parl  medals  has
become well known
and s a tnbule o bath his own techrical ahbility and that of
ine mints wha produced the medals. Wing Gustaf ' of 1973,
commissioned by the Archasalogic Socety of Sweden (Fig, 4)
B an early example of a two pan medal with leriocking
sides.
He produced 22 struck medals of this type during the year
and compared 10 latér ones is relalively simple. | am uncleas
a5 o the grigin- of this tachnique bt is usad by Rasanen to
great effect enabling a desper expionation of the charactar
and achievements of the sulgect. His medal Michelangeto’
1977 shows a more complex usa of this bechrigue.
This time three sechions af the medal with 2 fotal of
siv sides Qives even mofs scope and is a briiant
exarmple of this fype of work 1| greatly increases
the tactie mvalvement with the opemng and filting
of the piecag a3 you absord the images depicled.
A5 in the latest madal | show from 2002, 'Game
anagement’. they are good examples of what |
consider to-be another strang charactenstic of many
Finnish medals. The modelling is very robust in characher
hawing & fich qualty of ceep relie! and | conjecture thal some
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of this quality may be due o the typical technique for struck
wark in Finland, The medals were usually strock ram pra-cast
blanks having the basic profie of the medal and | undesstznd
that in the 19505, the ariginal modets for struck medals wene
modetted on & much [arger scale than ususl being befwaen
2610 40cms in diametes. This ancouraged modalling n deep
rebet and facilitatad the iniricele maiching of different paris
when required

In 1861 Dora De Pedeny-Hunt created one of her first
Canadian medais. ‘Eskimos on the Floes” (Fig. 5).

Fig &

Hera we nave & wvary diffasent ariist whose medals
demenzirate the soft genlle handbng of (e modefing
where one is immediately aware of her calmness and
quist balanced approach.  The medal has simple forms
employed to great effect depicting the Eskimos welcoming
wave 1o the Mying objects. but are they

T welcoming,  Are  these {rends,

iy,

é' « man or bird who they grest or
el e they harbingers of doom
ﬁn.EMM whose environmental effect
“ il we are now so aware of?
PRI Thisis iy own conjecturs bul
it serves to emphasise again

the opporiunily the medal

W prasents:  'Swansang 1888,
shows the continued sensitivity

of har modelling, almost low kay, bul

Al -“[" ";Ju'ﬁ"""""'- VEfy poelic in is conunng up of the

, ".'UH ."_-}'.;:_:_,-' ) | valug of reflection on limes past
/ T T The fillz triggers this fhought
L ,i‘ but the image is full of fife and

mullw d

Ll vigour, ‘Frends of Canadian

broadcasting' 2003 continues
;ﬂf o demonstrate her abffity to
) --IIEJ"' creale simpie bul memorable
i images There appears to have
beenliltle art medal activity when
she arrved in Canada bul many will
Fig.& know of Dora's persisient championship

Caolorede Springs USA  »

FIDEM. XMX 2007 -

af the madal leading 1o & resurgence with many artists now
working In the farm crealing 2 strong davelopment of the
Canadian medal,
The Dutch A Madal Sociely foundad in 1925 hag 2 stong
tradition and | find # encoursging that many of their medal
artists have high repulations as progressive sculplors helping
hapefully, to expand the genaral awareness of medals. taking
them out of the medal case, as it wene, Enc Claus 15 such an
artist and we ser here the medal ‘Komnkij 1966 (Fig. &)
which has 2l the essential character of the Dutch medals of
this lrma
Thers is a slightly soft focus quality in the modalling seen
in medals of other Dulch arliste and the size and surface
lenture make this medasl extramaly tactile asking vary directly
o B2 held in the hand, 'Spinoza’ 1999 from his md penoc
demansirates hal ha can move through differant stylistic
phages which may be triggerod by (he subject matter and
requirements of the comemission bul further emphasses he
effective manner of the way tha medal may be used, “Camadis
Dal Are” 2002 i @ further good example of the mannar in
which sculptors have sirivan to eniarge the perception of the
medals possibilites. This displays the joviality and hemour
of many of his sculptures but n thes case | demands 1o be
picked up, wined in |he hand weighed and axamingd closaly
to sarl out the meaning and heighten the enjoyment An
appocunity denied by the sistue on the plinth.
The first medal | show of Emst Newdin is also fram 1666
Marrkopangs Museurn’ (Fig, 7}
A shvlised medal celabrading & musesm highly reganded for
ils prograssive lively cofection of sontemparary arl. Nordin,
with excellent percaplion,
succeeds in caphunng
the spirit ol - |he
Mussum by
employing
a direct
abstract  fom
encapsulaled
withiny {he
Iraditional features
of a medal It &
cireular. it sits comforably
in the hand and has an
instrigtion  claverly
waing Ihe positive
ang  negative
which in itself
B -a device
O 1o much
fing ant of the
wentieth century,
]q "N.M i Ossip Zadking is 2
piongar who comes to
Fig.? mind. | cansider this lo be an

. i I|"||'|| |
III||I'-|

il
%hmmm
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putstanding example of how a medal can communicate the
spirit of an inglitulion. ‘Hanry Marlinssen' 1977, is a fine portrait
medal, simple in is execution. The head of @ handseme man
stares out with piercing eyes. framed by looerious owing
hair creating a vary arresting image. The reverse has simply
modelled images of plants crowned with a star burst and
flogting seads. | do not have a translation bt one grasps
the: significance of the man and his pursuits. 'Sols Occidere’
2006, projects a mystenous event. The head Nloats beneath
the: waves with no sign of distrasg while the reverse shows a
harizon from which a sun either sinks or rises crowned by a
fecund globe. Thess are just three examples demonstrating a
visually articulate artist well able 1o use the medal in & quistly
expressave manner for 8 range of occasions.

Gabor Gati is the mepresentative of Hungary, ong of the
peaneering nations in 20th Century medal art. Their tradition
i of modelled medals with an immediate sculplural impact.
Gali, in this firsl medal ‘Fight’ 1967, has the medal ground a5
an arena which 215 off the slruggle of the combatants, This
is presented as a simpla caniral image, almost primilive in it
form with & hin of the unknown reasans for the conflict given
by the small indestinct bundie in the background.

Fg &

‘Gea 1" 1983, (Fig. 8) is an enigmalic image using the
inscription 1o greal affect. It is fully integrated inlo the
pictorial plane of ihe medal below the harizon, above
which rides the sun. This is an artis! who is well versed in
the art of skilful composition. It is impossible lo give full
eredit to his inventivanass in this time scale but Versions
of Red Colour’ 2003, provide a hint at the experimental
naturg of his wark fully exploiting with great inventiveness
the scals, weight, colour and lactile quality the medal is
capable of,

1970 is the dale of this early medal of Heide Dobberkau,
‘Pegasus’ (Fig. 3) which exemplifies the wonderful postic use
she has made of the infaglio engraving technique. creating
owar thirty vears gantle and humorcus images of familiar
crealures and her beloved olive fraes.

‘Elephant’ 1985 and '‘Be careful
-Partidges’ 1897 are such
medzals. Dobberkau is &
prime axample of an arist
who knows their own
strengths,  masterly
using a technique bo
produce  images  that
one can live and smile
with day after day.

1874 was the momenious
year, at leas! for one of us,
when at last | entared this wordd
of medals. ‘Moon Tree' shows my
early fascination with designing within
the circle, ‘Plaugh Lines' 1883 is an exampls of my exploring
the potential of the use of linking cbverse and reverse 1o
ancourage the lening of the medal in the hand. ‘Beached
Broam Boals' 1984, The obversewas initially modalled dinacthy
frem the landscape 1o be developed later in the studio. N B
also at the time | became inerested in using an inscription 1o
add o my thoughts of the experience,

Finally "Cloud Diver” 2008, (Fig, 10) one of my lalest works
continues my Interegt in images ralatad 10 Might, Birds swoop
and dive around the feeders outside my studio. which in
furn feed my imagination to capture the spirit of nature. The
fagcingtion of designing en this scale, using wax 1o squash,
Stretch, stroke and squesze and matarials o mould and shape
has been an enduring love, leading me int ways of thinking
and expenmenting
wilh the medal. The
challenge is never
ending and | find
it i a force which
is  always  around
my being, at limes
frustrafing. annoying
and grndingly
imitating bul then
idess ftake shape
and | am off an a trail
1o another harizon.
Slovakia is the home
af the: Krermnica Mnt,
host of an excallant
example  of the
Easlem European
Medal Symgposia it
has many fing madal
artists with a sirong
fradition and  here
v 568 in & medal by
Ema Masarivecova
Inlernational Children's

Fig. &
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Day 1979, {Fig. 11) an example of her awareness and use of
several relief techniques.

Positive against negative, circles wilhin circles clevery
depict this childlike image with great effecl. Tracks of
Time', 1982, uses a different approach appearing to be
& conslruction combining several matenals. There is, fo
me, a slrang graphic technique in her work employed fo
narraie & story which could possibly be a feaiure of other
Slovakian medallists. Marian Polonski comes fo mind in this
context.'Creative Handz' and ‘Prehistory’ 2002 bath employ
similar  fechniques  combining
construchon and assemblage
giving a lively impact o her
subjects, Unforunataly |
hae litlhe knowledge
of the Tull baody of
W Erna's portfolio but
these examples
demonstrate a lvely
and skithl use of
many tashniquas, which
reflecls the adventurous
nature of many Slovakian
artists.

| wag surprised al the relatively
late appearance of Helder
Baliste o the ant of
the medal but he is
someone  who  has
become  something
of a figurehead of
redal art and reflecls
the outstanding
achieverments af
Portuguese ariisis. This
first medal, ‘Centenario
da Morte de Camces' 1980,
Fig. 12 (Fig. 12) 15 firmly within the fine

fradilion of the high guality struck medal produced in
Partugal,

The relief is relatively low but the fchness of the image is
created by the sublle decorative wse of the interplay of
inscription and negative forms of bath cbvarse and revarse,
The popularity of such works is an example to many of us,
beth artists and mints alike 25 Lo whal c3n be achisved, We
then have an example of the extent of the range of medal art
that has become known from Batsta, ‘Porugal-Japan’ 1883
with its fine finish of forms, patination and consfruction is
outstanding. ‘Dia Mundial' 2003, vary different in form, retums
yel agam fo the sculptural opporbunity the medal provides.
Curved dynamic forms, space pierced, smooth and shamp.
This neads to be held in the hand and tregsured as an object
af an. His wark has a very distinctive character, perhaps the
firez:st of this ouvre Being currantly produced.

| now arrive at the Latest recruit to this band of madallars
Leonda Froedich Finke of our host country The first slide |
have is from 1987 "Surviviers’, Poignant with strong emation
it immediatety reflects the anguish and sorrew that is in 20
much of her work. This is the medal used emphatically to
remind us all of the terror and misery sadly 5o readily handed
out by actigns, whelher by stale or indiidual, Marha
Graham - Clymenestra’ 1992 a morg joyiul work empleying
the gpirit of the dancer and story to create a striking image.
Again it is clear | can only refer (o a few images spread over
the 20 years of her medal activity but so often she uses the
form to urge us all o reflect an the tragedies which have
been and are parl of our sccieties &5 she 50 able does with
"Angel of Death - Wilness' 1989 and Time of Terrar" 2002
{Fig. 13)

Fig. 13

There are of course some joyous celebrations in her wark but
she comes. | sense, from a tradition of Evropean figurative
political expressiveness that has embraced such arisls as
Rodin, Gova and Ficasss. Parhaps in some ways a sad note
to end an but | believe it emphasises the paint of this group of
antists from different nations that the medal & a truly universal
medium thal can, and hopefully will. continue to play an
eszantial creative part in refiecting the varsty and importance
of the role of an in society.
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Donald Scarinci

Appreciating and Collecting
Contemporary Art Medals

inca thie ANAs oer host, | thought thess should
Wl b at least one paper directed specifically to
w - Gollectons. | hope ta put the comtemporary arl
| madal n s historical contexd and discass he
highlinhts of its svaluton that lad to the medals
exhibited here at FIDEM 2007
For collectors, contemporany arl medals are difficult to find
for sake. They ang seidom exhibited; and, when they are
exhibiled, the calalog is eiher nonexistent o incompiete
Information sboul contemparary ar medals is ofien as scarce
and 25 rare as the medals themsstvas, hMore often then nal
the: infoemation that you need the most is nol available in
English translation, Worse still, the collector basa is 50 thin
Ihat there aren't many people wilh whom you can share your
enthusiasm &nd expenences.

Even though most contemporany art medats are all very rane,
wilh editions of twenty medals considered 2 large edition, the
week demand means thal here is not mich of a secondary
marke for tham nght now. Whan you buy 8 medal, you need
1o really fki . Youw must buy it &fler caneful thought 1o your
Budged, the spacs requined 10 store & and vour passian for il
and considar it as a long term hald.

Why collect Conternparary medals?

The very isaues Uhal will frustrate you the most ane the best
reasons that | could give to collact contamparany ar madals
Medal callectors have the opperunity to do original resaarch
o an etant that exists in very few numismatic related areas
foday.  Medals, like coins, reflect tha histary of the tima n
which they are created.  Medals, more then coing, reflact
frends in art and the very psyche of the times.

Collecting contemporary art medals requires interaciion with
the artists who make them. Wihout an infermediary, dealing
drecthy with some arfists can be a fnghlening experiance
1 you are not prepared for it Onthe positive side, many
artists are nice, fnendly and open {o hearing from collectoss
and peagie who wanl to know maré about therr work. Many
will share phatographs and engage the collsctar in interesting
discussions that could enhance your enoymient of theirar
Anather good reason that calleclors collect is fo anjoy the
swnership of scmething that few others can own—the joy of
rarily. The: rarily of medals in genersl and conlemparary an

medals in particular coupled with the ranty of the coliectars
who coflect them means thal though rare. these precious
objects are oblainable foday at reasonable prices. I also
means that very few new collectans and very little additional
inberest is needed 1o move market prces up significantly and
add great value o your collection both financially and as a
nurmismabe related holding of sgnificance.

What are these things?

My Tiest encounter wilh a casl contemporary arl medal
heppened at the ANA annusl convention hakd e Detnoit i
July, 1894 That was when | saw the AMSA exhibit “The
New Medal” sponsored by the Frankln Mint.

For & nurmisrmatist accustomed o seeing representational or
decorative ail on coms and medals in Amenca up o that lime,
I did not understand how to loak at the contemporary medals
in that exhibit, Like many numismatisis in Detrod in 1984 |
wondered, “What are these things?™ | was both intigued and
curious aboud them

This exhibit mede it clear to me for the first time in America
that the art medal had ceased lo become & represantational
or decomtive object.  The art medal had depared from
the decorative arls and rejoined sculplure. The ideas of
modernizm and post modemizm had come o dominabe the
artof the medal &5 the medal resumed s rightiul place i art
a5 sCulpbure,

The Amedcan art medal abandoned the decorzlive ars [aker
than maost coundries, - FIDEM 1987 would be the sarbiest
demarcetion point for this fransibion in America because of
Mico Kawdman's Amesdcan delegation medal but by the
ARSAFranklin Mint exhibil of 1994, 1t & more clear and
cangsbant.

| uze the appointmenl of Dehaye as the director of the Paris
mint in 1961 g5 the demarcation point for the triumph of
modernism for the international ard medal. That i two (3} or
{heess (3} decades earlier then in America,

[twas the ploneers of modemist art medals ke Roger Bezombes
firsl medal fior the third series of French Art medals, "Homage
to Van Gogh,” produced in 1968, Anothir early third sedaes ar
medal by Barombes was “Homage to Muesic,” 1958, Earlier
then adher of thess wae Polsh arfist, Bionigiaw Chromy's,
“Arvmal Lovers Medal,” 1961, Plate 1. with three owis and a
piercing allawing the third to be seen on the mvarse
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Plae 1

The work, of these artists was very importan! in leadeng the
rest of the an medal warld toward modemiam, In the westemn
hemisphere, it was Dora De Pedery Hunt taking the medal in
@ new digchion with medals fike the struck “Adam and Eve
with Owi” of 1966 Bezombes, Chromy and Hunt may have
had influsnce on & few American adists, but not many  In
Europe, however, their influence was profound,

How did we get here?

The trends e tastes in the sculptural ans dominated the
madad from its Incepton in the Ranaissance up (0 about the
lirme of David D'Angers in the 1830's. Even though Loulg
14" posiioned the medal as a commemorative obiect, the
engraved medals through the French third empire fallowed
the frands in the fine arts. Mark Janes said in his book, “The
art of the Medal”, thet throwgh the work of David D'Angers
“Ihe three-dimensional nature of medallic arl was increasingly
emphasized and the ‘art medal’, &z opposed to the popular
medal began lo be reganded &s & specislized form of
SCulpbune.”

Thraugh the devalopmant of artiats like Oudine and Chaplam
in France. the an medal was transfomed from a scutplural an
to'a dacorative ad. By fhe Paria exhibit of 1875 this trend was
clear, By the Pans Exhibition of 1504 the transformation was
compieta. The medsl was now an objest of beauty used to
adorn chjecis e furniture and smad cases and creale strang
nationgl coinage or awards,

While culpture continued to evolve ke the fine ars as
modemism with all of it corgdlary isms” in the first half of the
07 oantury, the arl medal lollowed the decorative ar trends
of Art Nouveau up fo Ward War 1 and A Deco between the
twa world wars. 1L was not until-after World War 2, that tha
first fruly modemist art medals were made.

In post word war 2 Eurgpe il was the Nethedands,

Czachoslovakia, Hungary, Poland, Spain, Itafy and the
inspiration of the grest Direclar of he Pars Mint, Pieme
Dehaye and hes chiel engraver. Raymond Joly, beginning
in 1961 that spearheaded the Arl medal's worddwide break
from the decorative arls and relum home to the sculpiural
ars. The fisst hinds of (hal break were a few medais
produced aftar Word \War 1 from France, Spain, Hungary and
Czechostovakia, most notably.

Why all the history?

With this brsf and gversmplified, brosd siroke summary
histony of the art medal kis move from the Worls War 2 10
the present by looking al the work of & few adisls, As we
talk aboul the madals, | hope that yvou will think about 1he
commentary that follows ag much for malhod s for content
Far anyane having lheir frst encountsr with contemparary
art medals, maybe my thoughts can help you appreciate and
understand them & Ittle betler when you view them in tha
galiery yourself.

Paul Manship, Donald Delue & Karen Worth

f.‘r'lﬂ.ﬁ':ﬁl,‘:'||"""";[;| ':“:'I |
i I

perfect  arist  to
Rustrate ha beidge
between an deco
and moderesm in
Amanca, letsbagin
wilh American
myally — Karen
Warth: Karen Worth s
the bridge betwesn
the art deco of Paul
Manship and he modermism of Donald Delue. o “Hall to
Dionyzus,” S0M 2, 1930, Plate 2, you see the quintessential
Manship style.
Notica the straight deliberate lines and the rectangular forms
in the beand, the hair, and the grapes. This is a bold imege
with @ subtla humar. A3 Manship himself said aboul this
medal in 1530, which was highty controversial at the time, il iz
“symbolic of a preseni-day
#ltifuda toward ceriain
w. mashanls of  the
fimes. " Ha was, of
course, referring
o prohibiion.
Now ook al
i |:|,r':[' Karen  Worth's
" “Jacob  wrestling
with the angel,” 1875,
Plate 3. Notice  the
straight lnes and triangles
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in the angel's wing &nd in e legs of the two figures, Tha
cathing drapes naturally over fhe wrastling figures, even
thowgh the lings are more siraight then curved.  Notice also
how the 27 15 cut into the medal and forms the palate for man
and angel. This medal was ariginally prepared for the Judai
Herlage Seciety's’ celebeation of laraels 27ih anniversany
What 2 chavar way 10 state the medafs function and iMegrate
it inte the design

Keren Worth won the Salius Award in 1979, Sha & the
last lving sludent of Paul Manshio and she is an heir to the
technique of Donald Delue with whom she also studied.
Delue's influence on Karen Worth is obvicus when we look
St hese two medals side by side.

Look a8l the medsl
by Donald Delue
szulpled in 1975,
Plate 4. and
compare it to
Karen  Worlh's
Brookaraan
Gardens  medgl
of 1982, Plate §
Notice the somewnat
#ongated ma figure, He

& muscular and curves gracefully as if in danca 19 form
an arg In parallel with the medal. For these figures, the
round bronze surface i3 boundary. |5 a fmitation from
which the fiqure lries 1o break free. Yet sach figure is a1
peace in the moment. The Delue figure finds his place
with ihe bird in his hand againsi the sun and its ravs, The
Warth figure is at peace in play with the animals around
him. The DeLue figure floats in the air as it ahvays does
I DeLug. The Worlh figure is grovnded. For bolh artists,
the exagoeraled muscles and the elongated siretch imply
sffort In stillness.

45 | said bafore, the rast of the word turned fo modernism
decades earher lhen America did. Onee the art medal broke
fram from the comventons of the decorative arts in 1951,
gnything was possible. The medal could now communicale
n an abstract way. 1t coukd have mulbple parts: it could stand
an A5 own ke small sculpture and it could mclude matenats
siher then bronza or sévar.

Kauko Razaenan and the Multl Part Medal

The 1470 saw many innovations in the art of the madal.
Kauko Rasanen perfected the multi part medal, As best
| gan el the first muiti-part med was dona in 1970 and
il iz axhibited at the AMNA exhibil hall 85 pan of the FIDEM
relregpeclive exhiti,

Let's look at Kauko Rasanen's “One Earth” mecal for the
Urited Matons Conference on the Erwironment i 1872
Plate 5.

Plala &

As |he medal sils in the hand & fesls e a cocoan, The
image af the woman's body on the reverse is lofded within the
confines of the medal which here takes the form of an sgg or
weomb confaining [fe,  The obverse has a woman's face with
fer har fiowing around her in lings Bke the water that engulls
our pranel and is necessary for our survival

Pl T

Open the medal, Plare 7, and inside the womb s a fully
grown wornan i a fatal position.  On the ledi, a grid image
of thie garth 5 an gverlay to the human figure suogesting
the earth as mother, On the right there are no lafilude and
longitude lines, just a waman naked and vinerabla. The
fwo halves of this medal ilusteate the human body nurfuned
by the earth on one half, and the human body withow! he
earths ernbrace on the other half. Thess images judapossd
remind us that whie we CAN and somefimes DO view
curselves a3 sepacate from the earth we are nol separate
from i at &ll,

Three vears after he did this medel, Rasanen produced a
mulli part medal to celebrate the Nobed Lawreates of 1975,
The chverse of each of the s square medals 15 a porlrail.
The revarse is a piece of a puzzie that goes fogather 1o farm
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an abstract image. You can mmedialely recognize the dove.
{he chess board and the womb,

Razanen's work has had a profound inflyence on the art
medal. Jeannie Stevens Sollman, an American arlist hes g
niswy multinart medal on exhibil here and this (schnique has
been used by olher arsts as wall over the las three decades.
Sevaral of Rasanen's medals were exhibited in the 70 over
70 special exhibit displayed with the FIDEM 2007

Alex Shagln and the Standing Medal Farm

In 1976 Alen Shagin, while il at lhe Lenningrad Mint
produced what | befieve to be the first medals 1o stand as
soulpture,  They were (o be exhibited at FIDER 1977 but.
gccording to Shagin, the authorilies would nol aliow such a
dramatic departure from Socialist Realism to be extibitad
at an international conferance,  Unfodunately, when Algy
Shagin came o America, the Soviet govemment would not
allow him o take these medals with Mm. | can only hope
bt they still exist somawhera and can be photographed ang
exfibited some day.
Shamn challengad the very conceg! of the art medal. Ha had
telt for some time that medals should ngt be fist but should
be prommenlly displeyed. By 1854 he produced ancther free
standing medal far the Summer Olymplcs in Los Angeles
1hat year, Plata & prominenlly featurng the stalue of Tbery
and commemarating the pessing of Ihe Olympic torch from
Giresta bo Mew York b Los Angeles. It was so populsr that It
went into 2 second edition with aver 250 cast medals sald.
| should note here thal Eugens
Daub' came out with *Adam
& Ewve, a free slanding
medal in 1833, Daub's
medal 5 a wonderful
example  of gary
Amgrican  modamism
which uses the hwo
sides of the medal to
show the wodd ;s
poiasty—in  fhis  case
man and waman. By 1940,
Daub was expenmanting wilh
tha use of two alivys on the same
medal to craate an effect. This i the
cast version of ‘Fire and loe', 2 Seciety of Medaist issue
In 1987, another very pepular free slanding a1 medal was
made for the Sockty of medaligle. Robar Weinman's
“Cat and Mouss” was collaboration belween Weinman and
Jozeph Noble, then At Dirgcior of the Socioty of Medalisls,
it iz @ whimsical subject of a cat looking for the mousa sal in
a chipsg @5 tha mouse eludes him, The imporanco of this
medal does nof lie i its comtent bt in s femm. The medal
makag the stalermant that medallic an 1S soulpiure, By 1087
thare could be litle doubt about that,

Plte 8
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[on Everhar used the standing medal for his Brookgresn
Garden “Harmit Crab” in 1991 lustrating @ species of herm
crab indigenous 1o South Caroling. where Brookgrees
Gardans is Jocated.

Alex Shagin's cantibulicn to the cevternporary art medal (s
signdficant and often overooked because of the sheer numie:
of medals and world coins ha produces while making a ful
llrme: ving &t this. Mot only his work, but ks confagiows love
for the art meds! has had tremandous influsnca throughout
the weorld. There are saveral standing medals displayed here
at FIDEM 2007 that communicate quits pawsstully this way.

Ron Dutton and the British An Medal Seciety

By the 1880's, the third senies of French art medals was
beginning to fun cul of steam with over 700 medals produces
betwesn 1961 and than  The sales of medals in the Unged
Stales fiom Ihia Franklin mint and the Medallic At Company's
Sociely of Medalists series wos on fhe decine. A new
kzadarship in the art of the medal came from an unlikely place
where. in the words of Phillip Attwood. “in the years foligwing
the Second Werld War vary few medals of any quality wers
produced in Brain.”

In February, 1982, following a stggestion by Ron Dution, the
British Arl Meda Society was formad. With the suppor of
the Brilish Museurn and the hard work of 3 dedicated group
of people. The Uniled Kingdom took a leadership role and
bagan producing one of the finest jowrnals of medalic art,
“Tha Medal ~

Ron Dulten’s contribution fo the evolation of the ard meda!
goas well beyand BAMS. His landscapes are a link from the
rocs and landscapes in Pisanello’s medabs to the modernism
of “Sun Gom,” Plate 9. which he produced in 1881,

Nobca the wse of bilus
enamel for the sky
wilh the gold sun
thal  slands out
and shares the
color of the sanh

i nuitures. The
lings of corm figlds
are simple, ye1 ha
perspeclive of the
ground agansl he blus
sky makes you fesl ke you Plate &

ate riding in & car from ona

small English lown to anothes on one of those special sunny
England days.

in"Woon Cow,” Plate 10, we ook closely at he cow's face and
sea e landscape of the mountain and the maan Bahind him,
The lines of the cow and e kndscepe blend so paracty
1o creals & quiet infimacy with the cow, the landscepe and
the moment before darkness when the moon shines in he

bilight.
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Plalg 19

Ron Dutten’s recent work builds upon his landscapes but
glhews the mind aven mone fresdom 1o construct and interprat
while ghowing the symmetry of nalure in all of Bs purity
Dution hag a wonderful higkary of ‘his work in the FIDEM
retrospective exhibit at the ANA that demonsirates wihat | am
sayimg more then a dozen shides.

