10938



Siddaille de Li svwavemann

L mlil

areli Glanframoesca | 6 1395 1444

Beurie. &F 9 fm o Lhii




MEDAILLES

Organe de la Federation Internationale de la Médaille




Pour 'edition de ce numiéro de a Revue -Aédaillos nous remercions I collaboraton du

Centre d'An Modeme die la Fondarion
Catousre Gulbenkian, de Lishonme,

notummenl Fappet technigue o Armistgue pretd par
— Ar? Jost Sammer Ribicing = Directeur

— Femanda Libdrio - Designer-en-Chel

— Paule Emiliant — Desigaer



TABLE DES MATIERES
CONTENTS

Fédération Intermanonale de lo Médaille, FIDEM
Conpe Dhirectifs ¢f Membres Délégués
Executve Bodies and Delegates

In Memoriazm

XXIN CONGRES DE LA FIDEM, LONDRES 1992
XXIM FIDEM CONGRESS, LONDON 1992

Liste des panicipants
List of panicipants

Médaile du XX Conprés de la FIDEM
M FINEM Congreas Medal

Texte de Ronald Searle

Text by Bonald Scarle

Meédaille de Ja USA. délégation au
¥XIN Congrés de la FIDEM

The medal of the 11.5A. delegation ar the
XX FIDEM Congress

Texter ol Marika Somogyi

Test by Marika Somogyi

XX Congressa detla FIDEM a Lonichra
df Mariangela fobmson

CEREMONIE INAUGURALE, MUSEE BRITANIQUE
OPENING SESSION, BRITISH MUSEUM

Discours inaugural de M. Terence Mullaly
Disconrs inaugueal de M. Lars 0. Lagengvisi

COMMUNICATIONS
LECTURES

The Youngest Generation of Crech Medallises
fy fivd Hearcribe

L'Teuvre de Fofia Dembowska 1910-1991

The work of Yofia Dembkowska 191591991

by Erwa Olszensha-Bons

La Cefativité de Josef Stasinski of de Ryszard Strvjecki
The Creativity of Josef Stasinski and Ryszard Sirnvjecki
by Fwa Olsrensizn Buns

Manolo Prieto 1912-1991; de Faffiche 4 la medadle
par favter €imenn

The Unexhibited Medals
by Coerfos Bapelsia da Sifve

Djurgnu. forma ¢ incsione
Prvect, form and engraving

e Ertore Lorenzo Frapicoin
Medallists tadk with their hands
by fosepah V. Noddle

The Drawings for Meckils Conference
by Marde fones

WORKSHOPS

FITES 1992 Amists uu;};simp:. nil clemonsirations
by Rom Darnton

Medals and dmwings
by Lopneler Finde

(1

=4

11

17

23
24

8

33

4
50

54

0

H9



Enamelling technique

by Ered Brch 7z
Lan de graver en wille dircene = demonstration

Frar faceres Devigne 75
The value of inperfection

Ay tecrd

by Goer Stevn 74

Ml Disepno alla Medaglia
Profilo della Medaglian J'Are

ofi Crrabeles Viinan B
My work

:_1‘1.' Rerimo Hafno BTy
Marketing workshop kevnote speech

by Beverly Bhilip Mazze 4]
Le marched de fa médaille frappée vn Ialie

Juitr Marianpela fobrson R

The sitation of medals in the old Federal Republic of

Germany, the Foundation of the Kunsterkeeis der

Medailleure Minchen and his experiences

Die situation der Medaille in den alen

Bundeslindem Deutschlands die grundung

des Kunstlerkreis der Madailleure Michen.

und die erfahrungen dieses Kreises

by Ingridd Szeiblios-Weber a5

LEXPOSITION INTERNATIONALE
THE INTERNATIONAL EXHIBITION

<o the Rounds Contempaorary an medals of the world
FINEM London 1992
hy Raimo Heino 102

In the Round: Contemporary an medals of the wenldd
the exhihition accoampanying FIDEM XXI1
By Tivemce Mullaly 102

LES PRIX
THE PRIZES

Intresduction
Iy Merde fones 110

LA FOIRE
THE FAIR

La foire aux médallles. Londres 1992
Central 5t Martin's College of A and Design
Por Marie-Logise Diyiporil 114

REUNIONS ET ASSEMBLEES STATUTAIRES
MEETINGS AND STATUTORY ASSEMBLIES

Réunion do Comité Exdoutif
Révmion des Délégucs
Assemblée Gendrale 116

LES EVENEMENTS PENDANT LE CONGRES
THE EVENTS DURING THE CONGRESS

Exposition de médailles de Zofia Dembowshs

a Pinstziot Culiurel Polonais, Lomdres 124
Grand Dinner a1 the Guildhall, speeches
by Terence Mullaly and Lars Lagengvise 125

La FIDEM on voyage dans le sud de IAnglersrre
par Monigue Lembourhd 127




FEDERATION INTERNATIONALE DE LA MEDAILLE
(FIDEM)

Secrétariat Général: Via Terrapgio 15 — 20123 MILANO

ETE DHONNEUR MM les Directeurs des Monnaies de Berne, Bruxelles, Bucarest, Cu]_!_'n]mi;ul_*_ K:_mstm-g,
F FATROMNAGE Lishonme, Londres, Madrid, Minich, Csaka, Pars, Bio de Janciro, Rome, Samiage du Chili,
sockholm, Vamsovie, Vienne.
EEEENT D HONNEUR M. Yves MALECOT — 52, rue Nomre-Damwe: des Champs, 75006 PARIS, FRANCE
= ENT M. Lars O, LAGEROVIST, Constrvatcur en chef, Cabiner Rovale des Monnaics ef Médailles

Storgatan 41, Box 5305, 5114 84 STOCKHOLM, SUEDE

R ENTS AL Mark Powell JONES, Kattonal Museurns of Scotland — Chambers Streer EDINBURGH EH1
1JE, GRANDE BRETAGNE

Mme, Ewa QLSZEWSEA-BORYS —ul. Chylicka 10, 4825 VARSAVIA, POLOGNE

ET AT GENERAL Mme Mariangela Johnson PASQUALETTI — Via Termagio 15, 20124 MILANG, ITALLL
TEE SEFE Mme. Monigue LEMBOURBE — Monnaie dv Pars, 11 Quaj de Comti, 75006 PARIS, FRANCE
ETE EXECUTIF M. Clicle ARTHUS-RERTRAND — & Place St Germain des Prés, 75006 PARIS, FRANCE

M. Carlos BAPTISTA DA SIEVA — Rua dos Navegantes, 53-37 1, 1200 LISBOA, PORTUGAL

M. Alan STAML— American Numismatic Soctety, Broudway 155th Sireet, NEW YORK,
NOY. 10032, LS A

M. Enike SZOLLOSSY — Magyar Kepsies ipar miveszek Svdvelsege Vorismany wr 1 - PF. 51
1364 BUDAPEST, HONGRIE

M. Aimo VIITALA — Annankata 10, 00120 JIELSINKL FINLANKDE

M. Pierre André ZANCHI — Huguenin Médailleurs, 2400 LE LOCLE, SUISSE

MEMBRES DELEGUES

SEETRALLA M. MICHAEL MESZARDS — 15 Laver Streer KEW, VICTORIA 3101
EETHIA Mme. HELGA WENISH — Weynngergasse 37/4/11, 1010 WIEN
EELALM M. ARSENE BUCHET — 42 Rue Spinhayer, 4500 VERVIERS

vice:  Mme, MARIE-LOUISE DUPONT, 5. AL Fibnu-Fisch oo v, 39, rue Edmond Rostand B — BRUXELLES

LA Mme JORDANA YOHIROURKOVA — Conserval, Cabinet Numismatique, Musée Aﬂ:hl}n::»ln::lgiqur_*.
2 e Stambalijski — SOFLA

L TTAEY Mmie. DORA de PEDRERY-HUNT — 360 Bloor S0 Fast, PO Box 505, TORONTC, ONTARID
MAaW 3M3

JECH REPUBLIC UINION DES ARTISTES — Gotmealdovo Nabrewxd, 250, 11000 PRAGUE 1

=NE Mme. FLU VOIONMAA TANNER — Dinumarca 20041, PROVIDENCUIA, SANTIAGO

TENMARK Mme, BELSEN RASMUSSEN — National Museum, Fredenkholms, Kanal 12 1220 COPENHAGEN

FINLAND M. AIMO VHTALA — Annbnkane 10, 00120 HELSINKET

Vice: M. RAIMO HEINO — Apollonkam 13 E, 00106 HETSTNK]

FEANCE M JACOUES DEVIGNE — Ancien Prosbwtére, 1270 LE POISLAY
ciecleleg. M CLALUDE ARTHLS-BERTRAND — & Place 5, Gennain des Prés, 75000 FARLS




GERMANY

vice

vide:

observer:

GREAT BRITAIN

HUNGARY
ISHAEL
ITALY

JAPAN

LUXEMBOURG

NEW ZEALAND

NORWAY

PORTUGAL

SPAIN

SWEDEN

SWITZERLAND

L5 A

EX-YUGOSLAVIA

wvice;

vice:

vice;

Ve

vice:

vieg:

M, W. STEGUWEIT — Bodestrasse | 3, 1020 BERLIN

M, PAUL ARNOLD — Satliche Kunstsammiungen, Dresden Minzkabiner, Ginrestrasse 34,
8019 DRESDEN

M. BERNI} GOREL — Schiepziger Sir. 1, 4025 HALLE
M. REINHARD FLOREN — Henry-Budge Strasse 63, 6000 FRANKFURT AM MAIN

M. MARK POWELL JONES — National Museum of Scotland, Chambers Street — EDINBLUHGH
EH1 1JE

M. RON DUTTON — 22 Pager Hoad, WOLVERHAMPTON WG QDX

Mme, IRENE CHARIATIS — PL Kynosargous 4, ATHENS 11743

Mme ENNIKO SZOLLOSSY — Nedil u. 228, 1028 BUDAPEST

COINE AND MEDALS CORPORATION — 5 Ahad - Haam 5z, 92151 JERUSALEM
Mme. MARIANGELA JOHNSON PASQUALETT] — Via Termaggio 15, 20123 MILAN

JAPAN ART MEDAL ASSOCIATION, oo KENJI SUZIKI Director General — 12— Yayoi 2
— Chome — Bunkyo-Ku, TOEYO

M. RAYMOND WEILLER, Conservarsur Musés de IEar — Marché dux Poissons, LUNEMBOURG

Mme, MARIAN SCHARLOC — Postbus 11028, 2301 EA LEIDEN
M. GEER STEYN — Pomerdijkstraat 28 H, 1079 XC AMSTERDAM

M. ROBERT ELLIS — 23 Berne Place, BIRKENHEAD, AUCKLAND 10

Mme. BODIL SELNES — Den Kongelige Mynr, P.O. Box 53, 30601 KONGSBERG
Mme. GEAZYNA NASILOWSKA — Vagsmyrgt 41, 4030 HINNA

Mme, EWA OLSZEWSKA-BORYS — ul. Chylicka 10, 04825 WARSAW

M. CARLOS BAPTISTA A SILVA — Gulbenkian Foundition, Av. de Herna, 45-A,

1093 LISROA CODEX

M. JAVIER GIMENG — Virgen del Lluch 8, MADRID 27

M E. ZANGADA — Plazza e 5 Cataling e los Donados 2, 28013 MADRID

M. TAMAS SARKANY — Cabinet Royale Monnales et Médailles, Sorgaun 41, Box 3405,
5114 84 STOCKHOLM

M. NOBDLIND — Mynthandel AB, Box 5132, 5-102 43 STOCKHOLM

MoPALIL HUGUENIN — Huguenin Médailleurs, 2400 LE LOCLE

Mo ALAN STAINL — American Numismatic Society, Hroadway  155th Street, NEW YORK,
NY. 10032

Mme, CORY GILLILAKD — National Numismatic  Collection,  Smithsonian
WASHINGTON DUC 20560

Institiion,

M. SLAVOLIUB-VAVA STANKOVIC, Visilijn gacess 4 — 11000 BELGHADE

Four toas les riglements au nom de fa FLDEM. utiliser b compre postal: C.OP. PARIS 2-375.85 £

i

——— e —



MEMBRES DE LA FIDEM
IN MEMORIAM

— FIDEM annonce avec regret le décé des membres suivanis:

Mlle Magdeleine MOQUOT, antiste frangaise
ML Charles-Guy REVOL, artiste frangais

M. Louis LEYGUFE, artiste [rancais

M. Remy SAINT-ANDRE, amateur [rangais
Mme, Titse CHRYSOCHOIDES, aniste grecque
M. Vassas CAPANDAIS, adiste grec

M. Anatoles LAZARIDES, artiste grec

M. Keijki URYU, artiste japonais

Mme. Zofia DEMEOWSEA, antiste polonaise
M. Magnus WEXNFE, artiste suédois

M. Roger HUGUENIN, artiste suisse

M. N, MITRIC, artiste yougoslave

M. X JOUKO VOIONMAA de Finlande.
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MEDAILLE DU XX CONGRES DE LA FIDEM
NXIN FIDEM CONGRESS MEDAL

THE 1992 FIDEM PISANELLO MEDAL

Ronald Searls

solied chowgh it i, 1 atmose fell through the Ooor of this old

Prowengal house when 1 opéned o lener from my [riend

Shek Joawes on behall of FLDUEM of Grear ritain, inviting

e b cdesinn 4 commernorative gkl for the XXTITE LI EM.

COngress in London,

Tl dcdesn of smemystingg 1o find o perfear subleo o delighe all
hose plamorous dmermational authordides and  Gmpressive

miechal-miakers, was more Uein daoting amnd my immediae

redation ds one of the world's great pon-medallists, was 1w
s el —and run.

[ sy -on-medallist Bocause [ am nob an amsan o e
Ferfefiy steschiced selpiure arart school in Cambridge and am
wriealy capable of realismg o work in three dimonsiions.

Mur there the fascination wines. 10 1 produee o lihograph,
woirk on e plates, but have no ambition o feed the piper
to the mruachine mvscll i competition with genius printers
b Mlivhel Coassé i the Marns whao was born with one kand
n the aress:

fon the medallic field, |have no desire 0 blusder ont e
rrteny of foundm-men, or superh cngravers such a3 those

1 Monnule de Pans, who broaght o life my el

tals.

Menever T peed w pender over o problem conpoected

ith the medal, | orewrn o Hill & Polland's fascinating
lmee 1o e oncthe plopies of Renadssanoe medals. In
e of such pioneer landmarks, pesolved with bailliance
the star performers of the Jday, one's pesoid qeandi-

en ke on quite another petspedive and  imagination

Hos wing,

~ whit o dio for FIDEM and all those githered wogeder
i the Medol? The answer was thens on the page: o
rupt b the reats, 10 the father of them all - Pisanello

epredd the witation.
R first step was o subimil pencil shetclwes of iy mediage
troughs for the project. Nol of o Pisancloin qsrnl‘ll.i.- — thar

abrenchy existed, either a5 o sell-portrait or as 2 medal of him
by Macescorti —huat a= o foll-fice portrad.

There was one dovwback o this idea. no full-RBide posteit of
Pisanello-is known. However, relying o the tao or thoee
existing profites and given a limle poetic hoense, a full-foce
Hheness could D crented, 1 this were possibie, then the
probdem of the avers was tesclvedd, Bul what fo doowith the
revers, and the obligiony tex?

In addition w© the freguenty sub=antial texis, Pisanello
munaged o create o whole Renaissance wordd oo the
resvaese of his medals, There, Bops might roans through: siay-
spangled fandscapes, the magnificent oo of exotically
frelmeted horsemen would gliter in the sun, and fabolous
beasts would suckle mythological wfants Inmy case, the

15



Felmer of 3 London policeman glintng inthe rain agamnst i
Macdonalds fast foosd ouiler, was not quite as inspiriong, B,
if not London. what could 1 depict

The buck of Pisanelle! His [ishionably-shaven neck wes
clearly visible in the profile porterits and the detl of his
shirt and embroidered jorkin were there. This was the

ATWET.
iy proposal was agrecd by the committes aned 1 was foe
oy gz aabieiel.

| heted kepn my pencilled presentation drawings thliberarely
alight n= 1 pcfee oot ton he ted B0 riggicl rwio-dimensioml
comcept when T oam working in three, Once | have my
fingers in the clay, the subjeet muost grosw feeely and
pamirlly out of the materisl

sometme in the seventies | bought fify apple-tart tins
which brought me surpriscd fooks mo the ironmongers
shop at the time, These ©oose as the basic suppon far
my medals. They give me a comfonable working dameter
af 25cm, a deph of Jom and are strong enough o oot
min three 1o four kilos of dlay withowr deforming. T work
with Thirwi white modefling paste, 3 form of selt-hardening
synilietic clay from Belgium, I is Aexible o bandbe and
dries Faiely rapidly imo a resewblance of plaster that can
be carved, or engraved, after being modelled. 1t does
have 3 terwbency to sheink and crack in the early stpges
of drying, but once the fissures have been filled, it ne-
Hns inen

soedallic an heing totally uneconomic, work on such o
profect lus 1o mke place belween offier conmissions tlat
pay the rent and feed the family. Althomgh, st pace the
ehiily advance is slow, it does give the opportunity 1o study
PROREREss in el and pethink each siep betore i becomes
definitive. Evenmually, when Lam satisticd thar the modefling
is 1,'I.'J|I]P|1.'h;‘ I garry the resulis down o the collor and leave
them to dry on the central heating furmace for several davs
1 ensune that the surface, ar Beast, @8 hard enough 1o
engrave. The theee o four contimerer thickness of the clay
medels can take several weeks 1o drv out completely, but
ihs is o personal proflem us | chonse nol to cast in plister,
preferring that the mint or foundry concerned, work directly
from my onginal cly models w© reain the maximem

singinvity of the surface; This is e methol Hused for the
Hisanello medal

When the outer crust of the models was diy and aed, 1
commenced the engraving. Using copper-engraving o i, |
refined e detail of the eves dind face. Brought out the florl
decortion on the jerkin, sharpened the folds in the Bonne
amel. Tinalhy, cun the word Pisanclle’ into the clay, A similar
prattem was followed for the image and lengring on e
evers

The two sides of the medal took me the wsual three weeks
to realise

Before the models condd be zent o London: 1 needed w
photograph them in derall and inoa lighting that resymived
the original working  light mormally 1 peefer w0 work
stuading up. looking direcly dewn on thee e that @ it
trom an angle of two-o'dock 0 am belthanded? by o nearhy,
few, peon e, This Gghting gives me 4 strong surface
rehiel, fhat brings a meslelled face w life anc eliminares the
deadness of the clay

dnce this was done, the models were shipped o London,
bt niot without a-certain amount of mail-biting untd 1 heard
that ihey had resched their destination it Happily for
me. this final destination was the Royal Mint

About a vear later 1 received the first mal specimen and, as
abways, it was disconcening o e holding thie yransformation
in one hand, Until this moment | had retained the picture
of 3 15om dinmeter Pisanello in mvo Talves, and it took o
mesrent 1 come o berms. with the shrunken, but superbly
realised, two-faced result

Finally what | had hoped for, was successfully struck -
pentle parody of one of the master's own works: hopefully
somwething fir for FIDEM
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THE MEDAL OF US.A DELEGATION
AT THE XXIII FIDEM CONGRESS

A% 1992 was the S00th anniversary of Columbus® discovery
of Amenca, T thought it would be a proper subyect matter
for the FIDEM medal The anniversary colebrates  the
connection between Europe and the “New Waorld™; FIDEM
itself s also o great link between meo contients, and © oy sell
wiis o i Furope and live America.

The only problem was thar tlwere were dozens of mcedals
already depicting Columbus “three ships™ arrival 1o these
shesres. So T dectded that it would be more interesting seving

them sailing away with the belp of Aeolus —the God of
Wingls, whese face appears on so many maps frem the time
of Calumbus

On the reverse side is the Sun=dise. Reverad by many of the
Americin Tnclians ax o deny. Alse, e sun s the .'ij'ml"u:nl of
the aomrishing hght and creative cncrgy,

My mark: Q aianchs Tows Marika Harma=Somogyvi.






XXIII CONGRESSO DELLA FILD.EM. A LONDRA

“ariangela Johnson

= 1o prmee vl B FIDEM ha potuto avere un Congresso
vrzamo a Londra, 11 delegato per 1a Gran Bretagna dr,
e, chie noopriva la canca d coedore de Depanment
ins and Medals del British Muzeum e che divige ora il
ol Museums of Scotland, ha pono organicea re guesto
—wenifico Congresso grarie alla |m|‘.|il;q"[§ offeria dalla BAMS,

=sn A Medal Sociew, e dlla sponsorizzazione della Roval

< fommmttato i une Congresso nolo impegnativo sia per gl
canizzator, sioper i partevipan, data la grande quantit
| proposti tRni giomo, spesso concomitanti ra lora
presentl a rum era materislmente impossibile, o
ra parte e melie difficile fare delle scelie, rschiando
non essene presenti proprio i dove st e pid attesi
= =rerezsann conferenze sul e o0 disegno e b medaglia-
wan avvicendate senza sosta nel Tecture TThivatre del
srish Museum, dove imporant smdiosd provenienti da
e e Banne dato i lorg contriburo ad approfondine
T iAo POV o e antioo al B SIERR,
Siseano, come supporto alla crearione o una medaglion,
= srudio dellimmagine ¢ dei suol significatl, compare fin
mascita della medaglia, con Fisanello stesso, per
nel secoll [l disegno coslifumsce A visle il solo
nio rimeastes dell'esistencza di wins medaglia, forse mai
lirzara. o andsia perduta oo distrutte: A velie i disegne
vl la ineeriezea del comminente, altraverso le modifiche
sogperite i fasi wiccessive, o | pentimenti dellamist.
vemso lz fine del 700 e fing alls meth dellPA, quando
2l degli incisori consenriva la realizzanione di mecdaglic
wvale da uno stampe incise diremamente nellacciao,
wogmo costitiva il medello definiivo della medaglia, dal
e s procedeva ally realizenzione di uno stampo pertetro.
-ami rar, apesso poco noal, di medaglisi Bonosi unno
codutt durante questo congresso un dirte allay aotonietd,
wrmmin chie itk questo Lo on vada penduto, ma
== mane fe conferenze vingano pubblicane inoun volume
P2 wista Sdcduilless non avrebbe potuto infae conenere in
elo velume tante comunleaziont toche di test e i
e che sarmono pubblicate o parte
ese, comie siopud veders della fable des matiéres
ma it gli abrl numeeosi eventi del congresso, fra o
ereriae wnute sulle medaglic @ gli urmisn conlemperane,
smicazici svolies durante § sworkshops-, le relazioni
len mostrail, oo,
1 gjueslo CONgresso ablbsisprac it ansislere A
rgrosi avorkstiops., che hanno pernwssoodi mnckigeioe sui
merohl ¢ le weniche maessi o puio dha diversi anistl 1l elimmi
arence cordinlita b PSS alla curositd di clascuno
4 avere una cisposta, mentre Ju creativith oea nvessaalla
mata i vk,
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1l Salne Martins College ol Arns, che aspitava i -workshopes-,
si & rivelato il luoge pio doneo anche per la presenea,
auriost ¢ amenta, degli stadenti dells Scuola d'Ane.

Un panicolare elogio por Noganizzazione va amtnbudio o
Hon Dutton, che con la sua instancabile preseriea ha guidato
lee lunghe ¢ complisse scdule dei sworkshops-, DVl parte
non poessian dimenbicare la |M;{l'e[ta OTEANIZEATIONe: f.‘!il:ll in
generale o tutie ] conpresse, vegliata costantemente da
Philip Attwood. Oltre alle sezioni da oo 3l Congressdo
prevedeva infacd ol aliri eveno iy cud by graade Esposizione
Internazionale JIn the round-, allestita presso le sale del
British Museum, v cuiosl pera diffusamenie in gquesto
nwmero di -Medailles.,

Alire mostre collaterall crane stute allestite, ¢ non possiame
imenmticare Faccogliensa presso L Worshipful Company of
Goldsmith, che esponeva nel sonuoso salone alouni pexs
dilla sua collesdone di medaglie contemporance: & nemmeno
T supestivae mostee di medaglie della compiuna amise
polacen Lofia Dembkowska allestira presso il Polish Cultural
Inslitute. La casa diste Spink and Sen aveve moss: i
dhisprsizione losun galleria per esporre medaghe di amist
ungheresi, mentee Glendinings avevit allest unae muostra di
medaghe delli colledone di Noel Wolff, destinate ad essere
e all'asta.

Per la prima volla, in concomitang oi un Congresso della
FITIEM, € stata organizeats una Ree commenciale, ¢l hanno
parecipato comumerciant, antiguan ¢ afisti Ung relazione
st gqucsto evenio ¢ pubhlicata inoguesto numeno di Medallos
Potrei anoora aggiongere che gl intensi programml di
queste gquattmo giomate @ favoro mi hanno pustroppa
imepedite o panecipare ally gite 3 Cambridge, dove il dr
Ciraham Pollarc aveva organizzaro una visite al medaghens
del Firswillimm Museirn ed v mosra of medaglhie nglesi
dell’ "800, Artistic Cirdless, i cui serdo un bellissimn
cutalogo curato da Philip Attwood, ¢ alls visita del famoso
Teatre Old Vi, di Londr.

fono vers comuniuse Jhe il Congresso di Londm restera
ol storia della FIDEM coane: une del pid imponanti ¢
prandiosi mal realizzail

A nome della FIDEM desidero ringraziare wi colors che
hanno vorato per L oftima riuscit del Congresso, sens
risparmio di energie ¢ con grande disponibilivg, Ofre al
newten clelegane: Mark Jones, al presicdente della BAMS
Terence Mullaly, 4 Philip Amrwewsd ¢ o Ron Dutton, La
sratitncline della FIDEM va o Frances Simmons, 3 Peler
Bagwell Puretoy, ad Andrew Burnedt, 3 Paul Connor, 3 fobin
Codske, o Grtham [heer, o Faala Jackson, a john Lobbhan, a

Jugueline Sueger. a Saroh Lermann ¢ 5 o eolore che

Tz comtribyito alla ruscita del X300 Congressa FIEEM
4 Lomdn
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OPENING OF FIDEM XXIII
SENATE HOUSE. UNIVERSITY OF LONDON,

WEDNESDAY 16 SEPTEMBER 1992

Terence Mullaly,
President of the British Art Medal Sociery

ur Rowal Highness, Madam Mayor, President of FIDEM, Deputy Master of the Roval Mint,

legates, Guests.

welcoming you all woday 1 would like o stress the importance of the occasion. This, the 23rd
neress of the Fédération Internationale de la Médaille, has, 1 believe, a special role o play. It

an g hevond a concern for medals. One reason for this is that the event is also a celebration.

Akt bs mere, like all celebrations which matter, it presents a challenge.

Ten vears ago a small group of individuals, and T am delighted 1o say that we are all participating
thi= Congress, united o form the British Art Medal Sociery. Thar what it has done matters, is

ndeed 4 cause for celebration, is evident from the presence today of Your Royval Highness, ancl

[ delegates from so many countrics.

© has often been said that medals are sculpture in miniature. What T would like 1o suggest to you

= thar this Congress can be an United Nations in miniature, Here is the challenge hefore us.

2 terms of the history of the countries most of you represent the ten veurs during which the British

At Medil Society has existed is a short time, Indeed it is less than a fifth of the lifetime of FIDEM.

Tet we can hardly forget that at the moment the world is changing with bewildering speed. Can

we do anything about the terrors this is causing? T believe we can,

't 15 therefore appropriate that the Roval Mint, an institution which both enshrines some of the

ruditions dearest to this country and, at the same time, has pionecred novel industrial techniques,

1= sponsoring this Congress, That the art of the medal is flourishing is clear from the exhibition

o the British Museum and also, and this 35 ¢ point T would like to emphasise, from the other

¢xhibitions being held in connection with our Congress.

Yet | believe we must go further. We must advance understanding between nations.

't is above all hecause [ am convinced we can do this that | have such high hopes for our Congress.

Thank you for being here: and welcome to Tondon!

In this spirit T now call upon the President of FIDEM.

A
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Lars Lagergvist,
President of FIDEM

Your Royal Highness, Madam Mayor. Distinguished Guests. Ladies and Gentlemen,

Nune dimittis servum tuum, Domine, 1 am almost ready to make ald Simon’s words in the Temple
my own. Al last, 35 vears after the founding of FIDEM and almost 40 vears afier my own First
contact with our international organisation, we are gathered in London for our biennial exhibition
anc congress!

Our board and general assembly were extremely happy when Mark Jones presented his invitation
at the previous congress, We want 10 express our sincere gratitude 10 the former and the present
directors of the British Museum, who have macde this possible, 10 Mr Guarrert and the Royal Mint.
and 1o all those who have worked incessantly to arrange this great congress and exhibition with
mere than thity participating countries. My contacts have mainly been with Mark Jones, Philip
Attwood, Sarah Herman and Frances Simmons, but T know that many others have toiled with the
tedious daily work to make it possible for us 1o admire medal art as it looks today. Dear friends,
thynk you very much!

The medal is not what the genera) public believe — that is one of the things that T have preached
at every inauguration since 1977, Most of you gathered here are aware of this fact, and that it is
true of the earliest medals of the 15th century as well as of their successors of this century. The
art medal must 1ot be confused with the award medal, worn on a ribbon! (This is my praeterea
CEnsent.

The development of the British art medal during the last rwo decades has been amazing. This will
he readily seen when we visit the exhibition, But the President of the British Ant Medal Society
has spoken of this, and T will not go into that subject now. You will find many 1estimonies of what
has happencd in the medallic world since our last imernational exhibition in Helsinki. Most
fascinating!

But we also have to promote medal art in a more substantial way, Let me quote one of my favourite
literary figures, Owl: <The customary procedure in such cases is as follows. (or, (0 put it in Latin:
Formula consueta rei exsequendae est, quae sequitur) — and what is that? It is -to issue a reward-,
And that has certainly been done. We have a series of prizes (including that donated by FIDEM),
upon which six august juries have decided. We thank the prize-givers for their generosity, and
loak forward o the prize-giving this evening.

Thank you.

Terence Mullaly then called upon HRH the Duke of Gloucester to open the Congress.
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THE YOUNGEST GENERATION
OF CZECH MEDALLISTS

[T

by Jiri Harcuba

S pan, 190
Jakia Wlinibicns
M future of medalic ant depends on the youngees
mutien, Thit undersianed also the representanes and
lelegares of FIDEM, Therefore special awards ol e lus
atgress i London for the young anists

Vier the velvel revolution m 198% in Crechoshonabkia, thi

SETs

suffl o Eniversaiies was weplaced, Also in the academy of

S ot amed the gcacdemy of applicd ants i Prages. The mm

vas to get free. Nobody and noching limied eduction.

h » P (LT, I . Lamnnlis

winer A lomg tinee of solation we bave in o schools again MLt yguE
- oS

witad wath the worel, exclunge progrnmngs ol students kS [likinna

staff, finks oo many vorversites angd acudemics of an

rroadl

=nickorts are evcited . ahoan fhat Frecdomy amd anxios o
curmp all abour the tepdencies g philosophy of o
wvvloped in the lase decades,

His atmosphiere Creates also o ol new appeoich o ohe
wals, Fhe mgjority of voung medallisis e nod looking
¢ necdals i o tracdivional way, They are using afien unisual

derrils Dtk paper, woeel, @ass with o dilferns way of ; Paigarins
+ H . 21 15
rmking, There are exceptions of course. G also the ||-u.ml..u-n

cercalistic creations have oo beesen as o a pan of the
s ersilaitivary and freederyy in inspintion by all than Bappened
e past and today regardiess of wme andd space.

fe ok Bnonrr postmodern 1ime s 4 pictune of contrass
s well as 3 unit
e it selwacd 1997 4 speecnad studio far glyptae and mieckilic
it was established.

Ui firsr stuclent accepted o thi stucdino s TR JELIVROLLE
she s only 20 bt already an ootscnding medallist —a Vv, sladak
pessonality, In my FIDEM lecwure ar the University ol Gy
Loanedom an thie 16 of Seplember 92, 1 have shown her studkio Jitkia Jelinkoia
in the high school of Jablonec whire she soeied with
srrellessor Jind Dosial, I is oot only the amowm of abow six
Fundhed medals in o vese OF work she did, bur the asilc
guality that is se ameaeing, Under an excellen guichines sl
ulel unfold her wlem and concemrme absolutely.
A b saich in Lorden: 1) She developed in her pomrains o new
prerstnal sculpunl feeling. 20 She hios o few way o use
lemers-inscriprions on the  medal — her own alpha-
bt — everyrime different o always an inherent pan of the
potrit and the medal. 50 She madein the major part of hér
wiark colowr equally impamant in her mocalic an. Onometal
and also on porcelain
She is both a painter and 1 sculpor:
In @ vy thal s completely new and absolutely perfect To
have such s student b= poviul 10 will have s impact on the
others: I'm confiden that there will e soon an increasing
numher of yvoung Crech medalliss
W ozin fook foraand wmeet pew mumes at the nest PIDEM
exhibitions.

= T Haecula




L’OEUVRE DE ZOFIA DEMKOWSKA 1919-1991

par Ewa Olsrewska-Borvs
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Lofia Demndoonsh

Bien qu'un an s¢ soil foonlé on joilier depuis e Ao
professeur Zofla Dembowskd nous o quings, il est dilficile
de parter dielle au passé. Elle éait si dinamigue. possédant
bne telle personnalite afisticue gue ous ceux qul Pong
conmie garkent e souveniv dison espril oover, de son
sens de Fhumour o de sa maniere o'oee si e
conventionnelle

Douge des enfance pour B scalpture, dotée par ly nuiure
cle mains extrémement adroiies, elle Sit myvope e aviil
Flialntuce i ding gu'elle sovai un mivroscepe dans Poeil-
Elle érait donc crée pour faire des médailles. B ootps, olle
avuiL une gmande sensibilicd, er s passion de savolr, sa
persévérance lul permcitiont de réaliser ses projets.

Elbe comsidérait Ta vie comme une avenmure menant 4 la
conmaissance du monde environnant quelke accepiait o
admingit dans toures ses manilestations. Cette maniére de
voir se refléte chins sa creation si spontande, e de

8

whémas et de omwentions. Zofia Demkewska ne cherchair
m{m pas i acguern un stvle qul b Far propre, Qe rsgue
de le dire aw sujer de Lo créanicn e wlle amiste, mais lx
contradiction 'est quisapyuirenie, cir s jusement cene
apinde a Pexpérimention qul ne Lorremit s longiemps
AU nn genoe de forme oar sur un thoeme, oqui Gt win aiout
shang son an et a G dPelle un précurseur dans Faet mosherme
e la mddaille:

I e impossible: de défime Tacouis de Zobid Dembowska:
O apercalr dans st crcation  phosieurs  péfodes,  pa
codigrentes du point de v fonnel, comre st elle e renat
pas & développer des wlees oo des solutons nventives; en
termirend wn cvele, elle abordait un nouvean wereain de [
du relief, chongeant les movens diexpression. b rechnigue,
be pmaerioa Leowmic commaun de ces recherches resiait
poursant ke pranstommanion de s foeme de Tomdghulls pour
en Lire une sculptirg, sans oatelos guielle cesse od'Gre une
mechille, amsi gue le theme wujours voud § Fhonune er d
g ¢fu ui et proche. Linted amaniste de Zolia Dembowska
sexprime duns ses medailics-ponris of dans les owles
CONPSACTES w0 paysgies o puxaniax, Le problime pose
par elle, celul de lo peovelle foncton de la mediolle
modere dépassant o omédaille waditonnelle,  officielle.
rommemoniive ou méckiille-prix, o combod e noblesse
de lo médaille i wor gue domaine de Pan, égal
prrimeiane ol sculpiuee

Lim ot Venseignement etaient les deus grandes passions de
stovie. ouii sinspissdent monsellement, cae les mpésiilz
:l‘i:l.ll.:ti(]lh":i tatent un stinwlant sepplémenture dans ses
recherches ¢f ses expenences, be phenoméne de s oréuabon
me poeut s'explquer que de ce polm de vae Elle disaar
parfois gl [ui fallair s¢ rendee dabond compre elie-méme
B l!li'l.:”\; attenclait des autres et reabisable. Au cours
des-expériences, elle trouvail Jde pouvelles pssilalites pour
ke fowme de Taomddalle et pour Pemplod i maéria,
Chague  matiere . sembilail  sanimer entre ses mains, o
.u:qur."‘rlr des signilicisions rouvelles, elles e T'ariste les
souhaimi. 1) sHgisain dan processus créateur  controlé
jrascpu e Bout malprd s spontaneie,

Le 7éle e Zolia Dembkowska ot indéniable dans b lormation
et NMoreniaton de Pam de ke mdédaille polonaise modeme
Latelier curelle dirigeadr & TAcacdémie des Beaus-Ans, un
conirg unmue en p‘-"[”ﬂ"ﬁ-' et un des rares au monds, it
wne popimicr e lems cer arelier a Formé phisicurs
géndranons damises conns @ apprivids en Pologne of
dans fe monde.

dofine Dembomska @ comnunol s cirméee amistogue en
VOS50 P Ackedémine deg Beaux-Amns de Varsovie, duns Uatelier
cle |o medaitle difgé par le profdssenr Jozef aumiller dom



elle et Unssistante; Elle o eu L Lardiesse de dliercher ses
propres solutions dJans le domaine des eeliefs, 1 est v
guielie est partic des porraizs visiblement inspirés par e
du debn de s Remaissamnce, mas cetle comvenion ol @
mHns servi die moyen pour exécurer des porrais-médailles.
quiclle n'étaie dictée par s Beand de oses moditles Le
portrmin d'une vicille ferume sculpiéd 1 mEme Epoaque ost
dilférent de forme o clexpression

A oad des porrenits dans Voewyre de Zofia Demboswika om
pant des compositions figuratives, combien Eloignées de L
CONVENOn regnante nularé un fond neutse ef plat. Souvent
mesddeldes dang 1 cire, sans aocun ool clles Sonmamienl ar
L Finesse cie dissin el In fichesse de la Jorme dues
sunplentent 4 e pression de Pongle ou do bour des doigrs.
Cis compasitions provogquaient Uintéedn, elles apportaient
un souffle nouvesa 3 5 el mécaille waditonnelle, Sans
la passion de chorcheur gui Fmimai, Dembowska pouvait
e eontenter de fire des ponmaits, domaine o elle serit
coerhnmement resciye hors palr. Mals pressentant que Fan de
la médaille recelsit cles possibilivds  insonpgonnies, el
abmindenma B foeme toelinionndle dels médaille o de Lo
plaspueesie o s¢ mit en gquéte de solutions novairicoes.

Vers be milien des anndes cinguanie, dans les reliels de
Demkowska appumil un contour oreud, entoumnt - des
formies <implifiées et pleines dexpression, ains quun
arranjement juseplors inconnu de ensemble de by médalle
consistant d monvioie 2 Gond rigide e plic et § introcduine des
elémuens ol cannuient la forme Seulptée cbvompléaicm
le sens. Les oeusvnes de cotte EPehie, quaique encor B5ses
[hites, ¢ distinguenl par des oneus hirdiment @illés oo le
e des ombres ef de o lomiere donnent des compasitions
churmunies, par exemple <Le monsicur ¢ son chicn- ou -Le
reads, ol intensifient le clinvat des méduilles =la lemme en
deuil ot «Anna Franks Drans ces ouvrages b limate s'estonygpie
entre Tabjer o ke ford, toute la soelace de laomedaile #ant
explontée par Fariste pour comstruine Pexpression. lean
Ralwlom gqui o donné Finitative, en 1900, d'yne exposition
des medailles de Zolia Demboseska 3 91000 does Monmaics
des Pars, i deril O est 3 ose denander & bes objets et les
perscnriges Jie Lofla Dembkowska sont sculpués ou peints.
Ta cruche ou la rose gui emergent de quelgues tits hardis
Prareni la valewr de syaribobes, Prembowska g s relier an
moxlernisne fes iadivons seculitines 0 en Brire un g vivant,
un v introcluisant o Beautd o'objets O'usage courant, J'obbjes
maendus pour e spectateur habiied aux  conventions
rigides de Van radivionne] des nesdaillisies.,

Ly prisentation parisienne des oeuvres de Zolia Dembaosaska
promouvail i forme nowvelle de b omédaille orédée par elle
i consolidd su position anistigue o confirmd o justease de
la-voapte chinisie. Le savoir aequis 4 la Biblistheque MNationale
de Paris pendant des anndes 1939 ¢ 1960 ai temps e s
Gtugdes sur les gemines of les monnaics antiques ot midicvales,
a conduita des oeuvees qui Stbent e it de ses rélections
sur b médaille of sur fes ois régiasane come discipline sl
paticulicre de Tam Elle wouvait Vinspistion dans son
entomrage I plus prsche, @ portcte de main, dirscement
dans n vie St powr elle une source i1'|¢."'i!|.|i\;th|q.'
ruand en 1903, aprés la mon du professeur Avnuller,
Pembowska le remploca 4 la tée de Patelier des mécailles,
s poersonnalite anistigue i déf entiérement formdee. o
plus de son sctiviee didactiquie, eite trouvait le emps de
procéder & odes rechorches sur B fosme, les mowens
dexprossion of les themes de fy medaille, Cest ainsd gu'en
1967 pamor o méduille «da pimisies guil commengaic une
etape nouvolle dans sa création. L svnthése de |4 forme e
du sens en fBaveor de by valour se ulprupaie, on faiscient I
premigre ocuvre qui abolissan tous les principes de la
construction e reliel; ene piche profonde forement ombres
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au Contre ce by médaille, on uvant. au prémier plan, bien
exposie, poe femme au piano soulptée dune minicoe
simplifice
A panir de oo momen les medailles de Dembowska n'ont
plus de Bepende exprimée en petiie forme sculptée ouen
EeEment ingaire décomnt o suface do et 1o legende fain
plucy o one action purcment scolpturle, spatile. De cette
Cpogue provient ung interessante sene de mcdabios dédices
aux enfanis, Cus hemes s Bvomsent s jeay des ombres
el de la lumicre
A la B des anndes soixanie ils engendreront le paysage, non
seeubemens au revers de L médaille § eleid Bies mais on s
e thésme principal. La nooveautd consistait 3 foulller oo
sufiel gui it un domaine réserve & la pelntune, mals auss|
e nrie e i Vexpression surprenante, presque dépour ue
delement doseripnif mads  représenant le passage dunce
manier: suggestive onoant ge notion o phénomdine,
ChEtait ! djutnlEsrenad iy PrVRILRY, Une SO tlus
Crvobions ressenlics Gl Contact de o nawre, non s le
atmple enregistremem d'une impression. Ge n'eain plus ane
flewr ou un arbre s B oamume vie dens son ensemble —un
pavsage ensolellle, un povsige sous B pluie, e naissance
clune e, un lever de soledl. La forme de cod medailles ea
rappori e dense, lapidaire ot cpaissic. Le reficf est suréleve,
il serable seodogager de o matiéfe, o celle Impression os
eluc aux mombreus creus, savernes o méme perdorations,
Les trous font rjus ]'l;_-:l};l:'l; (ui environne Lo anicsclailles 1o
pendtre, participe 3 Texprossion, devient un des eléments de
ki wn1]‘||:;u'ili.r'n1 ef un des movens diexpression. los
r|};|,ng|;||_wn[_h dhe reliof concourent & transtormer e contour
de la oelclaille, o rendent [opire, non géometngu:
Cette périogde e manguie dlexpérivnces duns 1o fonme e
dhins Je maedring indispensable pour 1 néadiser. Le mordria
vette fois testd par Demtkowska est une pate ceramigque [aie
detorre whilse et de chamone, dont les propridies. plicsigucs
et la srruciure inspirent § Pactiste des solutions o elle peot
explomer b rodesse du mardriag pour acoenuoer |'expression
de Povuvne, Ansiomalt un ovcle de médailles 3 formes
vigonreuses,  déciddées, symbétgues.  monumestiles
dexpression. aux dimensions plus grmdes, Les plus dignes. de
rFemulfgue S0nt,  entre aulres, s “Anges nh:'uruan-
108, i ville brodée ol <Saules e chapelle de 1965010
st elie plaguentes & deus fices que Demkowska o appelees
dees réllefs spatiux.
Cos acivres, ainsique celles exdomées apris 1970, indiguen
gue les bormes existant dans le monde nlinspirient pas
seides [ artiste, muis dussi B nanoee @ ses 1o Les médaitles
dle ces ammées ponvent Slre commpardes i la prise de vue dun
apparci] photegrmpligue gue Bse et pmookalise an moment
choisi, Délaissant L licsrhind e Vohjecriviee, Vamisie o cstme
quielle pouvait exprimer b mobilie des phénnmenes en
inmitaat by meslore, (s le PrOCeasils moemc cler la creaticm, afin
e la maednille ansse P aimsi dire s ingérene de som
auteur, oul comaie une eur souvre, cosmmes B leere se
o soaes o poussés dune plnte qui gemme — par s
seules fopees de 1 miore -Pavsages de 1967, GOiseau de
pussige de 1970/
A parte du mitliew des apnees sommteding, Demkowsks s
cimentre s be plitee, vieus matgmag eprouve quelle
redicoivme pour ses misdailtes 4 paysage. Exploliing les
propricics  du plitre qui s ldisse Jormer avam son
urcizsement. olle srulpte oy plude mide & opeiee des
meddilles que Font peu considérer comme des evations
el prvsage oui ne devient qu'un prétesne & des compositons
el formes nowvelles, parfois si peu réelles que le rite seul
permet de cldéehilrer le soms de Poetyre, Cemaines modailles
représentent i mature enoses cétails, pour ne citer gue -
Nenuphare, Ja Rose Lo finesse des Tommes et B surfed

il

purfuite sans trce doun] ovode pression de fa main
vonduissent A des associations avec a Braule wréprocdabibe
gt seule la noture peut créer,

Les médailies de cutte dpogue de Zofin Demkowska cherchem
i transposer les notions des citdgorics. philesophigues en
potiong de sens. Laniste essaie de rouver une forne
conerete, mutériclle de abstraciion pure, de Tabsolu, Son
humanismi: prfiod s'exprime dins e endance i Phamonie
aver le monde eovironnint, dume e o dune logigoe
éhlouissantes. Un monde dom elbe sentin n'iee guiune
minuscule parcelle, Concentrée sur la perceplion de
Pentourge, olle soubliait. e s'dan prise de passion poor
lixer Vinsaisissalibe, Ses oeuvres oui semblent faftes avee une
Faciline appirente, nidenoent pas L Duarnge avesd e et
o b forcer A rendne ses conceplions. Arisi sensible 3
nature e philosophe contemplanf o donde oun espril
amalvtique, Doembowska, avant duborder un materiu
noatvein, cherchadt 3 ke comprendre el 4 le connaitre pour
que le sravall ne devienne onsuite quiune suitc de gestes
stmiples. Clestba be secmet de son méher extmondingine elle
et en dhuc aves faonabare.

[Nns ses paysipes apparit padols un e vivant um
minuscuhe figure humtom biotfie dans on cfeus de moches
ol L cseau souvent 1 présence e Plomme ofest alestoe
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g pare son - habitition —one maison mintamee dans un
pavsage immense, On voit dans ces oeavees Phumiliné
envers [0 sagesse universelle ol la higrarchic des valeurs e
établie par la nanane,

Parmn les pes nombreases mcdalles-portnnts des annees
soixante-din, deux oeuvres excellentes amirent Fanention:
las powtraits de Felling et de Picasso.

Tl muss interessantes sont les mdcailles 5 themes sporifs
datant det 1978, o0 le dynanbisme el e mouvement sonl
exprimes dune manite extremement aobre o aide d'ane
forme sculpturale enrchie d'un it lapidaine.

En 1980 nait un nowvean tvpe de médaille destinde i porer
sur 2oi - pour Svogquer un Seénement, un lies ou oun e
dime. Dembkowska se sert i dun matériau céramigue
moins lourd que le métl et d'un weucher molns froild, afin
de rendre le contact agréable. Ces médailles, plus fpaisses,
en principe & deus foes, sans tinche, ressemblent par leur
forme 8 des galets ircgulioss, Dembkowska les (osre de
thiérmes epi forment des cvcles en plusivurs exemplajres, Ges
midckrilles sont duestindes aux VOVIReUrs SUr mern @ ceus o
parent dans le cosmos, aux alpinistes et Le plus besu
semble et be ocvele dédié au phosographe Wlodsimicerz
Puchalski, entiérémen! consacré aus animiux
Contrafrement aux médatlles des années pricedentes qui
refléuient les sentiments e les maotions mtelectuetlos de
Tartiste, ces chefs-d'acuvie on miniahare, simples, sincéres of
authenfiques, & montrent SoUs U aspect nouveau, ninent
les animiux o1 excclienio ohservatrice. Regardées de prés,
elles lustrent des Svenements vus peul-Ciee par ISirtisie ou
inspires par des films d'histoire nanirele qu'etbe adomin i
i cles hrebis paissant parmi les mochers, ailleurs un oiseau
2 dézsaltere, un dindon Gl e rowe 0w unserpent s'enroule
sur Juismeme, L nouvesute consiste surout on s fonction
e oes médailles personnelles. Lidée ol en es venoe
probablement en résultar des réflexions sur ov gu'est la
mdlaille, cette forme paticuliéne de art gui ne peu &
entigrenent peroue guil imvers le contact visuel of sensorel,
En 1980 Demkowska a soulple plusicuss ovcles de meédailles
ol elle expénmente avec la ghiise céramigue. 11 s'apin des
anielailles  couvsues-, des omédailles découpdes- e des
amieilles dessinédes-, Le plus remarquable vst le eyele des
amicailles cousues: dediges 3 Ola, ainsi que 12 -mdduilie
dessinée- pour Hans et Jenny o, cetre lois, non | fomme
sculptée mais i facoure  différencice  construisent |
cornpssition d'un relief par ailleurs plar, Parmi cos expériences
notvelles on rouve encore o médaille intmlée Journées
de la musique de Krzysziol Pencderecki qui, par sa lorme,
renoe avee ke cyoe des midailles 3 paysage quoigue
Demkowska y exploite dune maniére un peu différente la
plassicied dee B pate cérmigue.

Lintergr de Dembowska pour la nature allair crodssant, Ses
abwervations devenaient dis dudes apprafondics Son
aclmiration pour 14 betuté du monde environmant exprime
autrement, dune nuniste moins sponanés gulanparavant
et le grand devient petit. Elle épie une famille de coléopénes
cherchanr sa nourrimure parmi les feuilles, un Giscue au nid
ol une fewille tombée, Les médailles en bronze de cetle
Epogue Faites 4 cire perduoe, sont grandes,  massives o1
tourdes, comme par contraste avec ce guielles représentent,
Elles se composent de deux paries superposées dont la plus
impomante, couchdée, semble éme une coupe contenant la
deuxime pamie awe dimensions: moindres, sculprée des
dieus cotds,

Au cours des demibres années quate-vingts, 'amisle s'est
whise & modeler dans la clre pour fire des moulages § cire
perlue., Autrenwent dit, ume autee fomme, une autre Fagon de
sexprimer. Dembowska tmite fe matériau dfune maniére
non conventonnelle, exploiant sa plstctd et sa fusibilie,
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En pressant o1 compressant la cine chatde of souple ou en
Ia fosncdant on fins roisselens. elle crée un ovcle de médailles
podtigues e le thime de |1 bruvére. De fins Batons, i,
ligries interronipus de place en place de doux renflemoents
comstituent une oeuvie @ & bmite de T soulptune ef de
peinlure.

A la finode saovie, Dembiowska o5 pevenue aux sujets
s, Abandonnant ki forme de nddaille, elle sculpte
dex puratures 3 Pexpression Smouvante, de chamunis
portraits de chiens, de chevaux, dechats, dioiseaus. Le toul
o of présentc ad musee de Chicoutimi, au Canacda o0
'artisee Tur invitée en 1989 3 faine des cours @ Puniversie de
Qughe,

Il est difficile de dresser une retrospective quansd il £agit
d'uine amiste aussl fevonde on covvees o en idées, 1 e
impussible dadapoer Demkowska § un modéle quelcongue,
i copnnee rdsiteur, oo comme pocdiegosue, Sa pensonaline
Gl forte aussi bien dans Fart gue dans o vie,

Elle ma pas toujours O comprise, mais son e
irreductible o brisé indifférence dont 'am de la médaille
Etir victime dans les annies cinguante, Ee asainealoges
auy jeunes adepes de cet an le podn de Pexpérience, price
4 quod le développemem de cet anm 4 beau st devenue
prissilale.

FElle-meéme, olle traitait la médaille ¢n champ de litee
expressiion artistigue, Cest peul-Stre o aison poue lguelle
elle refusait les communncles die médnlfos offioelles. Cela ne
lempéchain pas de sculprer des meduilles dediees 4 des
prerstanines difinies mais elle les codait comme elle Pentemdat.
Dembowska Pnlhh{'duil e EmmCnsr  connaissance o
I'bistoire des monnaies et des medailies, e cola o servan
de référence. Elle niessavait fumais de refaine oo gul avain éod
expérimentd, Elle ne sappuvait pas sur la tradition, et ne
Fexiguail pas de ses Etadians. Elle préféin expérience,
golle gqu'elle Gisair o dicigeain, Flle o reed une vode mowvelle
A Fam du pedn relief, car elle eut le courage de briser avec
le disque plar sur leguel Fimage est apposte. Toutpfols sa
mlaille, gquoique orenpée vers la forme spadale, n'a fnis
cesst d'dre une mddiille puisgue son sens et sa foncion
sonl restés ey mimwes,

Dembowska o également pered une briche dans o tedition
ol Tart de la médaille. En abordant une activied professionnelle
eornnme GEchargee de oute routne, en cherchant b faire da
neuf, elle o crdd Ja mddaille unique, qui ne peor exiser
qu'en un seul exemplaire. Ce genre, dont Demkowska est
Pauteur, a éé adopté par les sculpreors, il s'est propagé car
il eonvient 4 la mentalité de tour aisee véritable qui naime
[ris e 11':'pf:"||.':' Pourtant, avec le temps, Demkowska a
transforme. son systeme des valoors oo les mcdulles
repridduites, notmment les medailles frappées. s2 rouyviient
& Parviére-plan: clle a reconnu four rison ddne & les a
renclues Eales des médailles en un seul exemplaire.

Le plus prangd méite de Zofia Dembowska ful de trouver le
secret de la création de Ia fomme modeme de by médaille. Ce
fair est indéntable, 11 est difficile de croire que son libewr
appartiem au passe, qulil on'y oaorn ples de cvdes de
mechilles, plus de médailles nouvelles formées par fa main
dhe cette amiste magnifique, que cest un chapitre clos de
I'histoine du divelopement de [ fome de la medaille, une
étape & parmir de laguelle I génération suivante des créateurs
prendra. son envol.

Dembkowska n'a pas gaspillé les lents dont Ly mature 'y s
richement dosée, ni le temps dont elle a disposé, n plos de
s crésation, elle a laissd une osuvre vivante: Famour de Fam
enferme dans un: petit morceay de méal. Ses nombreux
Elieves ainsi que coux guielle g inspirdgs poursuivent Focuvee
commieneée par elle ils sertent les secrets de la médaille
et rravaillent 4 rémblie le rang gui b est duo,



THE WORK OF ZOFIA DEMKOWSKA 1919-1991

by Ewa Olszgewska-Borys

agh hieby 1992 marked the fird anniversary of Zofia
s m death, 30 iR haed to speak abow ber in the past
e she was an unsual aned inspiring persorzlive, both in
= life and psgionate ot prictice. Those who huel close
setacrs with her, hive preserved o menral image of o
se=om full of wit and wmpersnwent, with an open mind, and
e 1o unermyventional behiviowe
Eeh 0 sculptoead talem revealed back inochildhood, anel
o remmarkahibe innate mandal skills, ac thar shor-sighted,
= amderimeope 0 ler eves s she used o say, Zofia
T g R L ’-"H'ﬂl-"‘i'."' cul ol for mascdallie at. Besicles,
= tad an exceptional sensitivity, research passion s
semwemerance, dll of which pormitted her consistently o put
S b [ T e

el lfe a2 a2 grear adventure through wiech o
fe wortd round her, all manifestations of which she
likzed mr admired. Her fascinotions [ound reflection
nive work so apontanenas and free of cliches and
s o fke oo think the it owas devoid of a
. origioal style. At ficst plance, the statenent may
e=m rather far-ferched in the case of an arist of Ter rank,

= e contmadiction ds only apparent a5 her continual
Y il clispesition, which prevented her from exploitng

vt forms and subjects Tora long thme, was an aset of ber
ok anil accounts for her precirsony rele in contemp ey

an
kowska's culput evades straightforward definitons.
wrversl periods that mey e singled our are formally
metnstatent with one another as iF she dic mon Giee
r e contnuation of her concepas, often highly innovative.
i=es completing 4 senies of medals; she would embark on
wate exploration in another -area of relief am
irzmreg bier mwans of exprossion, lechniqués and materials.
Ling facter all through wis such isnsfornmtion of
of the medal s o turn @t into 2 sculprone sathout
t o -stop heing a medal. There wis also e sob-
ter. alwavs commecterd with mian and things human,
fa Demkowska's humapistic interest=. found cxpression
her pommit medals and serles devoted 10 ndseape and
e innovitive approach o the funcion of the
semposary medal, poing beyond the traditional, official,
Tmemoritive: or prizes-winmers’ medals, comribaited o
e ennoblement of medal-making as a branch of an egual
ning.or seulpoure;
A and reaching were her two et life passlons, They may
o called mully inspicitive 25 apart from an inner
soemive, o teacher's movvations provided an adeditions]
<omulus to research and experiment. The phenomenon of
Zotla Demkowska's an can only be undersond in this

=
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aspect, She would repearedly well me that she always bad o
find out for hersell whether what she expected of oihers
was feasible. In her experiments, she (ested previcusly
unexplored  potentialivies of medallie form and  materal.
Every material seemed o come o lfe in her hand, and
acquire & new meaning, in keeping with the aiscs intent
Cresspre the spontnedty of ler procedunes, she hed eventhing
in comtrel throughamnn the creative prscess

£ofia Demkowska's role in the shaping and sreamlining of
contempormny Polish medal-making is unguestionabile. The
micdallic atudio she mn at the Academy of Fine Ans in
Warsaw, the only centre educatimg medallists i Polod and
vy ol the few in the world, was o Botbed of wlents,
Generitions of aists rained there ane woday wekaowledged
al home and abroad

Her canar b\:mn i 1950, m the medallic studic at ghe
Academy Of Fine Ars in Warsaw, whene she was an
assistant o Professor fdeef Aumiller, a representative of the
tractitfonal realistic school. Dembkowsao was bold enough o
emgage in a search for originad relicl solubdons, Though her
first works were portrsit medals evidenty inspared by carly
Renaissance an, the conventien did not senve her so much
as a recipe [or medallic portmit as was peovoked by her
slmers” unprecedenied beauty amd subtle charm. The pormit
of an okd woman, seolprured ar the same dme, s guite
chifferent in form - and expression,

Figural compositions, which made their appearance in Zofia
Demthenwska s oeuvie alonmgside ponraits, were gquite different
Fromn e prevailing style i their free aml simple approscly,
clespite their execedingly fm relicf and neatrl background.
They were often modelled in plasdane, Without any ook,
and yet striking for their refined drawing and wealth of
firm, emerging under the delicate pressuce of the drmise's
nails and finger-tips. They met with gener] imterest al the
Acucenmy as they introduced o fresh clement info traditional
miedallic ar. It had aot been for her explommomn passion,
Demkowska could have confined hersell o portatnere,
which she would Tuve probubly besn quite. unpanalielecd.
Yet, prompted Dy andimstmct, and mtuitively aware of o vast
unexploresd area in medallic art, she abandoned the raditional
mietdul and plague form in favour of extremely inovative
rescarch.