Hikolov and the soul of the contemparary medal

There is nof enough ime today o discuss he contnbution of
s0 many important &rlisls throughout the wodd. The Dutch
A Medal Socisty and (he Finnish Am Medal Society have
nurlured and encauraged wondéerful art in those countries
which have had a profound influance arsund the wand. \With
the litle tme | heve today | cannol say much about these
countriss, nor can | 18ik about Polsnd, Spain, the Netherands,
Hungary and Czechoslovakia the way | would like, Today, |
have bo talk about Portugel and | keve to say something about

Bogomil Mioloy,
Mikioow is the very soul of Bulgana in ant medals.

Piale *1

His work, like "Violence™ in 1877, Flate 11, caplures, without
oversimplification. the very consciousness of Eastem Eurapa

undsr fhe srang fist of commanism, Nikolov uses the cokd,
fard brick wal and prison bars on one side i hghlighl in stark
conbrast, the haautiful flower growing Trom thal harshness and
from wilhin trat prisen on the other
Iri-a medal called, “Appl”, 1977, Plate 12, Micolov uses the
shapa of an apple half in bronze. In the middle, the entwined
et poe man and women form
il O « ihe core of the
il Gl 2 appe.  Hikaloy
m _ .'. makes the i.'lt'.l.il'l|
that  humans
were - nal casl
from  paradise
because  they
ale the forbidden
fruit. Thers is ng
guit or shame. The
intimacy of man and woman
s {he very cors of the forbidden fruit el Breaking the frul
open merely revealad that reakty hidden inside
Hikioloy uses themes from the Bible in his arl to make powerul
stataments about the human condision.
In this madal called. "Crucilidion”. Plate 13, mede in 106D,
Hicolow emglovs the higlory of this image m ant and, like a
Leonardo Da'ving
marble, the bogy
af he crucified
Cheistdies again
on the cross
brought  oul
of the bronze
medal by the
afisf's  hands.
hiodice the
crisdeness of the
medals shaps and
the: armaiure expasing
e artisls - process.
The pierced hands are nol yat ravealad by tha Branze,
Charist iz imperfect and incomplate as we ars imparfect and
incomplele i our human failings. The circle on the shouldars
of the Christ figure s rovah and undinished by the artist, The
arfists world weighs down on his creation as the sing of tha
wiortd welghad down on Chast ai the time of his death.
Tne success of the new generation of aists thal Nikolow has
rurured g his fife's work I8 obvious at FIDEM 2007 with an
exhibit of great depth overall.

i
i

Plada 13

The Portuguese and the medallic object

Turming ta the Parlugiese medals, it was jusl impossible for
me do pick just one adist  've spoken and writlan i tha
nast abodt the graat wars of Helder Batista, whase medels on
axhibd show that hig crown cannal be laken, Lets also look
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at the place Joao Duara's wodk hag i the evolution of the
comlemporary ar medal,

Duara's use of differen! matedals and precision crafting to
make commercially visble medals are taking the madal in
new and frszinating directions. Thase medals commemorale
evenls, people and places wilh objecis thal are souvenins
and direct raminders of the thing they represeni, [uarta's
choece af malenats and his decisions about the Teem. colar
and shape of the obiect itself convey its maaning. For Duarte,
the: miteril 1S the message.

Scholars like Dick Johnson have wiilten abaul The medaks
object” a5 the nsw term to descrie the contemparary adn
madal, Ttwas Joso Duarts wha first used the term sl e FIDEM
2002 conferense panel whers he sad, The fascinating
scientific and fechnological evalution occumng n the lasi
decades of the 20th Cenlury had an inevisable impact on the
creation of madals. This wrmoll procuced a renewal of the
Ianguage used in medsts, which became more concaptest.”
The Poruguess State Mint taps arisls like Battista, Teixeira
&nd Famairs to make Portugal's coinage. It was Theodors
Roosawell, the furn of the Century American President who
said that & country's coinage showld reflect ils greainass.

Trending toward an American Neo-Renaissance

| epened by taliing about Bn Amedcan arist and | wil close
by coming back home o Amenca lo inser something that i
misging from the Amencan Delegation's medal axnibit

On Movemnber 20, 2003, Henretta Holsmen Forz, then
Dueactar of the LS. Mint, announced & “call for Artists.” The
Min? wanted up 10 20 "‘mastar” designers and 20 “asscciate”
deaigners. This infusion of artists broughl m labend ke Don
Evedart, Jim Licarez, Phoebe Hompd, and others. Under
hint Oirector Edward Moy, John Mancanti was named Chief
Engraver, & position nod filled since Elizabeth Jones lefl the
L&, Mintin the 1980's

The changes: that Fore inllizied and the Moy/Marcanti
Ieadership hava been nurburing may well be feading 12 2
Mao Rengisaance of American coinage design. Coinage has
mare congrassional resiriciions than medals 50 let's look a
= Ihe first two medats under Diractar
S Moy, They represent 2 sharp
i {E’!-\ pieak with 1ha an of the
= -'-'.'. madals that have comea

#i  balone tham

Logk 2l the reverse
of f3st years “Byron
Melson' madal, Plate
14, produced by Don
Everngrl.  The use of
the cirele creates a three
dimensional quality. The goif
ball stz within the circularty of
the medel and the golfers swing sits

Plale 12
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within the cirgulanty of the golf ball. If the medal was skruck
in some relief, correclly petinated and some minor changss
made herg and there, which 1he afist does not condrol, this
woukd be even more remarkable then il s already

1
it
|!'.|..'1|||I"'.I||"'

Frate 15

Tne “Dr. Norman E. Bodaug”™ Bronze medsl, Plate 15
produced this year by Phoate Hempill and Don Everharl 5
anather brilliant piece.  Dr. Bodsug, a winnar of the Nobsl
peace prize for his work in agricutiure. is enguified in a wheat
fiesiel Fram which he emerges and is surrounded field with &
saamingly infinite hofzan. |1is the expandad harizan of fead
{hat fermied Or: Barlog's life work, here beautifufly represantsd
by the arfist. The révers® again usss the girdle within 3 circle
as a nicaly drawn sat of hands which halds and suppons the
&arth the way Dr. Borfaug's work wilh agricufture support the
peaple Iving on the sarth

‘Whan you kesp in ming that the topics for coing and medais
are decided by Congress, mot by indiacuzis. and hat
Congress is very precise aboul what they want what fhese
artists heve done wilh fimited flexbility is amazing, There &
no queshion that semething new and boid is happening a1 the
LS, Mint and thal there 5 a chear break from the medaks
produced by the LS Minl for a long time.

Conclusion

In -conclusion, colleclors who  Betome  interested in
comlemporany sl medals can collect these madals by counlry,
by arlisl, by theme, or by fype of medal — mult part. standing,
anameled, or non-bronze and siiver You can specialize by
coliecting award medals,  commemorative medals or anl
radals with ideas. slogans. o sacial messagss

The possibiiies are andless: b, like any good advice 1o
coflectors of anything, vou should buy whal vou like and avoid
whal you don ke, You should also accept the fact that with
medals, completion is mpossitie.
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James Malone Beach

A Brief Retrospective on
Changing Materials in Medallic Art

|I madalf; art is being affected h~,| Iness
W materials.

My wmmaﬂs are based on the observalions of the last 20
years af catalogues from the Congress.

Te begin, | must make several disclaimers: | am nol an
art histonan | am not @ researcher. | may miss some
important works or significant arists. i so, please sharg
your expertise with ma. because omissions are not part of
my goal.

I-am & medallic arlisl. an appreciater of tha art farm, and |
draw. great inspiration frem FIDEM and from the individual
members and artisis who compnse FIDEM

That said. my firt mamary of contemporary medals s from
an exhiba af the Colorado FIDEM 20 years ago, The exhibit
was 3t The Fenn Slate Universsty Museum. [was mesmesizad
by the diversity. | was awed by the creative approaches that
ihe arlists look wilh what | had previously thought of as a
Iharoughly baring subgest,

These medals were inspining to me  After seeing them, |
reallzed | had already made & number of madats using military
decoration as a model withoul even knowing that | was making
medals, Leter Jeanne Stevens-Solman encouraged me fo
enier thees decwalions to & FIDEM compatition, Without her
encouragemant | would have confinued @ werk in 5 relslive
wacuum, The inspiration of these shows and all of yau veould
have been missed. Kudos ta Jaanne and kudos to FIDEM
Thanke o Jeanne and thanks to FIDEM.

Lars Lagerquist, the palriarch in medallic 201 is qusted in the
1887 cataloguwe:

“There are few ant objects which have been so frequentiy
misundesstopd or wrongly intarprated as medals: To marny
crilics, they do nol even represent arn - they confuse tham
with award medals. tokens, and jubles coins. not considering
e unbroken tradition of the real medal going back lo the
italtan Renaigsance, and showing a remankabls abilty, - afer
peniods of strong conservatism - to renow itse and find
inspiration from other styles ©

Ince again, | think we are in a pariod of renewal, a lime when
we find inagiration from other styies, | draw from the photos o
the FIDEM calslogues from 1987 to the last FIDEM 1o make
1his argument

In the 1987 catalogue, there ame only lwo real mixed madia
medals. Kari Huhtameo of Finland {stide 1] created & madal of
ueita. and stainiess steel

Fig, +: Wan Huttams

Maria Lugossy of Hungary used glass. mercury and bronze.
This wes & couragedus departure from tradition, both by
the arlists and by the rors selecling phalographs for the
catalague

Tha fallowing FIDEM wes in Helsinki in e

1850, and there were more mied a
media medals in the show ! 'ﬁl

[side 2] Joanma Troikowscr g .
Used  concrede  slone and

metal. She took a rather

mingane material, concmais,

and meorporated Moo @

medal. This was the ool
miwgs media medal shown in tha
calalogue,

The next show, at the Brilish
Museum 0 London, &gsin
showad an increase in the number of mixed media medaks,
five of which mede the catalogue Jslide 3] Jarkko Roih's “The
Last Sprng’ was
made from carved
& polished stons,
gitk ribbon and &
wooten box

Fiy 2 - Jonnra Trokowicz

Fig. 3 - Jarkio Roths
“The Last Spring
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Then the catalogue from FIDEM XXV (24} in Budapest
showed B pholos of strong medais in mixed media This
soemad 10 be 8 tuming point in how the medal was viewed
and the gale was sprung on mulimedia medals, By FIDEM
XXVIL the 27 congress, heid in Weimar Garmany, 24 mixed
media medals wene pictured in the catalogue,

| addition, we see tha amaergence of medaks [hel “jump the
meld;” medsls move fram cagst metsl o fabricated one-of-a-
kg medals of bronze and mixed madia. [Slide 4]

The malerigls are @ko changing.

Holsl

Fig. 5 ARslsnd Hoat Goopand

Ron Dutton, prior o this had been working primarily in
bronze casting, In Seclioned Blue Ron makes & depariure
and incorporatés wood into his medals, He continues this
gxploration in Moon Blassom

The FIDER at (he Hague was & S0* anniversary celebration
ik strict criteria for acceplance 1o the show, 1hus the Growtn
of the medal was as evident ag in the immadiataly previous
shows, The mulimedz bright spal, placed in context of the
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past 30 years, was the madal
i by Mirjarm Mieras, [slides
£,7] Looking al Maon
o Mouse,  Ofen
Congress medels fal
int the “sata” range;
Megras medal s
eleganl,  adveniurous
and anything bul sae.

However,  medallic
innovations  do net
appearto have bean
restrained by the
shpulations of (hat
show. [ thie years to
faliow, the innovalions
and adventues continue.

Fig. B-T: Miriam hlieras,
Moon snd Mocse 1HEG

Fig 8 Resd Angear peapis of s saa. 1538

Mew Zealand's Mr. Read [slide 8] provided an amazing
axample of mixed media with his medal, Ancent People
ol the Sea. Also in the Hague catalogue was Ninabar Jan
Eijben's Erasmus Prize. [siide 9] Pure slegance.

Fig 3 Minsiber van EEen, Erasmas Priza 1205



The Great Museum Experience set |slideil] bird shull,
sound byte, color enhanced engraving of a bird in fabricated
COppe.

Fig. 10

George Cuhgj's “USA Wampaum Religuary, is an artful
combination of curmencies, sealing wax, gless and wood
Camille Rendal's “USA Porluguese explorers” [slide11] is
another example of simple beauty; it is comprised of wood,
fabricated bronze, and silver. Using cast bronze and paper,
(Great Briton's Camilla Peters and Rab Woods collaborale
on an interesfing medal thal incorporates achievemenis of
BAMS, the Brilish Art Medal Society.

Fig, 11 = Camilig Rerdal

By the time we have FIDEM in Ssixal Portugal. the numbsr
of calalogued mixed media photos has reached 85. Can
we call this a trand? Is this & mavement? Further, Portugal
is making the largest contribution to this collection. As a
group, the Poruguese are able (0 say the most with 1he least
imagery, @ real gitt when teling a stary.  Helder Batisla's

M EDAILLES

[slide12] “Portugal
Coenfizld in the Wind”
i5 a prime axampla
a5 is Jose Teixeira's
Education Madal,
Laslly, we have "Dust
to Dust” from the Dutch
arfist, Elly Balius,[slide
13, 14] who submils
a medal of cast steel
and soil that slowly
engages the viewer,
and whose real
meaning is uncloaked
only when the viewsr
touches and interacts
with i1,

These examples of mixed

media in medallic arl suggest a strang and emerging
trend; a maluration of manipulatien,

This leaves me and perhaps you with a question: i 1his good
for the medial or
are we vegring
from what the
medal really is;
will we lose the
art form in the
procass?

| bedigve that the
medal is an art
farm Lhat is at
its beet when il
makes a visual
ar  emaotiongl
slalement.
Some  anisls
arg able o
embrace  the
form and touch
ug  wilh their
statements,
much as the
painler  wses
pigment and the
ceramicist uses
clay.

| Eligve that the
tradtional form,
in all its power,

_I:-"."-ﬂ:l i II||-|E|.|I I,

has reom for the Fig. 131 Ely Ballus, Eusf o Dust
newer  mived

media forms; the two will grow together. As Lars Lagerquist
said, ... - o renew iself, and find inspiration from other
lyles "
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Alan M. Stahl *

The Origins of the Struck Medal

| 0 the minds of many lovers of the medal. the history
of the medium starts with the medal that Pisanela
| made in 1438 or 1439 to eelebeate the participation
of the Byzanting emperor John VIl Palasologus at
I the Council of Florence-Ferrara that was 10 merge the
Eastern and Western Churches. Tha Palasalogus medal is
& large bronze piese, around 100 millimeters in dismeter, of
high refief, and produced by casting, That kind of cast medal
reached its apoges later in the ffteenth centwry, with most
pieces a bit smaller in module but many af such high relisf ko
be almost a sculpture in-the-round.
Thane was, however, ancther approach to medal making that
began eardier than the cast madal, ran congumant with it in the
fiftesenth century, and emerged in the sixteenth century as the
dominant form of the medum = the struck medal. The earliesi
knewn example of this type is & retatively small piece (aboul
35 millimeters in diamater) struck to celebeata the ratumn o
power of the ruler of Padua in 1380, Most surviving examples
are cast [as in Fig. 1), but a slruck specimen exisls in the
Berlin Caollection, and the medal's early date is confirmed by
its appearance in &n inveniary from 1400,

Fig. 1 =&nonymous, Francesco |l da
Carrana, brocee aftarcaslof & ik
metal 35 mm, 1380, Daganment of
Coing gnd Medale, The Fnwiliam
Musaum, Cambridge.
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_ The first signed medal
W s in ihe collection of
1he American
W Numismalic
| Society, is from
mll| thres years later
0 and is definsely
struck [Fig. ).
I was mada by
the g engraver
of the Venetian mint
in the period when he
was applying for an
improvemenl  in
tha tarms of his
employment.
The  obverse
says  “Marco
Sesto  made
me”  and the
reverse  identifies
Venice  and  bears
the date 1323, The
obverse portrait is that of
@ Roman emperar, though
apparently not a specilic
one, presented as he would be on a Roman sesterlius. the
large, high relief bronze coin that was at the base of the
manetary system of the Roman empire
The sesteriius seems to have been on the minds of most of
tha makers of Renaissance struck medals, This cormesponds
to the great inferast that scholars and collectors in the era
had with the cein, Europeans of the late Middle Ages were
used 10 coing in gold and silver, but thene were virually no
coing of pure copper or of the alioys we call bronze and
brass in cireulation. Mareover, most coins of the period were
much smaller than sesterii; few were over 25 millimelars in
diameter.
Foman cains were nol 21 all rare in Renaissance Europe; thiy
were discoversd regulady in hoards, and by the end of the
fifteenth century there were hundreds of collectors of them.,
Though ancient gold and silver coing were prized for their
manatary valua and their beautiful presersation, the sesterlius
continued to exert a strong hold on the minds of collecions,

Fig 2 - Marco Saslo, Venice, struck
foronze medal, 33 mm, 1383

Thie American Numismatic Society,
Hiw Yok,
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scholars, and medalists. Sesteri conslituled the best series
of portrails of the Roman emperors, and some made clear
references lo historical events, known from wnitten sources,
but it was tha tachnical aspects of their striking that fasanaled
ihe medalists of the Renaissance.

The most amazing thing aboul sesterii to Renaissance
ayes was ther relief - no medieval cains had more than
a very fiat reliel, even below thal of cur medem coing
People recognized that the sesterlii were sfruck, bul could
nak imaging how il was possible 1o being up such high relief
over such & brogd expanse in 3 material as herd as bronze.
It was up to experienced mint man like Sesto 1o show his
coniemporarnies that such a stiking wae indeed possible,
However, al indications are that Sesfo's medal, and those
like it, was struck in only a handful of examples, most of which
would have been in the softer mefals godd and silver. In fact,
numismatists today are uncertain how the Romans struck
large quantiies of the branze coins, and few modem mints
would be willing to underake the staking of circulating coins
af such size and relisf

Despite the virtwosic achievements of the Carrara and
Sesto pleces of the end of the foureenth century, thers
wiare fow medals struck in the fiftzemth cenlury, espacially in
comparigon with the number of cast ones. By the baginning
of the sideenth canfury, however, the struck bronze medal
re-emerged. |t is perhaps significant that one of its major
proponents was Vellor Gambello, known as Camelio, who
came to Rome from fha Vanatian mint, where ha had held the
same posifion as Sesto had a century earlier,

Fig. 3 - Vetior Gambello (Cameba), Julius Il alruck bronze medal,
34 mm, 1508, Dapartman] of Coing and Modsls, The Fizwilizm Museum,
Cambridge.

Fig. 4 « Traan, AD 58117 beonze sesienivz, 33 mm. Tha Fringeten
Lieiarsity Numismatic Caliction

The reverse of Camelio's medal of the warrior pope Julivg 1l
kneeling before Christ and Peter [Fig. 3] recalls a sesterius of
Trajan sealed on a das addressing his follpwers [Fig. 4].The

sarne composition is echoed on the reverse of a medal by
Giovanni Bernard for Clement VI twenty-five vesrs taer [Fig, 5],

Fig. 5 = Gicvarmi Bernardi, Clament VIl sinuck Dronge madal, 4 mm,
1531-32. The Princelon Ursersily Mumismatic Cobection

Another artist who struck madals far Clament VI, was the
seulptor and goldsmith Benvenule Cellini. The legend of his
medal of 1534 anncuncad that the doars of war had been
closed. evidently a reference to the recovery of Rama fram
its sack by the asmies of the emperor Charles V a few years
earlier [Fig. @),

Fig. B « Banviruito Celini, Clamant VIl struck sheer medsal, 39 mm, 1534
Tha Amesican Mumismatic Sociely, New Yok

Fig. 7 - Werg, AD, 54-59, bronze geslertus, 38 mm. The Princeion
Linkeersity Numismatic Gollscton.

The reverse is & clesr allusion 1o the well-known sestertius
of Nera on the same theme [Fig. 7], though Cellini
characteristically embellished the scene with scantily
clad figures of both genders. In fact, this medal was not
made on papal commission but, as Cellini tells us in his
aulobiegraghy, was made on his own initiative and then
shown 10 the pope in the hope of securing a sontract to
oparate the papal mint
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In his frezlise on goldsmithing pubdished three decsdes
fatar, Cellinl descnbes how he made this medal. He recounts
making square siesl dies wsing punches for the individual
lstters and & mother hub for the figures but then finishing the
digs carefully wih a bunn, Trial siikes ware made in lead
uniil the arlisl was pleased. ai which point the sieel dies were
heated and fempered bo harden them. Lead irals wen then
ysed lo make molds to cast the blanks to the approximata
redef of he finished madal. The blank was insaned betwaan
the dies, and the top die was struck wilh a sledge hammese
hedd in Both hands: after wo stikes the assamblage of fwo
dies and 3 tlank was flipped over and struck agam twisz, In
the case of caoper-based melals, it was then necaseary 1
remove tha blank and annaal it to soften the metaé; the whols
process would then be repeated 31 beast two of three mone
times. An alternatve way 10 sirke was with 2 scraw press
manipulated oy four man. Callini notes that he used such &
gerew presg for the Clement medale. and was sbie to stike 2
undrad of tham in copper without pre-casting the blanks.
Four years after making the medal of Clement, Cellini ravelad
o Fonlaineblesu whers he worked for the French king
Francis: | In-addiion to making the famous godd sall cellar on
that oozasion, Cellini made
& porrait medal of the |
king, represented
by a unifaece
kead stnking m
the  Fitzwillizm
Museum  [Fiz
B]. I is beligved
by some that thas
medal served as the
bezsis for Thian's porliad
of tha French king. as

P Fig B - Bamwenulc Cellinl, Franes |,
e vl et v Blrupd pritecn [gad medal, 1537, 41

Inthe presence of WS oy Pesatment of Coins and Medals
subject, Thee Fatpwhiam Mussum, Cambricga
The Hely  Roman

Empror Charles W was an ardent patron of (he struck medal,
mainly through hie suppart of the goldsmith and sculpbas
Leone Leonl, A silver medal siruck for Charles's possessaon
of Mitan straddles the wordd batwaen coin and medal [Fig, 9]

Fig 9 .- Chades ¥, Man, 1535-1358 struck slver mecalic lesions
attriouted to Leone Leoni, 32 mm. The Prscalon Unisersty Numismadc
Colleclion
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Theugh it resermbles contemparary a5 well as ancient coins,
its weight does not correspond 1o any sitver coin of Mian in
the period. There i no question of the relationship of the
puece to ancient coins howaver; the figure on the reverss @&
claarly modeled after that of Pietas on sesterii

(e of the mosi falented, profific and famous medalists of the
sidleenth cenfury was Govanm Caving, known- from his city
of angin @5 “The Paduan ™ His medal of the jurst Giovannl
Melsi is stiff and formal and rather fike @ Raman cein [Fig.
10]. I8 reverse. of the genius of the Melsi family, beass a
thinly vaited varsion of the figura of Ganius that appears nude
on Roman cons.

Fig. W - Baovarnl Cavino, Glovannl Medsi: stuck siver madal, 18 mm
¢ 155} Department of Coins and Medals, The Filzwilam buseam
Cambridga

Caving i5 best known today for his siruck copies of
Foman coing, in fzel his nigkname of Paduan iz applied by
rumismatists 1o any imitation of ancienl coinage believed 1o
originate in the Renassance.

Fig 11« Gawanni Gaving, Keno, slruck brorze medal, 38 mm, o 1550
Depariman] of Coing and Madals. Tre Fitzwitzm Myssym, Caméridge

Fig. 12 <, Medo, AD S4-50. brorze seatetis, 37 mm. The Pracaion
Urdwmrsity Memismitic Colection

Cavino’s copies of ancient sesterii are so close lo the originals
[Fig. 11 and 12], that knowledgesbie mocem collectars of
Roman coing keep an illustrated catalogus of s creations al
hand lo distinguish therm from the real thing. In some cases,
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Cavinglet his imagination gel away with him, a5 i his medal
of Hadnan's lover the Greek boy Antingdes [Fig.13),

Fig. 13 Giovaeni Caving, Antinaus. struck siver medal, 3§ mm, o 1880,
Deparimand ef Caing and Medais. The Fitsmbam Mussum, Cambndge

Thaugh coins in honor of Antinous ware Indeed made by
s0me citigs in the Graek workd, they are far lass magnificant
than Caving's creation.

Other artsts went aven further with thair inlerpretation of
anciant coens bo e point of inventing ones thas never existed.
Valerio Balli included in his series of pseude-coins of ancient
lzaders one of the great Sparan rule Lysander, possibly with
the: knavdadpe that ancisnt Sparta didn't ssue cons [Fig 44],

Fig: 14 - Vaiaro. Bedl, Lysander, cronze aharas of 3 stk medal
23 mm, ¢ 1535 The Frincalan University Namismate Colestion

Virtuslly all of Beliis medals are known today aaly
bronze aftercasts. However, conlemporary sourcas tell us
thal they were made as struck pieces of gold or silver, The
biographer Vasari, in a typically backhanded avalyalion of
Belli says that “had nature imparled 1o Valerie as mush
power in design 3s sha gave him patience, care, and
rapidity in carving ... he would nol only have equaled [he
ancignls, which he did, but would have greatly surpassed
thent. ... The medals of the lwehve Cassars, with reverses
after the manner of the finest antiques, were prepared by
Valerio. as were also many Greek madsls ... thal the shops
af the goldsmiths are full of the impressions taken from the
production of this master.”

By Bus bme, collectors and scholers wers lhoroughly
confused &5 1o which of the pisces that they boked at were.
indead, ancient and what suactly the ancient cnes werg
made for. A controversy arose remarkably similar 1o the one
that demingtes FIDEM Congresses: “What is a- medal?”
One of the first authors 13 give 8 systamatic answer la the
guestion wag Enea Vieo, whese 1555 book, A Discourse
o Medals took on the queshons of how to tell an ancient

geslertius from 8 modam creation. the origin of the term
‘medagha, and what the ancent ‘medals” were made for
In s survey of ancienl coing, Vico was fooled by a faw
of the racent crealions. but on the wiole was remarkably
well-informed. His discussion of the elymology of the word
‘medaglia’ suffered from the fect thal none of the scholars
of the age realized that the term was & recan] imvanbion @nd
not darived from any ancient Latm source. However, they
can be forgiven in fhat the oniging of the word ‘medal’ re still
uncertain to modern scholars. Yieo concluded, as did many
of his contemporaries. thal (he high relief bronze chiects
thery were examining were, In fact. the coins called sesterlii
in Latin 1axls.