The mid-1950s marked the ememence 0 Dembowska's
medals of an indented comour (har ensply defined the
simplified, highly expressive fomms, accompanied by an
unprecedented armngement of the entire medal, which
comsisted in moving e background, el then far and
rigith, and inteoducing inte it elements both cominuing the
seulptural form ond complementing the content. Though
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penerdly rather flar, herwiorks of that period, ae chamcterzed
Ty bald inward eut of the relicf. in which the imerplay of
fight andd shackow on the inclined surfaces resulied in s
chisrming compasitbons with a rch textune of atmospherne as
Mean with a Dog or Kafiting: or enhanced the dama in
medals like Moening Wosman and Anre Froic, [n these
workis, the horder between the objea represented and the
bavckggronmd s Blumed because the entire surfpce pamicipaies
i thee banlching up of expression. Jean Babelon, dt whase
initiative the Parisian Mint Museum organized an exhibition
of Zofia Demkowskas works in 1960, wioter -One nuy ask
whether the abjeces and figures represented by the amist are
stulptured or painted. A jug or 2 rose browght out with o
couple of strokes acquire the meaning of symbaols,
Demkowska approaches the wadition of centuries in a
contempraary way and mms it dno a lively an, wat the
ey of obdects of daily use introeluced as the subject of
p owork of art, which i3 raher siriking o the viewer
seevstomed 1o the ngkl conventions of traditiona)l medallic
it

The Farisian exhibition of Zofia Dembkowska's  outpu,
jarermnotivg: the new medallic form created by her, esablished
her anistic position and reassured her 0 her choice of b
artistie path, Her stadies of gens and ancient and medieval
coins w1 the Ribliothéogue: Nationale in Paris in 195960,
reslted in werks Bom o profond  meditation on the
ehseerice o the mecdal and males gm'l._ﬂri:rm thiis peculiar an
discipline. She always found inspirition close at hancd, m her
neres surroundings. She picked her subjocts from life, her
onlv and irmepliceabde resoure,

When Bembkowska ook over the medallic studio in 1063,
after professor Aumiller's death, her amistc pesemalite had
been fully shaped. Despite her time-consuming work a= an
Academy reacher, she found vime for ber own pesearch on
Foarmmy, e ol expression and misssapes,

The exmordinary inedal Piaris 119671 marked the beginning
of o new stage in fofin Demkowska's work, With s
svnihesis of form and content, resulting in the emerzenoe of
stulpiaral values, @t was the fiest mecdallic work: breaking
with the establisbed rules of relicf consiniction: it included
a deep, sharply graded recess in e centre wnd @ strongly
accenimed figure with o grand piane, sculpioned inoan
extremely simplilied way, in front ol the recess; n the
ferregronnd.

Al than poine, legends, wroughe in small foems o linear
element decorating the surface of the relict, disappeared
friom Dembowska's medals, leaving roon o porely scolpierl,
spatial procedures. An interesting serivs of medals devored
tor chileleen also comes from that perod. Their joviul, cassal
subect-mamer wius conducive w g neliel play an light and
shadle.

Trs the Late 19605, landscape made s appearanes, no longer
e Hhe olwerse of two-sided discs, But as the main sulbjed.
The immovation did not only consist in the choloe of ‘the
subject, until then the domain-of painring, ban also in the
fewm and swrikiog exprossion of works, almost free of
descriptive: eloments, ancd yer representing lindscape Inoa
hughly appealing manner as o phenomenon. The resall was
the quintessence of landscape, the sum of emotions inspired
by namare, not just o record of impressions. Rather than
inddiviclaal Aowers or tees, Zofia Dembowskas medaly
showed nature seen us o whole, us 4 sionny landscape or
i riny landscape, the emergence of an island, the st
The fomm of her medals Decime more coherent, orisp
ard thicker. The relicl bud rsen, apparently from the
dephs of mater, an impression produced by the frequent
inclents, eencavilies and even perforations. The oponings
camsed the outer space sueprounding the medal o pene-
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trute i, contrbuting o s appeal wx an element of compo-
sition ancd o means of cxpression. In the wake of the
changes within the reflef came the change in the conrcur of
rhe sithoucne of thee medal, growing freer and independem
of prometn.

In that period, Zofiy Demkowska experimented with form
as well as material, the shape of the fomer resuliing
from the choice of the e, The material wested by her
this time wis coramic mass clay and  chamotie. Iy
physical propenies and course texire prompted soluions
in which the severiy of the marerial enhanced the expression.
The resulting medals wers larger than before, Tad powerful,
dreisive, and synthetic forms and @ monumental @xpression

Among them, mention is due o the Crymg Angels (1968),
Huent City and  Willenes with @ Shrine (hoth 19620, free

stunding  bi-sided  plagues. called sspatinl relicfs by
Dembomwska.

Berth tsisse works aned those mcde after 1970 shiow that not
only the extemal forms of the world. but also their natoe
and the underving rules acted as an inspiration to the afis

Her mehals af thase vears may be compared 10 lilm fmames,
Fixirgg sl commentoeating what is otlwrwise in porpetual
moateny, Far from beng biveral and Bgontive, the artist came
fix the conclusion that the mohiting of phennmena mighn he
expressedd through the imitation of niatire during the process
ol creation, She wanted her medils w cmenge as i wathour
antisie inerferenee, the way 3 flower develops, or the ganth
bursts wt the instance of the forces of nature when a
pullulating plant forces its way through Landscape, 1967,
Eirdls of Padsage. 19700,

In the mich-1970s, Dembkowska's amention concentirted on
plaser, @ trachivionul and  wolltesed materal thar she
recliseovered for her landscape medals;, Ag plaster may I
formed ar will ar the stage of sewing, she seulptured initor
rather, hefped her medals emerge. The resulting picces
comveved a remote echo of gcwal andscipes prompling the
eregsiion of new sysems of forms, a1 tmes so free of mais
af realism thar only the e made ane pware of the content
of n work: Some medals depicted natare, perceived
leapmentacily, as it in enlagement TWaler L), A Rose)
Theer viefinedd sbapres anel perfoct surfaces, withaut the least
e of a tool or the hand make one think of the Nawless
breauty of for that can only be created by muure.

Lofia Dembkowska’s outpu of that tinie reflected her atempts
Al transbating the workd of concepes rom philosophicl inw
sensual terms, an finding o concrete abstract form for puene
ahstraction, for the Absalure. Her prafound humanine found
exapression in her siiving for the complete barmony with
the surroarding workl, amaring in is beaury angd logie, of
which she felr just & small pan. Focusing on the peroeption
of her surroundings, she would forget about herself. Her life
passion was w fix the evasive in nwmreral, Mo straggle with
mitmer and no effoms wackpring i her concepls ane
apparcen] in herworks that seem o have been shaped with
soomuch ease. Before embarking on o new  marenal,
Dembkowska, o sensitive armist with a philosaphers
contemnphative nature and i scientiscs inguisitivencss, always
soght wo fanilanize herself with it and uoderstand i so g
the Tater Formustion couled e just a simple, moiural gesmore
This was the secret of her remarkable workmanship, her
creation in o deet with natune

Some of her landscapes feature live creatures: o small
P Tgure elinging Woa ercvive o rock or @ bird: often
to testfy the presence of man. there s only his abode, o
miiniarure hovse lost in an mense lindscape. These works
unvell something of rhe aniscs awe of the wisdom and
power of the Universe where the hierarchy of valoes comes
from mature fiscli,



Froan amenp Dembowska's few poreait medals completed
in the 19705, mention s due 1o two excellent pomrais, of
Fellini and Picasso, Also interesting are Ter sports wigxlals of
1978, in which motion and dynamism are conveyed through
extremely eeonumici and syntherc sculprured forms enniched
with erisp steokes,
1980 marks the emergence of a new type of medal, w be
corried on onesell all the dme, as i memento of o mod,
fact, or place: Dembowska deliberately used ceramic nug-
ral, ot a5 heavy s metal, and wam 1w ouch, o make
direct conct with  the medal pleasint and oaorcal,
substantially thicker, these medals, thoogh in prindple
Fri-sicted, have no rim and, becanse of their shape and size,
e reminiseent of iregular nver pehbles. Yer on analysis
thaeest b osud tew e Fuedl of content. Dembowska made whole
weries of several or even scveral doven pieces cach. They
were intended for those poing on o sea voyage, or [lying to
outer space, or for high - mountain dimbers or for thein
cupeditions, Apparently the finest of these s the serles
bt o the ant photographer Wiedzimicry Puchalski,
of which features animals
nlike her earlier medals, reflecting the artist's cmotion:l
b imellectan] experience, these ministune an works, so
le. sincene ancl sutbenic, show Demkowsks as o lover
and excellem observer of aninils, Seen it close quarers,
Sese medals depict incidents she might have seen in natre,
¢ ones nspired by [ilms on namre thar she loved © watch
Mhey feunare sheep graeing wmong rocks, or a bird drinking
sater, ora turkey with muffled feather, or a colled-up snake,
Thew were innovinive firt and foremost because of their
==w function as personal medals, The ddea- was probalily
of the anists andlvais of the essence of the medul and
d-making, 2 peculiar an discipline, 1he full perception
jch com only be achieved through viswal-and-sensory

= TR0, Demkoweskie soulprored o few ather moeelallic series,
smnging from her further experiments with ceramie clay
There wore sswewn medalss, cut-our meckilss, wnd drawn
bibs among thens Here montion is due 1o the serics of
~eame medals dedicated o /Ola and a <kawne mecal For
Hams and Jeany. In the latter, the vasicd extuere rather than
Ipteral fomm budlds ap the composition aof an therwise
o reliel Her mew experiments with materis) alio nesulted
n & medal titded The Days of Krzyszrol Pendetecki's Musice,
m of which harks back w0 her earlier Lindscape series
1 ihe phesticiny of the ceramic mass i< emploved inoa
mew Tt different way,
e owenl on, Dembowskas inlerests mo s grew
oore andd more specific. Her observation acguiresd a siudions
guatity, and her admiraton for the surrounding world was
cupressed differently, not as sponineously as betore: and
srvm ithier perspective. One could say that micro-scale had
wken the place of macro-seple. The arist enjoved nanre
. or perhaps spied upon, from a close distance: a beetle
; fevding among, leaves, & bind in 2 nest, or a fallen
af  Meckils ol thar periced, cast using he cire perduc
od, are large, massve and heavy, as il in gontrast (o
contant. They consist of tve pans placesd upon eich
sher, the Bigper of which, the Wing one. i o kind of bowl
ntaining the other, muich smalicr one, sculpoured on bath
sicdes.
T lnee 19805 brought  another Fascimtion,  with mo-
Wi wax tooa lost wax cast, without onching the
wirface of the medal. Agitin, 3 new form and new -
cufztion. Demkowska used (he material i oan wnoon
entonal way, relying on s plisticity and  Tusibiling
v pressing and squoczing warm, softening wax, or mel-
Wit din sreamlets, she created a set of char-

mung,  poetic medals of moorand  Sticks, stokes. and
lines, imempred in places with soft swellings, acoount
for the uniguencss of works on the borderline of soulptures
and pinting

At the end of ber life, rominated by o sudden illness, the
artist retamed 1o animal subjeces. Having altopether given
up the medallic form, she sculprred threge-dimensional
miniatures of dogs, horses, s, and binds, presented in
a museum @1 Chicontind in Canada where she was invited
in 1980, oogive a serie: of lecrures ot the University of
Cuebec,

Rutresprection i 3 difliculn thing when we spesk about an
artist as prolfic and ss unpredictable n her concegs as
Memkowska, She did nor adjuse hersell o the penerally
binding panems. either as an artist or Academy wacher, She
was a strong individuality inoart aned life alike,

Thewagh bver atfitocle wies ool always generally usdcrstood,
it wies firm enough o break through the vicious circle of
indifference round medallic art in the 195%0s, She succecdedd
in implaating in the minds oF young medallists 4 passion for
eaperment, thanks o which further development of this
fine art was possibbe alter all

Persomally, she weated medal-making as an ana of froe
artistic vxpression, which may be why she shunned from
accepting commisions for official medals, On the. other
Band, she occusiomlly sculpired, medals dedicited . o
delinite. peaple, in which she imposed -po ngours upon
herself,

A vast knowledge of the history of coins and moedals, and
weneral eradition, which might Tove aoed as o ballast o
somebeody  clue, provided just o relerence point 1o
Demkowsks, She never rested what had previcusly Deen
experimented on. She soughl no support o wdiion snd
neither dicl she expect her stedents o do so. She was always
oper o, though slways in control of, experiment, Thanks o
er, contemporary ot af the small relied emixrked onoa new
irack. she was bald enough to hreak with o fa dise with
an fmage upon it Though consistent in her serving wowards
spatial forms, her medals mever ccased o be medals
Breecause then essemoe angd humction were .-Llwuyﬁ the &,
Dembowska should b credited with ver another deparore
from the established medallic rradition. Free of the Bballast of
roltine, and intent on finding something pew and unicue
cach thrwe, she createdd o s type OF one-of=a-Rind medal
i conrded cnly existin o single copy. Intmied by Dembowska,
this syle of ‘medalmaking his been populirized among
sculprors because of s correspondence with the moentaline
o genuine atists who doono like repetition. Yer, as tiowe
wignt on, Dembkowska chunged her self=created value svsten,
with multiplivd, especially cas=, mdals in the Background,
She would wiimarely accept their rafson d'ée and place
them on w par with one-ola-kind medals,

Aofiz Dembowska's preatest amistic menl was hee fin-
ding the key o ihe mystery of the contempomny mecdal
form, This goes without guestion. It s hard w accept
that her work Jos becoms a mamer of dwe past and no
new medals or serles will ever be shaped by the superb
artist’s- bl that it 15 o8 closeed chapter in the histony
of the development of medallic forms: that it marks o stape
from which the coming generations of amists will measire
thieir s,

But Meeokoewska chid med owasie ber chanoe, Ber inboam
mlens so penerously hestowed an her by nature, nor fitee
alloated 1 her. Herother beguest is the love of an enclosed
within 2 sidall metal piece. Her numcrous pupils and all
e mspared by her oreative attitiucle  continue  ber
eaplostion of the secoets of the medal with @ view 1o
restonng it o the rank it deserves




LA CREATIVITE DE JOSEF STASINSKI
ET DE RYSZARD STRYJECKI

THE CREATIVITY OF JOSEF STASINSKI
AND RYSZARD STRYJECKI

Twoy vicleo-proseniiions
by Ewa Olsrewska-Borys

Le pohe programime < XXNP™ Congres e la FIDEM
COMMPEERAL, entre autres, thes seinces Vidto qui ont e Bei
le 18 sepiembre 1992 dans 'npresmich,

Wi, Ewd Olszemcsle-Borys, peesicdente de lu o session;
Presgnie deus films sur Poevre de deus mcdalbouns
ol foeel Stusinski of Kyseanl Stogecks. Lo promiier
Filon, intiinkd oLa petite porte 20 atcms, chul use e
fowrmde par Adam Kochanowski, consacorée @ [ naissance
e middaille —deparis Phdée, e projel dessind, usqu'a 1z
réaisation, Le Olmoavan povr modéle amedilbe de [Ozef
Sgasinski Falve e Phonmeur du 357 anmversaime dy Musee
o IHistolie de by Ville de Poenan. L médaille pone une
inscrption Litine,  touvee par amisee en marge d'un des
registres mumicipau cu XVIT siche, domn B imdocgion est:
s temps changent, tour comme changent fes lois, suroyg)
wetles érablies par los hommess, Ly medaille est illusinée do
limmagge de L porme diaimin dlune des salles de PHgee] de
Ville /the syl Renaissance’ de’ Poznan, Lo nadssance de
eeeitee pdsdnille relatde Pune numicre podiEgue B Pobber de
ce film remarguabsle

Lo dewsicme Olm, consacré 4 lo eréation de Ryseard
Sryvjecki, prisente 3 Faide d'une guinzaine de médailles ang
anlre meirnere de vair e monde, une aoiseelie CONCEPi
e fn melinille gpee Pauteur commenie comme suit: -Until |
had gradoated  from the Sculpoiral  Depanmem of the
Academy of Fine Ams 1 was notaall inrerested in medallic
ard, which | thought mainly senoed o diminish the Great. 1
was mostly merested in monunental sculpiuce at that time
As o Gracheted sculptor and an amatcor meckillist §omsde
v fiest medal guiiee unsolicited. § foond it such o fscinuting
cconpation that T decided o continae.

1 thought that mcdallic an showld find a position Bor isell,
whire ane the ams, where are the Los (xic)

My giving up modelling in plasticine was a first siep wwards
new mesns o expression. MNext | inroduced ecged gin
prlates wnd screen weohnigues omginaing in pring making ol
photography thay 1 combined at will,

As 8 resieln e person pornilt was charcterised more
abjectively and his or her acnal individualioy was brough
e sien that was ne longer room for stylistic fibs. A present
Pen warking e g nrecdal called $or am crities dnd theorists
[ am going 0 use the motives from Rubens' Phe Less
Fiudgement. In place of his cosmic depth of space 1 will have
culaig spuce Dl with @ Fp‘."'l."r.l.!ll'g.' winstiniced sorcen
Depending on the pesitiom of a source of Heht the anilicil
constraction may pose itselfl on the spectator The figures of
the damned brake ut the edges quite agains logic.

Freaem Uhe dilfénent angle the cubes begin w disappear wntil
l]w}r vanish completely giving way to Hubens' cosmic :I:c[ﬂh
of space.
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Frwelasm i 0y

1 Believe thar medal mav convey s mussage ouch more
effectively than a painting or scolpiure, which shemever
ipcrusted with a lieerarure feads 1w anisic fGilure, The
prm'{_'ﬂvi;ﬂ uther sicle of the commen gives a mecallist an
uniprecedented chance of expression My wchnique has
allowed me Mreelly o introduce clssical quotations now
ranking among culural symbols. That has considerably
brogden my range of possibilites.

Le film o & réulisé par Stig Svenson ei Margoetine
Crabrielsson.
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MANOLO PRIETO 1912-1991:
DE L’AFFICHE A LA MEDAILLE

par Javier Gimeno

Le 5 ol 1991 est décede 4 Madnd Manols Paeto, Men des
médailleurs espagnols les plus connus e la FIDEM. Ses
APPRIS UK expositions, fmais inlerrompas de 1959 4 1987,
aura faisse une fore empreinte dont le souvenir, sans douale,
pisern encone loaguement: 5, dans @ pesspoclive de ces
apports, il fFallait choisir e qualite e caractérisant — Giche
fas du tout !';u'iti.."-—it" retierlais parmm o dhotees, =g
remargpalle capaond dattrer Vanention. de fgon direces e
immgdiate. Ses medailles, en offer, offmicnt 1oujours RIS
noee gl fmplmir specialement, gui dmouni, qm' somlevail
méme ka discussion. Cewx gui Font conng £en souviendront
Bicr: praur ou contr, arcment e spectateur restait indiffErent
et gpualing fair panic cones de son éwe amistigue, Mais je
voudrais remarguer en outre le mle joud par ke poids, pon
négligéable, de s formarion. Cest connu gue inés peu de
médailleors sont uniguement médaillevrs: Manelo Prieto o
CONIMEncE 53 carniéne comme dessinateur et i repoint i
midaille & pamir de deux modalivés du diessin, Tillustrdeon
e Iaffiche, De ce fain son oeavee Constitiee un point de
riference important vis-a-vis do sujet proposd pour e XX
Coanpres el Ly FIDEM. Lobsien ol oe trvail sera done deulle
or méme triple. Le souch de repcee hommuege 3 Dartiste el 3
Fami rejoint linterér de la question proposee. En ce poimnt
st Fanalyse densemble de son ocuvee qui apporem les
mcilleurs crseignements sur une figure Bicn singuliéee, chism
Foriginalind ost due on geande pamie 4 22 trajectoire commnwe
dessinateur et qui constitue le meilleur ou le seul exemple,
dans la médaille espagnole di XX sidcle, Jdan len bign
net entre ces domaines préces du dessin o Ty meédaille

NG an Puerto de Samta Mada (Chdied en 1912, Manolo Priew
ra réalise sa premiere médkille — Do fuan Terorio— gquicon
1957, c'est-d-dine, 4 r-"i._El.: de 43 ans of, donc, & un moament
o B amaturité artisticpue et parkotement alteinte, Ce Fait ost
clétermmant, TVund par, on constate gue sa formation a ey
liew en dehors de L médaille et done uniguenent dans e
dessin, Maiz on plus, Ta leore de guelques notes Sorites de
hui-rrefmes, januis dolides, Lisse apgarsite, apris bien danndes,
une fetie différence dlapprécation entee Pavant ¢ aprés
1957, Le premier, décrit d'une fagon asser passicnneée, o8
peryu, en guelique sore, comme phase préalable, Laprts, au
contraive, est presque rédult & des lstes dexpositions sans
aure ineéei. Dans sonopigue, dong, T conmaissinee de la
richnille semble avair eu un prand relicf, wvoir impligqué un
Changement imponant. Arement, CCHe COnNaissance st
percue  comime la réussite dune plf}nitudc, (R ETTRNd [ TA
Fachévement dune grande dape de recherche ou

he fonmation,

Ces notes offrert une honne aide pour comprendee 13
premicre periode; Elles sont rédigées aver tne importanic
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dose fVhomour, Elamour, asgie, subbl ef socdre, brotsd
parfiis, est touours présent dans son oewvee: Muis il laisse
apparainne cgalement L conscience de celul gui a beanosip
soullert ef qui, &n mene tenps, s'en vante, Ta prenidre
période, en effet, est margquée par des faits  pluid
decourageants. Tout d'abord fa maladie, un asthme bromchial
cpu'il retient comme factenr cusentiel de sa formation du fai
que, 'avant écarté des activirés normales de lenfance, le
contrignit & dbvelopper Felsercation o d dessiner’ dis iois
i, Ensoive L pauvrete, o guerre awssi, be out assaisonnd
de linfluence des affections rés fones de Jo famille done les
souvenin peésent beaucoup.

L risulrar est ung formation quiil qualifie dsorodidacte: G'ai
ol appris les jous ol e on'piopas freguente Peeole- 1)
mentonne des legons aux deeles de Bomx-Ans du Puers
et de Madrid, mals ment 4 minimizer ses Sffes chee lul,
Cuestion preal-etre de carmciere. Quoi quil en soil, dés s
0 et jusguien 1957, 9 developpe une longue expérienoe
comme dessinatenr. Depuis 19284 Fige de 16 ans, il donng
ses premiers pas dans la carcature 3§ la presse locale du
Fucro. A panic de 1930, dejd installe a Madrid, i exeroe la
mise en scéne of Pillustetion dans diverses pulilications
Bftérures: Lo Farsa depuis cefte annde, Novelas p Creslos de
R0 1957 e antes publications individuelles. En 1932 0
cébure son acivitd dans Paffiche publicitaire. o0 i obtien
de nombreir prix-cspagnols of intemationaux. En somme.
une  periode e plus cle 25 ans dhctivite inbénse comme
dessinateur ol l'on peut identifier deux lignes prncipales de
wraitement du sujet quiil importe retenir puisguil ="agic do
diwveloppement parallitle de colles qui sont les deinx bases
essennielles de son savoir faire armistique. [ narmarion e Ly
valorisation o Fimngge svimibxoligue, oltemees respoctivement
A tvers |iflostrtion et Paffiche. Le stvle Ju dessin s'integre
Bien dans le monde de Taffiche des anndes 1930-50 bien
quiaver une personnalitd roujours tres marguée, Les
contmimes de Fimpression 3 deas of rois couleus o en
raies sinplifies. i s woojouss dit, stinmbent Dien Pimnagination.
I développe entre autres un seny ok priéos de lespace of
de la composition, dont il en tre grand pani, ains gue
Fobservation des types humains. Ces mais fom de oete
oo v v Buese oo son ovunre médailiistique désGloppée
uliéricurement. Depuis 1957 8 ne revien) gque i6és mrement
sur le dessin.

Les tosurnant de 1957, ¢'est 4 dire, sa premicie adivite comme
médailleur, a4 liew dans le cadre de Pellervescence
miécdaillistnue orchestrée on cesannces-l par T Felrvico
Nagtonal de Moweda v Fimbree, gqui fast recours 3 Tul s v
de ses illustrations de la serie linéraire Novwlas v Crentos. 1
realise un ensembile de méckiillis sur des sujers, personndges
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iotamend, di ln irgmture classigue espagnole. Ses premiers
pan dans la medaille, done, poment aussi sur des sujers
Hméraines. Clist un dontaine il conail bacn, et b mécdaille
lul offre des éiéments qui lue permellent développer fos
recours d'une fagon gu'il apprécier. Le schema est classique,
Lintéedt no vise pas un aspect précis de a lindénimre, mils
aur o valeur des wwpes humains manifestée par les
pesonnages gui ne som selectionnds gue dans ceag
pespective, Coosont honnetete, 1o vanite, la séduction,
Fesbroufe ef tam daures qui sont transmis @ travers les
fgores qui les caraciésent, Le recours au pouvoir de
Vimage devient lément essentiel, Complemente uniguement
par de message du teste. Lie lien avee son acguis précedent
est facilement reconmaissable. 1 fn retenie Vimporgnee des
anintue dang son univers smbolique, ainst que la volone
de proposer ou méme de provoguer des réfléxions & partir
de cenains sujets, tels Lo Celesting {19380 ou Trdaconseniog
C1961n Ces le volonté dsflirmation aistique guil es
résolu 4 manifester. On sippeller 1o signification pour hul
de b comnabssanee de 1o médaille.

Un niovvean siade est ieint avec les sérics sur L corricla,
supel guil @ repris en deux occasions: Ia prenidne — 7
medaibles — en 1963, L dewsicme — 16 médailles —, reahiste
en 1975, v v bejoor que trés récemunent. Prieto rejaint B
un sujet qui Jui est chers Lo monde du tannsia, anonde
i”l'l'l|3!l.*£l: fgui comprend la tradition e Lo ritucl, 2w contenn
'.'~‘_-'I]'Ih<:l|it‘|l:l." Bies nche, L e Péévage comme de Ty fete,
Cest e monde de b cimpagne de T Basse Andalousie, sa
terre fuitale Lo suget, en oulre, n'est pos une nouveite pour
hat Précedemmens 1] avalc realisé bon nombre d'alfiches
MEVEIHinE Sur of sujer, onlre ases ke jaurem;  devenn
velebre, qui anmonce e long des routes espagnoles une
soeciéte vinigole, et ] avait illustrd Jifférems ouvrages en i
malicre, On retiendra notamment un beau voluime edité au
Puerto de Santa Marfa en 1955 ' dont Pinfluence cst Bien
netle. suroau medns b premsere des séres deomédailles,
Comparativerrsent, celles-ci refoignent lowtelois un nouveau
dégrt de conunuenicarion, obtenu par 1 possibiline de
combiner narraten et svimbole mowEnnann e symbiose
assex cuneuse aux effels bien expressifs,

Ces strics réprientent un offon imponunt. L'unid est
ussurie pur Péchelonnemenr dans le remps des moments
essenticls do la comida L conjugaison des recours spparail
Bien par une Imelligente ¢ trés dosée combinaizon des
midifs. Le fécin, devenu illusteation réaliste aux avers, en
définit la ligne cirecirice: les revers, par contre; ¥ ajoutent
le compiément de image au contenu svmboligque oul, ne
devant. plus comenic le reforcnoe  explicite, pricise ol
renforce vigoureusement, trés eflicacement. le supet

[hins oos exemiples tansparat bien le cimicténe de Praeto. 1
raconte Lifie. clest tout et il mwet La richesse de image au
servive e ce récit guion'a dlmuire argament gue laocalind,
wee méalite dont ke contenyt méme ést symbale. Quelguees
annces plus ted 1 reprend le sujer on des exemples od
fait abstraction Jde Vélement tempore] pour olfric des £lénwnis
essenticls U L comida en dehors de Vaction principale — &
sl (1968 — ou méme des manifestzions liées 4 ce mon-
Lll:'-l.J—J'L'{.",I'rJJJJ‘-I'i (10} o B enciorro (19060) —,  qui
constinent un complément bien riche de conténu

La premidee série de 2 corrida, vraiment splendide 1 pleine
e vitalieg, a emmingé en quelgue some la consécration
pleine doe Mancio Prieto comme méddilliur, Cesten effend
parir de ceme dae-l quion tmouve un grand nombie de
créations  lides aux commandes les plus diverses. Ces
médailles conwimient une nouvelle Epreuve de son
inpegination: bien quen restant eéaliste @ malgré les

1) Eseefanly, Teens en el oo, oo de Sema Mure 1993
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contrirdes inhérentes 4l commande, st chercher,
tomsgu'il est permis; des solmions vivantes el créatives, Son
superienee de puliliciste tui ear dune grande aide. Dans des
swemples comme b omddaille du Salin de Beeborising
ssprgriol cle 1967, il tirg part méme de b distorson des plos
nciens temoisnagzes de P, Sur diotres sujets, tels Daioons
Sermmufeinesd TGTY, concernant {a communication soateraine
enure |es gures de Macleicl o Asrilfeves Fepatodes (1970, le
L Eliments d'échelle, recowrs quiil avait developpé dans
fessin, lul permdt dos oréations d'éspace bivn singulitres,
cignant un éguillbre wés proche de la rension.
E gue dune fugon plus lmide, le ponmin nfest pos
e de Foeuvee: de Pricto; of offre ausst une approche
sty pawir son interpréaton. Enoeffen parmi ses
A importe de retenie spécitlement fa capacitd pour
ur les trais du visage enoy valorising les Slémems gui
= expressils - 'nete revienl encore e fois sur des
s prrepnes du dessin, gqui sont assimiics intégralemen)
= L composinon de lo médaille. Le porait de Vélasgries
i un des premiers guiil réalise, le sitoe décidément
mocette ligne gui monve son meilleur deemple on celui
+ Lorca realisé 4 Poceasion du guarantenaire de 1)
d et e 1970, bur un volume extremoemnont plal de
—orhle ce sont bes traits saillants du visage, dccentuds
—siremient o suffissent 4 assurer un eésuliar dune foree
dircire Celai e Viconie Lifes, portraatiste 3 son toar
wa L1IETAE e offee Voggasion de diveloppor wne
com syl pont en sofméme.  Enociplacam les
vemts o attention el en sl intervenir les vidumes;
oropeme cente fois une solution forcdée dont bn companison
i e exempos préctdens est for imdressanie
wondant, ¢ st encone be sujet erine qui neste prioritdine
Sme | oeuvrie e Prieto. A pandr d'une date gu'on peut situer
con [90aE. ), parall@élement aux progrés observés, on
perpoin dne consolidarion des principes. @b ame progressive
enition dang Lo mitement du sujel, qui donneront celles
ant sens doute los mcilleures, les plis comroversées
sl sl 303 CTRNLIONS,
o= besoin de riffermissenient @ dindépendance anistigue
= mmnifeEnd A travers deux nouveaut@s: Do point de voe
srique, la réalisttion de médailles pas contradrite par la
sessence dun ddintur mais, selon sos OpRes. mots pour
e G por les expositions: en tracaisant bes modeles
=t crenpilibres eedhsds en palvanoplastie. En o qui concesne
v, e pssage [‘lr:_wl_'-_\j;fdu sujet srictensent i
= L3 dimenaion do mythe; e la figure 4 valeor universelle
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lartiste. 1 en ooest DBien certam ot afoost
el sur pour eliminer les élemens accessoires, A
= it b présence de @ femme comme Image prodagoniage
<o sujer principal er insépacable des péalisatons
erence 3 L significition de B femme pour Pricig, bien
= o e S0t s e sujet de cote dude, savéne ndispensalile
par plusieurs misons: En efter, st o femme est élémem
sentizl pour comprendre osuvee de Priei, tann eseelle
Jb==oluble de celle-cl, elle et auss une Cé importinie
MLEPTEnmGn en oe i coneerne e aspecksgul soa
de cerme Enude.
o1 danz la premidre sére des sopets ltréraires onoa
remmrrjud attention octrov@ée & odes figunes: comme Lo
esin el Trotsermeenies, |Fsagil on Baivde deoy viarkations
run méme sujer, I romperie e les tensions quiclle pout
swgun, O Invers e personnage de la viellle enmemeneuse
~oane e Ia narative du XV siecle. Plos aed, les
e réalisatians de cotle mein sénie, Sofifeza (1967 et
rrifen ferres C196R) reviennent’ sur e supd femmn v
oo oaatre angle, celol de ko jeune femme. chéme o

monninn du KIN siécle, conlmnide au destin Imposé par e
miliew social, er offtent b conmepaiie dis mémes Quialinés
ckins un contexte essenticllenwnt de veru, Lo puissance de
Fimagre revient comme elément primordial, Le symbole
devient plus complexe mals reste cependant clair er précls,
Dans une méme anndée, 1908, on compie Trois iéalisations
fondamentales dans cette lgne, comespondantes & trois
icdentiiés bien différenies mais découlant d'un méme souc
Lodde et Serfomé; memant accent sur le récil ef o dom e
symbolisine dévoncermmt e Siue entre 1 révendication du
symbole e la réflesion sur ke valeur méme de colui-ci e de
SO ATNLE R

La séléctinm dde ces sujers e son traitentent sont revélaers:
O pooreait dire gque 12 femme, au dél3 des prdjupds — qui
S8 Trouveshent fous n‘nrl?r(':lil.-\. _ rl-l,'r‘liilll'llll'l:.'l Wi Ty
dis praits les plus Glemels et les plus simples, Tes tensions
dans los relatons homaines. Elle v joue des rides es
diversifies, de celud de L provocatrce 3 celui de Ly victine
jamais dans des direcirices predéterminées, [ gitane
Screcrvmontte {19710 represenie une noovelle dimension dans
cofte hgne. La narcation: réaliste, melangée d'bumaur et de
symbole, devenue symbolbe clie-mifme, est iowjours le reoonrs
evssenitiel. Leosujer ne provieno phus de la lndrarore mais
direciemens de B rfalind cthnographigue, Pléthorigue de
vie, spdoemsdour et chanme, miouvement et musicalite, cetle
femnme manifeste la violenie oppositlon vis-d-wvis de Ia
pauvrete ancestrabe de son iliew, le pavsage suburbain,
tormide, o Sacrommote grendacin

Ces exemples ont cddvdloppé des supets ou, d'une facon ou
duene s, il existe une wnsion provoguée. A panir ',
b recherche de o rension devient elément essentiel. £
o L1975 insiste en ol o huameur sur sa présence méme
aux sctes les plus simples de Bovies leosouel, en oo cas
d'occuliation; est renclu imatile dovam Pélément indvizhie oo
ingipeercn. Mals oo n'est pas strictement dans les marils que
e fendinee eor développés, elle et renforese parJauires
recours: ainsi. Loension Gablic eotre les Sléments principauy
et =evondaires des actions, mocours Taverianl e ol
probabilité de Paffiche e dote le résultar est en wur cas un
equilibme force, pareil 4 celuicuion & vu fejoindre par
diautres visles, Elément inféressant est aussi la crossante
vilerfisation oo pavage, e souc dencadver Vaction pas
prosente aux  premidnes realisatons. Saisi avec valeur
topographidgiee mcdispensable au Sacromiomie, (| devient poar
T st élément dapplicaion oniverselice.