Ancther scholar, Sebastiano Enzzo. responded four years
[ater with & book with the same fithe, inlended to refule Vico's
contention that seatedil were indeed used for money He
based his conciusion on many argurmants, but fis most teling
one was that Ihe cost b produce branze objects as large and
wilh a5 high rafied as the Raman medals would have been far
mgee than they ware worth as coinz I8 is 3 quastion that we
still have trouble answenng todsy. Though Erizze’s detractors
everdually won he contest and most numismatists contluded
ihat the-anceen] medels were in fact coins, the conlroversy
was not finally lasd to rest untd the Doctnns of Joseph Eckhel
o and & haif cenfuries later,

Like that of his contemporaries, Enzao’s book was illustrated
wih engravings fo inform his readers as o what the
ancent medals looked like. accompanied by a commentary
adducing ancent sources on their significance, such as
hig represantation of the Nero image of the temple of
Janus accompanied by 8 quote from Vergils Asveid thal
describes the dosing of the doors of war The sagraved
ihustrations in these books &re Guile acouwale, often as gond
a representation of the appearance of the ancient cains &5
walile be published until the printing ef photooraphic images
was adopled for numismatic dlusteation &t the beginning of
e twentielh century.

The production of struck medals became increasingly poputar
imthe couns of norhasn Halian princes a3 tha siteenth cenfury
progressed. These olien bore reverses derived frem Feman
sestedii, as the medal by Domenico Poggini of Cosing |
geMadici for the reopening of the Harbor of Elba, modelad
an the reverse of 3 sestermius of Nero for the enlargement of
the port of Ostia [Fig, 15)

Fig 15« . Domonico Pogpini Cosime | de’ Medicl. siruck bronze medsl
33 men, 15491550 The Amanean Numismatke Society, New Yok
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A medal stneck by Fier Paolo Galeolli akso for Cosemo degicts
the Duke standing an a platform befare his troops in 2 scene
that echoss thal found on coing of Caliguia [Fig. 18]

Fig. 16 + Pier Paclo Galecdi, Cosimo 1 de' Medic, slruck Sionps medal.
44 mm, 1569, The Pracsan Liskesity Numiemats Coliacton

The Famese family, rivals 1o the Madict for papal ag wel 85
poiilical power, aleo adoptad the struck medal on the Roman
madel in the kier sidtesnth cantury, and brought it sleng with
tham as dukes of Piacenza and Farma into the saventesnih
century, though with broader flans and lower refied than
before. By the Gme of Lowe XV, fhe produchon of struck
medals on the model of the Roman sestedius had become
ane of tha signal marks of the dynastic ruler, Louis expandead
and regularized medalk; productan, a5 he did in virualy all
reaims of cullure, hirng leams of arists to engrave senes of
podraits of himael &t varous ages and scanas of his riumphs
and set up an entre academy of schofars 1o deviss the Latn
mscnplhons far his medals, The siruck meds had taken on
a lifa of ds own and would remain the deminant form of the
medium for the next three cenfuries.
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likka Voionmaa

The Medal of the Year Competition in Finland

he lafe 18530 and eary 1980 saw a
Renaissance of medsl designing In Fiatand,
Quite a few scfplors had become interested
and had slarted 1o ged commissions for slruck
medals. Sone of the younger sculptors =in
their hirties ar fories- had gven up the lradifional symbols
and ways of expression and now axprassad themsalves in
miore grigingl and communicalive ways, Mew matesials. motifs
and forms ware 250 iried on. Our sculplors were not alone as
there was simisr development going on e.g. in Swadan, cur
nexl door neighbour,

The Guild of Medallic A in Finland {= the Guild) was founded
in 1985, The founder members wore emhusiasts - anists
and colkectors - whe wanled 0 promole medalic art as an
indepandent form of pictorial arts. Arrenging competiions
was gne way, and a typically Finnish way ol meking this
ferm of arl bBetter known, Enfvaning the traciion of the
nen-commissioned cast medal was gensrally emphasized,
Ag Mr Airno Tukisnen (1997-1996) he sculplor put il. he
Guild could thus give good Suppont 1o artists and, in addition,
encourags more artists lo panticipate in-axhibitions in Finland
and abroed, He continues by saying that the standard of our
struck madals would fhus rige, The yvesr medal competition
was gevan a few Enes m the first statutes of the Guild fhal were
drawn up in 196485, The Guilc 2ims a1 arranging an annial
competibon a5 & resull of which one of the prize-winning
submissions may be reglised as the cast medal of the year.”
The competition soon had its more detaited rules with a
mantion of the maximurn size of the medal (the diamster), the
material. the two-sidedness and fhe jury among cthar things.
Fiight from the beginning the compelRion was open o every
Finnish anist or arists livng in Finland. non-arist members
caould also participate. The compelifions have ganarally had
e grven thems or motil . The few sxceptions have been the
LN Year of the Chitd, the 100™ Anniversary of the Red Cross,
ihe 2007 Jubilee Yesrs of hrea Finnish persons of stature
{Elas Lonnrot and J.L.Runebarg. cur wo naflanal posts and
that of L. Sneliman, sialesman), Every participant has had
10 uge a pseudonym, wherefore the folel number of individual
comgalitors will ramain a secret. Normally three prizes are
awarded in addilion to which twe or Ihves axira prizes may
be given, depending on the standerd of cach campaldion. &
couple of privale funds heve also given their good Suppom in
Wery recant years,

The Jury has consisted of the boand membears of the Gulld and
always of two sculptor members nominated by the Squlptors”
Association, in recent years anly one or the mammum of o
jurgrs have represented the board of the Guild. Aler the jury
has made its decision the board of the Guid decides which
of the three prize.winning submissions will be realised as the
medal of the year: on a few cocasions the medal of the year
has not been the frst-prize winner. Aller the compelition sl
the submissions are displayed 4t 3 place where the Gusld
members, compeditors or anybody interested may have a
book al baro sides of the plagtar subrressions. The resulls of the
compettion with Black and while pictures on the submissions
of the bast two groups with the jury's comments have been
publishes in the Guild's magazine {later the Yearbook) since
18587

The Madal of the Year competilion hag now been arranged
@vary year since 1965 with one exception (2005) and 36 oul
of &2 fimes he medal of (he year hag been cast and s times
sluck. The number of paricipants In each compedition has
waripd, The first compelifion in 1965 had 23 submissions, afler
which the numbers starded o nse nobiceably. 1970 had 42
wheraas 1572 had 58 submissions: The numbeérs go up and
down like on & ewitchback. The highest Rgwes ame from 1883
with 137 submissions. Artists did take part despite the fact
that onky a few of them would be awarded. The compelitions
for the cast medal, where |he maximum size of the one-n-
one submissions is 12 om, ususlly have moe competiors
than the ones for the siruck medal whene the plasters as
aboul 30 centmeftres in diameter. The cas! submessions
searm bo survive better s quite a few of these submissions
have been realised privately after the compebiion. Struck
submissmns may have also been realised in smaller size 25
cas medals. The matersal of the submigsions throughout has
Deen plaster, afihough the competition rules would allow amy
other kasting material. Drawings have never been accepled
a5 submissions. AN fhe realised vear madals have baen cast
ar sbruck in bronza.

Mo doubt the Medal of the Year compelition encouraged
rany arfists io fake part as it had a clear deadling and fhe
przes were reasonably high. AL the same lime an inbarest
to cast medals in Finland arcse. The medais of the year
are slill cast by a few individust sculptors themselves rather
than Big foundnies. Siruck medals have been produced by
he few mints @ Finland.  The latest rumber of year medals
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a8t or struck annually is about 170, which cormasponds ta the
nurmber of members belongng to the Guild.

In the 1970s FIDEM atso affested medal making in Finland
a5 arists prepared thamsalves for FIDEM XV which was
hosted by Finland in Helsinki: as the hest of the exhibition
we displayed 260 medals by 26 sculptars out of which 150
were struck and 110 were cast. The medals displayed in 1973
werg, howeaver, even from the late fifies and early sixbies.
On the ather hand, in 1980 Finland hosted FIDEM XXl and
displayed the fotal of 81 art medals by 41 madallists, of which
31 gtruck and 60 cast,

Since the 1960's and abreast of the medal of the year
competilions The Guid, with its long experience and know-
b in the field, has organised or been asked 1o organise 2
wide variaty of other arl medal competitions for mainly a struck
medal e.g. medals fo celebrate the even years of Finland
a5 an independent republic, or all the eleven presidents of
Fintand. The Guild has also co-operated with the Finnish
Padiament and the Lutheran Church with their compeditions
o celebrate their anniversaries. In recent vears the Guild has
had a special interast in organising cast medal competitions
for young artists or an students.

The First Prize Winners and their Medals

In the following | wil desl with the Medal of the Year
compefitions in more detzil. Since the total number of all
prize winners exceeded 60 individual sculplors recently, the
amphagis will be cn the warks of the majority of the firsl pize
winners afterwhich | will discuss a few othar submissions that
have lived thair own lives after the year medal
competilions. Al the realised annual
miedale sinca 1965 can also be sean
on the website wwenw. mitalitaide
fi of the Guid,
The first wanner in the history of
the madal of the year compelition
in 1865 was Mr Toivo Jaatinen
{b.1926), the J. Sanford Sattus
Award winner fram 2002 amang ather
things, whose cast medal here shows the
Workd in Ammowr (Fig. 1).
The medsl is both abstract and non-
! ; abstract and with armoured elemenls

Wil radiate way which Iry to cover
the track left by tanks. There are
finy broken references o saldiers
behind their armour. The skelch
is dynamic and the digpasition vary

medaklike. The fex on the
Wadd reverse fells us about the fact
that thig is the first year medal.

Fig. 1. Towvo Jaatinen:
i Armowr, 1963, 115 mm
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Nir Jaatinan has won the year medal competition three times,
and has been awarded the second prize twice and the third
prize twica (the latest in 2007). The Moah, the year medal
from 1867, is a porrait medal with & biblical theme. lis
relief is low as in most of Jaatinen's cast medals, the patina
emphasizes the Bghl and shadow confrasl. As always. Mr
Jaatinen's medals show most preciss sludy of the raalisation
af the medal. evarything not only seems bl is in balance.
Another portrail medal showing the great innovative mind of
Mr Jealinen i Pizanelio, the medal on the person whose
hisbary opens a5 we open the bronze lid and the winner year
medal from 1973 {Fig. 2).

Fig.2. Tonvo Jasbner: Pisaneda, 1973, 110 mm

The ariginality and plasticity drew the jury's attenfion, Mother
Terssa is Jaatinen's |l prize winner from 1380 (Fig. 3} The
madal conveys all those characieristios that are Lypical of
Mother Teresa in a balanced and serene way, Mr Jaatnen
vsually both casts and palinates his medals himsell, and he
has taught casting and leclured on medallic ar and castng
for decades.

Fig. 3. Tomo Jastinen: Mother Teress, 1573, 100 mm

Mz Leana Turpeinen { b. 1241} first won the medal of the year
competition in 1966 with kr Markky Kiula {1945-1981), her
late husband with Summer — Turiug (latin word meaning
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commolion, wmulty an abstracl cast medal reflecing the
somewhat uproarious mic 1960, In 1270 she won the first
prize with Facing the Doom @ mastery composed cast medal
with & low reliel and dark patina (Fig. 4). Ms Turpeinen wio
concenirates on cast medals in particular, was awarded
the Il prize in 2002 and received extrg prizes for her cas)
supmissions in 92 84 and 95, Mr Kitila was awarded 11|
prize in 1969, Ms Turpeinen and Mr Kitula oflen casi tha
recialz themselves

Fig 4. Lesna Tuipssen Fagpag tha Doom, 19700 85 mm

Farl Juwa's {b,1939) first prize winner in 196% was Indivdual
and Sociefy and the il prize winner in the same compediton
Diroits g Mhamme (The Rights of Man have a glear refarence
i the LM year of the human righis in 1962 (Fig. 5} Baoth the
rmedats are casl like small 2latusties, rathes emall in size but
wih a high reliel. Mosd of Juva's at medals are cast and oftan
iy, Concentrate on his interest in
: LH1 experimenting, His best-
known struck medal is
fh the Helsinki FIDEM
congress meda from
1973,

Figf  Kan Juva: Deode
da Phorana, 1EEA, TExBE men |
i)

The theme of Mr Pulle Kenu's
(2.1928) Blockade 5 the
situalion in Biafra (Fig.
Bl The medal was
awarded the first prize
in 1871 Mr Ko
designed  wery . few
nredals becavse he disd
young.

Mz Katje-Ritta livoreen's (b, 1942) Finish Droam differs from
any year madal befora her The medel with the soltage, Reg
and car conveys @ gkilfully composed wholeness of kife in
Finfand in'a nakvistic way (Fig. T)

Fia.T. Kays-Rodz inonen: Fimean Degam, 1672, 98 mm

Wr Vi Hirkbnen (b.1926) has baan awarded tha first pazes
four times. He deals with a wide range of themes as shown
by the Viclims of Colturs, the first prize winner from 1977,
which shows. the face of & seal on one side and that of an
Eskime on the other. |8 15 & massive cast medal emphasizing
the impanance of enviraamental maters giobaky (Fig. &),

e ——

Eig B Vithe Hckiines: Vidlims of Coffs, 1977, 178 mm

Atotally diffarent medal is Mr Colomba, the
eainfng anpanent. which was awarded it
the first prze in 1083, In 2004 hig IJ-I':"
subrrission on Mr JLRuneberg, -
the Finnish national poel. was lhe
winner, The medal was streck, Tha £
jury likpd the deficate and frank e A
perirail which mekes an iierestng gt T o
contrast with the traditional reverse wilh wﬁﬁm ﬁﬂ

the fext in Latin.

Mr Taisto Marliskainen (1943-1962) is
known {0 have moulded only three
medals one of which was awarded

the first prize in 1978. The theme of

Hole in the loe connects the medal
with - our winiry circumstances in-a
sparly and yel mosl medal-like way

{Fin. 9.

Fa.& Taisle Mardiskanen: Hok i e loe, 1978, 100 mm
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1378 was the UN year of the child, which had inspired Mr
Jarkko Roth (b.1943) who was awarded the | prize for his
xilfully composed While At Play where the obverse and
reverse support the theme nicely (Fig.10)

Fig-10. Jariko Roth, Whie & Fuay 1573, 100 mm

Mr Matii Peltokangas (b.1852) has been the first prize
winner three limes and been awarded the second prize
iwice. A Light Towch, the inlensive winner of 1881,
concides with the UM vear of the handicapped. The
writing in Braille translated into Finnigh: a hght touch in
the river of life, | can see (Fig. 11). Mr Peltokangas is
a well-known stonecutter of bigger monuments, which
could explain why suffering pain is an occasional strong
element of his art medals.

Fig. 19, Matti Pelokangas: The Lgh! Tooed, 1861, 110 mm

Oine of the most successtul competitors is Ms Pirkko Viitasalo
(b.1946) She has been awarded the first prize four bmes, the
second prize three limes and ihe third prize once and received
the exira prize three imes. [nan inberview she saed; “A medal
has two sides. One of them i very easy bo make whensas the
other terribly difficult. Luckily @ is hidden maost of the tima™.
Her medals start from the theme usually with a drawing, the
surface is filled with lines and strokes. The drawing and the
bacxground influence each other all the time. “Then you just
haver 1o stop and the medal is finished a few seconds belors
the headache and the closing time of the competilion”. She
gls0 wants Lo emphasize Lhe difference between the cast and
the struck medal, the different areas of expression the medals
have. The Length of the Story is the winning cast year madal
from 1982 (Fig. 12),

Give Feace 5 Chance lakes
a strong vigw, was the
winnar in 2003 (Fig.13)
S and was also awarded
The Lisbon Mint prize
for the best cast medal
21 FIDEM Semal n 2004
(e Médaillas 2005).

Fig 13, Firkko Viitasak:
Govs Pesos o Chance, 1]
2003, 115mm Y

In 2006 Ms Vitaselo won the
competition with An ies
on Findand, & sbuck
madal [0 commemorale
JA Snellman,  the
Finnigh philosopher and
statesman,

In 1287 six sculplors were
iwited fo iake part in the
competition and the first prize
wis awarded Mr Kauko
Riisdinen (b, 1926) was for
his A4 Maiden's Dream
| (Fig. 12).

Fig.14. Kauko Risanen;
A Maiden's Dream, 1587,
110 mm

Thé role of the figure of a woman in Rasanen's art is essential.
He anca gave an inteniewer good reasons for it and sad
that first of all he loves women, and secondly. 4 woman is
more plastic than & man. A woman also represens continuty
of Fe or mattars impaant to ife in general. Besides. the
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arigin of ar is female, In his an
a wornan and water are hus
in conneclion with creation
ft and being born,

,:.ﬁ'- Mr Pertti Kukkonen's (b,
Y 1954) first prize winner
in 1981 was Efana and
Nicolae, a shuck medal
with & fragic story wherg
the slory goes fram |he obverse
fhrough onto the reverse
drarnatically (Fig. 15).

Fig 15,  Perti  Husksren:
Eigna and Mioole, 1890
{struck], BS5 mm

In addition he won the Il prize the same year and in 1991 as
well as the first prize in 1993, His third prize winner in 1988
Anglent Times was realized as the only medal of the year
{Fig. 18).

Fig. 16, Periti Kukicgnen: Ancignl Times, 1653, 110 mm

The patina plays a most imporfant robe as it helps us to
concretise the lime gpan and the inlerconnection of difarent
&ges. Mr Kukkonen is a master casler and sculplor who
experments and searches for solulions. The actual first prize
winner in 198% was Mr Ensio Harkéinen's massive Squeszing
times (about 50 mm thick) which could not be cast in such
graat  numbers  mainly  for
financial reasons.

Wr Raing Heing
(1932-1393)  started
participating = the
compettion in 1970,
bul was awarded the
first prize in 1992 for
his cast medal A Knight's
Grave, a madal wilh afeeling
peace and quietness. (Fig, 17),

Fig.17. Raimo Haina:
A Knighr's Grave,
1982, 120 mm folverse)

Hig Terminator is the cast third prize winner from 1884 where
Kr Haino deals with the threats and ilusions of the 1580's. kr
Heing was @ mesl prodific medal artist (about 215 two-sided
medais) who designed mare than 120 cast portrait medals.
His arl medals often dealt with Finland, its people and culfure,
&5 wall ag themes reflgcting other culturas.

Mr Erik Makinen {b.1851) has been swarded the first prize
once: The Earfusks is from 1995 {Fig. 18).

Fig.18. Erix Makinerc The Eavihguake, 1885, 120 mm

Far kir Maknen it is the human-being that counts, the difaren
destnies and silwalions we live in. The Earthquake shows
a hurnan baing in & complately unaxpactad stuation which
may take just a few minutes but which ke cannot do anything
abaut. The form of the medal keeps him imgrsoned snd he
cannot get anywhere after the quake. The big holes connect
the sides and emphasize the overall feeling of the madal,
In addilion he has recelved the extra prize three limes. Mr
Makingn teaches medallic art and has been most active with
internationgl sympesia arranged in Finland.

Mr Reijo Faavilainen's (b. 1948) [ fove your Women Modiglian
is the winner from 1986, a caredully finished submizsion with a
many-sided composition (Fig. 19)

Fig.1%. Reijs Pagvitsingn. | love your woman, Modiplant, 1358 {siruck),
ESmm

Mr Paavilainen iz well-acquainfed with Modigliani's works
of sculplure and is attached to his paintings, in particular.
Another source of ingpiration for hr Pagviainen are the
ancient cultures of Mexico and Egypl. In addition he was
awarded the second prize in 1993 for his Mask, later casl in
Bronze. which | faund in Medialia Gallery in Mew York. The
cast medal difiers a litle from the origingl submission (Fig. 20).
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Fig. 20. Rejo Paavilaimen: dask, 1068

In 1929 and 2002 Mr Paavilainan was awarded third prizes
for his submisgions.

Mr Mauno Kivigja {0.1941), oniginally & painlar, experiments
with materials. His relationship with sculpture is many-sided,
He has won the annual medal compatilion twice and bean
awarded the second prize once. The winner in 1997 was his
Foodhag, & struck medal with a beating rhythm.  The Boy
and the hedgehog won the first prize in 2000 and it is said to
reflect Kivioja's altitude fo cur modern values (Fig. 21).

aims at somathing general, The piclure
of hig son's first months has grown
inty mefe universal respensibility
il for  the whole  word.  The

Fip 2. Raimg Jastran
Greal ang Mgty 1098
115 mim
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connechon bebween a hurman being and the hedgehog watally
depends on our actions,

Mr Kivioja started parficipating in the compatilion in 1970
with “Medal X" a small-sized abstract cast medal (67x4mm)
which was awarded the second pnze, Both the sides consist
of elements which are cylinder-like and sharp-comered and
wary in height.

Mr Raima Jaatinen (5.1940), a sculplor, leacher, symposium
ofganiger, master casier was awarded the first prize in 199
for his The Graat and Mighly whose idea shows an inventive
ming and realisation claarness of thought (Fig. 22).

With the medal Mr Jaatinen celiberates the breaking up of
the Scviat Unign, gur next-door neighbour. The sericusnass
of the theme is alleviated with the tubes and tanks on the
reverse alihough the gigns of destruction are in tha air

Mr Pekka Kauhanen (.1954] has won he year medal
compefition twice. Aimos! i Balarca, 1999 (100x100 rmm,
cast) is most medal-like and the finishing touches have been
made perfectly (Fig. 23).

Fig 23 Pakka Kauhsnan: Almas? i Balance, 1995, 100x103 mm

The size and form of the medel emphasize the medallic
featuras. The problem is how to tranglats the Finnish original
lithe which containes slight louches of humour from eastem
Finland. The medal itself i light and airy a3 if it were swaying
on an airbag. i i& an abstract wholeness which has also the
interior thanks to the two sides. According to Mr Kauhanen
hirngelf his medal is the serene and disciplined opposite of
thie possible lack of discipline.

Mr Kauhanen was awarded the first prize also in 2001 for his
Antack in the Desert, a medal with four sides, which. according
o the jury, is a sensitive and yel dramatic description of
natura. The wholeness iz most fresh. The submission was
nol realized as the medal of the year,

In 2002 the competition had 2 theme based on 2007 anniversary
of Mr Lannroth, the writer of Kalevala, the Finnish national
&pos, 2002 was also calabraled &5 the year of Finnish culiure,
The first prize was awarded Mr Tapio Kettunen [5.1963),
whase portrail on Mr Linniet aliracied positive comments. Tha
reverse shows the iraditional Finnish instrument Kantgle that
waxs played when the poems were being sung.

My choice

So far, | have stuck o the winners' but in the Tollewing 'l
lixe to present a faw other submissions thel have been cast



M EDAILLES

afier the competition by the arlist. One of the reasans for my
choices is the choice of thames.

In 1872 Br Terho Sakki (1930-1887) was swarded the third
prize for his Rural Landscape (Fig. 24).

The medal does nol actually
.' . have an ocbverse and

III' 4, @ reverse, a stilaben
b of a nice and quiet
Finnish country village
beaulfully  composed
and  patinated.  The
gilence of the Finnish
countryside meant a lof ko Me
Sakki and is an essential
theme of many of his
| madals.

mwll Mr Erkki Kannosto's
T (b 1945) letter-like and
cast A Message lo Mr
Gordiort won the lhird
prize in 1974 (Fig. 25).

Fig.25. Erkki Kannosta: Massaqe o M Gorkon, 1574, 83 1 55 mm

Kannosto was influenced by the story of Mr Gordios, tha fiest
ancestor of the royal family of Phregia, The jury considerad
the medal exceptional, its compasition in good balance, To
me fhe medal might represent something for every one of
us: why not send & medallic message every now and then (o
friends.
| e Tapio Junnc (1840
2007y moulded
A Kiss" in
1974 & frash,
suggestive and
intensive medal
an human
communicalion
(Fig.26)

Fig 26, Tapio Junno: A Kiss. 1874, 120 mm {obversal

Mr Junno had seven medals cast of g
this medal. Mr Junno often used it
polished bronze alsa in his ather
works of sculplure

My las picture is Serenade,
the-cast third prize winner and
action medal by KMr Raimo
Heing, & medal reflecting
the doings of many & man
on certain impanant eocasions
(Fig. 27) Nicely composed angd
reglized with warmth and good humdur,
which Mr Heino was known far,

Fig 2T Raimo Haing
Seromacde, 1992

115 mem

In Conclusion

The year medal competition has in

the course of decadss become an institution,
something that collector mambers and arists alike are
looking forward fo vear after year. The first few yoars of
the compelbon, in particular, wers filled with enthusiasm
thal was something unique and contributad 1o 1he futura
popularity of the compefition. Because af the use of
pseudonyms il is impossible 1o say how many times
somebody has participated unless he or she has won a
prize or realised the medal after the competition on his! har
own. Evary competition ofers new thaughts and themes
on human life in adddion fo which the overall brillance is
irresistible.

The Medal of the Year competition is a way of promoting
madallic art bellerknown both amang calleclars and art-
ists. Colleciors need fheir numbared annual medals and
artisls need their compelitions. The lists of prize winners
are also open lo outsiders and even 10 thoss who want to
commission &t medals, Qutside the competition we know
thal & few - maybe too few - arlists advertise or find the
time to advertise their privalely produced non-commis-
sioned arl medals although there would be évery reéasan
to do that.

Photographs by Mawne Honkarmen and Guinel Sievers

The sources of quotations are: the Mital-Medalen magazing
{1867-1998), Madelic Ar in Fintand (2000-2006) and Leena
Passi- The Phenaomenon of Medal Art. Finnish Cas! medals
in the 1960 (in Finrish) (Dissertation, Jyvaskyla Stedies in
the Arts 53, 1995)
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Eileen Slarke *

Australian Themes in Australian
Medals (1788-2007)

b may sesm surprising thet | should commence my
| paper enlifled Abstralian  Thenas in Ausiralian
| Medals (1788-2007) with two examples thal are
| neither medals nar Ausirafian. They are Beitish, and

mat art medals but love tokens.

My first theme is @ universal one. "Love and Loss™,

In her history of Australian jewefiery Anne Schofield states thal
e tokens were he first original fnon-indiganous) Australian
artworks, Her book, Awstralian Jevealieny - 19th and Early 20th
Cenfury i one of the few books pror to Michele Freld's and
Tomothy Milell's Conviet LOVE Tokens, the feadaen hearts
fhe convicls i behind (1988) ' thal mentions the tokens
and tells the stary of the convarsion of the English Carwhesl
penny ko the love token,

Fighi explaing how hase keepaakes were dregted by convicted
Brlons just before they were Iransported 1o Australia and how
they touch our hearts today because we hear thess particular
men &nd worrsn suddanly speak for thermselvas of their fove
and logs.