Le pussage de la lindeuore au mythe Svaloe de faigon bicn
puassianie @ tmvers e bien wuchams exenples, de
SRRV Cuesions postos s cesse e Pamiste o
resabues aver une décision qui ne laisse pas de doute, Les
prexpcsitions arrelgoen ue diged masdmeen de et réslisae
dans des deux verdons die L Sasda Jnffed (1974 91 1984,
interprétations du podime, exposant ol méme de pdalisme
eromicjine, de Garcia, Lore, G sorree (19700, w1 Al v
Efiize C1978), Lérotishve et eléve ol au rang principal. Mils
son - inerprEtation doir fe cherchée plus loin, comme |o
mewven lomdnmental de revéler les inguiétades de Tatise
Chost ce hedoin qui le fait dvoluce por use gradation
croissanie dans les moyens d'abarder le sujet et son impact.
D la tension encone baste sur le piege of la tromperic de
Ll Cedseiclel f?:!ﬁt‘\.r on passe progressivement, dims L méine
ligmes, a0 Le violence ouverte oe Lo Swerce of, on dernier Lo,
prokir Afsdterrdd of Elofss, boune bien Digirre o0 ausst viodente
conation désirisque-malbicur dont les rdisons. cnprincipe.
pouvent aous cchapper.

det Ceiseelar Bified, sujel qui 8 ottivd Prieto au point &'y avoir
insiste & oy reprises. esl revéloidioe G cet dgund, Lésoud
de trnsmettre, dans e respeo des o comines e la
midaille e des coordonndes du edein, by doulbibe or complexe
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competie, ost un défi gqui e conduit @ mettee 2n oeuvee ot
in forilége des recours: un difficle Goguilibre des. plans et
nls pramaines @ secomddsines, tous au rale bicn
1a UKt pOsition e deax msiinbs s'g.'l'ithh‘iiiinT lit
1 et préfigumnt fatakement la rapgedie, ou b valeur
ssmbolligue ooroyée G chacun des dements d'un paysage
cimplese. Dans in deuxigme version ous les dlémoents
s g disparg en fwveur de Venrichissement des
e Cola expligue aussl bien Pinversion e Lo
perspctive & lavers que la substinution, au revers, de
arage Je ki sarisfaction par le symbole qui signitke inéxomble
e Loresguences du fail socompli sous le contrepoids de
wmour perverse manifesté par la lune, sioolire aussi 3
coc O jeu cuneus de Phumour o la irsgécie: réapparait
L Abslaed @ Elofse, exprimé méme cruellememt 3 mavers
mvention d'une mécaninue qui ne peu moins d'éonner ¢
=z lonile des nolions nest jamais nelement pergue,
sl faur inwister encore sor le @it que ces
= le récir qul prime. Récit non plus réel mais
westoeme entifrement en symbole. Cest la plos parfiite
—nen dies coordonndes de Tillusieaion devenues

Eires

e

=elanon de cet ensemble est. clest e mains gqu'on

el o s complexe. On peut déceler toutefois unc
cerare pedaenie pAITOIT TS SWAour A travers limage de
= = et Vextmordimire fore de 14 vie, (‘ﬂml‘jk‘ de

sitiition, Clest [ guil Bial chescher e
s s e Toeuvre de Prieto, Do cité contrain:, ool
w=aiee 5 sarmonter ost odlle manifestée par I tension, la
iricin des conrraines, éguilibee presgue instable
e oo Mads Cest 1 que Prigto mitrissae L sivion sur
oo den faire Tune des clés cle son oeuvre. Son monde
== U= monde de COnimses, o pas unigquement en ¢ qui
e b nioaifs oy les recours, Il oppose constamment
== smatiom débordanie & un oéalisme proche de o
st B i dronrwe s il assure en oméme wWenips la
vom G deuy degrds dabsrgetion, Cest @ dive,
: s deux schelles de compréhenston, Cust by mime
o=zt de L valewr symbokigue de Pimage e celle du
- che el de Tilustration, les deus potenticls de
e sont spsceptibled d@re réunis, maitrists o
==emented w2Ul au moven de ln médaille. Clest commoe
Aquictudes intoenes rouvent une symbiose
refons en des fensions toljers sur ld point
excepton dans Pensemble, Rirbme Pl
2 semble detendree, oublier méme ltenswon, 1es
= cthimigues de 0 mosigue ¢ e danse sont pencucs
) it celte fois unifomme, gui on Lout cds
fites ele b temsaon, Intéressant elément de
—emeatuirn peut-ftre il ot vovoir I eeherche Jd'une
coelle oz O espeolr pour une peneition quii nest
1 w£Enne

i e b owt ensembbe, b il déplode le micux

o energle vittke, que Prieto sem connu i Pavenir, Ces
e essence de s reflexion, de son messap

dom les composantes, médittes de fagon
sont offértes 8 tmvers ol un Sventall de
eopesmons doni Ja fchesse de conteny st veiment

e anness Prieto ajolte de pouseius sujels 4 son
=wmome. offrunt ces donndes iMemrssanies PO précser
s Ien Ldernitre évolutiom de Pamiste gue ey liens de
e avec 1 condition de dessimmieur. T sTagit de
erx snetd lids 4 un anachement 4 la terre. au parimoine
= dun coné ke sujet régonal, died ke sujer histordque.
woremoniy, ien gquaves dautees | prétensions, offre e
et e depar pour e premier, développe encore par des
memwoes i cértaines villes réalisées aus anndes 70, A partin

de Iz commemoration  des trois millions d'habutants de
Madnd en 1968, L'anise fait rooous 8 un poysage urbain
symboligue, alteny prar b juxtaposition d'#léments dimage
wvec lesquels il compose de viais pavsages. Vici, il passe 4
la eémalubion, ercore surprenanie, appliguee poor b sérne de
plaguettes sur les regions espagnoles réalisées entre 1977 ol
1978, Les compositions, dont le résular giobal et celoi d'un
affiche, sont obtenues pas par synthése ou réfléxion mals,
en diveloppant le recours depl mis en oeuvre, mavennam
laccumuolaton des maotifs, of Pethnographie, les imoges
caraciérisantes, la géographie, les rappels les plus directes
soni mélangds sans audune Jdiscomination. Le résultc o
encore provegque des onitigues & son moment, En faie e
higré de compression et tel gue les motils restent perdus
dams un ensemble 4 premigre vie mivial, Or, 58 Fon aosivi
I'ocuvre de Prigto, on y apergoil, au contraire, un trlemphe
mouvesu du pouveir do récin Pricto meonte encone, il
disprose dune source extrémenent dche el il veut meonter
touk, Le résuliin ost l'éxuberance méme. Le meilleur exemple
el sans doute Andaliecia, ol le vivanr des images est
spécialement ouchant  La superposition d'imaepges
“photographiques” ef de nouvellés créations cst amiculés on
des spaces extremuoment richuits. ot Iris précisement calcu-
[5 — Prigti Veut prouveT s sa vituosite — of une nouvelle
fois movennant la valorsation des traies les plus significaifs,
On pdtronve, en quelgue some, une nowvelle rechorche des
conrdonndes doe Pillustration
Cesl neammomns le developpement du sujet astongue o
conhimiera cetle demidére dvolution de Pricto et aboutim 3
sew manifestations les plus explicites. Les exemples relaifs
a la découvens of I conguite de TAmdricue, sufer awguel
Pricuer ot particuligrement intérgsss, on wmoignent les
etapes. En 1977, dans L pléninude de ses réahsations au
sujel mythigue, Plus [Tng vienr & incégrer le fair historigue
dans ceme dimension, L& navigation, ses difficuliés et =es
fruits, =ont 'ml:ur::srgl::'_-s en el dimage oweretive 4 Pavers et
cle-symbale cosmigue ao revers, Le principe est conng, 1]
ugit simplement dune réonentaton du sujet myvthigue on
consenvant ses courdonneées. Lo resuliat est peul-éme. Con-
restabhle du point de vue érodit — la sirtne o8 indiciion
viridicue de b victodne — mais, par contre, exprine Fidée,
bien <imple. de lamise dune [acon pleine, direcre, sans
dégusement, Pas oo btomhe ni de défaie 119842) offee par
contre le fruit duine eflégion sur oo qui i &6 L conguéte,
ki rencontre des cultures. Prieto cherche 4 fouvean un
équitilie. pas factle, probablement non sans o poids des
pessitions dcdélogigecs, sunrout recentes. ol Pon ne volt pas
clair. 11 olticar =1 conclusion, o naissance, fOR SN
douleurs, d'une nowvelle ealitg, en justaposant of
tranislommanl encore one fois symbaole of mormition ¢t en
repremamnt 1a Feminite comme element essennel de Lrove gui
= Hnpose.
Encore surpremante. fa (omne pleiemenr namative, proche
g checomic, est adoptoe pogr oele guiase L dermidre
creation e Preto, L sere de 28 medailles sur kes voyages
cedombins réaliste de 1980 3 1989, Cetle sére, qui suil le
ricit de Barnolomé de D Cisas, est fondamentate pow
interpreter Je mole dy dessin ez Briceo. Elle montre un
Mangle Priere tres mdr, qui algndone w0 ped son
exfraordingire force pour rorouver, plus netomen encere
quie siar | sujer régiooal. les recoues priminfs de lillustmtion.
L= symibnsle sl cones prisent of fevient dved force, mais pas
dune fagon systhématigue, uniguement pour renforeey les
faits gui touchent spéotilement Partiste, parfois sous e
bimgage pareanl et en auwes cas de fagon explicie: le
medlleur exemphe o6t sans deute la personnification du
cillme movennant le sommeil de Septune o Vimmensie,
Mais et la sarmstion qui lemporte resslunent, moyeniant
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Fa TrRuouverie,
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Lin=pieming
iz Tashoify

les comtrastes of fensions ausigicls Privio reste aachs, gui
en addpit pout-chre e Poné, bosent o monotonie e
menbulent, si on pean dire, une longuee série 30 dificle
AN QUi e Parvient as d touver son plein égquilibre.
Il rhesite pos & fore remarguer les moments gu'il juge fes
plus smilants, comme-le o «leTres, en ProvogquAnt wne neie
disgorsion gu regared de Vensemble. e il va plus loin en
proposant en méme remps opposition de degsk inaants
suceessils, oni et silenoe, gqut il reprend poue Lo rerope dune
Fagan: douivalente.

e contraste esl offen encorg par B symmétoie ontre le
groupe des découvreurs, interpreté sans peur dans e plus
poiar sayle de |illustration listoricisie du XEC siecle, ereelut
des indigenes, en quelague sorte parodic du précedent, o0
Frricter et le faownr Emowvant de o peur face 4 Vincestitude
quil resout le lien entee les deus scénws, Linterpretation, pas
epudite non plus, des premigres Jescriplions péogriphigues
du Mouves Mondie ou les significations des diverses éapes.
comme celle de la premigee colonisnion. complétent une
série dont I'analyse offre bien de perspoctives sur Uutous
Cette séne réaffirme pleinement le retour aus positions. de
Fillustration o réeit aux demicres eréations de Pricio. En
retroarvant cos gualités de son étape antérieurc 3 t médaille,
il propose comme demitre expérienoe Papplication dans
celle-ci de Villusieaion welle quelle. 1 sacrifie, cn guelgue
SO0, Ao extréme pouvair de synthicse: En diveloppant e
supet, do decomposant, en raol partt de tous ses Cldments,
il semble amilyser of mettre 3 preuve sus Dropres tecourns,
Bt Cest a quil punvient doffric micox gue iy son
affirmation comme dessinatear, comme illustmtear,

Lo double expérience duns illustnion € Faffiche est done
exsentielle pour Prieto, Ly puissance du récit, I capacind o
rester fdéle au realisme wout en memins Paccent sur fes
polnts gul vl intéressent au moven de Pimape, om0 des
gpusthitds retrouves constammaent gu'il apgdigue § o médaille
et i lesquelles ko médaille ol offte le meilleur suppon
La medaille, on dirair, 0 constmg pour lii le scul moven de
reunie en une unite phustiiue les acoguis d'une tsjectoire [
dieus versants parsliées qui probablemont risquakent de
trop se dissocier. Contminsment dux sealpions, soucieus de
la forme, il i jumais mis en cause la notion de médaille
Bienn au contraiee, elle. est devenue son seul moven
dlexprcssion,
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5 Pon songe aux domaines mwechniques tradinonnels de ks
médaille, |2 grasure ev [ sculpiure, ono remvircuent o
Preto figure, depuis 1937, pami ceux gui ng proviennent
pas clmacune des deox. 1 représene donc une containe
expérence el une appomaton qul gest avere bien
enrichissante; Ouire o odid esthétbgque Qo Svogud, bt
impone de remarguer Inportée de cette apporation du
podnt ale vae lechnigee, En effel, bien que Iy mairisse des
movens necessatres 3 1o réalisation du relief est évidente, il
wesl pas moins cemaln gu'elle se dilue foe aux recours
propnes de Pricto, découlant de sa formuion, et il est juste
s demander 50l sagit d'un complémemt oo d'un
remplicement.

Sur e poing, Pricio connait 1 valeur de <on cxpéienoe poa
fui. vis-a-vis du moindre poads de b sculptoee: 11 saif oue
st B ogur resmde s chanee, siocepte Fempg of panvient 5
mnanirer gue ook ost possible, que ces élémems, applguds
mme au detriment de cevx de b soulplure, sont susoeptibles
dioctrever 4 1 médaille une force extrrondinaire. Lutilisation
des lignes, par exemple, compense beomorde e des
volumes e, plus encore, elle olfre une possibilite che
juxtaposition ou complement. Ly volomwe, en effen, es
ocrové aux éléments d'une fagon sélective ot complénd au
maven des peraigues - dessin

Lette observation est importante. L £agit o une juxtaposition
encore, mals dont les dléments du dessin jouent un fle
déterminant pour lo résultar esthétigue, Ensynthése, oo nest
s D jen ey volumes, leoreliel, ce ogquil compae dans ses
middaillis, Clost plurde Taorecherche de Pélémont exprossi
par excellence, gqui peut remplic e sojet de comenu, On 1'a
pu remarguer sl blen aux paysages quiaux visages, lew
symboles ou les aures élémens  unilisés. Cest bien o
trnsmission e Vimage dessinée, son applicioon & s
miedpitbe en valorsant de fgon décidée ses qualités, non en
les cachant. co qui parvient & suppérer le moindre rdle du
relic entendu comme sculprure. A titre dexemple, le seul
contour de l Bouche, isold e accenud, Sulhic & trnsime-
e — Rytleare Py, Aveleflfncia— lesom Jdu chant. BL mdéme
les erars annugques trouven! Son eXpression en ermes
identicpues: les deux circonatutnees qui subit Abélard, pliksir
e donleur, manifisstées uniguement au moven - de o main
¢t de la ligne de Poeil, sont Dien explicites. Encone une fois
on rgtrouve 'fternctle lension de Pricto entre les dispantes,



t=lue e ces omovens, bovalorsation de
exbennoe de s vimlitd, Cosr oemes

v = e son succls. L'ensemble de ces qualings
e oY Oomn "_||'|_.':-|l‘:{|'lﬁ"|||:_-||r [ COHTITIN. Ve Ly
e wait, 1 donmain, les movens de suisir

ITnE suppon parfail pourcanaliser

—1 ] i i
— =T o formution dule, 1l o € sans doute
e e leurs Jes plus celelinds, les plis contestés ¢n

S SeEn, O s denerlion.
P en ellid, appartient O 1o génfrition, an
Fe=tmee 8 Von veul pas-patler de généradon, qui
pabitive -l plus céprésennnif de o
= ssmacnote di XN sitcle, Glost |eoseul; Jdans oo
==ide Cefte formaion panbenlivne. ef qui
fagion st resofue dans Fam de la medaille
s md malbs avec toas les honneurs. Manala; le
e el ;‘H!-'l'ul."'-'l.'p.lc duissn cle de Mo, ERTHTETH
euer s humogr, o G068 Bien admind et
— = . = e moncke de b médaille: de ces annees

L Ener lo Sdbenee
{rvErs )

I Fur aussi un grand ami de b FIDEM. Ticn que s1 présence
phvsigue aus manifestions Gt riee, celle de seés méduilles,
souvent rdilisées seul dans ce but, sera dilficile o'oublicr
Sow pemurgues, dures parfiois, condtituaicnt de trés bons
pevints de reflésion e stmule diactivite. Temoins ausst o'un
caracténe (o, complese, d'une vie dehe d'expédences. I
disait wappeécier pas les hommages. Euicil sincéec? 1
mEprisail, g cest cenuin, los rofléxions ou les divigations
quinm peisse faire sur Par e plastiqoe,  valorisée
exirémement, devait sulfie pour exprmer le oot be reste
el supertlu o, o plapxid des cas, Basé sur lgnorance
determindg par impossibilite Qen dire phust 11 fur togjours
ticéle au principe de lalsser parler Timage, au powvair
ahsoly, pour cle-méme, Peut-toe o avail nuson. B o ot
CaE. Son oeuvee en sl bicn o preuve. Clest avec bien doe
satisfaction gque e dows i reconnaiire om d'enseignements
trersamns autant de fods quion o crused, & ruvers dinnomb bles
anvedotes, sur ko médiille en s Fan oen géndral, ot j@ sois
snoerement e cle didior oo petit sogvenir 3 saomémoing.

b



THE UNEXHIBITED MEDALS

by Carlos Baptista da Silva

I The medals which are being produced by Portugnese
artists onpoy o repuarkalde bost of creativity, mumcly in
recent years, revealing Doth imagination aed a greal sense
of freedom. Thise artists are ot ease o explore the themes
thurt wre proposed o them — the majority of which resulring
fromm commissions and/or competitlons — and o -experinme
dilferent materials, thus pursuing cleardy defined aestheic
gaols,

In muere recent vears medals with a very specilic sub
ject-matter  startedd w0 appear, omoving away Trom the
eommemaortive appreach and developing croeive meanings
to represent events and herning o lguriive and obsieac
forms to expréss poetic ideals or 1o record eligible moments
in the histary of mankingd,

Arists have been exparimenting with dilterent materials,
mixing them up 1o emphasise what they wish @ communicane
anich wsing different modules which Ty puring them wgeher
suceerd inobtaining individual units

ELCLRRN KE
Serics “Via Crucis 1979 Mativity, 5%x 70 sinsch, brone
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Such medals or parm of them may be aalled medal-alfocis
since they are snull-scale sculpoures dn the aesthede and
technical meaning of the word, Artises, however, like 1o eall
these obgects medaks and they are gencrally accepted as
such.

The evolution of the Poruguese medal for this oxhilation s
particulady interesting In relation w the ceative process
.,-xpg-ri;-nr;.;rd b the mcst representative names whose wirhs
arg on show here. The carefully detmled teeoent of
minizamurized lowerelief s becoming incompatible with the
dyvmamivs of modem expression, Some anises ore enelone
ceveleping three dimensional volumes, which can take the
shape of monoliths or menhins, Clher works by vimue of
thair own specific fnish are comvered into what they
actually represem, that is 1w say the medal isclfl

The shdes | have chosen try 1o illustane several gaamples
of this current which | believe 1 be rther assumed s such,
and pot a3 a kind of [ashion.

FEXSE AANUED AEELND
Medal of tonour, Alcobaga 170 &8 70 moe cast, benoee




FEISL - RYAMIGLEY

Roller-shating hockey world ehampionslip, 1991;
W niam, Stnck = mised technifuee, beonpo.

Moreover, hevornd (he Pomuguese represemtation al the
international wehibinon on show ut the British Musein
vinral to the 23rd congress of FITEM, [ would like o nabke
# wory special reference o the work of a Bt Purlegiiese
medal artist whi theed in 1991 — the sculptor Eucides Vas
Frour of bis weorks are on show at the exhiliion and 4 few
o will 1w di.\[‘lh'!.'ﬁ'd Gneslides, Soame ang Prsses frenm
the News Testument comprising 3 set of twelve rectangular
shaped liguetive Tow-relicls withour academic expression
o wlnch b has worked [or several VUirs On Commission
Irenna Liskwon publisher
It docs not seeme necessary for me 1o explain the
wnexplainable s ey spepk for themselves, There is o
refincd quilily in the plastic synbiesis shown in the shape
and aimosphere, revealing the amists mature fechnionl
mastery complemented by o corrcetly applicd sobes pating
Purtingg together o national representition |s a very difficuls
sk becawse v odéals with the sibjective, Decause of
PSRRI lﬂ‘]FK}.“:‘d Ly O FE H'Y:.' the “miunmweras Chiusus it
Is mon possiile e oussemble all e iems dne wiotld wish o
Thersfore, tw Commissioner feels 1 sense of frosieation
wlam having wy make choices, since artists seldom acoept
Prsinge lefi our
=% Wesen of Arvisthe Adthelry, 4980 &40 i stmcks sl This has led me o (d 2 way of complementing the
exhibition |'I‘I.' mies of e use of shoes i order 1w show
furhicr irems which could ot G ine This il allose thie
puldic a wider view of what is comenthy being produced in
Ponugal in this ficld of a, It is obwious that one Bas oreed
. avioid the presentation of a4 wigde mange of medals.
Becanise as it also happens in other countrvs, the majoriny
of meckby tlal are edited every year are commemonazive,
andd seldam have amisric qquialivy. Trds Jike the waarks procugged
by esccllent crafsmen,  wechnically. proficient, but licking
thie artlstie wouch m thedr works,
Fe meemns to s that we should scept an the same level, ah
the artist with an academic cumiculs and e self-Gugh
anlst, The fundamental element is quality, combining creuivine
and  techmigue, This iz the argument i Bvour of the
Portugese medal, giving it an odginal qualine when compared
o whnt fs being produced in other countnes
This fclentivy is Beeoming stepdily  confirmicd 0 o way
thar henosirs. thie Poruguese medal ond Pormigoese ant in
general,




O This expesiton has been fillowed by the projection of
L]

shides, The works disploved (cire 40 medalst have 1
commented upon for their higore and anistie content.
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DISEGNO, FORMA E INCISIONE

di Ertore Lorenzo Frapiccind

Gl argomenn presental in guesta reloone sono- cuelli su
cui s fonda i percorso di realizziione dells medaglia
dielicata 1 Tiziang Veoellio, presentaia dall' Istwm Poli
gralico & Zecca dello St ed esposta nello spazio o me
dhpelicaun della mostes onganizeon inoeccasione di guesto
congresso FIDEM.,

L ricerct sul sepnn  come elememo i comunicazione
non & solo alla base dell” ame astom, ma coinvolge
sopratatie . quella lgunativa nel mappaote m Jhi gener
wrkd immagine ¢ chi kbointerpret. Gl anisu - impressio-
nistk— ¢ o sole fere — rimasero affascinaed dolla pitors
dell’ estremcy oriente: in 581 MVVISAVIAG © <HSCOPavinG.
la validith del semplice segno. come energia comumcativi
La forze cspreasiva del segno dipende dal lungo per
corsty chie baooondoo ad esso come codificazione del
significiato

soni dell’ idea che nella sitgsdcne nells quale cn troviamn
acl operane oagi. carattérizzta da una -pioggice 3 ormmaging,
Lo medaglisticn doviehbe recupenare il valore plastico del
sepmc. Ly medaphistica doviebbe abbandonare, in pare,
Finsistenza sul canome modellativo sesteriore., che s rova
s una strada @gid da lungo empo percorsa, ed alilbmceiane
fa sicercy di suove espressioni che incomiing la fora
sintyrriores cloer paani o Lvitalits delle superbici, evitando 11 pii
trito naturalismo, In gquesto senso In medaghsicn del cemrn
Europa ¢ notevolmente avant,

I mmier stechion & imposezio sel complesso i composizione
punto-linea ¢ il lavoro preséntato & un tentaive di applicare
ke snudio.

L' adea dell’ impianto compositivo, nella medagia, viene
elabieratn in progetio grafice, ma o sempre e comunue
pensat come espressione di volume durnte opni fase della
lavoruzione. Quindi sopratiuio nel discgne st materialive il
conceno i forma midimensionale, anche s¢ Il rsultato
effertive & un elaborae in dué dimensicni,

I disegno e non o esprimendo. i valore  quirtiative,
evidenzi quelio gqualitaiive dil rappom volumetrici

Ml passaggl di concelone del sepno, degh element
costituenti 14 figuravione, si banno ben presentt i sistemi
di superficie o fondo, Questi pascono non solo come
pi;j_r:u p{-l:\\.i\(‘i1 i suppodto, comee lemmne O medisione
degli element mppresentat;, ma come elemento  esso
SICRN,

Stcuramenie saovalugane Quests cariterisics cxpressiva del
fordo su cwl sgiacciono- e alire forme, porrelbe creang
incongruenze ¢ malfunsionamenti della composizione,

Il problema del piano di fondo spesso, al momenie di
progermre cren maggion difficolit dspeo alle pon pil
marcaamente -riffipuraiae.,

ElE

I fende ha una conssteniza che wende o shopgire: non ¢ et
quindi ncorpenao, ¢ materd convrets ed e pane integrale
della plasticith del Lvoro,

I risultans ai quali sone arrivato o meglio § Bmia ol mi sono
postt sono suti o parte viocolal dui o canond estetici
dominant, per el pamende i cero gusie cormente
Umarcatamente romantico. ho cercato oi inserire laomia
espericiial in un provesso che chimmerel [dnvolutivis (po-
vagneho il termine della sua valenza negaiva), Faallelamenne
alla ricerca gr‘:lﬁr.':! OOMPOEITVT T SO0 CORCETHRILD suilla
components teenica della realizzazione del lnvoeo.
Tecticd ¢ impianto compositivo. quindi-procedono insieme
i gquesto: mic padicodire inferesse per il sepno incisorio.,
E prevalentemente d questo segros che inlemdo cacuparmmn
i dpuesto scritto; cosioconie nusce dal mglio del bulino.
Voglio precisane, @ guoesto panto, che datecmca o oui focio
riferimento. riguanda solo o wnicamente | tplio divetto su
nutnce: ossi boorenrione  dimmeciali cdelln Baoraeone,
dlegli alin element sul pann ¢ del piano stesso. partendo
dulla cupeeeficie liscin ¢ vuor, Tale techica ha costimig per
lenghissiimi poriodi, Gn guass al Bansceo, quelia principale:
per b coeazione di comi per mecaglia o moncta

Htipe di elidorione del complesso  compositivi per
I'incisione segue o stesso che sl amua per il piano grafico
 pillaricn, Va osservato che se & vero che la modellazione
i D pilieve i wna medaglia @ innegabilmente priva di
colore, bisogma dire che, come per la grafice, v sono ik
un serie di espedient per suggerire la sensazione dell effenc
Tl

Sul discorso cdella weinice ¢ della composizione sutnverso
elementt, faecio mie le argomentigiont che Vissily Kandinsky
eqpnoe nel lbro unkt und linie zu fiche” del 1926,
Precisamente ogli afferma che: oOgnf differenza alivale
ront ety eiend el iene siperficiale ¢ lon deve — exsa deve
farerebenrs golfer forerfinkadita, cind berso I inteninn delfe cose—
Aurche Ie possilailita feeniche sono fioncionall e dirette a uno
seo wed Soro sedlfeo, cost cokte agan elline frasifiilindg, sta
iella i materinle . sig G gueffa spidtuales © onconm
[reCisa

A eguitoco sulle diffirenze fordamentali frd le sidedette
possibifita ol peocedfoento. e poriaio s ad - opere
bvuatili o poveic vipugrand, Queste opwee sono § risedtato df
tirt” frceaicine of vicontosoen el cfie & 0 feteratn ool crse
el oo gsperio @stenio— I geiimin divenie oo conte ot
usclo ol moce preots, b perdifo foosiea copecita i
fmersione ¢ gon prc i peaetrane mella frofomd g olelie
cose, fat o divesia wditile i barito del fore polro safto la
ooz esterna, GIF spwectfalisd della geafica el XTX secolo
et et perades evaana fieet defla loro capacia of dare 1 illiestoneg



i m dlisennn a pene con it silografta o di un et
con g frografla, Opere di queslo GERETE PSSR esierny
ialificatl come testimonia pauperatis. Anche d gallo che
itta, lar porta che sericchiola, i cane che abbaia, possono
~carmp fpitertd snf pioling con alfrertarni alnlited sernxo, i
raeen, checid st mert constderate apera J ante-. Sempre
comninuande il discorso sullo specificn tecnico ¢ discomendo
=i rappono fra clemenit e pano di fondo, alfem: Lo
aperficte di fondo & materiale, ¢ i prodlie puraments
snterile @ ddipende dal ripe di produzione da o deriv

e § gid sate vicordalo 0 [ecedvnTd, abbiermie o
liemegtztome e (i diveme possititi df fanra: superficie
rivide pramudosa, graffionte luctda, opaca e infine la
arrficie plastica, che:

soalerinee gl wlfent dnternd delia superrfiene o fomde

S0 i Conressinite coglt elemrent I accentuang i maniesa
codgrmente enenicds Pl avanil aggiomgs ~Netburil-
vt ofere alf materserle & afle stramento per fa prodizione

ouer superficie di fondo materiale, si deve fener colla
i stess misura del maieriale ¢ deflo siremenda per i

ceziimte el foria meiteriale degll elementi..