The coins bear “inlriguing and poignant messages from the
pasl” produced by convicls expelled from the known warld
and santenced to fransportation to Australia, ustally naver 1o
see ther loved ones again

The woltas are mainly of young and unedutaled prople wha
muyst hive been exceedingly anxious ahout a thip which today
5 comparabie (0 & Inp 1o the moon, The nscriptions on their
pennies wer writlon langely o reassure the peaple they were
[eaving. *

YWhile aboard ship waiting to 521 seil the convicls defaced
amall camwheel pannias by sanding back the King's head
on one side and Brifannia on the olher and engraving their
keenzakes with a variety of hopes and fears, messages and
predictions. * The reworked coms are keepsakes that bound
tagether the hearts of Austraba's newest arrvals with those
[hey e,

What themes can be tgrmed fruly Ausiralian as opposed
1o universal® * Can we differenliate for example, betwesn

* Colege of Fine Ats. Urrversty of Mew South Wales, Austalin

Eds Fakl Michole, Mllel Tomobiy, Conmvett Love Todens, Wikelald
Freess. Rant Town Souih dustralia, 1920
ik Fiedpl
Vioed {dust jacked)
* For g celiogquaal dedndin, 22e Penguin Booees, The Liltle Book of Austighia
21 you nead 60 o about T sunbaimt courtry, Penguin Ausiais Goup
L, Mandamogh, Vicria, 2008, Inlocuckon gpl-2. For a layman's
Loangus in onaek Brawer bo what might e 1ermed “Ausirian tames”
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Australian iove and logs, landscape, pride in erchitectural and
sporiing achievemsnt, war and ferrorism, Ausiralian native
flora and indigenous cultuie? s it possible (o identify these a5
Australian? | believe wa can and will do 5o in this paper.
Under iwe broad thames, “the ez and the land” | have drawn
togather a selechon of Ausiralian stories that embody the
natianal sl They ane told on medals by Ausiralian artists
Saveral of the works eche e Conference [l Passsges lo
Reconstrustion.

By mxamining nine an medals; starting wilh bwo tokens that
never left England and concluding with one recently craated
work mads by an Austraiian indiganous arist | will offer a
peracnal view of whal can be viewed &g an Ausirahan
thame,

In 2 quote prominently placed on the Frontispiace of hiz award
winning baok, The Fatal Shoreg , & History af Trangportalicn
of Comicts 1o Ausbraliz 1787 - 1888 ex-patriat Australian
author and art crit; Roben Hughes amploys 8 lerlzing frem
D#nle’s Infeme o express love and inss.

“Fie hare wilhin my memory is stemped (ard how my
fpam i saddanad by I now) your mage. dedr and
kgt and father fike.........and ils my duty while /'m
SH7 atfve fo speak about my dabl of gratifide, ™4

Dante's lines about love and loss evoke simisr emotions
as Ihose expressed on the convict love fokens. The poats
memory is stamped jusl as the words and images are
stampad, scraped and pricked on matal coing by young men
and women bound for Botany Bay. In the same way the image
af Brunistlo Lating. Dante's much oved old feacher is stamped
and imprinted an the memory of his young pupi as be passes
through Hell: Images of iove. loss and gratilude were mads
on ¢oing by Setish convicts leaving England for the Hed that
was Botany Bay

Australia was claimed by Brtain in 1770, Thix first colony al
Batany Bay s now a suburb of Sydney. Primarily a penal
colony il was seen by the Brilish a3 the end of tha world, 10
the: convicts ransportation meant the loss of their loved ones
for ever.

The paricd of ransporialion from Britain 1o Ausiralia spanned
roughly three quaners of a century from the dele the firsd

* Canle. Infeeno, 8%, B2-B7  Irans Tom Phitps: 1663
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fizet left England in 1787, During thal ime 825 convict ships
carrying 180,000 crimunats made the 12,000 mile joumey 1o
1he othier side of the eanh. IF they sunaved the jourmey and
yoars of toil a new lifs with resl prospects could awail them
Cnly & By mingrity Were ever i 161U io Sea their loved ones
again. Thair parting gift was a love token.

Degcribing hove tokens 1o a Padismentary Commities in 1838
tiv [nspactor of Prisons sialed, “The more peaceably disposed
[convicls) found soms cocupation in making Mewgels tokens
orbeaden hearts by grinding the impressions off panoy-pieces
then pricking figuras or words on them (e give ' thair fiends
33 memorials”.

These medals are the maost tangitle memenlos of & convict's
firal farawsll

Such gitts ware gl that were left bo be remembensd by
Despite a large nanber of tokans baing produced they
ara now rare being hefd in a few priviste colieclions and
major collections, for exampla The British and Powerhouse
Mussums. Now proud of our convct past convict sites are
profeched for flure ganarations.

. % T. Fletchar
it “R[. [obvarse) ‘the Hme may
| pass & wears may fiy &
Y1 avery hope decay & die
_ t.’ & every joyful dream be
) L_!I...."F 501 Dut thee | never can
= _ forgat.”

| “hocept this dear Mother
+ from your unforunate san
Transportad 21/1/83

Fig 1 - Comvict Lowe Tokens (17861855
Flutehes ra) (b1 Tom Alzon da) )

Australian Landscape

Firy 2 - Dova Orffsen .'-'malmm‘sg of Augtalian s 1207 (eonzg 4, Tom)
Wadonal Calery of Viclons
Bice [ah Alegoncal fgwa of Arl. Sadie b} dustiatan pasineal

Landscapehas always been a dominant themeinAustralian art.
Augtrelien Dora Ohifsen (1867-1848) fram the autback country
town of Baliaral in Vicionia was & mullitalented artist, She was
a sculplor, musician and writer. She had an Australian mother
and Standnavian father,

In 1319 she produced and peid for her ANZAC (Austrakan
and New Zealand Amy Gorps) medal which was sold 1o
reise money for Austrafian soldiers from the Firs) World War,
This medal is now par of the colleclion of Australia’s War
Mussum, Canbarra,

Otifsen made her name i ltaly where she designed a
war memonal el Formia neer Rome. Years later she trad
unsuccessfully for work on the war memarial in Melbourne
Sha Eved and worked mainly in Russla and England, On 2
wigit o Australia in 1933 she staled n a press intervisw that
although she loved Australia there were mere oppaoriunities
for het adistic skills in Europe *

Oifsan’s Awakening of Auslralian At medal s of particular
interest because of the unisugl Australian-inspired lendscape
design on the obverse. The prncipal image. an allegorical
figure-of Art who stands gliltering and resplendent against 2
radiant dawn, is fypical of the classical designs of tha pariod,
Dewrever, the incongruity of the obverse is sirlking,
Unrristakably Ausirafian, the sparse lantzcape ic covered
with scrawny sheap reafistically podrayed, It & a vivig
piclure thal could be compared 1o lines of verse describing
Augtralan landscape from Dorothes Mackellar's 1908 keanic
poamm My Cowndry. This makes Ohifsen’s medat at one with
Ihe nafionalistic theme avidant in the poem by her young
contemporary hackeliar and also mare sigrificantly unique
iny hes early husbory of medaliic art in Australis.

It came ag a shock when | first saw the work twanty years ago
afthe National Gallery of Viclorsa. | considersd tha question
Was this bronze medal a Tirst in the rendition-of the Australian
pasioral?

' Pogman Rob, Duty Frad, Austalian Women Abroard. OUP. Austrata
1986 pp 54,55,
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Im her definitive racent publication Ausfratan Landscape: The
Making of a Wiite Landscage, author Jeanatle Hoom argues
that her cvn intempestation of the Australian Pastaral is 2
radicel history of the pestoral landscaps inAustralian pasting.
| hefeve that many of Hoom's arguments apply equaky fo
ffve: art miedal

She writes;

“As a primary means though which the: settiement
was descrbed and legitimized, the pasioral was
transcandent in Europesn & from the lele aighieenth
Ie the miidelle of the ninetecnth-cenlury”

Her book explans how pasioralism displaced all m its path,
and haw he pastoral landscape betame & special &t fom in
Australia and the primany means through which ‘whitensss
and taming of Australia was celebrated in arl.

In this light Cilfsen’s medal becomes particularly significant
&5 il brings togather on one art medal, aspects of European
traditional culture [aBiegary), and the rugged really of a
stockman driving hisweary herd through a parchad, droughl
stricken landscape.

Mackedar is buried in Sydney's seaside Waverlay cemateary
n an unaesuming grave bewng pan of the large family
mausaleun mscribed merely Marion Dosothea Mackellar
| TBES-1068] with na hint of the fame that was ta faflow.

Born o & weaithy Point Piper family she wrote My
Couniry when ¢he was ninefeen, The long, patrobs
poem was published foir years fater in London just
one  year after Ohlfsen made her medal. Daorothea
hed the education ang alt the. social - sdvanlages.
Her famous lines at the beginning of the sscond verse
beqin; “1 love 2 senbumt country, A tand of sweeping plaing.”
It remains for many the mosf identifiable plece of Australian
verse,

Thus the treme of Austeian landscape is given words by
Mackeliar and form by Ohlfsen in her most unusual B
comparatively unknoun medal.

Australian Architecture

Architectural prowess s an Important theme in Australian
rmedallic an. | have chesan a liftte known famale arfist to el
thes (her ) skary,

The Harbour Bridge in Sydney MW was opened on 1%h
March 1932, The bridge celebrated ils 73th birthday this year
with a hugely sugcessiul all day “walk over” of more than hall
a million people. | was one of them fogather with my hushand
Noalwho waz caried in his mother's arms at the spectacular
opaning as8 two month old baby

Sydney Opera House and the Sydney Harbour Bridga are
jcons of Austraiian innovation. Thousands of Opera House
souvenir medals are camied home each year 1o every courlry
in the world by eager tourists visiing the sie, Simdady.
solvenis medals of he Bridge. But fiw know the name of the
designer of the origingl medal comnessioned after winning a
comptition to celabrate the official opaning.
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The medal is vary rarely exhibad, the designar of the winning
medal almost unknown white har medal is now held mainly in
privaie collections and the Ar Galery of New South Wales. Thai
4 [he resdison why | &am so enthusiastic about giving I 2n airing.

Fig. 3 Fise M Phipgs
Sydrery Hasbioor Bricge Oparrg commamaratvg meddal (1333) boonoe
wiface 17 cms

The art madal was campleted in March 1832 and exhibilad this
yearat he Museum of Sydney Dac '06 - Agril ‘07 in Bridging
Sydney an exhibition o celobrate the 75th anniversary of
the compelition of the Sydney Harbour Bridge 1932 -2007.
This medsl, cesigned by Rosa M. Phipps, is balieved to have
besn sold by Angus and Coote and possibly commissioned
by the stare following & compebtion The modal for it would
have been mate in plasticing, then castin plaster and coated
in shellac before making the die which was used 1o cast Ihe
large brorze, This was scaled down to make 2 smaller siler
and bronze medal.

The people Rose used as models Tor ber large: medal wede
her hugband Gaglain C.A Gaynes Phipps b, Mr Weodhouse,
anavel hydrographer, and her daughter Fail,

Bronze and silver maguetias are held by Rhonda Bolden,
the plaster cagl by Dr Chades V' G Phipps. & 17 em bronze
medallion js-in the collecton of AGNSW whike the pencd
skatches for the medal made during the 1330’ and exhibiled
in the: 75 yezes aahibition 2t tha Mussum of Sydnay ane hald
by the Phigps family

Phipgs' prize-winning art medal includes a wingad allsgorical
figure af victory clutching & laurel wreath, It demansirates
pride m fhe achisvemenis @ young country and its arlisans.
The bridge was considened evidenceol Auslralia's architechural
innavation and prowess and was acclaimed around the workd,
It aiso made the repulation of JL1.C Bradfield. ils engineer. in
Britaen, which was considened ‘the mather country”

Carcling Mackaness. the exhibiton Curalor of Bridging
Sydney hald 3t the Mussum of Sydney 2007 wiote;

“The: shory of Sydney Harbour Bridge unfolds ke a0
£pic fafe, The propossls, planting melersls, meps,
phofographs, anworks and comemparary wilten
sourees offer 3 wealth of information and fascinating
wnsights info the history of Sydney.”

One artwork not featured in Mackaness's glossy catalogue
for Bridging Sydney, was sadly but significantly the Phipps art




medal. The status of 2t medals have nol changed much in
sevaniy-five years. Solittle altantion had been given to thewor
that it hewd not been pholographed at the time | tied ta obtain
a reproduction from the AGNSW for this paper. The same
had occurrad when | fried to purchase a reproduction of the
aibverse of Ohifen’s medal fram the National Galleny of Victaria.
It seems art madals do not rate highly in Australian State
colleclions - areasonwhy | have selectad some of these warks.

Fig. 4 - Eva Froncek
Depression (1593)
Bronze (5.5 om) casl o i) SR 1 ymifana

Representing a unversal thems 85 opposed 1o a nationalistic
thems, Eva's medal represents the infernal strugghe that
artist's aflen face.

Australian Mative Flora

A popular and important theme in all Australian art is our
native flora and fauna.

Fig. % - Michael Meszaras
Euvcalyptus 2001 Bronze (10 cm) cast, sand mowiced, Ticage: 25
Pans FIDER XU

MEDAILLESH S

May Gibbs™ Snugglepol and Cuddispie and Dorothy Wall's
Oiinky BN are characlers from much loved Australian
chitdren's slories, These characlers are icons of Australian
culture. They tall fales based on Australian indigenous Nora
and fauna. Binky BGill is a mischievouws koala cub and Snuggle
Pot and Cuddispie are two adveniurous Gum bigssom babies
who live in the Eucalyptus or “gum’” tree, Their axigtence and
continuity has helped to firnly establish the gum tree in our
cullural history.

Melboumne antist kichael Meszaros explores the theme in a
new ways. In his Artist's statemant he explaing how his pieca
Euealyptis works on different levels and lists these as:

1. Itis @ composition of legves fitted inlo & circular shape. This
ilustrates Meszaros's notion that a medal shoud always refer
i the circle to b a brue medal. Thus il is not only a pleasing
compasition bud also a statement about the form of the medal
by the sculplor.

2. It exprosses some characteristics of the reture around him
in Ausiralka.

Eucalypius trees have many qualities which set them apan
from all other trees. Amongst those differences are the shapa
of the leaves, the way they hang and the clusters in which
they hang together. This medal, which is only a single twig,
can imply the whole branch and the rest of ihe tree

3. It echoes ofher decorative uses of eucalyplus leaves in
books. posters, wallpapers, bextiles and fumiure all as parl
of Ausiralian culture.

Terrorism and War

A contempaorary theme raised to new lavels in the twenty-first
century.

Fig. 6 - Eilean Starke
Remembering Bed (2003}
14 cm bronze unilace

Artist's Statement
The Bali bombings cocurred on Cetober 12th 2002 in the

founst distnct of Kuta on the Indonesian island of Bali.
The atlack was the deadbest act of teronism in the history
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of Indonesia kiling 202 people, 164 of whom were loneign
nalionaks and 38 Indonesian citizens. & further 209 people
were injured, incduding B8 Australians. Among the 88 wane
a numbsar of foothall players on their end of the season irip,
One team, Sydney's Coogee Dalphins, losl six of its team
mermbers in the bormbing.

In honour of those local Rugby League boys kiled in the
aftack the then Premier of New South Wales, Bob Ca,
decided to rename the norhem hesdland of the  beach
‘Dolphins Point. 1t is also a place where dedphing swin and
lean in the Paciic Ocean just off the beach. The renaming
was a popular desision and | was inspired to make a bronze
commemaoralive madal,

A monument was constructad on the headiand and today on
the fifth anniversary of the iragic event, it has grown 10 become
g focel peind of pilgrimaga. The renaming and remembering
iz the theme that inspirad my medal which has recently bean
accepled for the permanent collection of Australia’s Fedaral
Parliamant in Canberra,

They feature portraits of sporting heroes and hengines as
well as swimmears, and members of the community gach
representative of their inspirations, aspirations, hopes and
dreams.

The pocl has always been considerad an mspirational site.

“A fofal relaxalion of mind and body &5 shvays
passibie at the beach.

Just fo ook af the 5ea a5 the poels have for cantunes,
iz enough fo cleanze the mind of peifiness.””

With this quole Geoffery Dutlen evoked thal timeless
inspiralion that the ses has provided for poets from fime
immemarnial. These words might equally have apphed
to our Wylie's Baths and | suggesi that arists, writers
pholographers and all ather creative practitioners should
be listed with the poels. Afler all our speclacular ooean is
a familiar subjest that apiomises Australian culiure with #3
worship of sun and sea.

Fig. T « Edeen Slarke
Afler [he cyclone, Hopa
{2007) bronze 15 &% unilface

Since 2001 “spiril of place” has been 3 faveured subject in
@ geries of my am medals and small sculpiures. The special
place is Wylie's Baths at Coogee where | swim every day.
The beach is in a southern suburh of Sydney and has also
recently become for me a place of special inlerest.

| have been commissionad o design snd make a full size
bronze sculptural monument fo commernarate Australia’s
nineteenth century Impressioniet painiers Roberts, Condsr
and Streeton who painted thers. My sculpture will be sited
on Dolphin's Point.

It is unfortunate that the word “Cooges” is derived fram the
Aboriginal wird “koojah” meaning a ‘sinking place’ (probably
rofting seaweed). Mevertheless my ssries has awplored
gspects of the Bath's history, heritage and culiure with special
emghasis on people. The works, all measuring approximataly
fiftesn cms ware cast in bronze al Crawford Casting, Sydnay.
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Fig. & - Edeen Slake - Kaoh Litio Medal  (2007)
bronze uniface 15cms

| have nof et finished axploring this theme. hiy olher Wylie's
medals have indudad, the Keith Litle meadallion awarded
for life membership of Wylie's Baths and the Mina Wile
Memorial Medal awarded annually to a Secondary school
in The City of Randwick for an ari competition with the theme
Wy Impression of Wylie's Baths". Both medals are presented
by the pool's Board of Trustess.

These four bronzes have been created over sic years. They
speak of place. my special place, Wilie's Baths, and its
history.

" Geollary Dulton, Beaches, QUP, London, 1985, reworsd from page
131 in tha chapler significantly énttled. Peace. beachcombing, iranguility,
walian
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Fig. 8 Rita Pearca
Malure formesd By coundry £2006) bronze 14 cmg unitpon
Themw, Koon history and nadonal pride

Artist's Statement - Rita Pearce

“The circle brings beautful images fram he fand. Hera &
Australia whers ADgrigingl cullure is born the-souls of craatures
mava around in Paradise with Images of the Dreamtime.

A hig will is our peace. Itis the sea to which all things move,
both whal it creates and whal nalwre makes.....” (Dants,
Paradiso Ill; 85-58.)

Rita had imendad to call her medal * Tsunamis Fomed my
Land” but considered the equal importance of oiher forcas
of natwre, for example how the sun and winds ranging from
the mild “Willy-Willy” 1o tha devasiating cyclones hed fomied
1he kand inchuding the word's largest monolilh, Ayre's rock in
Central Australia. She used Nalure as her inspirational force:
Rita's sell-portrail ts most in umesual in Abonging! grt. Rita's
bare bressted self portrait iz sinking and dominales the
medal, She explaing:

‘I am a Keor Azonginal [wing at Cosaes Beach in the
tand of the Cadigal people. | was bom in Sydney bafore
being taken to Coonabarabran (northerm NSW near the
(ueensiand border) to live on & mission with my falher's
tribg in the land of the Warkwan people. After living fhere
UM the age of five with my Grannie we moved about eight
kilometeras out of town 1o the sawmill at Waoaleybah in the
Pitga Serub.”

Rilz tells how her other Cooges artworks depict individuals
and svenls famous in the shor history of the City of
Randwick, Her themes are contemporary and inspired
by @& synihesis of Eurapsan, Aborginal and Ausiralian
miluences,

Rite's 2006 FIDEM madal about herself and her culluse s
significant as i depicls her a5 3 proud indigencys inhabitan
whose ancestors lived in Australia from the very dawn of
Augtralia's histary. Her themes are imaless.
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Lars 0. Lagergvist

Russia and Sweden
Connections and Conflicts as seen in Medal Art

2l us begin wilh the counlnes themseives - they
have changed & Icd. We can just see what was
Sweden in the (ate Vikng Age, the 11 cantury,
dunﬁg its short paril:ld a3 & greai power in fhe

like this intarpretation, ) Anyhow, this percd. up to the mid-
13" century. = calied “Kiew-Russia™. As you all know, Kisy
nowadays ig the capilal of Ukraine, The princes who ruled in
Kigy in the 10°-11% centuries wera dascendants of Fur and
had connactions with Sweden - see a coin from e2ch country
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1 Maps of Swedan. 17 (&), 170 (b and 2781 i) centuries

And then tum lo Russia, which was formed as 4 son of
principality or kingdom in the %107 centunes, acconding o
an often quoled chronicle governed by
., Rus’, the first chieftain being a

s, certain Runk Did they come
from the coast of Svealand,
calied Roslagen? Sweden
i called Ruotsi in
Finland. {Sfaln did not

Fig.-& - Kimg Oof of Sweadsn iaf o
100 AD and prince Jaroskny ol Kiey
(b4 Sibar paing
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- and the Swedish king Qlof Skofkenung ("ooin king”, & 985
1022) gave his daughter Ingegerd {died 1050} in marrage to
princa Jarasiav in Kiev (died 1054), where [hey are buried in
the cathedral. Thay had thees daughters. one marrisd 1o tha
king of Narway. ana o the king of Franca. But st us leave
this eary pariod. whan no medals existed {Fig. 2).

Fussia- cama in the 137 cestury under the nde of the
Meongols (the khans) and whan they fresd themsehves from
this influgnce, the laader was the grandduke in Mascow. So
new Tallows “Moscow-Russia™ W can ook at & map of the
Russian expansion. not fargeting that Siberia lies outside this
explansiory view (Fig. 3},

The grandduke who freed his country from beng a vassal
state was lvan Il| (1462-1505), He had mared 3 prncess
from the family of the last Byzantine amparor and now saw
hemself a5 the heir of tham and of the ofhodak church. Sinta
the 13" pentury Swedan and Russia had from tima to time
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genl armigs against each other. On the whole without too
much success, The paece treaty of 1223 was favsurable 1o
Bweden,

Bul let us, on the whate, kave the wars before 1500, What
is now Fintand (Suams) graduslly came undet Swedish infl-
enca from the 12" century onwards, and many waes toak
pace in this couniry, which up to 1808 was the esstérn parl
of Sweden, elecling representalives 1o the parkament. which
wias stowly formed in the 157716 centuries. Sweden wanted
to expand o the east. Russia 1o the wesl

Abona of contention in thass times and later on was the town
and castle of Viborg (Yepuri) - the Tbig bang of Vibarg™ in
1406 s ot least a good slory how the Russian amy had ta
gve up s wege, and hian Il had to accepd an armisiice in
1447

Fight abeut a princess and bad words between kings

Cunng. the 167 canlury Sweden developed ils national
kangdom wilh Gustavus | (1521-1560) as 15 founder. Tha
Kardic Union between Denmark, Monway and Sweden from
1389 coased |o exsl. Gustavgs belonged to the nobility - his
fathar was 3 councillor of the rezim - but was not retated
the medieval kings, He was slected king i 1523; in 1544 ha
intracused the hereditary kmgdom. approved by the parka-
mant, His dynasty ruled unill 1554,

In Russia Ivan I\ inheritad tha thona in 1533, when he was
three years of age. In 1547 he was crowned as tsar, that is
emperor. He bacame a noal tyrant (quite cormman in Russia, it
seems) and was called "grozny, i.e, “the Temble. He wanted
toexpand, both in (he esst and the wast, tha latter direction nat

wilh much success, He senl rocps (o Finland, and Gustavus
| had to spend two years fighting the younier colsague in
that parl of his country, 1555 1 1557, The war cama 1o nath-
ing. the Russian troops went nome. Ivan became more gng
more suspicious and rannical and many of those he kiled
wara probably mngcent, Those who have seen Einsengiein’s
two famous films about the tyrant might remember that he
murdarad ane of his sons.

Gustavus died in 1580 = the medal porralt shown here
{Fig. &) was made for his funarad, parhaps by Willem Boy from
Flancers, wha also made hes funeral monumenl.

4 Ky Gustavus | of Sweden in 1380, Cast. siver. By Witem Boy? B 11

He was succeaded by his son Eric X1V [1560-1568, deed in
1577} A youngar 500, John, became duke of Finland. Much
againal his brodhee's will, he marred a Polsh prncess.
Cathenna. Jagedlanica. Enc disliked thet his brother tried
10 pursue his own pelitics. He and his family were takan
presoners, translerred (o Gripshoim Castie and s2f thare as
prizaners fram 1562 umeil 1567, Two of
theif chiidren were Do in prigo,
Mow lvan sent some envoys. Afler
the death {2 natural cneb of his first
gueen, a Romanoy, he hed asked o
far Cathering's of Poland hand in
marnsge, but gha fand the Polish
kang, her father} had refused. Now
he asked king Enc to send Calhenna
fp him! The negotisflons becarns
profracted and Cathenne remained at ‘W
Grgaholm, Just a3 well. bacausa n
1967 Eric was insane for a period
and John with his famdy woere
released, Next vaar Erig, who had &
maried his misiress (the daughior
of & soidier: she is said to hiave sold
fruit in the Siockholm marke! squara}
and Ciowned hes Queen, was depossd
by his brothers (haiforohers, to be
exact) John and Charles, The oider

of them became kng a& Jahn [
{1568-1582), He and Catherne
were crownad in 1568 Two medals have their porraizs. You
meght obsense, that John looks older than he was {Fig. 5),

Fig. &« Hing Jedsn 10 of
Swieddn o 1569, Cas,
wilvar By Wik B.n-; HT
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He wanied to emphasize his Braness with his amous father,
Gustaus |

Mow the connections with Russia worsened, of cowrse. and
& state of war existed for the remaindar of John's reign. The
exchange of Ieters petween lvan and John is much more
fascinaling than Ihe scts of war Probably # is the most
insulting cofrespondence hetwesn monarchs aver. Wanm
{fig. &) calls Johin “the son of @ shephard of exer”, and John
replies “When you are calling cur veneratad father, king of the
Swaodes, Goths and Vancs. an oxen-driver, then you ane lying
desp down your lreat”. And so forth,

Flg. & « ivan the Teriole, 1mar of Rpzsia. By Johann Bailhasar Gass
‘Warich 44

lvan was succeeded by a0 incompetent san who digd in
1598, Then & piece treaty, or rather ammistice, had been
concluded = 1585; al lasl. John was also dead and his son
Sigismund cene to tha throns, Since ke had been alected
king of the Polish Repub®c in 1587, and was g calnole,
aroblems waited for him. In 1584 he was crowned at
Uppsala. bl had 1o agree to accept the Swedish-Lulheran
church 23 Sweden's anly religion, His uncle Charles, duke of
Soderrnanland, the youngast of the sons of Gustavus | soan
inok power, suppaned by the parliament In 1598 Sigismund
vras conguered in a b3l and deposed in 1599 his uncle
becama regent, and then king as Chades IX (1604-1841)
Tirness were difficult and war raged, with Poland, Denmark
and Russia. These medal podraits of Charles on the obverse
and his two sons on (he reverse is worth looking a1 (Fig. 7).

Fig 7Kg Chariias £ of Swedar (35 and fes sore Gustaves (53 A2alshis
v Chgrtes Pl i), By Ruarecht Millerin 150680 Casl. Gold.ensmel H21

In Russia. the period sround 1800 up to 1613 & called “he
graal confusion”. The house of Runk was extinet, Dman and

b failse Dirvitris, arve after ancther, fought for power, The son
of Sipsmind, Viadislaus, was aected to the Russan thrane,
in apite of being & catholic. but did not succeed in kesping i
MNeithar did anathac candidats ta the throne, prince Charlez
Philig of Sweden, a younger san of Charles X, whom we
saw on the medal, A Swedish general susceadad in taking
Maoscow. but did not have enouah troops, and had 1o return.
And in 1613 Michail, the inst of the Romanovs, was elected
tsar, and generally accagied, He reigned until 16845

Swoden as a Greal Power - but not for long

Mow comas a century when Sweden mastered most of the
Baltic. When Gustavus Adolphus followed hes father as king,
he had no allies @nd a slate of war exizstad betwean Sweden
on one side, and Denmark. Poland and Russa on he other
But it soon came to & change. Denmark was bought off with
1 millian in ilver rindalers. The Stolbova peace treaty with
Russia in 1617 gave us more land, and the 1sar was cut of
fram the Baltic. But the warwith Poland continied, Sigismund
rafused 10 racognize his cousin as king of Swedan. A real
pezce would not come il 1680, but an armistice was
concluded in 1628, vary favourable to Sweden. Sweden
enfanged i possossions in the Baltic, Rigs and Liviand inow
Latvia) ware laken by lorce and m

pans of Prussia (now

Puolish} cocuped, Bul e
from 1630 Sweden
and i king (Fig, 8}
became gngaaed in
the Thirty Years War
{which had bagan
in 1618), with the
German empers: 38
the main BRI,

Fig. B - Gustavug 1} Adoiphiss ine Great of Swedan
i 1626, Uninown ansl Siver. H &1

During the war Germany was plundered and ravaged and
became bo alarge extent & couniny in riing. Thi Swedish king
was killad in batlla in 1632 at
Liitzen (close to Leipzig).
ant. was  fnllowed
by s daughter
Chastina, whe was
a minor (Fig. &),

Fig. 8. Quean Chsking
becomes of age in
1644, T thie right fres v
fuandars. By Sab. Dattlar.
Siyer H 16
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i

But the war continued and the Westphalian peacs treaty was
not eoncluded untd 1648. Sweden now had, a5 Wwe have seen
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an the map, some new pessessions on the Ballic coast as
well a5 south of Danmark,

Iny 1654 quesn Christina abdicated and want to Rome; it was
@ great scendal thal she beceme g cathobe, The House of
Vasa had ceased 1o reign. She was followad on the throne
by her cousin Charles X Gustavus of the Palgtinata dynasty.
Hig ghor reign - he died early in 1660 — was dominaled by
war, & first in Foland, then in Denmark; where he conguenad
king Frederick and forced him to give up what is callad “the
Seanian counties” [Skdnslandekapen), that & what since
then 13 southem Sweden Russia, whare fsar Alekse| regned
{1845-1676), had many interior problems which haunied
the ruler and the war with Sweden in the 1650ies did nol
give him what he had koped for - harbours in the Battic
After the death of the Swedish king, peace was concluded
with Denmark, which got back {he island of Bomholm In the
Balfic and the diocese of Trondheim in Norway, but no more
Af tha monastery of Ofiva Poland al [ast gol & peace treaty
(1880} but the king John Casirmer hed 1o.give up his claim to
the Swedish theone, (He abdicated in 1666 and thus the Vasa
dynasty vanished from the histery of Poland a3 well )
Charlas X1 (1660-16497) came ta the thrana a5 & minor. In the
16705 he fought a hard war agains Denmad, bl peace
was conchuded with the aid of Louis XIV of France in 1680
and the king mamisd a Darish princass. No mars wars, the
king devoted his time o tax the rich nobiity and o refarm
e anmy.

Russia had o kesp up with devesapmants and conclude
2 trealy 1661 with Sweden 2l Kardis {then m Livonia, now
Estomia. Tartu region). Mow peacs reigned urtil 1700, From
fima o 1ime Swaden sent embassies loaded with nch gifts in
the form of magnificen: silver objects, the last one In 1859
Such was the custom &t the sars court! Nearly ali of them
are presarved in the Kremlin in Mosoow.

Bul he weak s in Fussis was 5000 going to end. Tear
Fedar Il (1675-1662) was niled by others and the arch-
anemy Turkey enfarged ils tarmitory. The tsar was followed by
his hatforather, Peter | | 1882-1725), who was only len vears
old, and formally another hallbeether, van W [1682-1638),
who was weakminded, For some fima, others roled in thair
names, paricularly Sofia, a daughter of tsar Abskse], and har
lower, prince Galteyn. Paeter bided his time, lving with his
meiher in 2 small village, whare he learnt a lok from canpentars
and shipbuilders fram weskem Europe. in 1689 the reigning
princess and her lover were deposed. From 1896 Pater was
on his gwn, autocral of a8 Russia. He did somaething nobody
of his predecessors had done, he travedled culside Russia
and educaled himsell. He decided lo weslemize Russia
- #l least o & degres. He himsell, 2 tall and brutal man (204
crnlthwith & taste for alcohol, astonished his conlemparanes
in the Natherlands, in France and other countries in 1657,
whin he himsealf tnok part m an embassy bowestam Europe.
Shipbuilding began with help from the Nordic countres and
olhers. The new bureaucracy Imitated the Swedish. Russians

should look like Europeans, Peler wanted them to shave of
thair lang heards - a special beard-tax was intreducsd and
those who refused to shave had bo pey, gelting 2 small loken
with & beard on it a5 3 receipl.

Charles Xil, king of Sweden 1687-1718. was barely 15 when
hig fatier died. His neighbours thought shey had thair chance
to digmantie Swedan. Tsar Peter, the king of Denmark and
the king of Paland. who was also elector of Saxony, secratly
decided o aftack, and the war slartad in 1700, i other parts
of Europe, the war of the Spanish succession soon engaged
rivosd of the continenl as well 85 England. It took some time o
nbsenve the war in the norh.

Russia ruled from 5t Petersburg - Sweden loosing its
position

Charlez Xi| was nof 20 easy to defeal. He rughed vz well-
equipped army towards Denmark and won an immediate
wistary. Peaca was concluded almast on the spot and ihe king
contimeed goross the Ballic, Towards the ent of the year he
reet the miusch bigger Russian army at Nanva and defsated i
{Fig. 101

Fag 10 - Fang Chates X1 victorows at Narea in 1700, By dnid Karistean.
Sitruck In siver H 28

Tsar Peter vanished from the scene = bul nat for long. A
seqes of medals remind us of tha great victory and olhers that
followad. Then began the warin Poland, finally dragged all the
way info. Saxony. Chades wanted lo have his possossions
back, but not to enfarge them. King Augustus had 10 sbdicate
and a Pole, Stanislas Leszynski, was slecled and crowned.
Augustus, now only elector of Smeony, was foroed bo conclude
a shortlived peaca.

And well prepared with a canfidant army, in 1708 the Swadish
king. who had become quite famous in contemparary Europe,
Tumed towands Russia, Tsar Peter had not bean idie. He bad
concuered and taken Ingria, and in the Guit of Finiand he
had faunded his new capital, St Petersburg, where the little
Swadish lown of Nyenskans was siluated, He gis0 slarled o
conguer the Ballic provingas, Estonia and Livonia,

Nevw the wheel of desting tumed. The winter of 1709 was
estromety hard, even for Rugss, the Swedish anmy walked
{hreugh 8 devasialed countryside, whene gvery farm, every
yillaga was burnt to the ground. The much awaited second
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Swedish army bost ity beggage. And the king was wounced
and had to be camied on a siretcher. At Pollava the Swedes
were deleated by the Russians, lsar Peter present, & viclory
of the greatest importance. Several medals were Struck o
celsbrate the achievernent (Fig. 11 is one example).

Fig. 11 - Taar Faber |. Thi Swedes conquerd al Potava in 1709, Silver,
Caopled aber Gouln and Haugpl. O 134c.

The remaining Swedish ammy capitulated at Perevolatjna
and king Charles was broughl aver 1o the Turkish side of
the border. He ramaingd several vears in Turkey, hoping to
instinate a war against Russia, while 1sar Pater took Finland
a5 wel and ruled the seas (Fig 12)

Fig 18 « The vizhories of the Russian navy in 1713 Capied after 0 1720

When he at last relumed. Augustus of Saxony was back as
king in Poland and partook in fhe war again, Denmark also
had declared war anew, hoping to get back the southem
provinges, and so had Prussia and Hannower. When at last
back in Scania, the king staried to reorganize the taxation,
furnish @ new army and evidently prepars 1o take back what
he had lost. Twice he wen! against Norway {which a that time
belonged to Denmark), probably i order have his back free
whan he planned to go against Russia again, Butduring the kast
attack on Morway, during the siege of Frederiksten's fortress,
he was shet in the head and dicd instantly (30 November
1718). Sweden's position as a Greal Power was ovar,
The peace treaties came, but they took time. Hannover (now
in unign with Greal Britain) fook Bremen-Verden, Prussia
about half of the Swedish-Pomeranian duchy, tsar Peler
finally (peace of Nystad in 1721) the Ballic slates. including
Ingria &nd a slice of Finland, part of Karelia with Viborg. Here
twir of the medals celebrating this paace (Figs. 13-14).
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Fig. 13 - Peace with
Rugsia canchudad a1
Mystad in 1721 Sruck in
Gemany, siver H 17

Fig. 14 - The same, bui
Russian medal with 1zar
Palnr |, H 26

A century of efforts - until 1808

Evary student of history, modern or ald, knows haw difficull it
& for & martial nation to admit that i position has changed for
the warse, that it is no langer a Great Power. This happened fo
Swadan. The new conatitution of 1719 rendered the manarch
virtually powerlass, svarything depandsd an the Estates of the
Realm (Pariament) and its four chambers - nobility, clergy,
burghers and peasanis. An effective govemment succeaded
in paying off the national debt and reslore the economy in a
litle more than g decade, Bul in the 1730%s the parliament
was split into two polical partigs, the “caps” and the "hats™,
The caps ruled wntil 1738, when the warmongers, the hats,
took ower. They babevad in a new war 3gainst Russta, which
ghould give Sweden most or all of the lost terilories back,

In Russia tsar Paer (he Graat, as he iz called. died in 1725,
after having enlarged his empire more than any predecessar,
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ang gained he access fo the Balfic. His widow. Catherine | |
of humble arigan, 1gigned for two vaars, his grandsan Peter ||
far three. & reaction against the reforms can be noted and the
capitel was moved back 1o Moscow lor some fime. A second
emprass came (o the throne, Anna (1730-1740), tsar van's
dawghler, Afler her death her sister’s daughier's newbom =on
was mace 15ar a5 lvan VI (17501741},
Mow, thoughd [he rfing hats in Sweden, we have the oppor-
runlty! War was declared and an army in Fintand, led by two
incompetent genemais, attacked Russia. Af the same tme, &
coup d'état koak place. With the unlikely aid of her physican
and the French ambassador pencess Elizabeth, daughber
of Peler the Great, lock power and became Empress of a1
Russians, She did nol wan! bo loase any lerfiary to Sweden
and since the war weni her way, she had soon ocouped the
whinle of Fintand. The Swedish padiament, which also had ta
fight down a rebellion insbgated by the peasaniz m Dalecarlia.
Iried to fndd @ new her 1o the throne, who would please the
victarious Elizabeth. (The king of Sweden, Fragerick | had no
children.) But unforiunately the candidale, Charles Peter Ulric
of Hofstein-Galtorp, had been
. Blected tsarevit heir o
b, The Russian throng, The
Empress  dectared,
| thal she could ac
oeat the uncle of the
Isarewit, the Prince-
Bishop of Libeck,
Adolph  Frederick  of
Holstein-Gottarp. And so
he was elected - he hed a
descent from the Vasa dynasty,
. but also from Denmark.
i, For some ima in 1743
k1,. and & touple of years,
Swedan Was very
obedient (Fig, 15),

Fig. % - Empoess
Enzabedn  Feaoo  wiln
Swedon al Abo (Turky) o
1743, By J G Wagchber
Frecencs |35 H 61

Some Russian Iroops were actually n Sweden, norh and
soulh of Stockholm, for a faw months,

Thi Swedish pariamant becama influenced by bribes. the
caps supported by Russia and Deamark, somestimes Britain,
the hats by France.

Anyhow, the prance came and bacame the hair to the throne.
He soon marmied Lovise Ulique of Prussia the sister of
Fredenck the Great, The new heir's sister, who had married
an unimportant German prince of Anhall-Zerbel had her
daughter betrothed io the heir to the Russian throne, She
ook the names Catherine. Her mamiags 10 Peter, who became

Petir Il in 1762, was not & happy
one Pater relgned for a few
maonths, was depased and
murdered  Catharing f
became emprese of f
Russia until her death
ke n 1796 (Fag. 16).

Fig 145+ Empiess
Cathenne [ e Greal
By | B Gasa

{afler Waschier)

Siver git. Smimay 327d

Much happened during these years, The Swedish King
Adolph Frederick, 2 quiet and not 50 ballant man, disd early
in 1771, follwed by his son Gustawes i, who happened o
be in France, He reumed home and next year he amanged
3 coup d'étal apaing: the parliament

and tock back masch of the royal
power [bul not all} lost
the constifunon of 1718 4
Rugetz and Denmark,
who hat guarantesd
the Swedsh
constifubion,  were
irialed, to say the
feast  but  could
do- naolhng for  the
momenl Gustavus
b=gan a reign of reforms,
as did his cousin in Fussia,
In 1780 Denmark, Russia and
Sweden concluded a2 pact of
neudrality, caused by the
war mn America, n which
some fampus Swades
participated, on Ihe
Amarican-French
sice. A medal was
siuck 10 calebrate
the wvent {Fig. 17},

Fq;_|_ 17 - Arme nawlmiity in
1760 Biver By J G Holirhey,
Amgbaictam. H 55

Gusiavus was & man of high mbitions. He wanted fo conguer
Morway, but whibe in Haly n 1784, Calhedne wrabe a lether to
him, in which she stated, that " 1sll everybody. that ihere vl
ba nothing of it." Instead the king began to plan a war with
Russia: He counted on Turkey aftacking from the south at the
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Fig: & - King Gumayus il
Wicteey over the Fuzsian fisst

31 Svansizund T 1TE)L By O G
Fahmman alter @ sketch by the
g Goid, W 18R

gama fime, but ha was not as
suceessiul as he had planned,
Thes war staed in 1788, Soon
Drenmark attacked az wall The
king veed the crisgs in making
himself 2lmast an auvlocral. He
had to go agsinst the nobility
and found support in the three
other estates These reforms
changed much in  sockdy
particularly many privileges
gisappeared,

The war andad in 1790, when
the king had won the naval
batile of Svenskamd in the
Gulf of Finland. Several medals are celebrating his victany
{Figs. 18. 19}

And the year before came the French revolution wath many
consequences the following years, and Gusiavus &5 well as
Catherine had ather things to warry about, In March 1752 the
ki wias murdered by conspiraters within the: nobility.

The fofiowing four years the new king. Gustavus [V Adolphus
{1792-1809), wes & minar. His guardians thought that a
marnags Wwith ong of Empress Cathering's granddaughters
was 3 great idea. The young king and his quardians saded

Fig 17 - Poage betsten
Ruggia ang Bweden a
Vil Bronee. By © G
Fehrenan H &5,
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auer fhe Balbc to St Petersturg and were lashly received.
But in the and A came to nothing. The slubborn yaung king
cauldnl marry an odbodos, a1 least nol without tlking 1o the
Swiedish archbishop. So they sailed hame: again. Catherne
was funious, Ferunataly for he Swedish govarnment and for
1he king, sha died very soon, and hier son Pau | developed in
tiree & good relation with the young Swedish monarch, They
aven mat and a medal was sfruck 1o commemaorate the avent
iFig. 200

Flg. 20 - King Guslavus 17 Adolphus of Saeden visde e Paul 1in 1800
By C Leberecht Sivar M 24

Bul Paul was an unbalenced tyraqt and in 1807 he was
murdered and followed by s son, fear Alexander |
{1801-1825.

Gustavus Adeiphus mighl have remained on the Swadlsh
thecne if ha hadne't been bom in such difficult times. The
rencbulion in France was soon followsd by what we cail the
Mapoigonic Wars, The Swedish king came o detest the
Franch emperor, But Alexander tumed his coat after having
been defested by the French amy &nd its genisl emperor. He
and Mapoleon met, and for some fime Alexander came wder
ihe sped of hiz colbeague, But the tsar also wanted o wse this
nesws ailliance i his adventage. He wanted to frae himself from
the Swadish constan throat against 5t Petarsburg, that is, he
planngd to taks Finland, \We from the Mardic countnes cannat
help 0 think of the Molodow-Ribbenrop pact of 1939,
Aryhow, the Russian army attacked in 1808 and the Swedizh
defance didn't live up 1o its reputation. The king was nat a
2000 leadsr of the counlry in warlims, Soon Finland wae lost.
In March 1508 the king was deposed, a new constilution was
writtzn and his uncle bacame king Chanes X on June &,
1809,

At in the ezt Mexander had himsell elected Grand Duke
aof Finland by the Estates of Finland (Fig. 21}, the 1738
constituton was kept in this raw country, which much later
became a fres nation (in 1817). The peace with Swaden con-
firmed this. It ook & long time for the Swedes io acoept this
numiliation. The rew har to the teone e 1810 halped tham,
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He was a Frenchman, ana
of MNapoleon's  field
marshals, alactad
by the parliament
in~ Qrebro,  Hig
name was

Jean  Baphists

Bernadotle and
his  family st
reigns In - Sweden,
Ag king (in 1818) he

tecame Charles XV John
{1818-1824), His wile was a

merchant's  dalghber
from Marseilla,
Désiréa Clary.sud
denly quesn of
I _'II her  will, and

thiair 2an was the
later king Qsgar |
[ 1844-1858),

Mow, e new heir
e little undergtanding
for the Swedish fear
of Russla, and aimost
immadiately atied with
fhe archenemy. In 1813
Sweden participalad in the war against Napoleon, and at
Laipzg the mancible emperar wae at st conguered by the
joint allied armies from Ausing, Prussia, Russia and Sweden.
And Sweden had been promised Norway, which union of
crovams late in 1814 - afler a short war - was relectantiy ap
proved by the Norwegian parfiament. This union lasted untd
1805,

Fig. 21 « Taar Alncarder | Fndard
batames a pancipaliy under s ol
an gransduke {1810). By C Lenerechi
In 181, Dedicatad o the bee
Boustoten H:2304

A wearrior instigates the long period of neutrality

The first Batnadolie.
king Charles X1V
& Jotin, now ruled
in Sweden and
| Nomway, He
was . against
2 policy that
favoured
Wars, His
good  relabong
wilh Russia, at
least most of the
tima.  was naot
that popular in
nalionalistic cirches in Sweden, and he knew B \When tsar
Hicholas | (1825-1855] came 1o Stockhalm on & sumpnse visit

Fiy. 22 - Tanr Mitalaus |, By H Gube in 1835

In 1838 (Fig. 22}, the old king wag very happy and showed
him around, also aranging an inspecton of lroops just
outside Stockhoim,

And the very same year the King made a stalement to the
rainutes of the Cabingt, whane he very openly declared whal
ha thought of @ possibée war with the mighty nesghbour to the
gast— that 11 was impossible (Fig, #3)

T S TEL TS e ) EIFEE
TRE TR TBTER ] o PR L R

Fig. 23 - King Cnarks XIY Jobn [Bemadotiel in 1643, 250 annmarssey of
his ralgn. Senack by thie Swecsh siey and navy. By L P Lundgeen H 37
Gold 23 caralz, 474 9. H M Ine King's colaction

His son Oscar | {1844-1859) became polilically actve whin
the Crimean war broka out in the early 1850023 (France and
Britein against Russia, § you have forgotten). He was, by the
wiry, 1he last Swedish King who atied withaut consulting his
cabinet. The Brtish flest entensd the Baltic and destroved the
Russian forifications on Aland (a group of islands bebween
Sweden and Finland, which was ceded 1o Russia, as par of
Finland. in 18093 The king actually had plans to entar (he war
and parhaps regaining Fintand, Bul peace was concluded,
the tsar died and wag followed by his more liberal-minded
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son, Alexander I| (1855-1881), who
ended serfdom in Russia, but
was murdered by bomb-
throwing anarchists. The
two last tsars, Alsxandar
Il (1881-1834) and
B his son Micholas Il
i (13941917, were
raaclionaries,

i Fig. 24 - Tsar Migolsus |l sed
' king Gustavus W Slate wigil in
Stoskholm 1908, By T Szimai Paiis
Sibver,

In the late 19" century, the curse of our time (if you ask
me). nationalism, had spread to Russia, The Pan-Slavonic
movemend impressed the leaders and the tsar, and nationals
of non-Slavic arigin within the ampie were oppressed, so
alzo the inhabitanls of Fintand. But in 1905, in the wake
af the Russian failure in the war with Japan, revolulionary
maovements started. The Isar had fo give in, The old Estates of
Finkand wene replaced by Europe’s most modern congtibution,
wilh & one-chamber representation. Even Russia got ils
Duma {parliament), but the tsar did nat give up his pawer.
encouraged by his wife. What topplad him was the First Wodd
War and his awn incompelence.

In Swedan king Chardes XV (1358-1372) would have loved 1o
goto war against Prussia in order to defend Denmark, but his
mare farsighted cabinet prevented him. His successor and
brother Oscar I (1872-1%07) was neutral in his actions -
1875 he made gtale vigits to Denmark, to the German Raich
and to Russia, But Swaden admired the “new” Germany, the
intellectuals as wall as the men of the amy and the navy.
During the days of the Pan-Slavonic tyranny, the feelings
against Russia want high in Sweden (1o act was impossible),
but il calmed down after 1805. The radicals in Sweden were,
anyhow, against the way Russia was govenned and when
the tzar and tsarevna amved for a state visit in 1909 to mest
Gustavus ¥ (1307-1850) and queen Victoria (German-barm)
everything went of well - but the security was very high.
A deranged anarchist shal down a Swedish general in full
dress, walking from the official dinner, in & park not far from
the: pakace, and then took his own Ble. A suicide nole cursed
the establishment

In 1205 in connection with a socialist conference a Russian
citizen of Georgian origin arrived in Stockhalm. His name
was Josif Vissananoviti Ozjugasvil, The polics ook him in
for queslioning, but found him harmless. He later became
known under the name of Stalin, Viadimir Uijanoy Lenin
also visited Sweden a couple of times; most famous was his
route in & “sealed” wagon from Swilzerland via Stockholm fo
5t. Petersburg in 1917, where he became the leader of the
Bolshevik revolution. He made a short stop in Stockholm,
whirg he was met by socialist Swedes, and bought a suit and

acapat PUB, a warehouse
nal far from the central o8 '
station. Afer his i
death in 1924
he bescarme
the icon of the
Sowviet  Union,
Tris  medal |
show you as tha
almast  last  one
was  aclually  struck
in Sweden but in a very
small number (Fig, 25).
We have entered
modern imes, The
Hright of Russia”,
which Wi
very gvident in
Sweden  during
pericdsal Stalin's
dictatarship,
has calmed down.
Irritalicns between
neighbours have
‘nomalized”.  Allred
Hobal.  the famous
instigator of the Nobel Prize, whose family lost evenything
they cwmned in Russia in 1917, has bean honoured with a
medal a few years ago, struck n 5t Patarsburg. The king and
quean have mada two stale
visits. one during the
Soviet period [Fig. 1%
26), one after the
rebirth of Russia,
Swedish  prime
minigtars a
couple of times,
Chrustsjoy  was
in Sweden, just
before his fal, and
Yeltsin made a siate visit
in 1987,
Let me eng fthis
exposd  with  an
anecdote, Afriend
of ming, Herman
Lindgvist, e
has  written a2 '
biography of the
prasent  king  of
Sweden. He had some
len intervigws

Fig. 26 - The king and queen of Sweden on a

withthe king, who el the Soviel Unionin 1978, By Lena
told him  mugh  Giether Siadt Struck by Szomang Inc,

Fig. &5 . U Lenin. By Nils Abgeg,
struck by Bporrong Inc. Brosme
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about his official stabe visits, two of them to Russia. During
a long dinner, he sal opposite President Pulin. who said
ey lifle. | must amusa him somehow, the king thought, and
leanad aver the table, asking: W Prasidant, ar you pathaps
a mambar of the Cream Gateau Socsely? Tha president
looked like & Iving quastion mark 1 am rstaring fo those
of us who have had a cream gataau planted in tha face”, 1ha
king said, and the president burst out in a big laugh. so loud
thiat the lIfeguards came running.

Phhados: Jonas Runabeng and Gabnel Hidebrand,

The medals belong fo the Rgyal Coin Cabingf, Sfackhalm, o
i otheverss findicated.

Abbreviations:

Boetrom = W, J. BOSTROM: Supmen muisioranat, Il
Tapahtuma- [a |uhlamidalit [Commemorative Medais

of Finland, |1 Madals on evenls and jubilees] Helsinki
1838,

H = Broe Emil HILDEBRAMD: Sveriges och swenska
konungahusets  minnespenningar.  praktmyni och
baloningsmedaljer (Medals, Repressntation Coing znd Award
Medals streck for Swedsn and the Roval House of Sweden),
I+Ib. Stockbolm 1874-1875

0= 0.4 DSSBAHR: Myntoch medaljer slagaa fr frémmande
rnekier | anledning av kng mat Svenge [Cons and Medals
slruck far fangign powars when in war with Swedan],. Uppsala
1927,

Smitnoy =V, P, SMIRNCGV: Descrplion de Madeilkes
Russss 962 — 1908 (Avac Supplemant). 5. Patersbourg
1808, New edifion by The Russian Numismatic Socety,
US4 1960

Werlich = R WERLICH: Russian Orders, Decorations and
MWedals ... 27 &d. Washington O'C, 1981
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Marie-Astrid Voisin

On The Quest of a Swedish Royal Gift To Pius VI:
A Gift of Friendship and Peace Lost
to the Napoleonic Armies?

'|'|'||I.'i','!'|I.'.'.'.'rl.'.'.'ﬂ i or those of you who do not know me, | am an
art historian and & curator at the Royal Coin
Cabinet in Stockholm = the only one who has
nol ¢one any archasclogical studies.