¢ mia ricerea vidoche ho cerauo di omenere &
lifieasbone o limmediateeza mel dconoscimenio e
cruealan vostratgivi

sdoperite quindi il disegno eseguite con il taglio del
s diremumente, spgredenco il plano di fonco e fcvando
i Larghii, Te linwe 1 punti. Quiest clementi costituiscine
e b convessi, in parte modular o in paree liber
=ln forma, tali da animuare 13 composizione di encrgie

santt

eest elementi tracciznn un dizsegno non cost Facilmene
el com Vaso of altre teoniche, por ésemplo db gratics
i, peerchié disegno costruito sfrutandeo b cankmeristiche

ke della wenica dell’ ipetsione a taghin dineo.
creatn di amemermi al dpo ronsindg, nel quale i piani pid
weay sy traTian come s fosse lo sesso piano di londu
srondents. vin, aeguiga Fimpronta e i voluml dells
tetluzrone od bsegmenti di modellazione « orrisponden:
srtcolan fisionomic sono trttan secondo. il principlo
S element grafic punio e linga: L inento ndamentals
o ruello di picurre all” esenadale oo vid che sl pedevil
mmresstildTe Cof un unico volume, hen pereettibile s
ciltcazione che nella o ad exeppico, inseme
movimenti dei segai dells buardsl, se fosse sto
—orresiato con seni descrivent con maggione pCCisione
va sua costituzione, avrebbe acguistaio IR

verosimiglianza, ma contemporaneaments avrebbe perduto
b viralid che Paffermazione del metallo. conferisce.
Comseguentemente viene ddota il problema di lenur deile
forme, 1| Fine da oneners vrsi un Insieme i cui piand fossero
immediatamente percepibili e riconescibili nelle loro
caraneristiche spaali € volumetriche, come singali clementt
(analisil ¢ nella ricostruzgione dell insieme (sinlesil
Non ultima nelle mie intenzioni, e quella di recuperare b
semplicitd nella tecnica dell’ incisione a taglio direto,
In parole it semplici ottenere i massime del rsultato con
il minimo delle operazioni necessare, rispettancda fe forme
vhe nauralmente hscia Putensile, sfruando. quind gueste
forme per otlenere e mie superle,
Sull' arpoment della specificitd delle weniche Tema clel
rispetto delle cararterstiche del materiale sy cul si laverra o
di quello con cui si kv, che abbisme inconirato nel lesto
di Kandinsky, vorrei ancors fiponare aleune consldernaon
csprane dal Bibro oo, argento, gemme ¢ smalii- di Angelo
Lipinsky, fell’ edizione del 1975
Patlaido delli Tavorzione a aforo di gioielll. racda un
discurso valido anche per | incisione: - Crebe di fp Fertd,
o dhel pli atorecoli divgenti presso (1 L d Parigh,
attraverso {1 raffronto df fngrandiment ba volulo metlere i
evidenza per la prima volter.., { sorprendentt Rsalieed delie
dare fnelergint: s olf it persaglio d'ore, con searab e,
gt caliochon” e perle — appeanteete cost aflo stile
“polteroma” ded 1 secolo dopo Cristo — i lavons i preseit
qeretinto med frresedaarce ool ofi biding e di scalfxlic drvtcletti
Sreed segna, shewvatire, clirvatune gl isonniglta e fniusic
o linew spozzate. Viste dal lalo rovescio, S, fufte quesie iy
frrppodar, perfaraziont presentano § bordi dabbratt ed
frremodetd, cogt conte (- anenar sepnat g orest da koo
ali qqueestol focHica Ssoommara againnge’ . ossa sf frreseiia
Coom) el esvcizine titd altvo ohbie it per isae i
ferinine ciivo amli arisit dell” oro e dell” prgento o' falia ct
secoli @ niod it vicint, ¢ @ de clrferdersi se questa assolutat
piricenza di “prlitezza " S debba aitribeive qff incdapacing
dell’ arfist o non pindoste ad una ben determbatd
“fopenizivne " ofpn, pevdivia con Al Rivod 1 “lepnisbesifie”,
ciod pa esplicila “polontd antistica”
Fai rispusta Liene... ponendo @ raffronte con gl ginedio
G st copin aftoconresea. it aresia copi 1 lavars appare
eEEpinife con grosde covas adente o gquest dF colfi alf Tnaling
cntcerrt leibilh, it | covteritt delle clrvatire; wnche sil
fetter prmtorfore tutto ¢ liscio, fielda, Jerlge, Ebbirg i
reeffFante bl Poviginale apporetienieinie sz e la eofia

sticolare i un ealioromne o o o onp b, il




b diggadie. Riggen T, Pabenmio (1101440
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el veolare, precisa e prlite” sofereiiintio Scorrettd oo o
trale spenntagslo off griesta (ntdesone Jirr‘r:f.":-_,n"r.l risaliare
Pantien Pl per fet sl drtferfore cidalind ot
cohegpiante angoed ool servosisa creatiou olefler mrgiatd ¢he
Fhariin realizzeio: 51 seveere immediaterzo ol afto
erettive [iin Tese nicamenine affo veafizzactone of o
pistone artiticas, conclude Lipinsky

e Lttt qfferrnnga vicerca delln perfes
eliebten “priffie sz PORITE of fNTEEENG, COMRE ST LIS et
it J'f.r..:ifr?:}rrp- efersthile o fainl aftnd esepy = off

Fome fRCaee o

feittove (mpondenalile o ot chicramente percetiibile

fei wtterlitdd bmediala o vtvenee dofle arti Jf o i moado
auttice it dd 1 arrermic voE e profaria — aelle pii
dni decesianm: del - fermine— ol veri prghizione off
LE AT R LT

La liberazione da canoni imualativy andcor presetili stpratiuie
pelle geoniche pite vicing all amiglanaw, come Finosione,
[mLss SRR AEE e 1 mcslifici ded crmen conmpsitivi
chel disegno

Curmnde in wi modellizione (frma plastica) @ ovalon e |
pest dugl efement costinnivi ¢ non porendosi i il
problema dell pmitiaone chel |'.|:|.I'III_IIE.J:I'I.' maturtlisticn, =i
ot wn nuove ponte o vista che panendo dal rceade
tiviens  segn nel  momento cremitivo e diviene cochice
COMTHCATIVG

Lpostancbo by guesti terpinl 1 problema del disegec netk
waesdagzlin, non s & pin in grado di scindens il et
-gr_'||-||,'u il IMOHMICTILD: SR CTNgTE s fion esisle pdd un
clisegnis, valide: vome progeiin, che possa Cssere fedlimio
con qualsiasi teenic. Ogni disegno lagia al seo mierne 1o
-specifico: della teemica che perneitend L s insiommazion
1 gneato,

Limet ripeava che I composizone prer punt ¢ linee sia o pio
congenttl per | incisione & L constatizions che inowoa
s mica menella wel essa, la ghintica, be operuioni fondaneniali
sema 15 costruzione i linge ¢ di puni

L incsiene et metalli con guelle delle pictne b pio afinic
che divergenze, 1o principate delle offinia © 01 modo di
affrontare T superdicie, La glitice erx gl praticata quando
il esperlenza tecnologicd i guesty e npsoe @ 51
pmpane guella bl incisiomee i mietalli. L'ulimd tecnlea
prencly i suol strmenti; ma sopsiiuito il moda di veders il

complesso plastico ¢ compasitivo, dallia prine onica

E el mondo greco che si rmggivinge e massimi esproessione
termica nella creazione der conn. Grecr eranc gl incisor de
prinii secali o Roma, (neando mi nferiscn, i Quesio scnina,
all' meisiee romane, o come idea sopratiutio: Ve & gque
r.\q.rr,'g.'_n'.lc:- in Ul supoeTinG il complesso nel confroni el
fonde greoo, neglh ulimi templ dell” impeno, si allenna une
stile PROPIUTMIENTE TONIANC=, WONOMD & CIEAnerizlo dall
semplificazione, stile che st distacca dall” fmpianio greco ma
che dtwalmwente viene giudioatn  decadente o privo. G
bl lesseiean

APro A guesto pumo un parentesi per insinuane i dubbio
che Toase periodi che vengono riteput privi di Ineresse
artigtico, cpoche cosidene arbare, vadano fggiminae con
ofticit diversa, Cecorre osservare anentamente se Pang
di quest penodi non abbia significao e fAnalivl diversi da
guedls che nod of aspeficrenumo che avesserd, significate ¢
fimalita che imponino nell QPR CAno esiich pamleebri,
contrastanti con una esteticd di perodi in cul guest fenomeni
shuggona o non hanno rilevanizs.

Con l'espansione dell” impero il monda romana inftuenzd le
civilth il cui perriorio anpeeyi come Pprosingid o oon Sl
veniva in contiio, ma alla siessa manicra ne omaneyii 4 sl
volu influenzato. A questo propostto ¢ imeressante il
nupporo fri ame romana o quella delle popolaziond coliehe
el Centro-europs




Juesie popolazom, divise anotibu, — alcone: dele guali
erzalmente nomadi —, conoscevano tutta 2 rweenologin
nchel tempo. mia por Povefios
wed Che maota Intomo alla [avorazione della lasa i

ia affinarono una

=
irg

el one sano guelle clee interessing il discorsa
Laglistico
i rppresenta -sulle moneie celiche erano orgioali
razioni cdel tipi grecl e romani. Do goest,. perd,
ekl s stcearons, modific
sy limee e pupbl, con o rsultet estrenn i opurs

whishl & compweeieioni

ra i
e che da guestiond di gusto, religione ¢ coltura, i pane.,
vy il preocedere doveva dipendere dal lom voles
tare semplicemente e pid jmmedinie cimtteristiche
a che esai adoperpvano, assceondnco b -naton
ricse della produzione.

awda i gueste o vedhere il disegno nll’ invisione, ¢

e dedl’ eneraitisone ot = conerelizzasse in medapglia
vatn e condl realizzan rigorosamente o aghioo dinsin
des d wvsdarmd sulld steady deldl applicazione cella
sidione mediante gl clementi geabici di i hoorrato

mia relazicne

nrere |, core armaggeio alln prestipiosse sede che
=i Commaresso FIREM, bo-scelto di dpredurne,

raecotdo | pancipi expost,-sal rovescio della
sseriitazdone, udtho di vma mediglia chel THAT conmervatd
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PROJECT, FORM AND ENGRAVING

by Ettore Lorenzo Frapiccind

The subjeets covered in this paper those on which s based
iy approach o the creation of the medal dedicared v Tidan
thet was presented by the [R5 an the 19492 FIDEM Congress
held in Londen.

The stucly of the mark as an element of communication is
pat only at the hasis of abstracr art but espedally invelves
figurative art in the relaionship between the person who
coeares ami the ome wha interprcls L

The impressionists, as well as others, were Tascimgted by
thw art of the Far East. noitthey recognized and -redisconered-
the valichity of the simple mark 1% 2 communicative foree. Its
expressive power depends upon the path which has led o
It as x codification of meanings.

Given the simation woday whene we ane continucusly
Sfloodeds with images, in my opinicn the medal should
reassess (he plastic value of the mark. It must abandon, in
pan, the insistende on the <xterior canan of modelling that
it has already followed for so long amd cmbrmce the search
frar new wavs of exprossion which meet with the requirements
of the -interior force of the planes and the vimline of the
witricnas surfaces avoiding Hus rite naturalisen, Tnothis seose
the medal in Central Europe is consideralaly ahesl,

Iy research 1oy o consider the composition as being
miache up of the elements: lines and points Gand of cowrse
spaces), The Titizn medal is an aempt oo apply wha | have
learned,

The composition of a medal thewght worked et graphically
must constantly e thought of as an expresston of voluds
so that even fn the drwing stage the concept of its three-
dimensionality. materializes toaght it s expressed i s
dimcnsionsg.

Thought te duantitative value of the relatonship hetween
the various volumes gy nob be expressed the qualitative
e s,

Erring the phases of plinning how to use marks o render
the figures ansl/or other decorative parts one must also keep
well in mind the ways of treating the backmound sufices
Thiese should not be considered as just passive suppons o
yagiie areas o which the representanonal pars meact byt
Instesid as themsedves active components.

Underestimating this '-.'-"ﬁl-"'l"-"-"'i"'"' nature of fhe Bickgresard
on which the other forms ays will almost conainly caase
invonsistencies and  awkwandnesses i e composition
Often during the planning of @ medal the background may
cause greater difficalry thun the dcwal fgurative pans, The
hackapaunel bas o consistency that is Jard w pin down, i
inot air and therefore mmatenal but insteadd a0 & solid
wreerer and an integral pan of the plastcity of de work,
The resalts that T reachaed or riher the limits thar | ser were
In-purt conditioned by prevailing sesthelic canons s thi
sarting out fromm 3 cerin current tste (netably romantic)
| trigel to ansert mw experience in o process | weald call
appvalutives (excluding however, the negatlve connotations.
Farallel wath my graphic and compositional research | have
concemanided an the technical aspect of creating o medal.
Techndgque and composition. procece side Dy side ine (his
imterest that 1 have in the -engravers signe anmdd e i mainly

4

abont this ssign- as it lefi behind Ty the engriving tocol, that
| intend o concern mvsell i this paper. AL this moment 1
feel that it is impertant Lo specily that by lechnigue 1 mean
engraving by hand directly into steg] 1o produce the matix;
that @, the divect cromtion of the fgures, of the dther
possible decommive elements on the background plane and
of even the pline sl starting with 2 smooth Dl surdace.
For much of histopy, untl almoss the harogue period; this
echnigue constitwted the princpal methosd for making the
elivs coins dnd medals.

The process used for e elaboration of the composition of
an engraved medal or coin s the same as that used in
eraving wnd peintimg, T hough Umay be e tha low reliel
mdeling is undentably monochromatic, as in drwing there
it vamiety of ways 10 suggest chromare effecs,
Conceming the discussion abou wechnigue and composition,
mutch of what Vassily Kandinsky has 1o-say in s book
Prnkr jond finde zo fache of 1926 18 pertinent to this
chiscussicn. He speaks shout the necessiny in o wiork of an
of arriving st tie essence of something and not stopping il
superficialities. As an example be states that with 4 vielio
ang may be able woepraduce the sound of 4 rooder
ecriwing, 3 door sgueaking. or o dog barking vel no one
westihed consider His use of wechnigque as g work of anl In the
SAME WAV N showldd not consicler a4 clever dispim_.' of
technical ahility in pinting or sculphure a5 necessarily. o
waork of art. For Kandinsky cach watenal, toal, o technicue
bz an imtvinsic qualine which should be nespected. | ater on
he ks abow the impomance of the beeckground o
somoethings and the v for actively considenng it ireutment
Whua [ hiave tried w obtain i e it medal is simplification
angl dmmediiey in recognizing the structurat dutails. To
wehiewe this |oohiose o exploir the possibilities offened 1y
direerly working the metl surface witl engraving 1ol 0
creme apaces, lines and points, These lemenss make up
the Torms, same of which are modular and same froe
fivrm iy s ey animete e composizion with vibrant enenoy,
The effect that they create could be not easily achieved
using other rechniques such gy deewing, lor example,
Brecause the actunl image is constrcted by aking advan-
Gage of the specific charactesistics of Hhe direct engraving
technpu

| Irieed to follow the muisan Bpe By whicl the Lirger planes
are prearcdd as i 00 were the background that cenming alive,
avguineel the shape and volumes of tha meodeling and in
ahieh the segments of the modeling thar corresponed o the
features ane treated acconding 1o the principle of the gaphic
clements: point ancd line, My onderhing intenton was in
rescluce o the essential all that which could be representad
with o single volume clearly perceprible i plcement and
form. For example, when engraving the beand L ooulkl have
s e signs of the ool oo ender form with - grsil
descriprive precision In domu so my work would have
acepbred mvore relism vet af the same tine T would have
leasg thee vitahiny that is given by Jetteng the muderial express
sl Cromseguently the obzerver is helped with the peoblem
of understanding the form The goal was 2 complex ol



plaries what were immediately perceptible and recognizable

n their spacial and volumetdc characteristics as single

chemments Cartadysisd ard wt the same ime as paraking of a

whole rsimrbests),

Pa=t ot mot thee lesst of my intentions was a retam of

=mplicity in the techniqoe of direct engraving. In other
vieds, te et the masimum result with the minimum of
porations, neapecting the sipns that the tool leaves and
axing mevaniige of them o create my surlaces, Beturming

the discussion that we [ound in Kandinsky abowot the
ndwiduality of each technique and respect for the
Faracteristics of the materals and tools used | would Lke
quote somie remarks tiken from the 1975 cdition of G

et geiane @ sondt by Anpelo Lipinskoy. Though speaking
et prierced work in jewelny his observations are egually
d for engraving: - Coche de fo Ferté, ome of fhe most
aurortative directors af fhe Dovtere, by comgeriing phioo

srlcirggeanennls speiited To el kanogtor Jor the firsd time e
crprrisingg resnalls o s dnvestigeation: e workmrenslif o el
i parelernt qoith a Black scared, gems o cofochon ) and

belonging to- twe polyclrome” style of the third
ity gifter Cheig — f extrermely drogedin: traces of slips
Crte pnigeaeing food o clisel berrs, croves thar seents fo e
wicle o a serivs ol roben fnes, Hese cariones ponfretions,
) (rregadar onokgah when from the frond, when tlewed

on obier ek, eochifin chiped and brodenr elges bearing aff

15 oo e feels peseel o prrowdnece el

2t this summany technique ke adds: - ehe evocition of
fects B8 anvilieg bt cloan ™, 1o tse a term dear 1o the
suan goldsariths and sifeersnriths of More mecenn i,

bl ensle cimessell” o i aehamidente fack of Celedriness”

s vee o v AErtRliEY oo vl aertist o s Testoniad the frrecise

steapttat O vather s Al Riend wondd seva sbunsteille

Cirt el or ctrtistic il The anstoer connes. L Compa g

s pereel et PO contliey copne. Heve the sponk s evecited

srvarl gtberelfone efencast v psilde fedices of e focd
Searrrebes fnd B Costtorers - af e crirees, annd, eten ant Hise
weow ererything iy smoothed, shined, and fofisbed. Howeoer

o cosrrdmn Betiveen the ovininal, appeventy oot e

ofey, s regadeee, feche, aernd Celean T g aliode olfl 2o
rrected re entirely wrfaroralde o the dwitation wiife of
It e amcfent prototyae for fis pihvans tuserioe vitalify
reobibiding weith the crealbve act entively aimed towavd
drzantpesy of win entistic evstor s Lipinsky: cong lugles

vl T desperaie seeel for sechsical Sprerfection”
ad cleanmess” gftexecntion begar te deprive the work, ax
face seen from this comparison applicable to many

— af at faeror bl i impeostelevatde o elearly

v rhe imeemediate and vl citaliny o s arts of

o anctent world beside the absolule amemist, in the
S ANEe q."’{:wu. Q.f’??}ﬂ”_l' Inrikaiions, -

womsmation-from the imiative cancns still present. especially

D minor s - such a5 engrving, must come ot
mowgh the madificatan of the crigenin of whit the preparatony
=rwing shouokd express:

Lhen inoa modelling one works with the values and the
sehts of the constivent clements instessd of being
coemed exclosively about the problem of imitating a
=rain paturalistic detall one obtains a new point of view

tarrting oun from reality becomes @ sign in the croative

comenl aned a code for communicalion
wrng the problem of the project for 2 medal in these terms
—an no longer separate the “graphic” moment from the
ical” moment. Thar i, Ir s no longer correcr o
sl thvat 3 profect can be realizeed vsing any wwchniogue

Each drawing alreacly has incits interior the “specificness” of
the technigue thar will permit it wansformeion. ine an
ohiect,

Further confimmtion (hat composing Iy means of peings
anied Tinees is the most congendal to engeaving is the fac that
in glyptica, a technique very similar 10 engraving. the
fundamental dperativns are the constractions of lines and
prerints Betaveen engraving metal and engraving stones there
are more affinities than differences the main one being the
appronch wthe suface. Glyptics was alrcady long practiced
when on the basis of this technological expericnee the
engraving of metals was devetoped. This second technigque
not Gily ook the Tools bal above the way of seging the
plastic and compositional strectore of the first

It was in the Groek wiordd thar the maximum rechnical
expression in e creation of dics was seached. Most of the
engravers in the first centunes of Romie wone Groek, When
I orefer o Roman engraving inthis paper 1 hive inomined
particularly the wr of thay period toward the end of the
empine when, finally having overcoane 3 sense of inferioniy
wrvard the Greek workd, what could be considensd g a
Roarm- style gurenomeus and charmeterized by simplificition
asserted elf, 1L is o sivle thae separates isclf from the Greek
apprasich and which s currently judped s decadent aned
facking in by,

Bofore going on | feel that o is nOCcesssny 10 suggest
tat perhaps the periods that are considersd lacking in
artistic inrerest, the so called barbaric periods. should be
re-examined fromt a resh point of view, One should stop
and ask 1 the ant of these pedods mighl not bieve Bad @
mezining and o purposs that were different from wha we
eapect of them A mesning and o purpose tha were given
ton thie work by paticubar aesthetic canons which i ineother
preriod meky e dostoaor al the least no longer relevant
Threngh s expansion the Roman world influenced the
cevilization of the areas with which it came in vontact with
anel in here it oo was influenced by them.

With regards to this it is inresesting 10 nowe the selationship
Betwern Homan art and that of the Celtl populations of
Contral Evrope. These populations, divided (nio iribes some
of which basfcally somadic, koew all he metallungicil
wechnologe of their dme ot for jewelry they relined
technbgues that were based on the wae of sheets of meal,
such as repousse aned commg, Technigues which are alse
fundhamwnial o the creatton of medals,

The oy pees eepeesented on Celtic coingge becanmws inerpreative
inritnions of Greek and Boman originals, Gradually however
they mioved away from these changing them ino
compositons Bised upon lincs and points aehicving oxtreme
results of purc abstraction

Hesides questions of taste, religion, and culture, in par this
metinnl of procesding must have simply depended upon
thetr desire 10 ke wscdvantage of the most immediate
charactéristics of the technigue that they used, Brvoring the
stechrical matures of the production.

As s msult of my attempl o see the final engraving in the
preparatony drawing T decided s a practical exercise w ooy
wnel make @ mexkil, strock from hand oot dies, in which 1
combid apply the concept of composilion by means of the
praphic elements, point and line,

I woukd like vo add that B Bomage 1w the prestigions
Iescation that is housing toclay's FIEM Comgress T chose
reproduce on the reverse of my exerclse, inerpreting
aceording 1o the principles ser formh, the reverse of a medal
fream 1627 found in the British Miscum.

Special thanks to Davicl Renka,

W
o



MEDALLISTS TALK WITH THEIR HANDS

by Joseph Veach Noble

T ever mdd o fine medalliso who also wiis n gresl orator. Tn
locking back over history no famous medallist 15 also
remnembwereed for his o her speeches, and as far o5 1 cin
determine, no medallist for any sculpgor Tor that mattér, has

had his or her words unmorabiecd w Bartlett's Faeifier

Chraleetions.

Medallists puey be tonguae-ticd, bt they do have something
o say —and they can be very aticulate, From Aftonio
Fisang, called Msanello, o Avgustus Sant-Goaudims, Victor
Brepnere, Paul Manship and Lour Gerdin Froser, all bave
spoken with their bands, They communicare with images
and forms they erited that Fierly shiout thelr message. Alter
all. the an of the medal = a fonmeol visual comumumication,
For example, Marcel Jovine chose the subject «Creations for
a mweekal For the Sedciery of Medillists, Whin could be o migre
wpproprime visual imapge than God creating Adam Dased on
Michaelangelo's fresco on the celling of the Sistine Chapel
in Rome? Tn hiz preliminary sketches he fir the o figures
ineer the circuilir comtines of the medal. Then in the Gnished
cbverse he filled the sky behind them with a swiding galaxy
of stars. For the reverse he created o spiral of life forms
starting with the simplest one-cell crearures, and progressing
rough the dinosaues, replilis and  mamnals 1o 1he
chimpunzee. This skeleh for the evolutionan spiral had 1o
e paleomotogicaliy domect Then e added man at the
ApeR. Al last, the reverse of the medal was complete, and
the two - sides of the medal visually wold the eniine story of
creation without a word of inscripuion

Herw long womld it take youw o descnbe the scene and moodd
thaet Tevine has depicted in @ way that cun be absorbed
almost instaehvd And oy neiny words would have o be
used? If the old saving that -One picture 35 s o thotisgnl
words i4rue, ten sueely one medal equals teo thousand
worrds appontioning 4 thousand o cach side,

Words ane, afier all, bar abstawer syimbols desceibing realit,
whercas niedatlic sculpiore porrys it directhy: Also there is
i laiguage berrier, o manshition pecded. even 0F the
mwzckal woas oreated inoa forelen land hundreds of vears apo,
ftalizrs, Freach, German, Russing an<d English medals speak
directly o us o wavs we all can andesstand,  Medallic
seulptune is 9 universd langoage

When | chose Domald Delae to orcate the medal <The
;iu;{ﬂp;ur At Waorks for Brookgreen Galrdens ol - Amencan
Sculpture, he overwhelmed me with thing-lhree foll size
findshued deawings of possible teatments. All were appro-
periate, Dol cventually T sefected the vt were come
pletely complimentory For the oliverse: the sculpror is
shiown nmi-..'“ng a lemale figuree ne clay, Diang, the
Coomdliss of the Night. Most finingly on the reverss the

.","ﬁ

setdpror ds carving a male fgure mostone, Apolle, the
Sun God of the Dav. Delue cremted Jus cliv mochels
th same size as his skewches, Fimally, the struck bronec
medal was produced, and both the obverse aned 1he
reverse became o harmomioes entity e meaning o
whicl is casily understood by cveryone.

The subject -Tnspiation: i net angible, and is open © an
unlintived number of inempreations, The severtl preliminas
idlea sketchos of Joseph Sheppard deardy show hinvsearching
for 2 way b treal e idea of -lnspiraion- inoa ooty
nmoner. Eventually, he concenteed on the image of o
sculptor studying @ Lrge Block of marble. and imagining a
nude ligure of o woman he saw in the stone: That was the
basis b the obverse. and then of course, the reverse
matvirally showed the sculpor conemplating  his oy
fimished states free af last from the block of mashle, In
stk bronze this inished mesdal uses the too sides o show
thee time that elapsed bovween the inspaciion of the sculjstor
o the pbverse, and the fulfillnen: of the sculptor's e on
the reverse

Irt creating & medad the medallic sculpror stk Hrst think
af e mesage the medal s w comaey, and om e

Fimal skeachy frw severse of Creaiton medal




ichied by considerations of stvle and echmgue: They
= mporant buat their consideration comes bater The
vord on which the medallist must concenteare s
= why i this moedal o be creaed?
hee Wy Armiy in mind the next question s
& —awhat visual clements, what sobpect matter. should
ed on the two surlces of the medal? The cholee
=i clements must Be directy relaved o meer and
heinidial question W Boa subject does nog
¢ clearly and directly it should be discarded, and
cilallim. muse seek further until the subject maer
¢ oand conciscly masmits the fundamental e
L othe fieclal
“her the <y and the <Whar-have been worked our,
rmedallist then wurm 1w the considestion of snle and
! They are the answaer 1o the question «f fais — how
al 1o b executed The stvle und eehnique must
patibde o the subjeat matter, and to the londimental
= 7 the creation of the medal, Net only should the
il techmigue hammonize with the Images on the
i bur also they can srongly influence the aesthetic
=al ol the medial as g work of an
s examine some gedals that afloestmate  this
con ep-bysstep approach. Afler all, it s much mire
ot create o medal than a simple single Taserelic!
har pulter, a conventlonal plece of sculpurs.
amedarid Tagsrelict or freestanding piece of sculpoure
miplete statement in Citsell, Although each side of
appears o be oo complete viswl statement, In
Tt s the imerrelationship between the olwerse
meverse which oreates @ cunlative impact which
s=iter thun the sum of dh oy sides, Ope of the
crengths of the an of the medal is this creating of
“Ueomil or emotional impact by the  juxtaposition
o sicdes,
smiple, et ws examine these poings in e medal by Carl
rmeweing The <Whe of this medal was the theme of
and Fanue, While there are thousands of possible
whicl could have been chosen to illustrate this
w the -Wher he chose o winged child o depict
et the chikd cormies oo Buancl wrearhs symbolizing

the purity of motive in achievement. This was contrasted on
the reverse with the representation of o ciorcda symbolizing
the Fame which comes from public notice achicved by
noisy and shrill self-assertion similar o that of the alstre
perous bul insignificant ereature, the ¢icada. Then for
the Mo~ which has 1w doo with sivle and technigue
the medsllist chose a stvle renumiscent of ancient
Romnzan cotnage. Both the phicement of the figures and
the fenening reflect o classical antecedent. The wehnigue
then had to be in keeping with the sivle and is guite
detailed and realistic. This the medal presenis Glora as
a beautiful achisvement, and Fama a5 2 noxious resul
ol self-penmaoticn

A completely different kind of medal was cremed by
Marika Somopyi for Brookgreen Gardens of  Amerdcan
Stulpture which dssues 2 fine art medal 2ach vear. In
this case the Wy hacl o co with the theme of garndens,
ared whar garden could be more appropriate than the fiest
garden, the Gurden of Eden® This theme obviously
dictatedd the subject matter, the What of the medal,
which of course put Adam and Fve on the ohverse and
e Tree of Life on the revesse. With those twe impor
tanl poinis segiled, the sculpor's sketches could b strong
and definitive. Only minor adjustments were made in
croating the fnal models, e the medal was [resented
in style and wwchnigue incuded the shape of the medal
in the [orm of an apple cut in half, Even the mel of the
medal which was red copper symbolizing the red of the
apple added o the effect.