You might ask yoursalves why | work in a
numusmah, museum. | would say that it i& an accidenl.
#And being French, the accident, of course had o happen in
England. | have ahways heard that if something is strange or
wrang, blame it on the Brits. To make a long story shor, during
iy university studies in Stockholm, | worked for 10 weeks as
a frainee at the Fitzwilliam Mussum in Cambridge (England).
| worked closely with the director, who for one week had

laughed and responded: “Yes and you are going there”,
Still ynder the chock of the news, | wenl to Inis myglerious
department - | could nod figure out ever having met coins and
medals in displays in museums - and was given & moving
box filed with madals that needed sorling oul. The second
chock was discowgring that the medals ware all Napoleon | |
remembered with horrar the history lessons from my Franch
school and having 1o recall all thege batiles, But | sfarted Lo
lake them cut and being a curious person, | locked at them
more closely and discovered that all of them did not have
& portrait of Napoleon. | discovered geography, art, fashion,
mstﬂrg.r you name it = morg fun than in the books! - and

mesfings  oulsde
ol town and had

pretty soon the
world  around

therefore  placed me did nol exist,
me in ong of the I was hooked.
departments of the And today | must
museurn.  Being admit that | am
an ari historian, | hooked for lifel
wras hoping for 187 Today, when | tell
cenfury  painfings somebody that |
or  fumilure o work with madals
perhaps ceramics. and | s2ea iheir
The direcior said: faces going blank
“I have placed you and | can guess
in the deparment their mind going:
of  coing  and does that exist...
medals.” Having I undersiand
mgver  heard  of them and | know
such a thing during how fo gel them
my sludies  al interestad in the
university, my subject, Wl
face went blank hopetully...

and | saw my As | said, |
lips moving and have an interesi
before | could for  late 187
stop  myself, | century art
uttered the words: and  especially

“‘Does thal exisl
in g mugzum?
Luckity for me,
the dirgcior had

the one from
Sweden. | gotinlo
close  contact
with  this  arl

a good sense

while working

of humour and  Fig. 2 - The mimas mom, the pindion 21 Haga (Photor Mark-Asiid Vaisin, 1897) at the Royal
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patace in Slockholm as @ guide: The king for this pericd
is Gustay Il (1771-1792}, a greal patron of the ans and a
passionate fiend of the theatrs, irnnically he was murderad
al the Gpera in Stockholm in 1792, 1t is his gifl, or rathar
gifts; becauss there ware three of them, to Pope Pius VI,
which are the fopic for my lecture,

Thie king travelled o ltaly in 7783 1o 1784, Why did he make
this tip &nd what made it possibie for bim to leave the coumtry
for 5o long? Far ane. it was to hide the fa2! that he had had
plans 1o allack Denmark. He wanted Denmark 10 surrender
and give Morway 1o Sweden. The second reason was that
he had sustained an injury 0 an 3m and had been advized
by him doctor [ fraved 1o the baths at Piss and have i cured.
The third reasan and we could &y it is e main reason, was
hig intereat in art which at this point culmingted in his plans to
DUig 3 gres: palace in an English garden a1 Haoa. an area i
the prosemify o Stackholn

The king left Stockholm on September 27, 1783 and relurmad
an Augusl 27, 1784, He travelled incegnita under the name
of Comte o Haga and arved in Rome on Christmas Eve
of 1783

Qn Chrisimas morming, he altended 3 mass i Sanl Peters
Cathedral Gustay Il I5 considensd o be the first prosestant
Swredith king to visit and attend a catholic mass in the Vatican
O Mew Yaar's Day of 1784, Gustav |l atiended 2 mass held
by the Fope in the Sisling Chepel. After the ceremany, the
pope hirmeell gave the Swedish king a guided teur through
parts of the Vatican museums and it Litirany

Aeeording to ok cusioms. gifts were exchanged shonly
before the king left Rome. Gustav U had “three boxes of
wood. conteining & collection of Swedish medals in gold
and silver, defivered to the Pope”. They were of greal
valee and weee “highly appreciafed by It recipient”. In
relurn, Gustav Il received two large mosaic paintings,
two smabler tapestries and three copperplale engravings.
Gustav lll has said the following conceming these gifts
“The Pope has given me two large mosaic paintings and
bwa Lapestries. This is the common gift given (o kings.” Ang
he added without modesty: “What | have glven, has |sft
Rome In astonishment.”

The gifl of medals had a tatal waight of 4 3 kilogram {about
10 paunds) of pure goid. The st of the madals, which is ket
in the archives of the Legal, Financal and Administralive
Services Agency (Kammarkalagier shows that 89 medals in
aold were grdered to be struck at tha Royal Mint. The second
b antained 63 siver roysl medals and the third had 71 in
gilver om non-raval Swedes,

Ona can make the conclugion that this gift of medals is a
“document métalique” gver the Holslein-Gottorp house in
Sweten, Az you can see, (hey rapresent and commemorals
avenls thal have occumed during the 40 years of this house
on the throne of Sweden, Since 1743, when Gustay III's
father. Adolf Fredrik, was electad to become the heir to tha
Swodish throne, v to Guslav II's reign.

Fig. 3 - Wils Goorgil AST Fradil anested 1o bednme tha hay i ma
Swedish throne. 1723, goic, 53 mm, The Royal Coin Cablnet Stocdhotm
[Prgte: Gadre Hidebrand, 2007)

Whizn looking ol the silver royal medals, 50 of them are on
the Holstein-Goliorp house, 21 on Chares XII, 10 on Ulrika
Ebeonora the younger and 8 on Fradrik | Qnly 13 medals
represent the kings and queens bebore that ime. It is also
a “documen! métallique” & an art histosical peint 9f view.
Practically all the medals angravers wha had been warking
in Sweden for the last hundred years were repregsnied:
Anid Kansteen, Bengl Westman, Bengt Richtes, Carl Gustal
Hartman, Engal Hariman, Johan Carl Hedlinger, Mils Geargii
Danigl Fehrman, Carl Johan Wikman, Gustef Ljungberge:
and Cad Gustal Fehman,

Fig. & - Johan Carl Hechrgar: The crowveprineass Lowss Linkas feifon
used bl ihe Royal Swadiah Académy of [ etters, Histary and Antgumes as
& e for e Secdnd orite I Somat compaldiong. {143, gold. 18 mm,
The Royal Coln Cabinal, Staskiaim [Pholo: Gabrel Midesraad, 2007

Fiyg. 5 - Dignisi Fatnroan; Tioe crownepnnps Gustow weils i Koyl b
1752, gobd 3 ren, The Rowal Céir Cabinot: Slockholm {Photo: Gabrisl
Hidearand, 2007)
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Fig & - Gustat Ljugbarpes, Gustay M sfoades tha o of Vasa, 1772
gold, 30 mm, The Reyai Coin Cabengl, Stockhoim (Phode. Gabrisl
Hildeteane, 2007}

Sy T - Gusial Lungberger, The croempance Gustay Adol bacomas
chancear of fe Urivarsty of Utosala 1785 gei, 53 men, The Rayal
Coir Cabingd Stockheim (Phobt Gabief Hidebrand 2007}
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Fig B - Cael Gostal Feheman: The jaitta of I Swodlish Acadamsy
1758, slvar 33 mm, The Royal Coin Cabinat Stockholm (Phosa: Gabrigl
Hilzstrand. 2007}
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Feg. 8 « Canl Gustal Fahrman, Gestas IF rsiumg o s tdo fo fisdy and
France, 1784, goid, 56 mm, The Reysl Coin Catiral; Swockholm (Phodo:
Gateal Hildbrang. 2007)

Two years later, in 1786, the sacond gift of modals wes senl 1o
the Pope. Il containad 14 medals in goid and fwa in siiver and

had been struck fram dies made since 1743, Thess medals
ware given by the captain Henrix Spasre to Pius Vi on Frday
Wovember 177, 1786, Tha wisit and defivery are described in
a lethar to the king. Sparre stayed for over an hower because
the Pope had forgotten his gissses and could nof resd the
descriptions that followed each meds!, Perhaps this was a
pofe and diplomatic excuse coming from the Pope. The
explanation wriltan in French: Explication des Medailles qui
marguent au medailer donné par k& Ror ay Pape e 1784
& srvoydes par 5. M an 1786, had besn writlan. down by
the king himsalf. His handwriting was nof ong of the bast
bt more impaortant is the fact that the king himse!l wrate it.
He could have easily asked Spare - who was in change of
thi roval medal collection = fo write it The descriptions are
made m such detail that one has to contlude, a5 did one of
my predecasser, Torgny Lindgren. that the king must have
had the medals in front of him | do not know f any other
manarch has pul so much dedscabon in desonbing medats
a5 has Gustav HIl. The Expheation is probably one of its king.
This document can be seen in the archives of tha lismary of
Uppsala Univarsity.

The third and Leat gift of 9 medals i godd and two in sivar
with a rayal connaction and % over non-ropal Swedes was
handed aver by Cad Fredrik Fredheim (1748-1803) to Pius
Wiin 1738,

If we 2dd up the thres gifts wa have a1otal of 112 medals in
gold and 147 in silver which were given 1o the pope.

Whal has heppened 1o this gif, which is @ historgal and an
histanical tastimany of peace and frgndship from a protestant
king to a catholic pope? And whers is 1 loday? Did the medals
follow Pis Vi, like 5o many other objects, 1o Pans in 1799
when he was impnsoned and the Papal States wers changed
10 & Roman Republic? Or were they left m Rome? O were
they e some pars of Piug’ collections, returnad 1o the Yatican
after his death and the fall of Mapolepn?

| krow that in 1871, 2 Swadish numismatist by the nams af
agrius Lagerbeng [ 1844-1920) whila visiting Roms tampled
1o get access [ the com and medsl cabinet in the Vatican
i the hope of seaing the gifts from Gustay Il Although
Lagerbarg got an approval from Pius [X himself, the doors 1o
the Gabinetto remained closad,

Torgay Lindgren (1805-1934) mel in 1848 the parson in
charge of the Vatican cain and medal collection, Camillo
Serafini. He foid him that he cid nol know of any gift from
Gustav Il 1o Pius V1 = and *f such gift had beean given” - 1he
medals had to have baen taken by the French troops in 1798
whan fhey looted Rome. Semafini's successor, Luigi Micheling
Tooc, was asked the same question in the mid-1950" bul gat
fhe same explanation, Lindgren was naver admitted in the
medal cotlection of the Vatican,

Wilh all this in mind and a project of wiling a book with
medals over Popes in the Collaction of 1ha Royal Com
Cabinsl, | wrate 1o the Vatican and with the help of the
Swedish Ambassador 1o the Vatican, | was allowed insids
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the Gabinetio Numismatics & Medagiers In November 2008,
I met with the prefect Risverand Faring and he related the
samg version of Mapoleons amies loofing the Gabnatn, He
levcd e Lhiat b kneww fhit some of the madals were in private
coliections. Because his assistant came in and becasss | had
teen promised fo meetwilh him again later that day, | did not
preds for more defails. | should have because | never saw
him again. In the cabinet, Mr Papata bad the good kindriess
of showing me o details all the medals over the popes. |
triad &0 lock around and sae i | at leas! could fmd the famaous
e boxes with indays” but without suctess: | even asked
to be shown medals ovar Christing and Birgitta, hoping Lo
stumble across somelhing in gold and siver. But 235, | saw
only bronze, | feit thet | could nat press much more and had
0 leave

It i, 2 they say, that Napaleon's troops ook the medals,
there should be recards of It Nagalean is known for s sense
of administration and # is known that what was taken was
kepl on recard If the froops fook tham, what happened with
the medals cnce they smived In France? Did they make i 1o
France? Actecding to Serafinds account all the ctjecls taken
were nol recordid, Some were used to pay peopla for tuming
the @y or helping out in ona way or the other. Cameos and
redals disappeared ewven before the French came and fin-
gers ware baing pointed in every direction. Did lhey mell the
fold and silver to produce new coins - Lagerbarg mentians
in his ook, thal the Freach took siver lamps fom the grave
of Sgint Peter and melted them down B maks coins - did the
medals meet the game fate? Or are the medais. atlasst some
of them, stél in museums in France or in private colleclions
as Prefac! Fasmma told ma? Or perhaps aven in Russia. since
Serafini speculated thal general Berthier supposedly ook
same objects to the Louvre bul continued o Russia and could
have left the remainder in the Henmitags.

| have been in contact with La Monnaio de Paris, Le Cakingt
das Medailles ai Bibliothégue Nationale de Pans and Le
Déparlement des Objets dArt du Louvre. They are hedping
e i iy quest to find out what was reglly taken o Paris.
So far, | have not been able to find a single madal in gold or
siiver corming froem Gustav Il's gifis. My quast will continue, |
ant kngwn far not giving up at the shightes! problem, and whal
| would like to achieve is of course fo find the medals but not
tor taking them back to Sweden but just for the knowledge of
knowmg whens they are. 50, if someone here ar later reading

the article in Médales. knows something about these fost
gifts, | beg you to contact me (mavi@myntkabinetlelse). It
wionrld be wondarul 1o be able to see whal finally happened
to these gifts of friendship and peace.

Mots bene: Since - and because - this lgctere was heid, |
recelved a grant o pursue my quest i the museums and
archives in Parig in sgring 2008 A more axlensve aricle
about the gifts and their whereabouls will be published in a
coming issue of The Medal,
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George S. Cuhaj

Momento Morte — A Review of the American
Medallists who have died since the last
Colorado Springs FIDEM of 1987

Abram Belski

Chioe Dellagane
Sandor Bodo Donald DelaRus
Alfred Charlie
Douglas Crow
eilliarn Davis

Laci DeGerenday

Fig - Medal by Donald DelaRue

Elizaselth Goron
Chandlar
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Frank Eiscu
Domenice Facei
Hedior Garcia
Eoodan Grom
Edward Grove
Karl Gruppe
Walker Hanooox
Jullan Hoke Hams
Michaed lacooca
Marcal Jovine
Mico Kautman
Hesbed Leopald
Irving Mazze
Richard McDermost Miier

Fig = Medal by Rcham Mzlermon Mider
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Manyvonne Rosse R I
Cesar Rutfo
Bamard Schmict
Jesn Schonwstler
Ed Steaver
Benedicl Tath
Rober Weinman
Garda Reis YWienar
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Fin. Medal by Garla Res Siener and Elvita Claln-Seslanik. Gurstor, Sminsanion knssaulion Fast US Cialagate
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Collectors:

Harry W. Bass, Jr

hichael Druck
Harry Fowler, Coftector of Einstein madals

Prilip Medicus

Fr. Egward Hogan
Ench Wranker

Herbiert Efangar
Henry Gruntha!

Etvira Clain-Stefanili. Curator, Smithsonian Insttution, Past US Delegate
Joseph V. Noble, Chairman, Brookgreen Gand
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Fig ickechwisal Hancook Siabda: Dands 60 work with Back swedler, Schomamiler fwith whie shin): Roharis with piagesr
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Michael Meszaros

Avoiding Natural Disasters — How to Conduct
a Commission

mists everywhere have differing atfiludes io
commissions. Some will not take them on al
all, praterring to do their own woek wilheut
| having to allow for the requirsments of athers,
) Some are wary of them and take therm on with
hesitation and trepidation, fearful of the difficulty of satisfying
a clignt and the danger of not succeeding. Others, like mysslf,
walcome them for a vaniety of reasons,

Cbvipusly the prospact of getting paid and knowing in
advance that you will be paid is an important motive and if
you are seriously trying to live on your wark, this is a paint
of majar significance. If you are to cantinue making your art,
whethar commissioned or for exhibifion, yvou nesd money o
live and pay for your production costs and for me. the bast
wiry b do that is to be paid for making medals and sculpture
&0 that | can spend all my working ime on my art, Waiting
an tables or filing in an office are not ideal ways to develop
as an arlist.

The great atiraction in commissions for me is the challange of
solving a problem posed by somabody elge on 3 subject about
which | may know nedhing. | enjoy the briefing, the research,
the thought process 10 find a solution and the modeling and
production of the fingl plece. The pleasure and aporoval of a
client when presented with a finished work & a major source
of satisfaction for me.

Some artists who decling cammissions just do not ke them
and 1hat is their dacigion. Hhars tell me that they cannal
compromise heir inspiration by the dictates of a client who
may push them into & work they do nod like. Ta therm | say that
the way o do a commission and nof make compromises, is
do & wark which you really ke, the only difference being that
somebady else nominates the subject The skil is te manage
the process 10 anabie this to happen. Some say that they hate
1he pressure of finding a solution and they do not oparate well
unger those conditions. For myssll, | have always thought
that it is an essential part of my job to become inlerested in
my client’s subject.

A certain amount of pressurg is & good thing and there is
nothing like a deadling 1o gel you moving. | think d is a way of
keaping an open mind about whal goes on in the world and
maintaining interest in diverse areas of human activity, Some
sculplors are very scathing about the intrusion of money
into their anisbic activilies, | always say that when a parson

decides |o parl with a significant sum of maney o acquire
your work yau should take il a5 2 major compliment that they
should, in effect, give you the days or weeks of their life that
it took them to @arn the maney for your work, Somatimes an
artis says, 'l am an arlist, not & busineseman’. | reply that
85 5000 as you put a price on your work you are in business.
It makes sense therefore, that if you are in business, you
should act in a businesslike manner. Getting the business
part right at the outset saves you much aggravation later
on and alows you to put the maximum energy into the real
work, your arl.

Part of lhe zim of this talk is to provide some lines of approach
which may help take some of the stress out of the process
and thergby give a better chance of doing a opod work which
both fulfills the client’s needs and leaves you with a result on
which you are proud 1o put your nama. At the same fime you
should make a reasonable financial rsium on yaur work and
ability.

There is no doubt in my mind that doing & commission is
harder than doing & self generated work, In my early days
of Iving a5 @ sculptor and medsllist, before | worked out
my awn way of going aboul it, | used to sweat blood trying
io work out idess. Sometimes | siill do. With increasing
gxperience, | came to understand how my own mind works,
and gradually found ways 1o lead myself along a mental path
which helps ma find solutions with greater egse, Indeed, as
a result of this understanding, | have come o the conclusion
that & significent part of my carser has been learing how
iy awn mind warks and how 10 ulilise that selif Knowledge.
Clearly, this will vary enarmously with each individugl and
it would be presumptious of me to try to dictale to anybody
else how they should work. However, the explanation by ane
artist who has done about 150 commissions over about 40
years, a3 io how he goes about doing tham, may be of some
uge o athers,

S0, the phone rings with a commission reguest, you meet
somebody al a social funclion who asks whal you do for a
living and neads a medal, or you gel an email from somebody
wha has seen your work on 3 website or elsewhens | What do
you do? How do you handie it? What questions do you ask
and what answers do you give? It is often a point of interest 1o
ask how they came to you, who recommended you or where
did they see your wark.
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Fig. 1 = Thomas foward for Scolplure. 1985, casi oronze: 150 mm
Sculpnors hands candng a Meness of Wilam Thomas, 3 stonemason,
it of stone, but all in bronge

Oftan tha first question is,” How much doss & madal cast? To
anzwier this you will need to have some basic figures ready so
that yiou cen caloutsls & varisty of scanarios

Yoo will naad the costs of -

An interpretative design of one side.

Aloge ar creston one side.

A padrait on ane side,

A side with only an inscription and perhaps same decoration,
An imergrelative desgn incorparaling & porerail

Then you will need some basic producton costs -

Casling 3 one sided medal,

Cagling 2 bvo sided medal,

Ui costs for one side of a struck madal

Siriking costs for sinuck pisces in different ciameters, 40 . 50,
and &0 mm.

Basic cosis of mounts and presentation cases or boxes

To establish what the design and modeliing costs are you
nzed fo think through yowr own way of working in advance
50 1hat you can make some assumglions about how leng it
will take you, on average, (o work oul and draw up a desian,
da a porirait or medel a coat of arms. You need to allow more
fhan just weges because there is no guarantee that as soon
az you finish ane commission another will start. You can
alzo think aboul bow many commissions could you do in a
year and whal income that should gensrale after expenses
ang owerheads. Divide tha number of commissions o the
projected anmual income and you will get what you should
charge for a commission on svesage.

You will need to gel mdicatve prices from foundries and mints
for cagting and strking so thal you have the produclion costs
par ready to anawer such an inquiry. Just having the figeres
prapared is already 2 demonsiration of competence.
Remember thal artsts hawe a poor reputation Tor costings.
sthaduling and meeting deadlines and business In genaral

SELII_‘_IF'IQR UEBA * FIDEM XXX 2007

and all artists, especiaily commizsianed artists, have to work
againgt this common and often justied, nhibilion,

With these coste in mend, you can quickly put togethar a
besss cost or an inquiry while menticning that you may need
soma Tlaxibility (o incorporale special requirements such as
hanging rings. special finishes, spacial mountings o boxes,
2le, Mention that for special requirements vou may have to
make Inquines af specialist suppliers il you do nob have e
information at hand,

When you heve pul togelher a basic indicalive price, you will
see very quickly whether the clent i still interested or if the
tatal cost is ot of their reach, It 15 interesting how different
clients respond o prices, some thinking vour prices are low
and others that they are asironomically high. | oflan explain
how | arrive 2t my prices. so much per day or weak, so much
for production. Making them aware thal a commission will
take ma iwo weeks means that | have bo charge what any one
rman business has focharge to stay alive for thet period. Once
it iz put in this way cients usually accapd the price since mos
of thiem can identify with tha logic. 0l comes as somathing of
a surprise lo many people that it costs an artist 85 much fo
slay &live as il costs everybody elee. There = (his sfrange
ration that artists need much less than others to live. We all
ke athenvase,

It the castis clearly bayand hem, you have a choise of Irying
to find a chaaper idea which will fulfill their requinsments or
simply telfing theen thal you cannod do whal they want for their
budget.

If the basi cost siruclure is acceplatie. the next stap is the
brief. Some: people say that God is in the detail, bat | think
that Gad is i the brisf because the work stands or falls by the
infarmation you have 1o wark with

Before you go any further vou should discuss with the client
tha way you will charge for your work. Generally clisnts wil
not sign.a contract umtil 3 design has bean worked out to thalr
satistaction. However, 1l should be mada clear thet if the b
cioEs nod work oul bor any regson here will be a fee of 10%
of the design fee. This fee is part of the full fee if the job does
g0 2heed, If there is any deubl abaut [he client’s willingnass
10 pay this. put it in wriling end gsk (hem to acknowladge their
agreemant. f they will not agree 10 this, then you shoud treat
then with great sugpicion &3 you are unlskely (o be paid if the
[ fadts Ahrough,

Il should ba emphasized that the desian is the hardest pan
of the process and arfisls cannat afford to produce designs
for nothing. YWhen a design has been agreed on, @ confragd
or letler acling as a contract should be drawn ip 1o define all
design fees, production costs ather costs such 2 presentation
boxes, transpot packing and insurance. Your paymeni
gchadule should alsa detail 2 payment schadule with {he first
pasyment on accentance of a design, genarally ooe thicd of the
desegn bee. This is & demonstration of the client's seriousness
and commatment to he project. if a chent does not want b co
any of this, then you may ba batter off without him.
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Perhaps vour first question is Why do you wani a medal’,
The answer can be quile revealing as it may disclose whether
the cliend is conservative or adventurous, has a preconcaived
idea about the wark or i willing b ket you nen with the problem.
In any case your next question should be whether they have
a praconcenved idea abaut what they want because you then
have to decide whether 1o accepl a possibly very conventional
approach or argue that the reason mast people come lo an
origingd arlist is 10 gel an original solution to the problem.
Most preconcaived ideas coms from the client having seen
something they like and wanting something similar. The best
argurnent againgt this i thal the reasoen they come to an arist
like you is 10 get somathing original that nobody has seen
before, Also, they would nol wani to be seen to be copying
any other award.

| had a classic case some years ago of a medical professor
who came to me with two struck medals, 50 mm diam,
pariraits on ane side and decorative wrealths on the reverse,
He wanted the same sort of thing with a podrait of hig
inshilute's founder, who had died about 100 yesrs befone wilh
litths evidence of what he leoked like. | angued that what he
did was mare impariant than the shape of his nose and that
an interpretative design 10 express thal would be & betlar
solution. The result was a 150 mm square. cast, one-sided
gymbelic design. The client was delighted and used it for
prasentations, leciure medals, book covers and then had it
reduced and struck 63 mm sguare.

Fig. 2 - Baker Medical Reszarch Inalilute, struck, bronze, B3 mm. The
image shews the gradyal buid up of the pizture of the human bedy frem
marry small pisoes

The naxt guestions are -

whal is lhe medal for,

who will get i,

whal is the subject matier,

what is important aboul the subjecl.

what are the critgnia for winming the award or baing presented
with It,

what information about the subject can they giva you, books,
pemphlets, academic papers
can you visi their institube, factory, sporls club, professional
bady,
do they have any thoughts on what the medal should express
in philosophical terms, rather than what il should look like.
Iz there any logo, crest or other symbol which has to be
incorparated info 1he desagn.
What inscripon is needed bolh permanent as pard of the
design, and occasionsl such as a winnar's nama, year and
cilabian.
I there & need 10 include: a portrait in the design. If so, is the
person available to sit for the ponrait of can thay gat good
photos. ITthe person is deceased, what photos do they have.
Often these ane rather inadequata and a paar padrait is likely
10 resull,
| remambar my father showing a recent portrail he had dong
o somedody who said it did not look like the subject. My
father replied, “Thatis what he should have looked like',
As the discussion progresses. | iy to suogest ideas as o
whal may be of central importance about the subject o see
what reaction | get, The surprisingly commen regult is thai
people who are specialists in their subject have litle idea,
in philosophical terms, of what they are daing. The thing fo
remember i that most people are so occupied with the day
10 day running of their afiairs that they never have time o
sit and think in philosaphical ierms about their business. As
& resull | have often said that the first part of my work is as
a confract phikbsapher bacauss people pay me 1o sit and
think about their subject. Often, mnlpresemadalgn the
raaction is, 'I've been in this game for
thirty years and | never thaught of
it like that before, but you are
right’. %When this happens
I lhink; that | heve done & |
good job, '
Fig. 3= CSIRO Research
madal, 1985, struck, bronze,
B3 mim. A sasnldl ssiecls &
Ihria froen the graal mass of the
unknown, measures, discribes e

Apihed what e hinda, combines i wih
alhar giecovanas,

The result of the contract philosophy is that | avenlually arrive
al what | call the ‘philcsophical conclusion’, my decision as
1o what | think i the mast cantral point of imporlance on the
subject. Thes 15 the basis for the design, and | have found
it of major impatance, not only to build the design, but lo
convince the cliant that the dasign is good and relevant. The
client ¢can then feel canfident that the design has a lagical
and defensible bass which he ¢an use when convincing a
commitiee or presenling it in public. It can form the basis
of an address when presenling & prize or commemarating
a centenary and will give to the public the ralevanca of the
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work. This is often a cenlral requirement and | am frequently
asked fo write down my thoughis behind the dasign so that
they can be published in prnt or used &1 a ceremony.
A work | ¢id about two years ago
for the Commaonwealth Natians
jb,  Bridga Champonship (Fig. 4)
was an example of the
difficulty in getting bo the:
phicsophical conclusion
because there are
30 many aspects %
bridge. This was one
of the hardest designs |
have avar had and it fook
me several weeks o sohve.
Eventually | s2ifled on the
deductive process  and
the way it is expressed in
the card deal and the way
infarmation is progressively revealed through the bidding and
as each frick is played. Thus | showed a deal where all hands
are displayed but only as much as the bidding reveals is
shown on the cards themsehves. Thus some cards are blank,
some have their suits shown and some have both swit and
denominabion.
The next step is b tum this phicsaphical idea into an aclual
design. How this happens is the most difficult point to define
and every artislt rust do it bas or her own way. Indeed, to me
this is the paint of mystery in the whols arlistic protass. Itis the
paint where the indiidual defines his arlistic personality. What
friggers an idea for a design can often be lraced backwards
after the design has been thought of . but it mostly cannot
be predicted in advanca. Howaver the more rassarch and
understanding you have done, the more [ikely this indefinable
leap will land you at the right spot. | often use a process which
I have found is called ‘incubation”. | think vary hard abaut the
problem for a short time, maybe 5 to 10 minutes, and then
leave it for & few hours while | get on with something else.
Latar, | give it ancther shor burst and continus this pattam
over a number of days or even weeks untl | find my solution.
Quite often | get 1o & point whese | feel that | am very close
and | take mysell for an hour's walk in a nearby park.. Vary
often | come back with the answer. This is what | mean by
learming aboul how my own mind works. Everybody will have
their indwidual personal ricks and techniques for leading
themsetves to ideas. For me, there has been a life kong
devalopment of an awareness of what works for me and then
wiilizing this undarstanding 1o try 1o repeatl the sequence with
a differgnt problem and a different salution.
A case in point for me is the Sprent Medal for the Society for
Pargsitology, or the study of paragiles such as fleag, ticks,
worms, fukes, bacleria and vingses. The dient wanted an
ilhgstration of a nematade  womm, which was the speciality
of Prof. Sprent. | argued that somebody who gats the award

Fig. 4 = Gommanwealth Mations
Bridge Chamgionshio, stinuck,
beonze
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for research inlo ticks will not want @ worm and so we should
be looking for something which addresses the underlying
characlenstics of what a parasite is, | concluded thal in
general, 3 successful parasile is one which damages the
host, or interrupts ils normal function, without killing it, Thus
| designed @ cross seclion through an imaginary organism
with an ouler surface, internal organs and 3 passage running
through it. At varicus points there are dols which force (he
norrmal lines of the body paris 1o be deformed arcund the
dots. The cliem was quite surprised, but agreed with my
definition of & parasite, and waz very pleased with the resull
[Fig. 5). This work was done without ever meeting the clisn
face to face, It was all done by post, fax, phalos and phone.
Thig was before email, which has helped 2 graat deal with
remaote commissians, &specially if you have children to show
you how to da it.
Once you heve a degign, you have to present it to the client.
Quite often, | will phone the cBenl and ask them if they agree
with my phiosophical conclusion before | show them the
design, or even before | have the design at all. This has the
purpose of making sure that | am on the right track and il alsg
gives the client a feeling of involvement in the process, which
I haave found is very imporiant. Mostly they are a bit wary of
the artistic lamperament and they are reassurad that you ane
sticking to the point and keaping in contact. Generally | show
& caneful drawing with shading to swggest the relief, and | also
show finished examples of
other works to give a
i betler idea aof how
W the drawing wil
fransform into &
| finshed bronze.
Some  peops
have so  little
imagination  that
despite this, they
are slill surprized by
the finished wark. |
have @ strict policy
of  chowing the
firished modalling to them, and if thare is significant work in
the plaster slages then | show them the finished plaster as
well bafare it goes o the foundry or the mint, Al this point |
make them awarg thal from now on they are commitled 1o the
wiork as it stands,
B careful of sending drawings by fax. Faxes do not reproduce
shaded drawings al i wed, tending lo either make shading
black or leave it out altogether, making & blotchy result, | have
lost jobs because the faxed drawing looked S0 unatiractive,
Dotled shading can overcome this to some degrae.
It @ design is not accepted you have to be very careful how
you hangle the siluation. The clienl must give some dear
indication of why he does nof like & Thera may be arrors
of fact or of interpratation and unless you are told what is

Fig. 5 = Sprent Award for Parasisiogy,
1987, casi bronze, 147 mm.
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wrong, you cannol fix il Semetimes a small element is the
only thing wrong and is easiy adjusted, but it may seem to
Ihe client that this makes the whols design a lailure, Olten &
small modification will satisfy the chent withous damaging the
arfistic intagrity of the work..

However, sometimes a client will be dissatisfied and wou
will have to go back to basice and slarl again. This can be
hard when you have thought your way through the problam
already and you have to readjust your focus. To enable this
1o happen you have o extract from the client what is wang in
clear and specific farms. If he cannol do this, you have fo lead
him through a step by step process Lo work il out You have
o ask whether the basic philasophical approach is cormect
If 50, then why does the design not express that philosophy.
What is missing and wha is thers that should not be there.
Just like a good teacher can explain something in several
different ways, we have to develop the capacity 10 work out
atiemative designs for the same subject 30 years ago | had
four almost parallel commissions far different aspectz of
pharmacy. Because they wera @ach for a different aspact of
pharmacy, all four lurned cut entirely different 1o each ather.

Fiy & - GlaxpSmuhsling Award for Hospdal Frarmacy, casl, silver

One of them is this silver and gold piece for hospital
pharmacists (Fig. ) showing the path of a pregscription
throwgh the maze of possibilities of quaniity, quality, means of
adminisfration, frequency of adminisiration and then il has to
get to the nght palient.
For the Ausiralian Bicentenary Schools medal (Fig. 7) | had
1o do & different designs before | safished a vary difficult
commiltee of mosly seconded
iy school teachers,

(%, Having ool approval
G, on the design. in
Uk writing, if possible,

Fy. T - Auglrakan
Bicentanary  Schocls
madal, tupro nickel B
shews @ group of children
wilking ua & fight of stais
B R Slars.

| gtart te modeliing. Il it seems difficult to ask the cient for a
writlen approval, you can write them a letter or email saying
that, * As you have approved the design for the meadal, | am
ngw commencing the modeling, Please acknowledge your
agreement with this'

When it comes to the medelling, or other praparation of your
ariginal wark. this is again an individual matter, Evarybody
has their own techniques and ways of reaching a resull. ILis
worth thinking carefully about what you want 1o achieve and
gsking yourself if your usual methods are the best way fo do
this work. The more techniques you have at your disposal,
fhe better chance you have of finding the rght way ol daing
a particular work..

For myself, | usually moded in a hghl brown plasbicine on a
black glass sheet, a melhod | learmed from my father. The
black glass gives a very clear defindion of the outling of the
modeling, The plasticing | also inhented from my father.
He bought il in Parig in 1949 and it has been used and
rausad evar since by him, until ke died in 1972, mysstf and
now by my niece, Anna. i has a padicularly fine texture, is
refatively hand and can be pushed around withcul deforming
neighbouring wark. | have tried to abfain the same in Pans,
but the manufaciurer, Lefranc & Bourgeouis seems to not
make it any mare.

When the modelling is ready. | insist an an inspeclion and
approval by the client before | go to the plaster stage.
Somelimes they ask for small adjusiments and if there
are no greal artistic consequancas | am usually happy 1o
de 50, It often makes them feel like they have contributed
something 1o the process. Itis impartant to tell the client
that the next stage Is in plaster where small modifications
are still possible ang that some development of detail may
oceur, but that basically ence the modelling or eriginal
work is appravad they are committed to the design and o
the finished work it will generate. If there is a substantial
amounl of work in the plaster stage | invile the client 1o
inspec! the final plaster before it goes 1o the foundry ar
mint. Then they are fully committed and should be told
5o, This may all seem prelly basic, bul | never cease o
be amazed by sculptors who do not stick to these basic
principles and nd up in deep frouble with clients who do
not like what they get.

By this stage you should have finglized with the client how
many pieces they want, what sizes they will be, if struck ar
casl, when they are neaded, what finish will ba used and how
they will be mounted o presented.

Having got to the paint of finishing the design, you have fo
think about production. But that iz an incorect statement
because you shoukd have been thinking about productan
nght from the stard. Design and production are inbegrally
connected and need to be organized in parallel so that when
the design is ready your foundry or mint is ready to start work
on it straight away. | have seen many cases where an artist
works ke mad to ged & work ready fior the deadling without
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such consultation, frents up o the foundry to be told that they
cannot start for § weeks due 1o othar work
The Vellar Lecture for Cancer research (Fig. 8) was done at
short nolice for @ clienl whe gave me an unbefisvable drawing
of his idea with evenyhing but the kitchen sink in it YWhat
he got was &n expression of the norma! cregtion and dying
of cells compared with the uncontrolled growth of a cancer
which is separated by human interventian.
| ahways check with the foundny or mint a3
soon as | get a new job | especally
il there are large numbers or
a tight schedule, and | warn
them thal in. say, 3 weeks |
will need 10 castings in two
weeks from then. They can
then leave some ime in thair
schedule to aceommodate
your wark. It is & presumplion
to think that a foundry can drop
everything for wour precious
medals al no nolice, b il
happens often. A foundry will
respacl you for showing them
the consideration of warning tham that the work is coming,
IT there is anything unusual about the work you need from
them ihis has to be spell out very cargfully. A drawing which
shows what you want is aften the best way so some ability
to draw in plan and section iz useful. You need to define
thickness, edge grnding or filing, sandblasting, metal alloy,
and if the praducer does the patina, you have o defing that
very carefully with samples of the desired colour and degree
of rubbing back or colour. Whether the finished work is waxed
of lacquarad needs considaration oo,
This medal for the [nstide of Architects far architectural
education (Fig. 9) expreases the idea that the development
of a design perscnality woven through the elements of
architeciure is what their work is all about, | am an archilect
mysall, 80 | spaak from expananta.
All this commands a price and you need 1o be able lo
incorporate production organisation costs into your prica at
the puiset if you are to get the pricing
right. This meang that all thess
questions must be answered
and priced before you stan
work, Going through  this
process with the producer
will mean that he geis a very
clear idea of what you require
bafare the job gats under way
and can also confirm the price
a! the autset.
This consullation has other aspacls

Fig. & - Vallar Laglyrs Medal
fer Cancer Risaarch, struck,
beonze

Fig. 9 - Aschileclure v it. It means that vour producer’s
Educalion Awand, slruck, o ¥ :
sk g g opinions, edvice and co-operation
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are valuad and he will give you much better sarvice if he
fegls that his opinion has imporance. Conneclions with your
producars are lang term and you need to cultivate good
working relations with tham so that you gat the best work
possible, the best pricés and help when you have a difficult
siluation oF a panic with a fight deading

Fig. 10 - Tunneliers Memorsl. siruck copper. 78 x 52 em

This piece for the tunnellers of WWI (Fig. 10) is a case in
paint. Itis big, highear reliaf and an odd shape, | had & number
of discussions with the striker on various fechnical points undil
wi worked oul haw best to do i |t also demonsirates tha! the
mare you as an artist knows aboul the technical side of your
wark, the mors chancs you have of succeading with unususl
or difficull peeces,

Payment is one of the key issues. Once a price has been
agraad, pay on the dot when you get the account. You
should crganise the payment schedule with the clisnt so
that you have money on hand to pay the foundry quickly.
Do not use the foundry er mint as a source of finance. You
may saon find that they will nel work for you again. YWhat is
mare, word gets around that you are a bad payer and you
may find it hard 1o get work done anywhere. You will soon
learn what is a reasonable price for a certain type of work.
Dt try o hagole the price down below & reasonable level.
It will cast you mare in fixing substandard castings. | have
tald my foundry bo charge me mare so that he can spand as
much time as he needs o do the best job he can, The extra
cast saves me much more in fime saved working on the
castings. The faundryman had great difficulty understanding
this &1 first, but he came round $o 1he idea without foe much
encouragement. Nobody had ever told him to charge more
befara

Acknowledgement is ancther important matier. If you have an
enhibilion i costs you nothing to mention the names of your
foundry ar mint. They will apprecsate # greatly.

While all this is going on, you may need b have boxes,
mounting boards, blocks or other display devices. These may
need to be designed and ordered quite early in the project so
that they can ba ready when the medals are ready. Again, you
nesd to have a craftsman who understands whal you need
and will make it sympathetically and on time. Someatimes you
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Fig, 13 - Clean Alr Bociaty Award,
1574, slruch, bronze. 50 mm

Fig. 1% = Boobooks Coning St
Cartanary. slnpck_bronza, 81 mm

Fag 14 - Royal dugtalian Fhing oot

1B Service struck, beange, 63 e
(TP ; I|"r|1|_| ||I q’lﬂ'hﬁ
A N II|-\.I|"||'|'I .
e

Fig, 16 - Agtealian Helenis Gof

Fig. 18 - Gagrge Szekeres Medal,
Taurnamen, struck; branzie

Auslraba Mathemadcal Society
sHuck, siver

Fig. 17 = Unharsiby of Tasimasia,
Dustingueshed Servicw, stick, siver

i 30 - Vicsar !
Chang Hesrt
Tranaglant Medal
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Marie Jean Lederman

Workshops

Wi\ hen Rabert Frost wrote “The Road Not
il Taken", he did not have the 2007 An
Il Medal World Congress in mind, but |
thowght about the poam when | had to
choose among addiicnal time at the
axmmlun talks on the history, technigues and promolion of
medallic art or workshops. | would have liked to participate
in gverything, but | had to make a choice. | enrolled in two
workshops: “Mavaje Tufa Stone Casting Workishop™ and the
“Enamel Werkeghop™.

Each day pariicipants were shuttled over to the Bemis Schoal
of Art nearby. On Friday moming our group mel Kim Hall
Rubenaker who first infreduced us 1o the differances amang
Nevajo, Hopi and Zuni art as well as the history and traditions
of American Indian jewellery and sculplure. Kim mmediately
communicalad her anthusiasm for the artistic and spintual
aspects of the work. She had assembled a variety of tribal
jawallary which she passed around as she spoke of tradilions
and techniguas of each tribe, On our shor kench break wa
lealed Ihrough some of Ihe 2 books on display. In this all-day
workshop we were [0 design and make a piece of jewallary
using the Mavajo method of Tufa casting. Tufa is a stone
compoged of volcanic ash, porous and easy 1o canve wilh wax
carving tools, Each of us had a plastic bag with everything
in it which we would need - except for design ieas and
experience.

Fig. 1= Kim Hall Rubenaker locking aL & propesed design for the Tula Stone Casting Workshop
[Photo Ane Lise Dearing)

Fig. 2 - Him Hall Rubenaker and Marie Jean Lederman casting a piece
2l 1hi werkshog (Pheta Anne.Lise Deering)

Kimgaveuseachiwosmallpiecesoftufa stone, approximately
4 x 3 inches, and % inch thick which we sanded to make
sure that ane surface on each piece was flal and fit fogether.
Then we had to creale and fransfer a design to the stone.
allow for the gate and vents, carve, carbonize by holding a
candle lo the flat sides. unpleg the venls. secure the two
pistss logether and cast
Easy? Mot quite. Although
the group was small, we
had different levels of
expanence and worked
ar different speeds, so
i we ran much longsr than
| the scheduled five hours.
At the workshop's end
each of us had a chance
to go outside, melt our
gix 185 JFK quarlers
and, with Kim, pour the
metal. As promised, we
each had a piece which
wi could finish af home.
We leamed a lof about
Amarican Indian craativity,
o metal flows (and does
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=i, 3 - Some fnished Tul Slore aasings made by e graup

ned flew) and how to abtan Tufa stara if we want ta continus
casling using this-technique,

On Saturday & group of ugs paricipated in e Enameal
Warkshop, run by Pat Musick. While | had sean metal casting
in fundries, | had never thought aboul what eamel s, how
It 15 macke or is ancegnt fasiony
Pat went over & lolof terrtory. I il
in a short tme, companng |l
enamed o giaze on potlery
ahd showing us examplas of |
cloisonng, sgraffite (scralched |
through) and cthar techniques.
She demonstrated first as |
furiously took notes. There is
much o leam abaul prepanng
the metal, halding he piecs by
its edges while an adhasive
solution 1= applied, sdhng the
enamel onte the piece and
finglly firing. Sgratfito  can
be done owver a previously [ i
fired cotour or dirsctly on lhe
gried enamal prior 0 firing,
Slencils can also be used,
and throughou! the workshop
we experimentad with vanous
{echnigues,

Fat had small copper pieces
an lhe table as well as a large
varnedy of enamels. sifters, gum
spray and tools, We leamed
{hat some enamets are opagque,
sometransparent; each, of course, reacts diffenently m thie kiln
Luckity, Pat gave us a handout lo fake home which intluded
the various steps a5 well as good places 1o buy enamais,
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Faortunately for me
George Cuha way
in tha workshop,
because it kook me
about fifteen minutes
fo fogure ol how
o spray the gum
solufion in the air
and hold the pece
of metal 50 that the
correct amcunt  of
sdhesive "calches”.
And thes was siep
one. George was
a help thraughout
the workshop. end
when Patwas busy |
managed io sif next
lo hir, Ho wag alsg
hedoful to @ second language partcipant who was having
trouble understanding some of the technical language but
made some beautiul enamals, [ would have liked {o halp loo
but wes having noa-inguistic troubie of my awn. What | ke
miast about the enamelling process is that the fiing fime &

Fig. 4 - Pat Musicx prepanna Toe ha Enamal Warkahos iphato Lyneen Basslny)

shorand hens i en elemeant of serendipily, What | #e lsastis
realising that serious enamellisls don't depend on serandipsy
bl must keep comprehensive nobes on the process,
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Fag. § - Enamel Workshop. Clockaise from et Doug Tayler, (7). Dowglas White, Hir Yoshioka, Masie Jean (Phoio George Cubajl

Both workshop leaders were generous and gave additional
tirme for those of us who needed & While | will nevear know
what | missed while | was in the workshops, | know how much
| lowed the bwo days of hands on experience. But added to lhe

Fig. & = Fal
Muskck sharing
ani of hat
gl
painlings with IIII.IIII '
the i L |
Cotd ' il ’h!"ﬁ I Ml

o the N II';_[I'“I g

bettam: Hino Gl

Yeahioka,
Diouggias
Witile, Lyndan
Beesley Pal,
Mane J=an
Lagaman
(Pholo Geange
Cubiy)

pleasure of meeting artsts from many countries and viewing
the arl medals at the Money Museum. | envy the people in
Colorado Springs who will not have fo make choices bul will
have nine ronths 1o enjoy our magnificent exhibition
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MEDAILLES?S

The General Assembly

FIDEM XXX 2007 COLORADO SPRINGS
At 14.00 on Saturday September 22nd

f‘

1) Opering by Mr Carlos Baplista da Sitva, Presidant
of FIDEM, Hanoring deceased members

) Fimancial raport by MriMikke Timisjasi; the treasurer
= financal years 2005-2006
- FIDEM finances today = Membership lees in 2008
and 20085

31 Report.of the ﬁ.cmriﬂannfg.r Ao, hMr Ciaude Arthus
Bartrand

4) Moral zepart by Mr llkka Vedkinmaa, the Secstary
Genaral

5} New FIDEM delegates and vice-delegates:
Canada: Ms'Lynden Beasley {defegate), Me Iis
Morden [vice-detegate); Greal Britain: Mr Philly
Attwnod (delegate), Ms Danuta Evlmmi.wm-
delegate]; traly: Drs Maria-Cristing Rodeschiry
{delegate}; Japan: Mr Sigemi Kawasumf delegate),
New Zealand. Ms Christing Massey (dalagate)| |
Slovakia: Ms Erika Gmiakova (delegate); Swedan:
s Marie-Astrid Voisin (delagatal, Mr Christian Warsan
{vice delegate): The Linited States: Mashiko (defegale)

\L

AGENDA ORDRE DU JOUR

3} The nexl FIDEM congress and fullre conpressos

) Amendments o the FIDEM constihion - proposal by
the Execitive Commiting

7} Electing the Executive Commitiee: Tha Prasident, two
vice presidents. General Secratary, Treasurer, (Hiree
MMM

8) Re-glacting the Consuitative Commille: five members

= progosal by the Execitive Commitiee. Discussion
10} Medailes journal - chonsing the edilor
11} FIDEM wiahsita -chogsing the webmaster
12) Other subjacts:

- FIDEM AT 70 - art medal competiion resuils

- Guidelings towards the best practice far Madal

Commissians and Competitions

13) Closing the mesting

President's Introductory Speech

Dear Mermbers of FIDEM,

When | accepted to be re-slecled Prasident, | did it with a
condition: 1o be anly for three mose years and not for four
years accarding t the FIDEM Constitution.

| think that we are not awners of the chameas or of the chares
bt we may wse (his lemporary power, | maan possibility, to
servg all the community (nof anky that ons), and notl to be
serned,

It was for me seven years of “plegsure” and joy fo wark with
guch an extraordinary 1eam as this ana! Thank you

It &5 to FIDEM and to all memirers of the Executive Commiflee
that | must specially thank

I wish all the best to FIDEM,  FIDEM is the oot of a wery
special calegory among the international ars community

| ceunt upan you all to give lif to FIDEM, making possible to
shane experiencas, crealivly and love for medallic art in the
present as i dha fulure. everywihene in the wosd. Thank you
agam and may God bless you all

Carlos Baphiste da Siva
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MINUTES

ART MEDAL WORLD CONGRESS
FIDEM XXX Colorado Springs. Colorada, USA
THE GENERAL ASSEMELY

Time and place:

Hotel Antlers' Hitton
Al 2 p.m. on September 22nd | 2007

Participants:
44 members of FIDEM

1) Opening of the meeting

Mr Carlos Baptista da Silva, Pregident of FIDEM openad the
mesling extending his welcome to those present. Deceased
members wiene honoured. Point fia was added o the agenda

2) Financial report by Mr Mikko Timisjarvi, the treasurer

Mr Mikke Timisjarvi had disiributed the following documens:
The income staternant 2005- 2006 and the budget calculation
fer 2007. The income statement included the bank account
slatement of Nordea Bank Finland (account number 1220:30-
235578), the statement of Mordea investment account and
that of BICS Paris (App. 1). The biggest axpense this year
ig the FIDEM af 70 art medal competition, 10 500 €, leading
to & deficit of -8150 € in year 2007. Mr Timisjari's detailed
calculations suggested that FIDEM should cover the yearly
expensas of about € 20 000 irrespective of the period bahween
the two successive congresses. This would mean that the
membership fees of the FIDEM members -347 individual
members, 34 museums and 20 companies (December 31,
2006) -could ramain the same as before. The statamant also
sugpested that the number of FIDEM members had been on
the decline during the past years, Tha following quaslions
and commants arose! Mr Thomas Gillilland ssked whal
azsociations and mints meant in the slalules, Associalions
are all the companias and associations that are nol museums
and libranes. Mints include minls and foundries. Mr Michaal
Meszaros, Auslralia, pointed oul that the membership fes
should not increase, If everybody paid for their membership,
maney would come to the organésation, In Seixal, forinstance,
500 arlists exhibited, but only 250 were FIDEM membars.
Rion Dutton proposed an amendment for the membership. An
exhibiticn fes would be requined from every FIDEM artist, The
fee should be per medal exhibited. A figure is being worked
out by the EC. The national organisations submitting 1o an
exhibiticn should raise the amount at their own discrabion,
The calalogue would enly be provided free of charge to full
riembers of FIDEM. In the end, the meeling resolved Lhal
the annual membership fees would be as before: students &
30, other individual members € 50, mussums, associations,
libraries efc € 120 and mints, an galleries. medal ediors,
companes ele. € 200,
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3} Report of the Accountancy Awditor, Mr Claude
Arthus-Bertrand

Since Mr Claude Arhus-Bertrand was not sble to atiend the
Congress, he senl a letter in which he atfested that the accounl
was corect and accurale. The report is enclosed  [App.2).
He also stipulated his request to siep down as account auditar,
The General Assembly approved of the financial report .

It was proposad that Mr. Mikko Timisjanvi should take over a5
the account audiler after M.Anhus-Bertrand. The proposition
was accepled by the General Assembly.

4} The Moral Report of the General Secratary

Mr Vieionmaa prg‘aented the remrtumh”wed the pariod
from Qchober 28 |, 2004 til Sgplember 2 2007. The repar
had been distributed as printed to the participants. The repart
contained the following items: FIDEW administration, a repaort
on the mesfing of the Executive Committes in Leiden March
5 , 2003, a report an the meeting of the Execulive Committes
in Berin in Februsry 2006, a report on the masting of the
Executive and Consultative Ip;rn;nhhees with the delegates
in Budapest September 15 <16 | 2008, & repon on the
Medailles magazine and on the FIDEM website.

5] New FIDEM delegales and vice delagates

It was decided that the following persons would be new
delegales and vicedelegetes of FIDEM: Bulgaria: Mr Emil
Bachiyski (vice delegate), Canada: Ms Lyndan Beesley
(dedegate), Ms Iis Morden (vice-delegate), Great Britain:
Mr Philip Attwood (detegate), Ms Danuta Solowiej (vice
delegatal Italy: Dr Maria Cristina Rodeschini (delegate);
Japan: Mr Sigemi Kawasumi (delegaie) MNew Zealand:
Ms Christine Massey (delegslel Shovakia: Ms Erika
Gmigkova [delegate); Sweden: Ms Marie-Astrid Voisin
{delegate), Mr Christian Wirsen {vice delegete); The United
States: Mashiko (delegate).

&) Proposal for amendments to the FIDEM constitution
sproposal by the Executive Committee

It was slaled thal the propesal for the amendments to the
FIDEM constiution with supgorting information had been
ganl to the delegates in August 2007, The Proposal was also
distributed 1o the participants, It had been dealt with in Ssixal
in 2004, The anly additions concemed the tille i.e. the addilion
of the word d'Arl and Art, respectively: in French Federstion
Internationale de la Medgille ¢'Art in English Intemational Arl
Medal Federation, Libraries wil be included under Institutions.
Vote of confidence to the Executive Commitiee was given.
The new staties were accepled.

&a} Honorary member

The meeling decided that Mr Claude Arthus-Berirand. France,
would become Honorary Member of FIDEMK.



M EDAILLES

71 Electing the Executive Commities

The Executve Commiftee was elected as fodows: Mr llkkes
Yoionmaa, Finland, Presidert. Ms Cory Gililand, the USA
Vice-Pragdenl, Mr Ron Dution, Great Britsin, Viea-President,
Is Maria Rosa Figueinsdo. Porugal, General Secratary, Ms Inas
Farraira, Porlugel, Treasuier (nee), and Ms Carlien Voigtmann,
The Nethedands, Ms Manig-fstr Viigin, Sweden {new), and
Mr Phdip Aftvood, Geeal Britain (new), Af this poinl he newdy
elecled President Mr Violonmaa ook aver from bir Bapbista da
Siva. Ms Marie-Astrd Vioisin was ssked 1o acas the sacretany
of the mesting in absence of the new General Sacretary,

8] Electing the Consuliative Committes

The General Assembly agreed on the new Consulfative
Commiltes a5 foliows: Mr Caros Baptista da Siva, Parlugal,
Mg Ewa Olszewska-Borys, Paland: Mr Mark Jones. Great
Britaim; Ms Enikh Szdssly, Hungary, Mr Aima Vitala, Finland
Mr Pierre Zanchi. Swilzerland

4} Next FIDEM Congress and future congresses

The Executive Committes will work on different possibilities
as Lausanne seems not to b8 an gption for 2009, The nexl
congress will be aither 2008 or 2010, 1 will be posted on the
FIDEM websie, Savaral countries have been contacted, bt
no definite answers have been received, The next mid-tarm
meeting will be held in Brussals (Belgium) in September
2008, Ms Beverly Mazze asked why thers wera mid-term
meelings. The middem meetings are meant fo be for the
Exetutive Commatee, tha Consuligtive Commitles and the
Dalagates. but there are lactures and other programme that
are open for afl FIDEM members, i is & week-end evenl with
na exhibion. Michesl Meszaros brought the proposition
coming from the city of Caims n Ausiralia. Carns would like
o hest 3 FIDEM congress. They are propesing Seplember
2011 The city has no medallic connection but has the space
and possibilities to rn 3 congress, Caims is bettar-snawn far
its nature and many people visit the city and s environmant.
The General Assembly asked the Execiwdive Commiltea 1o
give lheir apinicn to Mr Meszars on the jopic,

10) Medailles Journal

il had been agreed earlier that ediling the nexd Medafies
magazine would be organised by Ms Maria Rosa Figueirads,
the new Ganaral Secretary in Portugal The contents of the
magazine wauld ba vary much the same as those of the
earier Madailles and the material should reach the edior by
ihe end of December 2007, The text and gictures should be
sent digitally 1o her. A maximum of 20 pictures was agreed 1o
llustrage the publisghed lechure,

11} FIDEM wobsite today

A new webmasher will be decided ea afisr the Congress
A commiftes has been put together to work this out. The

Pragident emphasized the importance of the fact thal the
members of FIDEM should - as besl they could - keep the
webmaster informed of chanoes of addreszes, axhibitions in
member countriee and other matters that woild be of inhersst
o the nel 1 iz glso importani that the delegates or arists
infarm the webmaster, If an arlist, who is @ FIDEM member
has not gof & link bo histher own website, or & not mentionad
an the Arist page of Ihe webisite,

12} Other subjects

The first prize of FIDEM at 70 competiion wenl o Alessandso
Vard) Trom Naly, the second prize 1o Ron Dutan from Great
Britain and the third paze to Manka Sipos from Hungary, The
other seven inaiksts wens: Kate Hamson, Gread Britain, Hanns
Karlewski, Sweden, Michaal Meszarps, Australia, Deborah
Patierson Dass, Canada, Man Poldaufova, Slovakia, Soira
E. Tamas, Hungary, and Linda Verkaaik, The Nethedands,

- Guitalimes for the Best Practice for Medal Commissions
and Compefifions, prepared by hchael Meszaros and Ron
Dulton. were agreed upon. The idea is to geint them as a
boaklat, available for anisls and commissioners of medals,

- Embassy of Afghanisian in Washington DC had written lo tha
Executive Committes. The country wanted to be a member
FIDEM woild et invite persans from Adghanistan to become
memibers. The question is whather a nafuralized S cilizen
exhibiling in the U5 depatment can become a member,

Willy Faes brought 1o the atention of the General Assembly
that the catalogue for the FIDEM exnibdion was sold &t 540
out when gna regstered fo the congress exira copies cos!
$75 Il was cecided that those wha had paid in sdvance
shoudd contact the opganisers for reimbursement
~ Marie-Asirid Volsim ralsed some points regarding Sweden
and its membes.