A meda] by Nicola Muoss had as fis « Wb the assignment of
presenting the famous maturalist, Charles Danvin, Olwvioushy
the olworse wis a portmit of this man who formmalaed the
theory of evolution, however, the revenie seemed m offer
many different possibilines. By using the -Whar- approach
foar the subject matter it was obvious thar the reverse shouled
be a Galapages toroise hecase it was the observation by
Chirles. Thrwan thar the tosmodses’ shells were ifferent on
various idands which led o his ddess on evalution. The
subjject matter then dictated the JHow- of the sivle and
technique so thar the ponran on the olwerse was modeled
in a free jmpressionistic muncer, and the onoiss was

Criwatiori by Matgel Jodun:, 1991, sirack copper. 100 mm
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MEDALS AND DRAWINGS

v Leonda Finke

waking 1 you here today woan honor and a privilege.
L 1o thank the people ol the British Art Mecal Society
specially Mark Jones, When he st mentioned this
vestulity he suggested | addmess the relsionship of my
2= 1o my medals and soulprure — TR ANY. These hist
s liberated me from bying o find a connection
I Pl often guestioned and found no diredt liverl
refup, Thers is o strong binding relationship between
Lrawings and my other works in bronze. This relarion
in the very gquts and I e my- weorks new in
g oan i from 3 drawing tooa sculpture, T dmw
oo dTerent ways: 1) Long studices in which 1 work from
ool These drawings evolve as | work and exist as
lenr works on paper. 2 The others ane dawings
e dark om progeams, inosaall sketch books at the
== dunce, musie coneerts — itle cryptic skerches —
refur o them lmer, They are ideas and shapes which
szsed when 1 relas while imimersed in cthier an foms.
drawings occasionally suggest o new work bt
T i they are g liberding exorcise.
== werer meper do | use g drawing directly o make a
— o =culpnure. Whenever §tried 1o do this T louned ot
siure oo medal totally dropped dead, The impialse,
i Wiinel is the life of o woek, had Been used upin
s than was done At Aoy work bused completcly
drawang isa copy with no ofganic, evolved life of

cach mediom — silverpoim drowing, a small

= wenbil o large sculploes, must go through s oown

s | omust process dmplicidy, For ome iy process

oz oconstant inerplay of constructhion aned | des-

Medlals ond séulpture are both worked  in

el fromn beginning 10 end, | model i carve

destroyand rebuild. The werk and 1 evoha

=l I ofnis process | st plaster Decause § Gghs

i keeps me stroggling . swhich s pen of

cese O o this siropple Wdeas and - forms
-implet. mope essential.

samvangs dierdate to the medals and 5r.|.|||‘:|ru:'|;; laual i

of less Gbwiius ways, First, | aork prmnly - with
sure. The feelings and the cmotions |y o express ane
©omoall my works. The emational thread rinning

1 AU ol my o works unites theme Second, Trom

1 oot of View Tam interesied in extreme gestures; i
=g the body info expressive and sometimes  fense
<o Tliis mves me o flgore thas has o significant shape
For me this sshape in space- or silthoueme has o

= an arreseing overall fore. Third, 1T am imeresiegd in
< meitve space o inu.-mir"!.* feeting — tex pl'.u:-: the

bpure m spatial refationships so thar the empty space
contributis 1o the expressiveness, For example:

la — Silverpaint drawing <Five Figure Study

Hh — Bronze relief -Nighe
Both these works give us the sense thar although the
people are near each other, each fgure is alone. The
negmtive space further iells us of their solated condi-
tons. Thi theme of night and iselation surfaces aany
times throughout my work, This selicl was made al
least 12 years before the drawing.

5 FIgune Sty Sijverpeant, HF Won 210 74
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24— Medal -Solimde/ Lewifiness — reverse
A tiny curled up figure, face hidden, crouches in a box
which s separated from e large area of the medal by
an open space. This thin line of open space bath
sepurates and symbodiees the wolation and lonchness
2l —Silverpaint drawing <Charendon = 2-
A bent figure, head down, face hidden — arms useless
behined back. Very alone and within itsell, [lling all the
space with its misery

B

SR

A

o lumimhi & 1
Slvempoans driwing v [0 papesr, Bos- 100

Saninnide T Lonelmesss, . Broree modsl
O L Creverse)

Fa — Medal «in Praise of Life Thrawing:

dh— Silverpoint drawing -Seated Wonsin:
| specifically seck gesures which give the body an
overall shape, o shape thar bas an abavacr qualiny
These shapes or sthousties communicae o feeling
that wi sense even af a distance, before we get close
1o see e details, Also, odd gesures cause ension in
the hody which create more interesting fomis from a
sculpural poinn of view. The tension clanges the
forms of the muscles and body so that | find new
unexpected forms.

Im Praise of L Deawings, heonre meidal,
A0 Hed YW W

wheateed Wioniae
Silvempesng, - 25" Wox 37 1

4 — Bilverpoint driwing “Woman on 2 Bench-

Ay — seulpiure <Unbound.: bronge
tHere Inith the shape in spuce- and the use of drpen
relare these twor works, Apain — these were created
many years apart. The drawing is an approximate
irizmggle Trom hiewsl 1o foor o the oot on the oor
inbound- 35 also somew at wimngular, They ane both
pardally deapeed dnareas tha were less imponant w
mc. This helped w0 cmphasize the undraped pans.
highlighting the exposed arcas so thar they appear




e expressivie. The sUnbound. soulpture — Biead,
neck amd breasts are vulnerabbe aned reaching out
while strong undraped legs anchor the figure, On the
derwing, the head, arms and feet speak w us because

we focus on them They are not covered. In hatly

nstances the drapery does nor change the shape of
the by, it merely veils it — we still see the body's
shipe snel gesnone.

Wedal -Prodigal Son-*
sculpture <Two Survivors and a Walls
Fa problem wils W USe Open Space 35 an intégral pan
fthe content. O the medal the lirge open space
=tween the hereft parents and flecing son symbolizes
- el distance between them. On the reverse,
we space is filled by their reunion with a boundary of
mbaalic Bowers. The !I".".-'r:-nglr.- seulpiure presented
S problem of boilding a wall that one could see
sroasgh so the figures could be experienced from all
sedes The vertical posts limit the space. In each of
e thie figures and their spaces are wally. depend-
e on esch other.

Prochzsl Saan
Biarery cnelal, 5 T dobwesss S meversed

As v have seen — i cdrawings, medals, sculplung — simila
feelings are expressed, Fxreme or odd body gesteres e
usec] Spatind problems are explored — these elements Bind
v work regardiess of whether it is two dimensional, relief
or three dimensiondl Viery alten the deawings, medals andd
sculptures were mude many years apam, and sill they relite
closely 1o each othier.

Whatever it Is that | try 1w say through my work — there is
4 continuing thresd of concern with human emaotions. For
me this ix best expressed theough the vse of the hunin
figure, The figure offers me a rich and constantly variced
source of Forms, In drawieg. | draw g line arcind these
forme, In sculpure, 1T am interested in the w ay the=e forms
relate o each other it mess and volume. In at medals — tlwere
is e marmiage of boh line and forme [In these three ot forms,
Tty o wse my love for line and shape and volume to
commnicate my thoughts bt our human condition — our
Aoth centun jovs and soreows The buman fgure b abwsys
been my vehicle of cxpression — with each new wark s
[resenta pew challenges.

[rrawing is my abiding love — my close (riend since child-
hood. Drawing s a quict intimate activiey, 1 began to drw
from life models when | was 2 voung student — it wias a
short step 1o sculpture, 10 making these shapés three
cimensonal. Soulpire is a formidable challenge because i
exists as an independent -shape in space — G phirse
I repear often because it means -sculplore. oo mel, Sculprure
hias what Herbert RBeud referred 1o as -numistic quality
(godd-like ), It mukes s presence fell, it emices us o cirde
around it From seulpoure o an medals was @ welcome step,
Medals give me the opporuntly 1 make pertinent saemens.
Lenjoy working on life size sculprure during the same fime
period that I'm making medals. Waorking on both Liege s
small pieces is a great experience. In making a new work
| belteve thar 50% of the task s sentmg up @ problem — the
remining % s tryng o sobve i

Gt of the maost enjovable aspects of attending this FIDEM
Congress has been the apportunity to share work and ik
with S0 many varicd and taleited colleapues. Again my
thunks and appreciaton to BAMS and FIDEM.

" Feodsgal Son streck medal eomimissioned by Stclety of Medalises

All medals shovm ane cas Beonpe excep «Procligal sone which i amck
All scuilgtuge shevwn are bronee coses. All drwings ane silvormeing

Plusis: Leswwda Fo Finke



ENAMELLING TECHNIQUE

by Fred Rich

Firstly. this ok ibe form of a beel shide demonstra-
tion showing some of my work over the past len years
and emphasising different lechniques: and effeds wing
eroenel  Although my work has a high jewellery bias,
I shewed cxvamples of enome] vsed on silversare and
reschulds,

Fallowing  this initial inroduction, 1 gave a |:'l'1u.'!li.':ﬁ
demonstrtion on some of the basic enamel technigues.
| stired by showing enmmel in i bought foem — either
as unground lumps of o glss Jike substinee oroas
poweler, and demonstrated i preparation foir e by
grinding amd washing, frsthe in 0 ceamic momar and
possle and  secondly mooan agate mortar and prissle
This produced o e wet sldge and with this T showed
the method of woet layving the enamel onio o previogsly
preparcd metal suface, diyving i0oon wop of a hot Kin
andd Timidky finng the piece about 90UAC in the Kiln
T showed how you have o wateh the piece od take i
onn just afver the enamel melts and fuses to e meal at
about TROPC: his emperamre is wvarizhle for different
emamels, so vou have 10 keop @ close watch i you don'
want the whole thing w melt

Having gone through the prepartion and firing of the
enamel, 1 ran through theee different wechnigques  osing
different  colours, Firstly  Champleve where areas  had
previcusly heen engraved out ol the meal o give
compantments filled with different enamels,  Cloisonng
whire nhbon wire in gold or silver approx G0 mm x 0.3 mm
was fuzed o 8 previously enamalled surface. and
then the dreds betseen (e wires fited with  differsn
colours. Lastly Basse Tallle, where a surface was previously
engraved in relief and covered with enamel so that the
different depths of emamel producod would give varving
wones of colour and would also enhance ceflections from
the metal and give the prece life. RBevause of fime 1 was
unable 1w demonstrte the wechnigques of  Pligue-a-jous
eramel or pamtng cramel

Lastly 1 showed how 1 appliced enamel o a medallic form,
either by creating areas which would hopefully keep the
epamel in place, or by chucking enamel on, finng i and
using whitever happened o sy on when the medal cooled
as part of the patination progess 1o, by mating with acid,
freating the metal with chemicals, and then waxing 1 give
i unifomm finish.

At the end of this lecture | produced vardous medals and
items of jewellery 5o that people could huve closer look ar
the things 1 had been demonstrating, and appreciate what
a workd of colour opporunites enamel could offer the
etz




L’ART DE GRAVER
EN TAILLE DIRECTE-DEMONSTRATION

7=r jacgues Devigne

A

ARTISTE GRAVEUR,
EXECUTAN]T

L sudee oe'sa penstae o1
e sa vision

Ajasteur ul-mdme par la
fshrdcatiomn e ses propres
ditils et beurs afflitnges.

11 stappeeiie auss
GRAVELR-OUTILLELR

e métier

sRAVELR

il che B grancde importanoe de Geommise
s e dessin et de leurs conceptions Fage

wranre e cene démonsimiion

Ea% MONNET (spjet’ hol . combien o 'actualite )

FACE représente le personnage de profil
- = 4 dnofie

DE [EAN "MONNET CITOYVEN DHEGNNEUR. TIE
it composs aves une cecherche de documents

= guss modermes.
= Flblissements ROGER VIOLET PARES qui
ierographics pour le portrdl. Pardois T
sl plus loague (enguéte. recherches en

= Lo
S point chl proger esEun g ks de comprosition
de ples, Baoreclwerche de o documents @crits a
rortance pour conmaite b el psychologe

i ol comprendre son oeuvre.
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L IENGEENIELR
MECANICIEN-AJUSTELUR.
CHITILLELR

Préponint be support de I
fuature mecdaille e dnge
des exomplibres de celle-c

LE REVERS expeinwe Dans le monde suggers par le cercle
meme de Lo omedaille aver des ongitudes o Iagindes
cseisces; b dessin de PBurope aooclle; un pesonnage
mettant Iy douzieme Emdle au Zénit du Dz cmbalépme
du russemblenens des Natiops

LEGENDE Citation de JEAN MONNET:

Moy e coalisons gus des EGies

Mous unissons des hommes-
Co qui pourmait ére e cis de notre FLIDEM
La mise en dimensions des dessing projes est e
s anrguennent par réducnon de photacopies en constatant
que b reduction en plistopiiphic et de meilleun: gualing
les résultans: son phas prrtcis dims Jes deox dimensions mais
phas lents dans le emps
Lar mosven e eompariison est be eercle 104 sur 104 vérifialle
e comprs A vis mierometrigue Gappancil déal)

It
LINGERIELR

Penckint toute cette pefparation  prélinueure e autre
préparation se constitue c'est celle des aciers devanr servir
i bw freppe des futures médailies.

Elfc se fait & Potelicr sur un our parallébe clest Pajussagpe
minuticux de ces deux aciers en diimcétne i|:|1'nI!'i|:l|u,'
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THamsieur de B

JEAN MONNET

Segrrr MONNET, econteniste of flreincior Fronrgals, me e C o
el JEEE st negociant en cogroc, reprdioie fa France
efeirts fes comitds chargds de Pharmonisation des ragpons
cermomidgnes entve fey alllés en 1919 ef prevd officieisemeny
preirt conix confirences prdliniinaines do traitc de Versatilfes
Nommé ensiine secrdlaire gindval adioint de fa SN, en
1032, capanis be srichde dn financior snddiis Krenger, devtont
fo ligicidatenr -Kengger and Toll- du st inieraticoal
geernd des allumentes, En PO45 frresicle o la crealion d mone
Bangue d iReetissemens chergde du placemend des capatans
Américais en Chine, foirde @ New York en 19360 1a
Mot Narncare Limiteds et place e Vempriont Chineis
deariy fie Mianiede entier. fecinn Movine! est chaigd de T T
aeve les Eloly-Unis, en contrett de fournitive davions e
greewney e selendbre, i pecsicde - doselees fe Costé o effort

el goeree Fraooo-dritaanmigae. Ern predn T590 falrbicifse o
V'ilaalerpitions b e o fusion des Ergives Brilaniiciees of
Froomgarls, Deveniy olibdonnate arglais of charge v Chrorchal!
a ternee missionn o herts oy Eleelsdimis, i p reste ot contriinae
& la omise en ploce e Pécormmde oe guerve Amdricaiine.
Chaprged oo anisslon a Alger far Horry Herpalrines oF et cliveripi
Lartisern Pt regyyochemend apheére enlre s pendrany
Girand of e Ganlle. Renird en France d o libergtion
derient, o P94 wnistre o commierce die goverinertent
frovisaine, i propose, en 1945, an gonvernenient Daduption
d rere plean- el sodernisaion ef d0ginipement de Necononmie

frangeize de 1932 6t 1935 devtent (¢ preniier commsgin

wereral an pfan’ feen Minoner est e fremder Prissidont e
Jet Hetvite Aniorité de la Commang Envopedane o Charbon

e ol U Acier




vint etre monté dans le nez du balancier linstroment
=eppe ) aves une gorge dacomochage et coulissant dans
e S de sotien Elastique en langeur thague de contention
= Lo tremipd of fevenu (rtitement thefnique) compantant
= zoazon vertical servanl de coulis seau, de repérage des
s abe | autne acier apesté pour rester donmant dang cette
L mite en acoond est de grande précision ainsi gue
e des surfaces planes, qui de plus, sur chague
T s reganddnn, compoaty une guvere appelée <Dragedir
2 grandeur réelle de la future médaille.
conr doit retenic le méal pour éviter be filage au
Jue la frappe des finesses ou filets de lenres par
tcisalllement de plus il murgue e lan, penmetan
=g uu Tour, Pavers et le revers émnt bien en fce
== Jélage.
= Dowds de et cuvene est en -Dépouills- & 100 degrés,
o estoun travail res consciencieus réalisé par be
saracen devant trmvailler encollabortion avec le graveur,
Sgum moderne; nots PHOLAONG COMPCIRCT CU iravail de
mamation du suppon A4 In préparaton d'une toile oa dun
= rmant loeyvee d'un ariste peintre de |0 Renaissance ou
5 pentvons e ce fait comparer les divers outils
e la Grovore aux brosses of pincesox divers
¢ permitne pour travaller son tableaw.
sord une mignanire en relief, o coulonr séra
pating, les ombres et lumidres accrochées pur
» il omaonns inclings suivant ke volonte die
= travaillant en néganf, Pour cella, i pourma en cours
vl prendre. des empreintes: faites. de cire et ainst
comr lew effers recherchés, Sa main précisant la
f e pensec ol deson gsprit

A
meczpiron des deux aclers, le graveur les apprée i
- e dessin en bes fromand dure solution contenint
= o e sulfite de cobre dissons duns de Peau;
o sgcs gl rossls nous runsposons le dessin
= transpasition e oo dessin de Fait sur un sup-
e ou feullle transparente aved trace des repe-

porma servie tool du long du travail par
wrice 3 I mansparence de ce matérian Pour
LS Aver une pointe scicnie rempée un sillon
o mubene posde sof e dessin tenn @ Pendroit,

coe nous remplissons e Sillon par une fine poudne de
E=r NOUNC REASE

2 =zmslavon du dessin 4 Venvers sur Uacier s faie en.

acitate of en Vappliquant sur lé support en acicr
sroent e oot wofate minien an Bulsifoe (Scodeh)
appeld brunissoir.
sw=mre nolre =e dépose sur by surface of donne le dessin
= Apres vérification des cercles e construciion
—oass dessin de betrre Iegende {espacement) retouches
e ot encre de chine s besoin, Lomsgues: oo os
ws commengons lngrivure enoadaguant ecier 3
—oetie & bies par le dessin le plus précis qui devient irés
< ¢ il ssire fond cuivie mar.
ter par o main gaoche, il est poussé par des
T e mrirteau tapard sur cet ol avee ls main droite
sar= dirg que tous ces outils sont adapiés pour oo

o cemmande aux graveur d@me ambidexore car e dessin
e e droite & gavehe ainsicogie i main.
welues mars sur les ourls du graveor utilisés el
e nar Jul
ces Oditils =0nt souvent prépands A partic ¢ bamcaux
T brut
tlrgds, Bedd el lrempis & oooeur en [oome el

dimensions jugées bonnpes par le graveur en fonction de son
Futur travail.

Aprds Blanchiment ¢ sont revenus de b ocouleur jaune
paille & gorge de pigeon afin déviter [a casse o la
détrempe (it mente thenmique ) spécifigue 3 chagque gualivs
dacier.

Enfin ils sont afftaés sur deuy instroments principaes.
Lun la- meule de geés fin balgnant dans Feau of toumant
lentement sur elle-méme, Faure, la pierre plare CARKANSA
huilée 4 Tuile de Fied de Bocuf-.

Laffitage est primordial & la connaissance du Graveor,
cb'elle dépend ki gualité de la gravure, la coupe est pratiguis
sufvant un angle <+ > de 55 degrés dans I'axe de In
frapae, parfois lepérement déculé.

La grand danger pendant cette taille ¢'est de rencontrer des
grains duns Facier plus durs appelés «Perlite: (carbone purd
mal melangé au fer or qui émonsse Pangle damague des
outils, Tes aciers mal recuits comportent e genre de
panicules. car nous travaillons de Pacier nom trempe et
recilt aved dos outils qui ewnx sont trempés,

Le travail de B3 taille direele consiste 3 garder & Pesprit gque
plus on enlive de [a matiére 3 la matrice plus on en mjoute
@l future médaille.

Le praveur doit tailler en <dépoulile c'est-d-eire que mus les
sillons doivent e bdes dans le sens de cones renversés
dont les colfs sermient 4 100 degrés du pamliélisme de
snrfae,

«La contee-déponilte- serair famle & Posuvee e0d la matrice,
Mows irions directiment vers br cosse deooelle-ci g moment
de la frappe ou au rivetage, (eollaged du Man dans cette
marice sans possibilitd d'avolr une épreuve en bon éar
et afin de palier & cer inconvénient gue ['on tire toujours
des epreuves en plomb ouen ¢ain en cours de ravail o
siout avant ks trempe de ces aciers pour se rendre compre
de ces Megéres imperfections dues 3 ce phénoméne de la
comtre-diépouille, Ce sont les fameux essals ou épreuves
cf Artiste qui peuvent 8re patinges, argentées o dordes par
dlectrolise.

Les ongleies sont de cews sores:

1= fwigletie o fdtes servant 3 Péonmre o0 8 la mille des
Mites- eites dune surface limiée

Clest un outil poinm atfied d'une Ggon paiculicee én fonme
de cocur ou d'éco dun edle el ditilonnd, permettant G
Fesuil de Eajre des cercles mitme d'un petit mvan, de [auine
coté powr loemer Fangle de coupe de =+ 5 55 degrés un
plen bien droit. Cot affieage pamicalier est le plus difficile
4 EXecuter cormeciement

2.— Langlente plate; méplate ou ronde par leur mise on
formae, eur afflitage e fait plus aisément, sauf pour Fongletie
méplite et mnde qui 2 besdin d'8me détalonnée avec plus
o mning diamplitude b mouvenent se (it plus Gaciement
s 'angle de coupe e oujours deos = > 55 cegeés

la forme de oos onglenes  permet J'entmer on sillon gui
pout Stre trds profond de Perdre de plusieurs millimétres en
garcant o dipouille sl Foutl est omintenuy perpendicu-
Lairement A ba surface de Vacier.

Sulvant [ aille-de prosseur, de largeur de trvail b elfectuer,
neas wiilisons des mancauy de powds différents,

I en et de méme paur les buring ronds ou demi-ronds
tmeplats) ou plats de lurgeur diffécents cus-aussi, iis sont
pousses de mémy aux maresug. Suivant le coup ot le poids
de ceux-ci ainsi que e effers recherchés poar enlever e
mital, les coups dolvent Btre accompagnés. ils ne daoivent
pas hacher 1 repoussér 1o matidére mals nous devons
abrenir des copeaux dé métal Senmulant sur eux-mémes.
Aprds avorr Inité les plins pour donnrer plus de preacison,
intervienennt alors bes bunos ronds pes les méplats oo les
plats pour accentuer les plans du volume
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Ensuite le graveur utilise les échoppes, sones Je bunns ou
domplenes. emomnchées dune polgnde en bois de forme
specile, ponmne ou poire st loutil est usé er courn, cene
poignies st coupée dans le sens longiudinal afin de
pouvalr ineliner cos oty duns 1wes les sens.

s t‘."L‘]'IH]:II'!E}i- servent. on Pl".'ﬂ:lr“ U-PPU.‘ sur un anneau de
cuivre et faisant levier, d préciser la gravure sans Nabimer;
inghe dle coupe de oot outil peut clanger aved e il
Laffiage ne faisam guiune seale facene sur b pieme G
Hitile:.

Fes vifloirs, somtes de lmes de forme courbie ol de grains
dilferents servent, suivant a grossear de ce grain. J parfaire
fe travail, en tendant les plins si e besoin s'en fait sentire
Coutil peiminif 81 en est, fos frerves @ polie ou o sorfacer soni
bes cwtils les plus anciens gue le graveur atilise encore de
s poues pour bes fimitions de ceains plans ainst gue pour
[aiTitage dos outils,

Omt les utilise avee de Vhuile, du pétrale ou de Peau,

Les ciseleis; sortes d'ouils, Iarcaos dceer rempe Je toanes
formes plus petits en longueor gue be barin ol ne coupam
pras, il senr Fades pour planer ou pour tracer, d'od leur nom
cle tmgors, ks xervent pour acoentiber ¢f pedoiser, planes e
dessin des letires: ils peoven) etre nats, de grains plus o
innins fins ou brillints polis & glace Gmiroir). Les ciseles om
une tendance 4 repousser le métal, Cest un outil & uiliser
uver molérinn, [ perection en fn developpde 3 Uépocue,
Empire dans lo sivle de PERCIER e FONTAINE sur fex
hronzes dords des meubilesen opposant be mat ey e brillant
drune fpon assez sysemetigue,

Fe pofngon, plas mapu. est unoutll 3 répétition pouvant
reprodluire e meme monil o lenre dimprimerie enoest un
exemple mais potre oulil est en acier trempd.

Noublions pas gue GUTENBERG [0 Orfvre de miter de
hasc.

G proineon prout S de Jetres, de chiffres ou d'astérisgues,
motifs décoratits enpencdrnm par cete repétition L froideur
dins [a perfecion

1l peeat ére un podneon de signnare

ki Bogrierofle oxtoun poingon rond en mwois dimensions,
demissphérifique, méplate, plate ou He concave ¢f ne
Fesrmer en reliel gu'on anncaiu, cercle, ovle, 1’:||j|‘:|1 e, atrre
el

Tous ces outils forment b panoplie du grveor bien founie
gui s comatinie petit & petit lors de’ses raviux

e e peux malheurcusement vous donner gqu'un petil
apurgy de cet outilage complexe (Question de Trmspor )
Autrefnis il se mmansmeltit de pere en Ols, Als o parfois
spiritue], herimge dun Malire 4 son oo ses eléves,
L'évolution do comaines techniques, des aclers, Norilisation
dabrsils pouveaus, poudie de diamane oo doutls imes
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rotztnves font que le graveur doit 2o atentif & cos nouveautis,
Muis cepenclant en conclusion je finlral ma démonstirtion
par un i dalarme.

Nous constatons qu'un artisle gaweur e tille directe doit
en plus ce sq personnalite et de son alent, avoir une
parfaite écucaton aristigue @ colurelle, en plus d'une
conmalssancy coamplitc cles possibillivés de son metier qu'il
dura pratigud lors de son apprentissage

I desit aveolr un soutien Togistique e grande mportance of
che guading, par un ensemble ayvant un atelcr mocenidue de
hat pivessu,si on veut que son expression soit s ke haoateur
des movens employés. 11 powrra ainsi dee le @moin des
grands événements qui jalonnent la vie dun pays dune
vonirée dins le Monde et par Boenrichir ke parrimeine dans
i libwertd e la culiure,

La médailic est une Soritine, cest poar cela gu'elle a besoin
dun editeur g ol grantsse dans Soe monde ol nos
vivens”, les moyens Adoessines Je parlaine ses cannaissances,
che vivee décemment. par des voles mtérelles (contnth ou
autres et quiil e soit pas absorbé injustement par des
iJIlFJLIi]!iUH:\ STV 14 des  manoeuvres commerciales ol
juiriclicjues empéchant son diveloppement.

Siomon! nots verrons et an dispomitee au pralil de loute
matchine autonate. En France, les pouvoirs publics e
Monpaie de Paris ont déjd it de inides essals de proteoion
s Artistes litsres; somt-ils asser constants ¢ sulfisanrs pour
quils puissent realiser leur carriéne?

few Aristes sont-ils eno deoit desploer, par s sacnfi-
cex librement consentis ot lears Cudes comsacrées ool
A, i@nomme investissementd une daftinede plus. bienvell-
ke,

s doiveni ravailler dans o serénite meme i de Jeor
vivang, s ne s s wuours remables sice Cette mcculle
eslosbopetite -sic- Par leur minorie, ces Anistes  sonl
des oidepux rares qudl faut savoir élever, apprivoiser et
paotéger.

s somt en voie dextnction comme dans Lo fable de -la
proule e oweufs dior

Poamant 11 istoire de PAT nous monire FVimpormance de
cofle pumdsnutiogoe, Emoin essentiel deo oss civilisadons
hien souvent dispares,

Les modernes seraient-ils au-tdessus de cos contingenous?

Je remercie les autodités gui m'ent permds de e cotle
démonstetion

L3 Maison Arthus Berteand pour 1o prépsmtion des Avicr.
Ma Fenune qui par son atde ma sootenu dans la péricde
clifficile que i traversé of lous ceux qui mont [emoind
leur Amitie cans oo monents F

L Pensbay, be 10 aoir 19592
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LEXIQUE COMPLEMENTAIRE

A

Matiére o llm ansparent, suppon
el elessin

Forpe de qualités differentes sujvant
Iusage. 1| chait subic des traitements
thermigics

11 ehasit Etre recut pour 1o grovure ou le
firmagre.

(Deseription dans le nextel.