Beciuse the membership rad mons than doubled and because
Sweden wanted to mvite a new genaration of anists, Sweden
wanied (o increass its quota for the next FIDEM from 300 80,
The szeond pont was the fact of the high costs for sending
the medais o the congresses and sometmes the diffioully
of getting the medals fo the congresess in time, Sweden
wandared if i would be possible %o have ong and the sams
campany transporting the medals for all the paricpants.

- FIDEM archives wal be put digitaly in the future. The probleim
and the time consuming part would be assembling the
documents because they are scattered in different countries
{France, England, Sweden, Portugal, Finland, o),

13} Closing the mecting
Prasident llkka Volonmaa closed the meeting at 4 10 p.m,

Carlos Baptista da Siva, lIkka Voionmaa, chairing paints 1-7
IIkka Viaionmaa and hMane-Asind Vosin, chairing points 813
Chaing peints 1 -T secretary of poanls 1.7

Ikka ‘Voionmaa, Marie-Astid Vaigin, chairing points 8-13
secretary of points 5-13
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FIDEM Statutes

The statutes of the International Ar Medal Federalion were
accepted during the Genaral Assambly meefing in Calerade
Springs (USA) on September 22, 2007,

CONSTITUTION

LAIMS AND MEMBERSHIP OF THE ASSOCIATION

Article |

The Associaticn known as the 'Intarnational Art
Medal Federation’ (abbreviated as FIDEM) has as
its aim the international promation of madallic art by:

1. Making the medal known and assuring its plage
amang the arts.

2. Giving patronage to the organisation of a
Congress and an International Exhibition of Medallic
Art normally every two vears.

3. Promaoting the exchange of information between
the organisations and artists affiliated to FIDEM and
incréasing the knowledge of the art, fechnology and
histary of the medal through publications, publicity,
the media, and mulimadia.

4, Qrganiging international competitions, with the
aim of assuring exchanges between arists and
making their works known.

5. Contributing to the research of medal art and to
the interaction of medal art expens between the
mamber countries.

6. Contributing to the defence of the rights of antists
and publishers. The Association will be of indefinite
duration.

Article Il

FIDEM brings tagather publicly recognised national
erganisations concernad with madallic art. It works
for the creation of such organisations in countries
where none exist. It also brings together ather
organisations and privale individuals interestad in
medallic art.

Article 111

FIDEM has four principal categaries of members:
1. Corparate
&) recognised national organisations of artists

b) private enterprises
¢} Mints

2. Institutions

a) museums

b} foundations

c] other national or regional organisations such
as Guilds, Friends of the Medal and Arists'
Associations

d} libraries

3. Edilors

a) medal editors

k) arl galleries (thal edil medals)

4, Individual membears

aj) arists and art students

b} collectors

) art galleries

d) art and history teachers

&) museum and art gallery curatars
) writers, art critics and historians
And cther interested parsons.

I ADMIMISTRATION

Article IV
General Assembly
The General Assembly is composed of

1. Members of FIDEM in attendance at the congrass
inclusive of representatives of the organisations
ligted in Article 111,
2, The Auditor(s)

Article V
Executive Committes

The Executive Committee is composed of the
President, two Vice Presidenls. the General
Secretary and the Treasurer and additional members
up to a maximum of four.

Care will ba takan 1o ansura the representation of
differant categories of membsers.
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Mo more than two membars may be from the same
country.

Meetings of the Executive shall be chaired by the
Fresident. Megtings of the Execulive Committes shall
b called at least once a year by the President oron the
requast of the majority of mempers of the Committee.
A majority of the Executive Committes musl be
prasent for any official meeting of the Execuiive
Committes.

The Executive Committee administars FIDEM. It
takes decisions by majarity vote, The President has
@ casting vale.

The Execulive Committee is responsible for the
exocution of the programme laid down by he
Ganaral Assambly

Article V1
Election of the Executive Committee

All members of the Executive Commitles are elected
for a peried including the second congress after the
elaction, and may be re-elected.

The Treasurer is elected for & period including
the second congress after the election and this
appointmant is renawable.

The dalegate of the National Commillee erganising
the next Congress may be given full voting
membershig of the Executive Committes.

Article VI

Admitting to and resigning from membership

The Exacutive Committee has the power 0 decide
whether to admit regional or national artists’
assaciations or individual members 1o membership.
The admission of national organisations is decided
by a two-thirds majerity of the Executive Commities
afler an enguiry.

Mational organisations can resign from FIDEM by
giving notice to the Secretary Gengral four months
before the end of the current year.

A naticnal organisation ceases to be a member of
FIDEM if the General Assembly so decides by a
majority aof two-thirds of the members present, or
represented, al the meeting.

Voting rights

Corporate members have votes proportional o
the number of members for which they have paid
subscriptions to FIDEM in the preceding year:

+ Lip to 50 members 1 vate
+ &0 to 150 members 2 votes
» over 150 membars 3 voles.

Instilutions, editors and individual members have
one vote. They may exercise a proxy vote on behalfl
of anothar member from the same country.

Meetings

A General Assembly will take place at each
Caongress. It will be called by the Prasident.

An Additional Assembly can be called by the
President, by the Executive Committee of by ong
third of the Naticnal Delegates.

Decisions

Taken by an absalute majority of the vata.

Nominatians

The General Assembly appoints the Executive
Committes and the Auditor(s].

The President and the two Vice-Presidents should
not be of the same natipnality and should if possible
reprasant diffierent catagories of mambers.

The General Agsembly wpen propesal of the
Executive Commilles, supported on the motion of
the delegates’ meeating, is responsible for choosing
the site of the next Assembly and of the Congress
during which the General Assembly lakes place. It
can el up Commissions 1o carry out paricular tasks.
It fixes subscriptions on the basis of proposals laid
before it by the Executive Commitbee,

The Generzl Assembly ralifies the Consultative
Commillee  established by the
Committea.

The General Assembly on proposal of the Executive
Committes or the General Agsembly can appaoint
honarary membars,

Exacutive

Article VIl

FIDEM is controlled by the General Assembly and
administerad by tha Executive Committes.

Article X
Consultative Committee

The Execulive Commillee proposes to establish 2
Caonsultative Committas that by the experience and
senvices rendered o the FIDEM by ils members
may assist the Executive Committee in carrying oul
its lasks,

Tha Consultative Cammittee comprises five (o eight
members from different countries.

The members of the Consultative Committee arg
appeintad for a peried including the second congress
aftar tha slection, rangwable once.
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The President

The Prezident calls and presides over the General
Assembly and the Executive Commities. He'she
comrmils FIDEM by his/har signature, in conjunction
with those of the Secretary General and the
Treasurar.

In case of absence, death or resignation the senior
Vice-Fresident assumes the President's functions,
until the election of & new President which may take
place at an extracrdinary Assembly General, upon
requast of the Executive Committes.

The Presidant, in co-operation with the other
members of the Executive Committes, is responsible
that all politics, functions and activiies of the
arganisation are carriad ouf

The President has the rasponsibility to ensure,
together with the Execulive Committee mamber in
charge of the Congrass that the decisions taken by
the host country are in accardanca with the decisions
agreed upon by tha General Assembly.

Ifsuch is not the case hafshe shall take the necessary
actions o engure such compliance. this including the
authority 1o cancel or postpene a Congrass should
it be nacessary,

Article X
The General Secretary

The Genaral Assembly appoinls the General
Secrefary upon  propozal of the Executive
Commitiee,

In the event of a vacancy the Committee will make a
provisional appointment, 1o be confirmed by the next
General Assembly.

The General Secratary is rosponsible to the
Executive Committee for the administration of the
Federation and the recording and distribution of
rminutes of all meetings. Hisher functions will ba
defined in the commission given to himer by the
Executive Committes.

He'She is appainted for four years renewable once,
On the decision of the Executive Committes he/she
can appoint & permanent or  semi-permanent
assistant secretary who will be an employee of
FIDEM.

Article XI
The Treasurer

The General Assembly appoints the Treasurer upon
proposal of the Executive Committee, Helshe i
appointed for four years renewable. In the event of
a vacancy the Commiftee will make a provisional
appaintmant, 1o be confirmed by the next General
Assembly.

His/her functions will be defined in the commizsion
given to him/her by the Executive Commilles.

The Treasurer will farward every six monthe or twice
& year to the President and to the General Secretary,
the raparts referring to FIDEM's financial situation,
membership, etc.

Mambership fees are paid directly to the Treasurer.

The Treasurar will forward once a year lo
national delegates a report on the payment of
mambership fees: the delagates should claim for
unpaid fees.

On the decision of the Executive Committes he/she
can appeint a permanent or  semi-permansnt
assistant treasurer.

Articie X1
The Delegates

Each country is reprasented by (a) delegate(s) who
should be a mambar of FIDEM, on the proposal of
the members in the country concarmed.

The Exacutive Committee should be informed of the
name of the delegate, and will in its turn infarm the
General Assembly far ratification.

Delegates will be appeinted for four year periods re-
newable. Each delegate may chooss a vice-delagate
that will raplace him [ her on his / her absenca.

The delegate’s functions are as follows:

1. To maintain regular contact with the artists, the
mambers of FIDEM and the people interested in
medallic art in their countries.

2. To transmit information, in particular about con-
grassas and exhibitions, sent to them by the General
Secretary and the Treasurar in co-ordination, as well
as about membership fees.

3. To arganise their paricipation in FIDEM's con-
gresses and exhibitions.

4. To promote medallic art in histher cwn country
(namely with antists, teachers and students, medal
manufacturers, raders, collectars and cultural asso-
ciations), and o premote FIDEM in order 1o attract
new members.

Articha X1

The President, General Secretary and Treasurer
can each commit FIDEM to expenditure on ag-
ministration and the periodical "Médailles™ by their
signature.

Far ether expenses two signalures are required.

Article X1V

FIDEM is legally reprasented by its President or in
his/her absence, by anathar mamber of the Execulive
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Commities designated for this purpose. The repré-
sentative of FIDEM enjoys all its civil rights

Article XV

The official languages are French and English. The
headquarters will be located according to the deci-
sion af tha Executive Committee.

Articke X1

The income of FIDEM derves prirmarily from the
feos of its mambers.

Fees are fixed by the Genaeral Assembly, With the
agreement of the Gensral Assembly FIDEM may
also accepl donations or subsidies from private
paople or groups.

The accounts will be submitted for approval to the
General Assembly after having been accepted by the
Executve Commillee and audiled by the auditar(s).

Articla XVH

The General Assambly will decide on all amand-
ments to the Constilulion proposed by the
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Execulive Committee or members of the Ganeral
Assembly.

Proposed amendments should be subsmitled 10
members al lsast two months before the date of tha
Ganaral Assambly,

Armendrments 1o the Constilution need & twa-thirds
majority of the votes cast al the General Assambly

Articie XV

The dissaiution of FIDEM can be decided upon the
General Assembly only with the consent of two-
thirds of the membership. The decision can only
be taken by & two-third majority of the members
present or represented. The proposal to dissolve
FIDEM must ba axpressly included in the agenda of
the General Assambly. The agenda must be sent la
the members at least two manths bafore the date of
fhe Assembly.

The General Assembly will designate one or more
commissioners o carry oul the liguidation of the
Association,

Any funds laft will be tumed over 1o an intemational
organisation(s) with a similar purpose as FIDEM
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Statuts de la FIDEM

Les stalils de la Fadération Inlernationale de la Madadle
d'Art ont &4 accaptas A loccasion de [Assemblée Gansnals
du XXX Congres & Colorado Springs {USA) le 22 saptiamboe
2007

I BUT ET COMPOSITION DE LASSOCIATION

Article |

|'Association dite ‘Fégératon Internationale de ia
Madaille g A’ (désignés en abrégéa par FIDEM),
a pour bul de promouvoir 'art de la médaille sur le
plan intarnationale par les moyens suivants:

1. Fairg connaitre la madaille et lui assurer la place
qui lui revient & cité des auires arts.

2, Domner son patranage & lorganisation d'un
congrés el d'une exposition intermationale de ['art de
Iz médaille, en principe fous les daux ans

3, Promouvoir I'échange de linformation entre los
arqanisations at las anistes ayvant un lian avec
la FIDEM el augmenter la connaissance de la
médaille, de son art, de sa technologie, da zon
histoire par las publications, la publicité, les médias
et les multimedias.

4, Organiser des compétitions internationales ayant
pour but d assurer les dchanges entra les artistes et
da faire connaitre lBUrs aauvres.

5. Conlnbuer a MNélude de la médaille da l'art el &
[interactivité entre les experts da lr medaille de 1'art
dans les pays membres,

4. Contribuear & la defensa das draits das adistes a1
des éditeurs. La durde de "association esl illimitée.

Article |

La FIDEM groupeles organisations nationalesde [ Ar
da |la Médaille ayant un statut public. Elle s'afforca
de favonser la création de telles arganisations dans
lgs pays oU elles n'existent pas

Elle roagroupe aussi les organsations privées
existantes aingi que ftoutas las paersonnes privees
sinferessant A 'Art de la Médaille.

Article 1l

La FIDEM a gustre catégories principales de
membres:

1. Corps Conslitués

a) Orgamisations nationales d'artistes ayant un
statut public

1) Entreprises privies

c) Monnaies

2. Institutions

a) Musees

b} Fongations

¢} Organisations privées nationales ou régionalas
telles que: Guikde ou Amis de fa Medaille el
Assaciations o' Artistes

d} Bipdiothéques

3, Editeurs

aj Editaurs de Médailles
b] Galeries oA (oxposani of éditant des
médatlles)

4. Membres mdiaduels

a) Artistes at étudiants d'ant

o) Collectionnaurs

¢} Galeries d Art

d) Professaurs d"Art el d' Histoire

&) Conservateurs de musees el galenes
f) Ecrivains, critiques d'ar et historiens

Ef tous caux qui sintéressent & la madaille d'ar

I ADMINISTRATION ET FONCTIONNEMENT
Article IV

L'Assemblése Générale est constituée par.

1. Les membres de FIDEM présenis au congrés
y compris les représentanis des orgamsations
anuméres dans Farlicle |11

2 Lals) Contréleur(s) de Comples
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Article
Le Comité Exécutif

Le Comité Exécutil est composé du Prasident,
de deux Vice-présidents, du Sacrétaire Géndral
et du Trésorier, ainsi que de plusieurs mambres
supplémentaires jusqu’a un maximum de quatre,
Des précautions seront prises afin que les diverses
catégories de mambres soient représantdes.

Pas plus de deux membres peuvent étre griginaires
du méme pays.

La réunion du Comité Exdécutif sera présidée par la
Prasident. La Comité Exécutif sa réunira au moins
une fois entre chague congrés de la FIDEM ou
par la convocation du Frasident ou 4 la demande
{@crite ou verbale) de trois membres du Comite
Exacutif. Le quorum du Comité Exécutif doit &tre
aiteint pour chague réunion officialle du Comité
Exécutif.

Les decisions doivent étre prises par scrulin
majaritaire.

Le Comité Exéculif est le corps administratf
responsable de la FIDEM. Il prend ses décisions
a la majorité des voix | celle du Président est
prépondérante.

Le Comité Exacutif est responsable de l'exécution
du programme dressé par I'Assemblée Generale.

Article Wl

Election du Comité Exécutif

Tous les fonctionnaires de la FIDEM sont &lus pour
une période de quatre ans ou jusqu'a la prochaine
réunion du congrés de la FIDEM d'aprés le délai le
plug keng, et sont rééligibles une saule fois.

Le Trésorier est dasigné par le Comibé Exécutif pour
une pariode de quatre ans, el cette nomination est
régligitle,

Aucun élément de ce paragraphe ne peut &ire
interprété  comme  empéchant une  personne
guicongque d'dre dlu 4 un emploi au sein de la
FIDEM, sauf au cas ol catta personne a servi le
délai maximum.

Le Délégue du comité national du pays qui
accueillera le prochain congrés peut dire appelé &
gigger au Comité Exécutif ef en devenir membre
avec plein droit de vole,

Article VIl

Admission a la candidature et la démission

Les candidatures des organisations régionales ou
naticnales des associalions membres individuels
sont présantaas au Comité Exéculil gqui statue.
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L'admission d'une organisation naticnala ast
pranoncée a la majorité de 203 par le comité exdcutif,
aprés enquéte.,

Une organisation nationale peut démissionner de
la FIDEM, par nofification au Secrétariat Géneral,
quatre mois avant la fin de l'annda an cours. Une
organisatian nationala cessera d'étre membre de la
FIDEM si I'Assemblée Génarale le décide par une
majoritd de 2/3 des volx des membres prasents ou
représantas.

Droit de vote

Tous les mambres collectifs disposent d'un droit de
vote proporticnnel au nombra de membres pour
lesquels ils ont payé des cotisations & la FIDEM
l'annege précédente.

* jusqu’a 50 membres 1 voix
»de 50 4 150 membras 2 voix
+ au-dessus de 150 mambres 3 voix.

Les institutions, les éaditeurs et les membres
individuels disposent duna voix et ils peuvent
représenter par procuration un membre individuel
du méme pays.

Seéances et convocations

LAzssemblés (Générale ordinaire se réunira A
I'nccasion de chague congrés. Elle sera convogquée
par le Président,

Lina Assemble extraordinaire paut dire convoguds
sur la demande de 1/3 du Comité Exécutif cu de 173
des comités nationaux.

Décislons

Elles sont prises 4 la majorité absolue des suffrages
représentés.

Mominations

L'Assemblés Ganérale nomme le Cormité Exéculif et
lefs) Cantréleur(s) de Comples.

Le President et les deux Vice Présidents ne
doivent pas étre de la méme nationalite at, sl
possible, représenter des mambras de catdégones
différentes.

LAssemblés Générale, sur proposition du Comité
Exécutif, soutenua par une mention de I'Assembles
des délégués est responsable du choil du lieux de
la prochaine assemblée et du prochain congres
pendant lequel celle-la aura lisw, Elle peut désigner
des commissions pour des laches spéciales. Elle fixe
les cotisations sur proposition du Comité Exdoutil.
L ‘Assemblée Générale homologue le Comité
Consultatif mis en place par la Comité Exécutil.
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L'Assemblée Générale proposée par ke Comitd
Exécutif ou I'Assemblés Générale ordinaire peut
narmmer das membres honoraires.

Article VI

La FIDEM est dirigée par I'Assemblée Générale at
administrée par le Comité Exécutif,

Article |X
Comité Consultatif

Le Comité Exéculif propose la mise en place d'un
Camité Consultalif dont les membres, en raison
de leur experience et des services rendus & la
FIDEM, peuvent aider le Comité Exécutif dans
laccomplissement de ses taches.

La Comité Consultatif comprandra de 5 a8 membres
de différents pays.

Les membres du Comité Consultatif sont désignes
pourune periode s'etendantjusqu'au second congrés
aprés [élection. Leur mandat ast réncuvelable au
maxirmem une fois.

Le President

Le Président convegue ot présida lAssemblés
Génerale el le Comilé Exécutif. IWelle engage la
FIDEM par sa signature avec colle du Secrétaire
Ganerale et du Trésorier,

En cags dabsence, de decés ou de démission, la
Vica-prasident le plus ancien assurara les fonclions
de Président, jusqu'a l'élection d'un nouveau
Président ayant lieu & une Assemblée Geénérale
axtraordinaing, sur la demande du Comilé Exécutif.

Le Président, en coopération avec les autres membras
du Comité Exécutif, et en tant que tel, assume |a
responsabilité de 'exécution de toutes les politiques,
du fenctipnnament &1 des activités de 'organisation.

Le Prisident assume la responsabilité d'assurer,
en coopdration avec le membre du Comité Exécutif
responsable du Congrés, que les décisions des
comités du pays d'accueil pour la planification e les
cangrés de la FIDEM sont conformes 4 cg qui a &g
décidé par I"Azzemblée Géndrale.

Au cas ol cela nest pas la cas illelle prendra des
mesures Nacessaires pour assurer un tel respect,
cela implique lactorité d'annuler ou ajourner e
congres au cas ou cela s'avére nécessaira.

Article X

Le Secrétaire Géncérale

L'asgsemblés  générale nomme  le  Secrétaire
Générale sur proposition du Comité Exécutif,

Encas de vacance, le comité pourvoit proviscirement
au remplacement du Secrétaire Gandrale jusgu'a la
plus prochaine Assemblée Génerale qui slatuera
sur son remplacement dafinitif,

Le Secrétaire Général sera responsable de
l'administration de I'association au Comité Exécutif
el assumera la prise des notes de toutes les
réunions. Ses fonctions seront definies dans la
mission rédigée par le Comite Exéautif.

Il &=t nomme par ke Comité Exécutif pour une période
de quatre ans et est réeligible une seule fois. Sur
décision du Comité Exécutif, il peut se faire aider
dans son travail par un (une) Secrétaire adjoint,
permmaneant ou semi permanent.

Article X|
Le Trésorier

L'Assemblés Générala nomme le Trésorier sur
proposition du Comité Exéculif pour une péricde de
4 ans et est realigible.

En cas de vacance, la comité pourvoit proviscirement
au remplacement du Trésorer jusqu'a la plus
prochaine Assemble Générale gui statuera sur son
remplacamant difinitif. Ses fonctions seront définies
dans Iz mission rédigée par le Comité Exacutif.

Le Trésorier enverra tous les & mois ou 2 fois par an,
au Président el au Secrélaire Generale, les rapports
concamant la situation financiére de la FIDEM, la
nombre de membres par pays, les colisations des
membres, etc.

Le Trésorier énverra une fois par an aux Délégués
nationaux le rapport concernant le paiement des
cotizations ; celles qui sont en retard devront &ire
reclamees par les délégues. Sur décision du Comité
Exécutif, il peut se faire aider dans son travail par
un (une) Trésorier adjeint. permanent ou semi
permanent.

Avrticle XNl
Les Delégués

Chaque pays ast représente par un Délegué(s) que
doit &tre membre de la FIDEM, sur la proposition
des membras des pays Concemas.

Le Comité Exécutif doit &tre informé du nom du
Déléegué  lequel présentera pour ratification &
I'Assemblée Générale,

Les Délégués seront nommes pour une période de 4
ans, renouvelable, Chague Délegue (2) peut choisir
un Vice Delegueéle) pour l'aider dans son action et
augsi que lefla remplacera en cag d'absence ou
dempéchement.
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Les fonctions des délégués sont:

1. Avoir des contacts réguliers aves les artistes, les
membras da la FIDEM dans son pays el tautes les
personnes inléressées par l'art de la médaille.

2. Leur transmetire les informations gui lui sont
donnéss par |l Secrétaire Général et par e
Tréserier, en coordination, en particulier, pour tout
ce gqui conceme les congres, les exposilions et le
paiement annuel des cotisations des membres de
la FIDEM

3. Organiger lour perlicipation aux congrés et
expositions de la FIDEM

4, Promouvoir la médaille d'art dans son propre
pays (notamment avec les artistes, les professeurs,
les atudiants d'art, les fabricants de medailles, las
commergants, les collectionneurs ot les associations
culturelles) et promouvair la FIDEM de fagon a attirer
da nouveaux membres.

Article X

La Président, k2 Secrétaire Géndéral, le Trésorier
angagent la FIDEM par leur signature pour loutes
les dépenses dadministration couranta &t calles
relatives & limpression de la revue «Médailless.
Pour toutes les autres depenses, une double
signatura ast nacessaira,

Articla X1V

La FIDEM est représentée devant les juridictions et
pour tous les actes de |a vie civile par son Présidant
ou, & défaul, par un autre membre du Comile
Ex&cutif spacialement désigné a cet effet,

Le représentant de |a FIDEM dait jouir de la plénitude
de ges droits civils.

Article X\

Les langues officielles sont le francais et 'anglais. La
sigge social de la FIDEM sera fixé selon la décision
du Comité Exécutif.
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Arficle XM

Les recettas de la FIDEM sont assuréas par las
colisations de ses membres.

Les colisations sont fixées par Assemblée
Ganarale,

La FIDEM peut également accepter, avee l'accord
de I'Assemblée Géndrale, des donations ou des
subventions de personnes privées ou d'un groupe.
Les comptes seront soumis, pour approbation, &
I'Assembléa Ganarala, aprés avoir éte acceptas par
le Comité Exéculilf et varifiés par la(s) Contrdlaur(s)
des comples.

Article X4

LAggembléa  Gondrale  statuera  sur foule
modification des statuts qui lui sera présentée par
le Comité Exdeutif.

Toute modification des statuts proposés devra étre
oumise aux membres au moins 2 mois avant la
date de 'Azzemblée Générale.

Les modifications des  statuts  devront  étre
approuvees par une majorité de 2/3 des voix lors de
I'Assemblé Géndrale.

Articla XV

La dissolution de la FIDEM ne paut ére prononcée
que par I'Assemblaa Géndrale si 213 das membres
la décident. La décision ne paut étre prise qu'a
la majorité de 2/3 des membres présenis ou
represantas,

La proposition de dissoudre la FIDEM doit &re
explicitement incluze sur I'agenda de 'Assemblée
Générale. L'agenda doit &tre envoyé aux membres
au mainsg deux mais avant la date de I'azsemblés.
LAssemblée Générale désignera un ou plusieurs
commissaires chargés de la liquidation des biens de
l'assaciation

Les fonds restants en caisse seront versés & une
{das) organisation(s) internationale(s) dont Mobjectif
est similaire 4 celui da la FIDEM.


















MEDAILLES