T g cowrer— Migreic e décapoge
dela la calamin ce avec toile 2men.
Revencest-G-dire traié doucemoent en
chalewr afin qu'il prenne une coulear
dun jume paille a ponge de pigeon
pour qu'il retrouve ses gualités d'élas-
e,

Descriptinon dans e texre vérflé par
wn calibre voir calibae

Maotif eléooranf vilist avee un poingon
pouvant étre repete par celu-ct

B

support mis en formie 8 [ demande,
servant & polic avec des phtes d'émen
oy de pore d'émen de dhvers
graing ol gros<elirs

Some de poingon-ciseld,  descripion
dans le exte en reliel ou en cren

Comps d'acier, poli & glace aprés mise
e formae servant 3 frotter une surface
sans faomyer

Mingce thle de zine ou de coivre décou-
Pl suivient b besoin avec soin el
précision. Calibre d'un angle de
votpe 53 ceprés

Calibre d'une dépouille 100 degres.
Treccriprinn dans le 1exre

A vis micromdtrdge serl & mesurer e
au tragape.

Dg preafmelenersert i se rendre compie
dune profondedr 4 un point donne.
are ou ofed d'un dessin e se rouvant
pas @ 100 degres mans dans le sons
copmraire risque de collage ou de
COsse,

Faite d'un mélamae dhe graisse (auil)
de cire dabeilles, d'essence de- tere-
benthine et dune charge colorante; se
ramalissant 4 la chalear de I main.

¥

Inclinuison  dun dessin bwedeserip-
tiom dang be texte

same de cuvene dans la marrice, les
hands inclinégs 4 100 degrés: descrption
duns le wexte,

Fobohitees

Cutils frempeés
ef Féven
Preuves o Artiste

Pl

CaFettlinir
ol frerp:

Meitvice
Cuied] reevan
’l'ﬁ.'ﬂllﬁ? e revenu

Chrglene
Chitil Erermpxe
el fevenii

Fhitographics

Flen

Pivre

Paivigon

Riflerr
il trempé

Traguir
Ol trempd
el reven

E

Deseription dans le feste

Fssais — description dans le rexie —
permet deoseorendre compie dloabl

Memal d'or, dargent, de cuivre rouge,
de bronze ou de plomb, servant 3
frapper le futuee médaille, sepresenie
on ginérl en bandes dépaissenrs
différentes suivant le reliefl de la
médaille; doit Stre rectit pour cértains
metaux 3 chague passe ou eonp du
batlancier

£

Sert &l hmtion lorsgque fe riflor neg
peul pas sullive,

M

il oyvhinergque apusté en dismitoe ser-
varl cle suppon & b futdre médaille
reproduite en X exemplaires.

Dot subir plusieuss traitements ther-
muigues suvant b opadie de Pacier of
I'usage que l'on en fair

L&

Olngeleette & Bite, onglete plate; onglete
ronde o demi-nomde (meplael des.
cription dans le rexie

I.r

Phatocgics

Reéchuction du dessin projer en & diae
moitre médaille.

Limite d'une surfice dun solide par
WO ARSIE CHE RSN,

A polir, & sudacer. & afldrer de grains
différems. swilise avec de Phuile, pé-
trole cu eau

e lettres ou -de chilfres: jeox de diffe-
rents hawteurs de comps ef de nvpes.
Four-2rre d'astérisques (maotils decon.
nifa ) o e signanores Epoingon e Mai-
treld; description dans le bexte.

R

sorme de limes de graing o de fomes
chilfférens, sen 4 unifier les surfaces et
@ les wenidre,

4

Some de ciseletes dont [n panie urilisée.
mince en largeur (epaisseurd de diffe-
rentes  longueurs, de differentes
aarhes oandredts, o profil plat, pond
o fmmgulaire, se groupent en jeux
dle numeros d'épaisseur.



THE VALUE OF IMPERFECTION
My Work

by Geer Steyn

Ladies and gentemen

In the landseape of an, the medal forms o distine cntite,
small and concentrated. To begin my lecrore | would like o
resncl 2 Ratkn composed by Basho in 1687

On the moor: from things How the  detachod cample-
ey — skvlark sings.

Introduction

Unlike ather Furapein coumtries Holland s never had &
mnmg college for numismatic an. As 4 consequéence,
Dutch numbsmatic an has acquired a mther special charmcrer,
Sculprors have had i decisive influence on the gualine of the
Durch medal in this contury. This was mid 1o be expected
in vigw of the history of the medal, where o dinrensionality,
engraved dJdesign has been the domninaieg force The
technigque of striking, requiring a mintmum of reliof, enfarces
this twir-dimensional character, which s no dongenial to
sculpgors. Moreover the dies for o struck medal are made
from a larger model by a process of reduction; which means
that the end-product is far removeed from the orignal, The
reduction process reduces not only the sise bur also the
expressiveness of the arist's design

Al Woarlel War Two the cast medal Mourished in Holland,
Divecy medelling by hand instead of cngraving, becime a
commaon technigque. The result was a groitor directness in
thi finished product, mewe individuwality, and more room for
thee umexpected, the enpredictable.

Today, Ladics and gentlemen, | would like o ilustrne the
advantage of these qualities by means of my own work,
[eall e <the value af imperfection.

Ien the world of the minsture, 3 high value i pliced on the
]htl'fr_‘flilhn. It 5 true, of course, el every mallineter needs
ter bee well thought out. bat m siiving for perfection the
artisd should never-abandon his spontaney, his oreanivity,
his pession

1 personally consider the medil, with s given restriciions in
fourmy amed muaterial, the kdeal olgeet in which 1o achieve an
cyuilibrivm  between  perfection and  imperfecion.
Imperfection, in my view is 1 way of escaping the corsrains

T

wherent in the subsgeet, and the fommalities and traditions of
numsmutic ant. Ervors and Tailings become funciional when
they enhance expression. Beaury can be repellont and
uglimess may have magnetc appeal.

A Fidem exhibition offers endless opponunities 1o expenience
the importanee of s essential paradex, To achieve
monumentality oo this small scale, and endow it with power
of expression, needs a special kind of alem and is as
uncertain as a handful of waler.

I would like vou 1o Inok ot some stides that show hbw the
apprsile poles of pedection and imperfection barth play
their pars

Every Form carrics significance. has expression; tlas is-an
axiom of human copnition, of haman visualisation.
I111|:|n-'.r11'ﬂ.1iun. nunifests tself, becomes evident iy fomm, ser-
ving expression in my wark in various ways as we shall see.
These imperdfections e been assigned 2 lunction within
the subpects, which odten happen o be ponnits, The
allimree otween portrait and medal has been strong over
the centuries. This can be expluined by the formal Simidadog
the circle of the medal and the depihs in the profile which
are easily ransmimed cnto o relicl Afer all thart the guestion
as g0 the ongin o that imperfection which cun be a
transcendent breathtaking. Here wo, there is o polanioy, A
creator is abvays confromed with: his own limiaons, his
deception as w whar he has got in his heawd angd the
fumgmmental incapucity s sealise i This low podne, inevitable
in every creative process, forces te arist w interfere i such
2 way that imperfection means surprises and spontneiy. In
this way the unseen may lead o a new expressivioness,

Berolt Brech & oy, 1977

As an exile this German writer occupies o special position
in world lirerswre. My inierest pesubied inoa seres of
poirains consisting of mose than 100 versions. Tt is complicand
Iy sk o ponLe of a0 biving porson beciuse miure can
never beoamitateel angd the eves and the hapds of the anise
will whways have to ke choices, This process of mreduction
qualifies the level of visualisation. Typical of the historical



parteal is Lhar the certist only Knows his meolel from bis o
her work and the Tew photographes thar exist. n i Brech
project this brought along an advanmage, Gor | fole funoos
Furiows Becoese of my elusive ask: oo comvey Brechrs

essence hy means of the pornii

Brecht 1

1 dich mor Feve w o of visuad informaricn on the prolile, Only
In o Jong series 1 soughn for o
simikirity, | applivd minuie shifts bétween the fomms of tw
w, Tl ghusses were

T Uy

s depthmask,  acm

manterid and the reluionships of the fo
imporng. An-element that olten disturbs the pla
when ir v ar odeds with the face

I was approaching o phwsical resembdance, My careful
resieatrch ledd 1o 0 paradox. The closer | pot 1ooan ACTUAI
semblince, the maore semonved 1Rl from a SMIETAPHORICAL
resemblance. That 5w gay, emoved from what Brech
=1excu] for, whot e oocsent tos it rilune: an
latier aspazct of him | wanted (o be fondsimental 1o resem
tanee: the head a5 a memphore for Breches si
The demthmask had helped me but ook away life

0 sty But this

Hacance

Bricht 2

This leeling of miss
drove e 1o s radics
oy development
| smashed the face thiere with that enormoss, ovérpowenng
thumbprint and Bocked out the amm of the glasses: |

i the mark. this fury of the lost banle
act which 1 comsider 10 be essential

pealised thar T bad gaimed 0 metaphoncl ifcance
Brecln's dislectic thought was lieerally expressed in this
ficree convex, concave offect This passionate act. this
destruction  ¢ffected  with the dircet manual  inprim
immodiately lent the modal the gquality -presence.. And

Brochts work does have presence amd value to this cay

Brecin 3

This discovery in iself was not sufficient bur opened up a
new capprch to the pommit. Fory was channeled. Eye and
ear received their fnal form, The background wis balanced
our against the portrait,. The fingerprint in the choeek was
sonessw i soltened. The Tk of the besad Becamse even and
shimimg. A diglectic of forms conmining Brechrs life o
polariry of thick amd thin, convex, concave, ouched and
untouched

Brechts stance in life was the inspicaton For the revesse
Thus sk lus obsession with peaked caps whech 1 share. He
stands glanng at the magnificent wext from the Three Penmy
Opera ex gebt aich anders, doch sa gebt ex auch. — (0L s

alsor possible i another way but es s alsooa possible wavs

Relativity and compulsion at the same tme The lepen:d
states his mome, the sign of the numiismatic society and: my
sigmature. 7 teezrs bl
et add o more Dinding celges o the maescal

w looe, mmbling character of these

Gustave Fluulsen 70, 12

In the senes abour Flauben T would like w demanstane thm
here the value of impefoction has come shout inoa different
way. In the case of Brecht my intervention served the

endeesull. Clne could call it a breatheng in. In the cese of
Flaabeert the endresult wis the foundation for the nexe step
[ mer bevond o resemblance. Impedfecion. Like some kKind
of hreathing oul

if




Flauben 1-2 |

Flauben wanted (o Keep his own presence aut of his waork
He teied o exclode the word <I- from his work as much as
powsible. S0, phowgrapls showmyg Flasheért ame very rane
with the exception of the thiee guancr profile by Nadar, the
degree of
livence as w e metaphoral resemblance. The e in e

French photographer. This. gave me 1 great

parts

medinl has been constriected oot ol [ragihdnts, \'u,-|'|_|-.'_|* I
tlear 1opether form Flaabert's Face, The skall can barcly be
compressed within the round contour. The armngement is
serrd-Chaolic. A i

il posilioning of certain aceenis, The conpection bemweesn

orderis created by the horzon

monistzche and collar tov the baick ol e lgade o the
chicekbone, This imuage of Flauben wax peady to be st
bronze and to be sent fonh o this workd Amd yet | gave

ess, boevond o mere resemblance
i

i
e pesssibilives (o pog
TI'“ ""\'I.'l“-l'u! YVersion. In ermieniti, '_‘1|"|I M. |!||1|:|'|
Laticn wheee the collar has no parl anyvemore in providing o
pestil horizon, The horizon has come 0 be mone incor-
peoirared insde the medal isell: the axis of the medal hos
actually Become the harzon, The axis bas provided Flauben's
ook with more direction and balance. The hair has laen
chivided fnto prarts that nteh the other parms of the &
tiny cracks in the clay have found their places

EELRR I 4 ]

ces. Thed

Flanber 5

My third version progresses beyvond anything that can be
called chamuing. b= cxistence is 4 consequence ol the other
versions amdd has inis destnaction an anscen appeal

The fragments.of the forms from the two previows mesdals
can <l be sevn as waces, There is more of a binding force
beraisen the frpmenis: The composition has beconw mone
perceful. Cracks ancd tears have replaced fmgmentation like
a stream of lava that has even more firmly daged the paoaral
Nevw it is the matenial of the moedal that couses the unrest
The clay was mich wo diy and has been sonwewshat
manipolated so that 3 greater distance was creared from a
dlirect pesemblance, This was exactly the process Fhanben
el 1 achieve in his books.

Reverse

Iy peference o Flaubert's queotaliy — Miaclame Boedry, ¢est
moi — T molelled the fgure of o walking woman on the
raverse side of the model. The letters rambibe along the edpe,
seemingly viruoso and fluent. The R s almnsr heing
kivhkec over

The vege provides the binding w the letters here just a8 in
Trechr's modal. The hackground reflects spontancity and i
suppens the walking motion of the figure,

fames Joyoe & 45 mm, 1986

fames Joyee o garden in Switrerland, Nosmlgic, A Hat
This exile, prophet of bunguage searching for 0 new balance
between fofm and content. WNew fomy desulling  n new
content. The lavers in his language have inspieed me and
after hesitation | have set o work on his portrot 18 this




fmperectiont Mavhe nor in the Heral sensc but this medal
continues the process of rgmoentation aned s a F}:‘L‘llﬁLh: (%)
thie medals i are sull w cone

In the Flanber medal, fragmentation engered the paortezit Dot
dida’t show strongly in the background pan. In the James
e el e s formes at play and the background s just
as Trammented o5 the portrit is. The big challenge in this
projuct wias 1o choose the profile in which Tovee, one ol the
grear writers of our century, would show' his blind eye, The
egquivalence of backpround and ponrail amed our o b
imiportant in e construgtion, Masses originate and meer,
Moy comse o Hnear balanee of cloncter This borderline
herwveen the fomms brings abon the eontours of lovee’s
porteait. The ling alse manifeas isell in a more -normal-
way, mare Pwo=dimensional, s you can see bebween eve

o ar, the orm of the glisses, However minate 1his line
may be it does Tupction within the whole as the only
horiron and positioning clement. The <almost-eves, s bind
and withdrwn, is heavilv emphasized by means of this

positicemng clement, AN Vhese Tormes stnke @ cortan halamce

that stll cleardy reads Jovee's portrai

R vigrsd:

The Imackgroumd has an active character and serves the
poneit. The porralt suppons the backgrounl wnd ihe
background suppeats the poitrait,

The reverse mkes this interplay even funhier, [t shows an
urthredln. The legend aned my s + e inage.
The umbrella has not been modelled. I s formed because
the suraundings have heen modelled The space eneatid in
this - way, suggests an old wmbeetla. Clear anc empry. It
belongs 1o |

TISTLErE CXE |_'|E

nes Joyvoe,

stz Mahler @ HO mm. 1991

The Gustay Mahler medal i bigger than the others and also
strnger anel less peicetul. The portrat of fhis composer has
been constructed [rom bBig forms oo way that reminds us
of Flanher: 'The porrait looks somewhat mito the ackground
sor it the whisses nevd not hinder the eves The glasses have
been mther soppesied than Berlly devwen. The mecding of
chieek, temple and bhair suggests the amm of the glasses, COne
bs wware of the hise of the neck s the cut=of poant fhat
provides a fimm, eartily base o the portrait. The unrest is nol
within the pommit sell b in the way In which the
Backpgrownd fits jself round the 2
ras we winessed In Jovee's medal. Mullor's poreaic
presses isell’ into the background and produces a conflicl
im the material The backgraind behind the neck s (o
e fromm the circle:. As™ o consequence the
brackerewind is on the brink of disintegrtion, only Deing just
witained nside the cirele, The composition  in the
Fackground, the sheeds, has no connection with the Tace

= Mo qquiesting of halistic

lleverse

Onthe revierse the conflict of o has boen worked out an
further detxil. Aggin here, as on the Broecht, Flaubert ancl
Thodsecke medals, a fll-length pomrair of Mabler himsel

My source of inspiration was o photogeaph that shows
Mahler as he returns from Americe o Europe. e s twen @
very sick oun and lesns beavily agains the miling of
the ship,

Ihis pose of subtle leaning, logs loosely crossed &5 possible
Because of the daes. Ooe can say thar the dates in theis
umible, herizontal form thie big neutral nomm (romy
which the leaning derives its signilicunce, Here oo, like in

a1



the pormin the figure |5 somewhat jammed it the
bBackground. The background follows the figure bur also
canses resthossness Plowevier, e grealest uneest is caused
by the contour. Wheee the plece behind the Bead wants o
strugrle frew fromy the background, the contour hardly s
thee circle a all. The I is least present as far #s 0s volume
is concerned when compared w the other letters, One feels
it = being sucked away by the impedection of the circle
Thes imperfection was nol sovented Bul rather procuced in
the mnge of versions that | made. [ chose it because of the
meaning, It refecs the conflic, the dishammony thar =
implicit in the music of this grear composer.

Crav van der Meer & 90 mm, 19

Gay van der Meer has plaved an important role [or Dutcly
nurmismatic 3 as cusstor ol the roval medal cabingt. In
many meetings | heve bad (he opponuniy o glance w
(raly's profile our of the comer of my eve. | impgined how
wimderfil ber face would look on o medal. In 1990 T go
my oppostunity. The BAMS (Botish At Medal Socicly ) sskerd
e e ke aoreclal of them, They dwln’t pose. much, Tt
I clied ferve o regular chance @ compare the language of my
torms with peadiny.

This mecal is the largest one of 211 the medals 1 bave madye
The podait = oemboewed by e Background. - Manier's
background was restless, OF this medal we can say thar
the heckground is inoa st of relatively lively balanoe. The
Beckgrouncd s layversd. The back of the bead has Dbeen
mextellod in such v
background, The front, s we can see, has a higher level
The edge around the medil plavs-an imporanm pan neir e
back of the head in swessing the lavered minwre of the
irmvage, [0 secms as i the poneit s sunk ing the medal and
it expresses intransigence, woughness, Mo tmees of stiming
fingersin the ponsui where the background clearly shows
the fingerpringz, The cracked materdal Iz in contrast with the
porrait, 1 chose the concept of livers b
clement T hagd acticed. The Legianing of the neck belond
the ¢ar was lower than | had thoughe bBefore and thls
sppedred o be charzcteristic of the person. Thae front of the
Facer showod tomghness, and the beck of the head, on the

ary st it pesches the sime Liver as the

seaba physical

lefr side of the medal, gave me the cliance 10 CXPIERs
vulnesibility, Thoere 1w shredded mature of the Bockenound
s Licking and the deeper edoe of the medal se
ek, oo, has exten depth compeaed 1o the face, Tn st
polwes vhe backgroumd o thar a formul dnitv is

ris a5 the

twe hair
produged in the whole of the mesdal, i spite of the other
elements, In the pan on the lelt we not only =gy some kimd
of wnrest, Here o, o horizon s hidden,

s Backgrowmdd. And this determines the pos

VOu Can st in

ftion of the
e lal

Heverse

Gay van der Meer may beconsiiered an expert on ti
Hedzhew EBamily svheo were impoiant medalmakers m Hollapd
i ehee sevenieenth and elghicentl cemuries, lohan George
Helrhey designed a modal for the the Durch ecuidvilent of
the British Rowval Acaclemy, 10 was awarded 1o scholass amd

I

iats of ment It shows a Greek gocldes whe comes
walking through o duteh Bindscape. In her hands g victorny
wresth amd a palm. The ides of Holzbey and the reference
o Holzhey in homage to and as o passicn of Cuey van der
Meer had detenmired rhe image on the reverse, Inmodern
art visual guedabion s ccvpled. Some differenices can be
mentioned  however, The scene has been mude mone
secular than 1lolzhey's version, Mo Duich Lindscape In this
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Woeased

il

Eiigle,

1

scene. The gocdess, unclad, walks in 2 bare landscape
dominated by the leners. The letters <Meritis: have been
meniel 10 the edge down the bottom and have made them
bigger than «Cptimes a1 the o, The Duich landscipe s no
fonger needed o supgest space. The leniers ol Optime: and
Meritis: effea sufficient perapective becanse of theie position
in relation w each other. 5o now the fgere has enough
space o give us the experience that she comoes walking
revards us, The atributes hove remained in evidence: (he
wreath and the victory palm. On this side oo there is a
paartial euge wr shigld the gestre of e gocdidess. Tnthe Gay
van clor Meer medal the imperfections as described in the
earfier medals have come wogether in a balanced ymty. Formm
ancl expression in cgual balasce

Thaorbecke @70 mm, 18980

Non ol do imperfections m materal play o pa in medals,
T also encountered a lack of photographic material when
worked on Thorbecke, an imponant Dulch statesman from
the last contury, Inthose davs photography waes sl in s
infancy, There are some pictures thar show Thorbecke on
face. These picures, and his gatue in Amsterdarn, fompec
starting poims lor this historical popran,. Thacbecke, a
[iTseral, crew the greater pan of the Dutch constitution and
wriis thus formative in shaping our legal and political system
I gained some freedom Mo the absunee of physica clata
suill, 1 haed the wish 1o creaw a likeness of Thorbecke when
portraying him. As a consequence the medal began to show
some typically Tuteh straight lines in an ey stage. Vertical
and horizonmal lines deominmte the ponmit Iois o medal with
i strong concept of rhvme. The collir bas @ tension of fine
that can alsa be noticed i the mowh and in the name
Thirbecke- on the feverse, The honzonm| sspect appeears
in the collar snd mose. 10 clinhs via the eyvebrow up s
1o the hair on op of the skull, A forchead of pi nonced
hsight, the skull i far ton round. Thee vertical lines manlfes
thiemsehees also in the collar, cheek and the bair, These two
directions have createel an angular patern in the portsit
A Dutch characer in the country al Mondrian-
Iy Bteer mesclials the background hai gaancd in impotance
in rekition o the porrait. 1 realise that o the Thorbecks:
medal there s an anpouncemens of what later become an
important eheiment of expression: the disinegration of the
background, The |'.J.u;]-;gl_'u|.::_1r_| Behind the collar and the hair
tes ftsell, as Bowere, from the portr Dut alsa: from
Barckground in front of the face, Only in relatmon to the
exproasion this piece is =il possive

Rewverse

As i the other medals the reverse shows g complene lguee,
surrcanded by the Fetters It is inferesting to nole that Thi
{elem, o, docd becke is ol on one line: becke dives livan
a bit, a5 a reminder of the tension of line on the obyerse.
Here bews, a steong horizontal and wenical chamiter. In
rebation o the somewhal s6ff stance of the Fﬁ}[ltri' Thu
horizontal accems suggest some kind of landscape. Again
the edge funcrons as o binder o the rambling lermers
cackemiye, Thus the circle of thixs medal = « sl

& coin has two sides As | opened this prosentation by
reading @ hoiku 1 would jike 1o finish icin the same way
A midern haiku by Kecaso

The tower high

1 climby; there on thast e top

Sits o Butterfly

Thank v Amsterdam, Septembor 1092
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DAL DISEGNO ALLA MEDAGLIA.
PROFILO DELLA MEDAGLIA D’ARTE

di Guido Vanni

Ritengo che per presentare il mio oo df medaglisg
delbiba far ricorse alla mia formarione, Senzd questa non
rivscirel @ spiegare neppure e stesso b mia siluagione:
Non provenge da nessun scuols delle medaglie: mi sono
trowva allimprovvizo ad essere delinit un medagliste, Ho
avieto inveee b fortuna di Tregquentare le scoole pio adaiee
al mio temperamento, che hanno appagane loomin curiosg
odi ricercatore & di sperimentanone.

La medaglia & glunta a me come un'espressione dane che
preseva coumiibore wne le mic condseenze inoun picoolo
rospufat,

Men & lame delln panae, non & Parte del parco o della
grande piazza, non & Pare della rmamiea limitata che tene
alti i valon del mercato. £ un‘arte che mi piacerchbe definire
ittt Prodona ¢ posseduta dalla mand, essa masce dalla
e elellartiste che, stongendo un pugoo di materis, resce
a darghi forma.

Un‘are che viene ammir enendola in mano, che s
trasmctte da muno o mano & che ¢ legat ad una immedin
senselanli tattile,

Un'arte canca di contenuti ¢ sentiment fortt, dove 'uomo &
pritagonista ¢ il cul messaggio va oltre e cassificazioni
rrachizionali La medaglis pud non essere solo oggeto per
comnmemionite roorrenze, celebrare mvwenimenti, aribuire
mioli rconosciut, Le mcdaglia & aopritiuio espressions
efarte, capace di dare Tommma a2 oggelti della vim e del
pensiero. La medaglia, quando & ricc di mll propried, rivela
B suia wnid pid autentica, altriment rimane une manufang
e,

My pagine dinveneione graficy sintelizans 1| conenutn
defla mia lezione.

In una he cercato di rendere visibile la min biogeatia
attraverso wind anend Jf cerchicud recanti una noti cromolo-
pin, dove compaiono anche gl anni anterior afln mia
msci Comn eids b velduto dimosieee che by vim incomineia
in gualche modo prima di nol

I cerchi prosegucno anchie md futuro o dimosteione che
come opere di lavoro di pensicro riesoonn | cssens
anticipeirici, M sone divertito nel giooire o sdemmatizeans
. nel contempo, ad inerpretare [ profezia del -non pa
mille...» alle soglie del erzo mitlennio.

Mella seconda pagina: ho illastrate: documentato allmverso
wene senie i mmggind Come & avvenuli inome, o panire da
lontam disegm, la mua fomamone d medaglista

L' imbarazeo deelia linguw, nonostante i soppono del tradumone,
ha frenate la spontancied del dialogo, che amsvia ha poemn
arricchissi di una tensione molto viva, solleciaa dalla
reciprocs vogha o comumcane. Accanto alla parol, - e
digpositive, le medaglie, 1 gioielli ¢ le sculwre che dvevo
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X Wipnnzle lntermasionale Daniess — Rovenia 1063
Comumanoras in an libe i beorso con gl fess imendimentl
ek medaglia. can un dafe @ un OVesCkD




Sl Fumors geposta wil-Intermaticnal Exhibicnn-
angtecssn alefla FINEM o Lorkds

portata. con e, hanoo dato un'impronia vitale alla mia
dimosgrazione
Quedti | punti che hanno avato un pil vivo inleresse:

— Prima delln scuola in ceni himbo @@ uncalie scuola. in
propri Tamiglia,

— Figliu unico, sono nato in una remaell campigna ¢l mia
infamzia & st urinfanzia solitrs

= L prime comunicazioni some e voct ¢ | suom det looghi
mocul siowive; laoomd ha doromon delle macchine, 11
cmpagna § suoni della namee.

Crappring i fancivllo apprende cid che vede ¢ riesce
Poco o poco 4 trasmcitedo, 16 viveva i cimpagnd ¢l
mando nanwile, altee al Bvoro dei campl, et la mia prim
scunli

Tutti mi chiedevano: Perchd (Imc‘p,:'u sempire ghoammali, Ta
TEEr L clspesta & venta quando componevo b mia sesi
di accacemia: allose mi sareg peso copte che §omiel primi
amict dintanzia sonc san gh animali che dproduceyvo neld
imici disepmic un gioon senea fine. Queso amons per la e
& [ nalury i oritroserd poinel o Livoro i medaglists e di
(LT T =

Lin momentn vive della mia formasione & rappreseaiate dal
lavemres ehei e genitorl. Nel RpRome uomo: maur, sempe
presente nel mio lvoro, emerge i oot delluonme,
Cuel cesio, che vedete nella diapositivi, e cosingiin: mio
padre. Un cestoo o vimind chie serve ol comading  per
rccogliers il fiene, In cswso gl espert della nostea ane
potrebibero vedere anche dea ol una medaglia, i umi
scultuny, di unarchinemu, Gunedate . com'@ bells sono
questaspeniol A contaite con o oggeni come questo. ho
cominciing o rcasiriire con 1 miel merel o cid che mi
stava intome: partivo da unodisegno o poi costrdive con i
wreti, Cnsd, con quests passiond di imitare i1 avoso dell scdubio,
BOnE na el primi Eiﬂl‘:ll‘l‘{ﬂl.

— Lt | prevodent del mio lavoro i medaglisoa, vale a
dire il mipporto con le cose Quando $ & it per me o
affrontare un lavorn aisico non pin sollanto di gocs ¢
riprodusione, ma o invenmaone, allor guelle prime EEPLTICNAC
mil banne conebutio i vivere L scuola, che ho frequentane ad
Uirbing, speafict per Ia decomzione @ Pillustrasione del
libes, fn oo panicolare. 1 ho acquisitog 4 valod del Bl
e come ogRerto da wventare ¢ costriing, Quindi non a
caso nasce of questo o in brongo per commemorare le

ik

Lrimnoatrasisne il passapg
alal cfesepnd alla meclaglia = prtdagonstn ls st

b
-



chieci Bicnnali Inemaxionali Damesche di Ravenna, trszno
con gl stessi intentt eolebrativi appanenent alla medogiio
— Ly mia prima opera medaglistica ¢ sia chig dal
perremeta del Friuli del 6 maggio 1976, Quests la numero
uno, che ha Bt nascert und seme cli QPR S mietallie
Ueedicare al Secolo coologion., al nosten XX secolo.

— SOnc PUTFORRO. PRvo ci-meolto matenale didanico che
avrei tanto volurg esporvi in gueste mia dimostrizions, ma
un Incendio (5 aprile 19870 ha distroto b pasicna del mia
archivio che consteva 0 wng accuram mocoln anche o
o apparentemente insignificant, ma che per e erano
stale mative di valor primari pér giungere alla

concretizzazions delle mic opere. LR nam ity s solo
parlarvene, r-_-l'g_l:,-: rmaene un mps dlconoscenza sl
nella mia memoriz
— La medaglia da me imesa @ una pratica legai all paivitd
delle souliore inleressate o seguirk in Wi i processi che
purnono dalllidea, s determinano reel disegno ¢ infineg 5
realizzune nelly plasticit dofls materia

| rizultan di quesio kvcoro longo o priientce sono alla fime
semplificati nell'opera Fni, Un csempio evidente ©
rippresentis nella medaglia Buropen doel Centro Al Swidi
dell Universith o Urlsing, csposea nellataale mostn bondinese
deel WX Congresso FIDEM.

Szl elaboestt gralion ook sy e Velaborgorne di eedaghe



MY WORK

& Raimo Heino

Slew D getiilermen!

= ftle of my lecure: My Work sirikes me as being
st=nline and uncompromising o reosinds pee of the
=T Mein kampt 1 take the lifmeety ey changec 18 and
=t sow with sone mexdest adeas aboar my medals.

Sl oo part of sculpture. A sculpior like me 5 a

sewmner who B norally, grveful for every sanule

SR g me an opportunty o do owhat 1 want
it o chance of gening o know: mome

= o porsoritlities, sk are L'L‘H.I'.I”'!.' prrcalessicnzel peapaly
. £ of personal experience
r monher 0F inreresiing opics ane deall with duning

e wnhoh el as some king of privane doideniy
Lo Ceverilig, o serics of lecures, Owing o e

1 ofpssions of the models b wopics have
<l resetrch o cuhel history, from theoloey
twehnical aapeas of writing pop Iyrics,
=y (o biology and blochemistwy o the

* st o mention but a fow,

B Mevanbinna, the founder of The Finnish Red
fesson Service; an expen on blood reseanch.
avin, Academiclan, post Prefersson o
e =t Umiversiy of Helsinkis On the reverse there iz
S rmeE i p:L!l.lT!:ﬂ presentaton. of a figure from

sk, the bologist now lecturer - of the

e al the University of Uelsinki, The theme
= wonepically Finnish: Some riencds e awated
i Bath atter wliich some pefroshments are
= ol ondimce The Inends are Prodessor Letkoles
iy, the Grpeek Biologist, Frincesoo Redi,
i cros who also reciies the fegend of the medad

» Dharwin: The frog at the o ol 1lhe sty st
w D preodessor Leakoaly.
FoAEeninen; the Tirst chadmaan of the Guild
A7 m Finband, Professor of mdiochemistey, one:
sonsir of the Institation of The Science of War with
e== pesson for the Goild here reprisented by oa hig

frar - Gudld pettern
ool are imeresting and well-read
s wich have givén mea lot
_ 2xb b hwve been allowed oo go sl 1 ke bost;
froedfet gevreretfien loenures, and, on op of tha
fir doing it s there anvihing more 3

r wish?

Vol vodlng |.I|:]:|.' cold poars this Paueech of ._13:_'|.|
n ompevener Wisl, | undersdaing

The making of porteail madals may alsa presem some
technical and other problems. In the following will wy e
deseribe what kind of pre shlems thers are and what | have
deme o overcome them.

I spectacles arc ap essential chamcterisie of my model
Lo in teoubde. UF the profile s depioed in the wadi-
tional way there are very bew possibailiies. Accondingly,
[ acwnetimes huve to depicr twe model in semi-profile or
en Fage,

Forurately. the sonnd shape of speciacles makes it possible
o Just Binn g their existence: I is Jawe of the pregnancy of
Hgure helps one o complete e picine,

Mr. Pekka Sarvas, cumtar of the Coin Office of The Finnish
National Musellm, seould b silmoss unrecognizable in profile
since il gpectacles are an importam part of his porteit
The problem 4 the stme with a moustache dominating the
models face, The model with o broad bushy moustacke
must be depicied e face

Rovtisti Ballio, the Prestdent of Finland in the thimes, was
alnwest unrecognizable (n profife since the moustache is Bis
trichs ek

B if the pedel 4 depictee] in semisprofile because of the
mowistache, the nose msimg ool of surfae may ender an
unpleasant unpressicn. This is oben the case with stoack
msclals,

Anather difliculiv is presenred by the reverse whose svmfnolz
are closely conneated witly the pormit on the obverse, The
medels alten yive me information by weiling me about theic
Tves and fupctions, which often covers oo omusunlly wide
fichd of activides. Paving anention e every single deil
ollered by the mode] could lead w o chaos, The woest
solwion would maturally be s fit evervthing inrs the sanie

as



picitire. At his best, the sculpror may find 2 symbol. covering
e mubiplicity i oll s width and breatli

A sdmpaber and yeuan all-coverng distinet soulptural il is
rre; however a Blingd hien can sometinses find the grim
o Vinmish proveds) My production i full of bad examples,
Dt there ame a few inowhich T think 1 have succeeded o
SN AKTENLL

The medal of Minister Exko Bekola was commpsioned Py
WaEOY, the publishing company. Minstor  Hokolo s the
chatmman of the Board, which' depicted Ty placing the
Cchairnnan'sd gavel on a pile of paper, which reminds us of
the comtours of the yearbonk of the company, Since Mr.
Bekala had also Wl me thar his main concem had been
admimistraticn, T asked him i be regarded Bimsell as an
admtinistrative famever. Fe thought that the word described
i duties well. Then §realised that | eould selieve e sine
by adeling the signs of parigraphs sooas o gve wings o the
chatrman’s gravel.

The head Hbrrian of the Diel, Meo Henrlk Schauman,
suggested 1o me that the Jegend of the medal could be in
Latin -nula dics sine libros 1 oot the ides to use an
hourghes filled with books o deseribe this histoman and
librarian. The supporting pillacs of the houwrglass are the
cobumms st e facade of our Padizasent Howse: which were
recognised least by my model

Aarmi Erd-Fsko the histerian has among other tings studied
the seoond please of German animal omament parionlies
By combining motifs Frem different sources 1 modelled o
unitjiee second pluse dragon founded on Ficts, 3 dragon
wached to the model with 3 pen

samctimes the motl of the medal is o literry chamcter. |
Juive alwavs made such medals whencver o person has
stanted 10 demand that,

Do OQuiijene stamedd as o pechnical exporiment. Bt bas been
erprved m o plaster and naoally the freedom of the subpeoa
made it possible o experiment, My Liest lierary owedal s
Akaki Akakiewvist Basmarsckin the unbappy hero of lf'.-.'.-gnl'.-»
nivel <The mantle-,

Sonietmes on ree occasions the medal is born from an
acnual topie. Like Vana Toomas. | have vismed Tallinn
several times and the svmbol of twe city. the weathervane
Vand Toomas of the ower of the iy Hall has always
fascinateed mie The old iven plece of sculpiure modelled
centuries ago, i now enjoving s well-deserved restin the
jrrscuim ancd 0 new one stands af i post above the city,
When 1 was modefling the medid, 1he Estomans mwoved
ahogt, crganiced processions, gathened o mectings and the
aled Dlus-black-white flag of the [ree republic was. fving
again, The streets wore so lull of life that | thought that even
Vand Toomus wus watching (vomy its high outlook the
marching people in the nimow strecis ol Tallen. The
builelings on the lower edge of te medal ae csily
recognized by regular visitors of Tallinn, Just as the medal
was being Anished the old ag was Tissed in the old pik-
Flerman tower sfver half a century, So | depected the gvend
imimedintely on omy medal. Inthis way the medal became
very actitl The ek on the reverse shows five 1 twelve
anid it s from the seventeenth century CLOO0) and ticks on
the gable of the Chureh of the Holy Spin

Sow | owould like o present to you a couple of my latest
meclals depicting some emds and colleagues,

* Professor Klaus Jrvinen tas been my physicin for over
pwenty vears. When we discussee] the reverse he told me of
his activities as 3 physician at the front during the wars 1939-
A0 e A5 -d4, This period was solong pnd so remarkable
that, in his opinkon. it had marked his enrire life and he
wanied this mplc on the oveese of his medal

1y

* hir. Muuno Honkunen, the medal artist. silversanirh, designes
anel the anistic, and technieal manager of Tillander, the
meclal editing company. s an ald friend of mine. We have
fiv be grawful o him for the high standand of many struck
medals. Last year as Mr. Honkanen celebrtod s ith
anniversary T omde 2 mecal of hin s a sueprise prosent, The
plotures, which his wife secretly had given to me, and oy
personal knowledgr of Mr, Honkanen, helpes me to model
the obwerse. The reverse depics his aclivity aod efficiency,
Somctimes one hus the fecling diar he is even mone officien
After lis retivement than Defore. Volley-ball and DBuilding
construetion work, only to mention two of bis aceivities. The
thired pair of hands holds the silversmith’s ammer and a
Jsead. The head is e namet ol the siber cutlenys thit Mr
Homkanen designed o the carly Gfties, The sedes is stll one
of the mest popaler ones in Finlind and it has been
manufacturecd for about 40 years.

Me Luur Javluanen, the composer and writer of pop herics
j& abso o selfanught musiciin and @ talented verbalis, He
wrote and composed his first song (am evendneen at the
eardy e of 10 The name of the song s Wy Homelion
which s the matil of the reverse

Ladlies and gemlement: | e been chaning about thi
mutils and tackgrounds of my medals, However, | think 1t
5 juestifigel 1o give some aspoects aed prnciples which | have
tied 1o follow.

First of all, §would like e stress thag the medal s @ gunre
i irsell W all know that one man always trigs o outline
hiz emvirommnent based on his cardier expeticnoes. A novel
i et A neweed 17 0 has enly two pages, It s ot s minidture
pewel, mor even a short story, An aphorism hoas not meo
peges and a residence does not fook Tike o public building
and = [orth.

The penre of the medal consists of cenain chameieristios
such as-a roundish form, o distne reliion betwern the
relief and its Dadckground, the wpetition of the backgrourl
in the pattern. OF course we can claim ot we have o
renen mcdal am, ooty s limits, even o eseeed them.
We can do that, bl aswe go fanlier away from the penre.
wee reich an object, objea diae, which no longer &9 medal
anel cannot he regarded s g mesdal,

Conseguently, it is apparent than the renewal of the medal
can only tike phice within its own genne, On the ol
hand, this renewal does not begin with the decision 10
reriew bt [oomt an the Fact that we tey tofind the Best visual
Frarmy for ame armstic fea

1 have experimenisd with some technical solutions with
medils consisting of scveral pans or moving g

* Kulzneollisuas, is an editing company that stuck st
meddals in Finland in the sistes, When Dinade the company's
anpiversary medal T experimented with an expensive solu.
tion which owing 1o the high costs could not be made of
wse by nthier commmissioers

» wWeles Ll manufroiures  hiph obiss vabees mainky for
expor;

Especially the ball salve with flow-limiting Ranges scemed
to I 4 patural moving pant.

* The medal for Bygpmadsvandsaret” was stmack 0 comne-
mogafe fhe Buripedan Yedr for the protedion of bulldings.
The ides was 1o #hew what would happen if the Dulldings:
in the old city.of Stockholm were replaced by mew ones
mpreseniing hos architceture'

Toxday | e the feeling that these meddls saent ton far from
the genre of the medal

When moslelling medals T find it necesspry o think of the
maning of the psichology of form.

Eirst, the round form 18 the most solid aff all shapes. Thus
s effeet is very stong. The totl shape decides the dezails



character of the surface and the demils armange the
e sl
o Akteda B5 oo well-known connoisseur of good
ware gl fowsd andd posd wine, 1 also happencd 1w hear
=ome mutal friends of surs aboit his inclingtion (o
seach wonmen in g way they found somewhar improper.
oo he often used oo emphasize his characeristics
ereat pleasure amd that he s o man with 4 good sense
wr. 1 ook the liberty of scalping him as a0 satyr, e
= pleascd with the micdal.
cometmcd the ol of the medal makes it possible o
pebieted with an area, which s often also @ e
Ahen | owis sculpting my medal om Card Mikacl
wi==n the Swodish troubadour in the late elghteenth
== 1 oread a lor abour this famous  Swedish poct
= wowogr R time, Gumoel Sievers-Volomnoa who bersel]
ot that aedal as g bihdwy present from her
<mrd maybe she dells us herself what §s the ting on
pe renerse. | ojeamed @0 bier T ohave already forgoten:
et VO Ko
= Coroorass aof the chureh ot their medal for some years
o Thwe avmibol of thedie society is 2 padlock with @ cross.
=verse shows 4 pauper whio usually collected money
=amn outside most old Finndsh churches.
an OEie Boo CI835-1901) inspired me soomuch
= | mole 4 omexkil obout him The reverse reflects. the
somenonnis nthm of the shaman: drum.
o= ate impomant and less impomant pams in 2 figuee
coe The miost impartant parts of the enrire whiolensss
= human Gice are the mouth and the eves. I s a
s o fact that when people lk o cach other the
< rmvements of the eyes and of the sides of the

o ST

mouth give information about us as speakers. Because the
eyes and the mouth and the facial pats near them do not
mivee e the reliel — Fm saying o you the mocdernizers of
mekal at — it i necessany 0 acceniate these pars in
relation w other detalls on the face. If one exaggerates or
drvws o chardeature on them in relition o the size of the
head and cspecially the skull's, one makes the quality of
shape come closer o that of the cyes and the mouth of 2
living porsan.

Another point of profile reliefs on medals, is the car, which
et Be diminished in the medal of 4 round since it woukd
otherwise attract oo much allention

Torsurmmmaree: oy the medal there must always bea balince
butween the demils mled by the wholeness and on the other
hand, the demils analysing the wholeness un 4 pound
surface where metal or some other materialy have been
formeed a0 g8 o make i look like a human being

The strength of the person depiceed in this wav comes from
the inside like In Donarello’s sculpture Gamunelats,

Az 1 have now been given o chanee and s i s my duy |
talk abown my own medals [waold like o present the medal
of myself,

As g man who pamicipates in the activities o many am
organisations Dexpected at least one of them should cone
on sobemnly and weould ask me o sit For a birthdey meedal.
You see, amne of my colleagues ance sudd that the medal is
the greates: onor o person can ger | waired, and | waited
and the rime man out. My birthday got closer and closer and
no delegation appedred. ar my door

In the end T realised the termible tuth, they sould teves
comne., Snee | thought thae Iwas really worh a2 medal 1
docidded o make I sl

B



MARKETING WORKSHOP KEYNOTE SPEECH

by Beverly Philip Mazze

By definition, marketing is the management of -exchange
processes and relationships — from the customer’s point of
view

There are several key conditions that have w be sanshied
hefore an <xchange relanonship- i consummated, that is,
hefore the sale is made, First | must determine weda? you
want ar reed. Next |omust bave (or develop) a produer or
sevndce thar will 0 vour needs. Finally | must fined an
atractive way of offering vou the prigluet or service al @
frice that veu will be willing 1o pay in order 1o ger it The
sale. from this perspective, is an outcome of suvcessful
marketing management — a4l 3 process by itself.

Selling and marketing are teo pery differcnt approsches o
exchanging products and services in the mirketplice. Selling
emmanates feom the need or desire of the seffero convert the
procluct or service to cash. Marketing focuses on satisfying
the nevds of the custemer by means of the product. Guess
which: approach isx most likely to mesull in the customer's
bauving the product!

Foor these who may feel thar marketing is 0 concepr romily
alien 1o the way in which they live their Bves, T sugpest
instead that markeung Is an everyday acivity, with which
wir wre all very familiar, The way we dress, for example,
is 4 form of promotion or advemisement and a spackaging:
of our inner and ouler personna into -an images  for
presentaton o the ouside world. And who among us bas
net tried o sadsfy the needs or desires of @ targer
market by altering how we look, what we say, or what we
do fnorder o win or retain:.. g spouse; a lover, a cliem...
a prometion, a1 new job, g commission.. or one of
innumerable other objectives that can be atained only by
inffeeertcing others W act,

S sinve we all have a basic understanding of marleting
prnciples, and in fact use them frequently in our daily lives,
lets whe o look al somie of the target markets for
medals — from a marketing perspective.

SITUTATION ALTTHT

1, Cofr Collecrory — What s the single most amportant
reason peophe collec coins? As an investment. Coins ane
legal tender, andd thys they have s govermnmment-guaranteed
minimum value. In addition, there is o ready market for their
resale. 1 a collector gets lucky, and o coin wms oul to be
sufficiently. rure oe sought after, the evenal value of tha
eoin may e worth much more than iis minimom value plus
the premium over minimum value whicls the cotlecter migh
initially have paid for i

il

Only when the price of precious metals is high do medals
have anvithing like the cacher of inrinsic vifoe that s
inherent with lugal tender — and then of course only i
produced in gold or silver.

What is the significance of these analyses and olwervations?
To me it sevems obvious: Coin collectors are rof @ pricarny
varget for our markcting effors... although, for want of better
channels of digtibwtion, medals dealers poutinely display
thieir wares 40 numismatic conventions. And the image of
meclals is linked with thar of numismatics in the public eve,
e.g.collections of medals are associated with coin cabxinets
in museums around the world

(THE GREATEST IRONY perhaps is that curaors of coin
cithinets and coin columnists like Jed Stevenson at The Moo
York Times are some of the best frends we havel

2. Commemoralives and  Otber Spectal  Edition
Meddals — Singe government mims produce and promore
large-edition commemoratives, the image linkage Belween
mumsmatics and commemaritive medals prolably has een
somewhat helpful in maintaining 2 marker for these
collectibles. Tt is mmporiant 6 nate, however, that the g
wiles of government-produced commemanitives are in coins,
pot meekals. Fumher, 1.5, sales revenue from commemonive
coips has been trending downward for o number of years,
What are the kinds of wants and necds thar are satsficd by
cillecting commemoratives? Undoulstedly some are directly
redated 1o the subject of the commemosative. Howover,
there are common wanis and needs of mmllions of
commemorative  collecrors thar can be mel only by
commemonative codng: 1) a grarasieed minimum rewarn on
investment, which may e increased by the value of the
metil in which the colns are struck; 21 an expediation that
thiese coins will increase in value — despite histonical eviclence:
to the contrry,

The overall markewbilitv of a commemontive — whether
cevint or medal — iz closely linked with the subject maner
How many people are inierested in o pericular subject
therefiore 15 an impodant gan of estimating whether producing
a medal weould be profitalle. Ivis imporant that you choose
the right comparison market for your estinales.

Cwer the vears v received a number of exuberant telephone
requests for consultation from would-be marketers of new
medals who, based on published sales af US,  Mime
eommmemoritive coins. believe they're poing to -make a
kalling- with their product. Par of my unhappy Bk in these
situations is 1o gently point out that forecasts for medal sales
based on U5, goverment commemarative coin sales probably
are wildly insccurte, as coins have the dadvantage of
guarantesd value



= probability of acsale of @ commemorative o other
cri—mdition mwekal wall be nereased o the exiem tha
i find g -hooks on which too Hange the medallic
Temog for example, marketing the moedal in conjunction
e 2 event or ancanniversary linked to the subject of the
=i HERE YOUT SEE an advertisement that Tried e link
s sentimienital Eve-desigm medals with the lovers' halwday
= as Valentine's Pay. The caption on the ad reads:
- Tokens: Luxuries from the heart -
= ocing o posential sponsor for the commemonitive or
e ehnon medal may be the most important vanable
ws et with improving the probabilin: of o sale. It is
et (o nione that professfonal marketing campalgns for
editiont meekls o aor nonmally begin with o Rnished
e =mer overall demand s limbled, it s w0 expensive
= w0 mky foroa business such as o mim W rely on
=si-aodeor methods,
=ea e provess of marketing g spectal-cdition medal
el beging with a brinstorming session to identify
secdilie subjects, markel segments, and potential
wesrs THi= i< followed by developing a proposal for the
==l sponsor of sponsor in which the ider for the medal
target markets and profits are estimated ancd
—==Sed and strdng arguments are pregented ds o why it
= mes interests of the ﬂi'P;HI'Ii?.ﬂ{inﬂ Lo APOnsoe
- ¢ the tmiedal
raal eollector af medal — What avé his or her
A5 AL AMSA's July confercnoce one of our
Semmess D Ira Huewak: spoke abou his love for collecting
o cotmg he said, is o way of finding mieaning for
metor < am whar T ¢ollect- For the amist, sculpring
== = 3 way of expressing o very personal viewpoin
woolamt what 1 ocreate- A8 3 result, the act of
v x rpedalb = the consummtion: of what nowadays
o0 e led < meaningful relatdonships berveen collector

eal, =0 having emjoved bis fvors onee
sl maosre thun one medal ooa collector
Here's what he looks for when shopping
Ehon: evouative power, subject maner,
e in History, anfuloess and, finally, cost

ther of wams and needs i the shopping lses
wors ke [r Rezak, which are quire difficult for

Sl eeclals oo meet with some repobity.
we me=t other colléctors, D Rezak collecs by
e== =0 wnless the subject of a medal happens to Gl into

mresear, e 15 oot lkely w consider acquiring it

1 rame for the subjectis) in Dr. Rexak's
dicine anmgd Jewish history for exam-
x verrs Mhe here and nowe back into histcony
==zl b a bving artist sbout an event o time

el — FOR EXAMPLE THE AMERICAN/INDLAN
WA ——cimoew Dwve the vocative power Gf a nicdal

= Tw = s owho wis alive tien.
- '.'.'\'i:r [[[lpﬁmlﬂ[ o naote, [h.l:ﬂ‘.‘ 1500 YUY
e premeaenon relited o the collecting of medals,
e ooe EXpRdE o Py more [or 4o antigue plece
T alent abyect miagde woday, With medals, it is
et — b least in the Uniwed States, O
Aten sire quite cheap (350-3000. In fact,
1 prices for medals produced earlier in this
uoure forer tan the origina prices.
foit this means is et ar poing of sale o oo
=o=T= cotor, a contemporry medal s competing in
== 3l the medals ever ssued on a pamicular subject,
= so means that it is estremely difficndn I not
sl o advance the marketing argument that buying
=t oA 00 anyvesstivsend,

ith the amount of handwork {and time) that goes into
limited-edition cast medals, it is difficulr for an amist o
charge low prices and still put food on the tble and keep
a rowf owverhead. While commoraial mints, on the other
hand, can strke and sell medals profitably at relatively low
prices, thoey cin doso ol if there s g continuing demand
for many different medals, and the quanrity sold of eiwch iz
sufficiently high.
Unforunatchy overall demand for medals has been down for
a pumber of yesrs now, As g result, many mints have
dtversified into making prodiects otber W medals in order
e keep thelr businesses afloat,
POPRY MINT IN SUREY, FOR EXAMPLE, produces Ninja
wartle medkals, coinage for 16 nanons. eye loops and spectacies.
gear boxes for bicycles, tophies, swords, knives, forks, and
plates, Despite such diversification, some mints have had 1o
close their operations, The economic distress that continges
Lor plague miesl of our countries ean only add o the pro-
blems of comenercial mints and other businesses.
As you cam see there are some rather large problems in
successfully murketing 1o rraditional collectors ol medals,
11 Just bécanse a collector bavs one medal does nol meimn
that that colledtor s a primary target lor a different medal.
Ard the suverses of that statement s that, since colleciors
collect by subject, every medal has o different farel meekel
2) The cost of wentifviog individuals o potentil targea
narkets ix relatvely highy

al There i= no contralized listing of medals collectors by

sulsea of interest,

Comumercially availabile lists of individuals  generlly

interesied o specific subject arcas are rened for

one-time use only and nod soid.

¢ Commercial lsee tend w0 be lerpge and therefine il iy
relatively expensive to send a mailing to all nanies on
rhe lisl

@) The wormral response e of direct mail advermising
tends 1o be relatively low —a few percentage points.

b

Nonetheless, in order o maximize sales, cach medal must
b markcesteel 1o des own targer marker This includes writing
promational materials hat are tniquely sknted- 10 pigue the
interest of that particular target markel T also invalves
identifying separite scceas routes to the marke! and channcls
of distribution, Depeichng on estimated demand for the
medal, the marketing investment of time and money may be
prohibitive: becanse the profit raargin on medals tends o be
sl

NEW DHRECTIONS

The analysis we have just conducied feads us w the
conclusion thar the markin for medals s frgmented, and
relarively difficult and expensive W repch, and that it s
ditficult to marker medals protitably under these conditions.
Soane of the sobutons w this problem might be oo genene
additdonal revenue by idensifving new uses for the medal.
or by procduging other products with the same skills and
nachinery useel w reduce the medal: Iy developing new
kinds of medals and/or new channels of distribution; or by
deviloping a totlly new omage and market — what i
known s cremarketing. Al of these twechnigques can be
tsefial.

HERE 15 Ah INTERESTING NEW APPROACH 10 -Subject
Marketing: by Christics — an avction of unrclated uneistin-
guished decorative objects, which were  positioned s
Aingagement ancd wedding gills lor the June Brede - The firm
targeteed s marketing effons 1o young socialites. A -Faux.
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wedding reception was thrown in for gpood measuee, com-
phete with models deessed as beides and grooms, and a
fetier edible wodding cabice.

Pure Kiseh of course and a kit elaborate for an auction of
mecallic sculpture, bul an mteresting twast o the trdiional
concepl of subject markering thar we mighe use. Howe abour
@ Sothelw's auction of meduallic sculprure by the subject. of
country,., held in conjindtion with some United Nations
fund-rising effon n New Yeork?

One new use for medals mght be for ansts and mints o
try acapring unusunl moedals designs o be worn as ewelne
Thewe is @ ready-made market for unigue jewelry, galleties
and boutigues that serve as channels of disiribution, and
magazines that feature this kind of decorative art, The
fea per 50 is not new, as mine already produee peligious
muckls, decorative emblems, belt buckles and so fonth
fhat are worm. What is new s e idea of adapting the kind
of medallic scolprere on display bere oo FIDEM inte o
plece of jewelry, eg. how about a Kauko Rasanen
miultipat soulpoare, designed o be worn a5 a pendang
and produced in either vermeille or the base metal ased
in costumie jewelny?

There is an especially attractive -hook- for marketing medallic-
-seulptune-jewelry of seulptors who are well known for their
large sculptuee. Jewelry, or medallic sculpiure. by such
artists provides an affordable way for a larger group of
colleotors I omvn thetr work.

But solutons such as these don'i solve one of the main
problems of marketing medals — the fragmented  marker
And they don't increase the overall profitabiline of médal-
~making. Whai s necded 0 solve these problems s a0 new
Image of respectability — one that s linked w0 qualiy
rarencss, unigueness. oollectibidity, value and, ves, oven
ltigher price

WHAT 15 NEERED. 15 TO REMABKET THE MEDAL AS A
PIECE OF SCULFIURE, To cho dlis we must move away
from our close association with numismatics  and
comimemaortive-goin commodity: pricing, owards an inage
of Hmited-edition works of an that are desimal¥e 1w own as
status symibals and deconimive objects and that theeefone are
higher priced. 1N THIS IMAGE-BUILDING ADVERTISE
MERT, Kussian emigre Alex Shagin links his an medals o
sealpture tmink-sculpure gadent, while at the same v
promating their enduring quality. and use as decortive
chjects in i corporate selting Cdeskiop monumenis).

The first thing we need e do s change the name of our
prochuct. | propose that, before we leave FIDEM 1992, we
all agree thit those medals which ane numbered limited-edi-
ton works suilalle for display as an objéects will be known
from now on a3 -Medallic Sculplures Creating mvn caregones
of pricuct immediately gives us the bhasis for diffeeential
pricing that distinguishes betwoeen thar which is rare and
therefore  morevalualibe — medallic sculpture —amd  thit
which may e competent, eraltspunlike, even aristic, but
nod e — medals.

The name Medallic S-rufpmrc: also creates an immediae
associntion between our procuct and the well-known three-
sdimensional collectibile firw ant. o order 1o market the art
miedal as medallic sculpture, there i another imporant
change that must be mace, Medallic soulprors nuest consider
b the sl sealprore will be mounted aned displayed as
part of the design process,

Gallery owners contgeted in my market research study for
AMSAS Crazy Horse medal vnanimously mmed thumis
down on the small collapsible smands in lecite, tin metal,
aned wood that routinely e sold w colleoors for displaying
thielr mecls THIS 18 THE MOUNT THAT gallery owniers
chinse for Crazy Horse,
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Wil the mame change and image change help us e price
ouir prehect? Prediminary finclings are thar this indeed s the
case, In Fehnmey snd March of this vear, an AMSA show of
medallic. sculpure and paperworks was on display w1 a
galleny in New York's Sohe- ar disrien, The least expensive
plece sold was 590, The two most expensive picces sold
were each S750 While thie resuls woere encouraging, we still
have a long way 1o go before we can say that we lave
created d viahle new marker, Sakes ar the Sohao show rotalled
soaese 54, 000 — the Bighest amount sold ar any AMSA exhi-
hitiom 1o date. Bust they were not endongh o make the galleny
awner happy. Why? In the other hall of the gallery she
was selling sculpiures and  prints for several oo
cleallars each

What does the change of name and image do for commerncial
mrings? 1 masans that they mow huve Bwo products to sell their
cortporie customers for example — the medal which b used
for wwands and corpomie recogniton: and a oews Kind of
smiall sculpiure — <right sized. tor corpore desk wops;, ook
cases, ur tables — which can be given a5 a corporate gifi
Art historian and curator Corey Gillitkazcl of the Smithsonian
Institution, writdng in the Kobb feport for collectors, has
dubbed medallic soulprure 3 sleeper: colleqible... -on the
brnk of achicving prominence i the an workd- Twenty
vears apo, she explains, -the s pamt was moa simila
situation, waiting to be discoverud for s prive snd content
Adtists. realizing the economic realities of the markes were
searching for a way 1o brng the best ol their smistic ougpu
tey as many collectors as possitde.,, Today, prints are donsi-
dercd one of the major as media, are found in majoer public
anel private collections, and are sold o collectors ar sky-high
prces by the best ol commérdial k‘:;.:l“ﬁ'it‘ﬁ.r

There's a lot we Gior dho W help medallic scalpture follow in
the fooesteps of the art print.

13 Build relationships with (the owners of an gallenes smd
even line cralt galleries; with the curators of decorative ans
inoarl mwsewmms; with memb=s of the at press; with
professons of art, proferably sculpture; with Dusitess and
comnmunity leaders and other infleential persons i the
public eve. The fiest conmct s the hardest. From then on
vosw i add new compets e vour netwark with the help ot
vour old contacts, You begin the relaionships by asking fos
advice, e g, holp in moving medallic sculprure into the
mainsirean a5 an am form. Once you have developed their
interest, vou can ask for more direc assistance,

2¥ These relaticmships eventually should lead woarmicles
abwsut medallie seulprure in ar, erafl, and -up-scale- lifestyle
publications; exhibitions in museums and galleries; reviews
of the exhibitions by membrers of the an press, et

ab Be sure that the crmlogue for exhibitons of medallic
sculprore carrles bried artists statements abou their work,
perhaps an overall technical statement desenbing the different
ways the works were made and, if Budger permirs, anist
Bingraphies, 11 arist biographics are oot included in the
catalogue, they showld Be available inoa Binder ab the
pecepiionist's desk.

A} Wharever else vou dis, be sure to send out a press robease
o1 gemerite free publicioe every ime theee (s 0 newsworiy
event concerming mediallic sculpture. The pross eelease
should be written o posinon medlalbc sculpture a5 an at
fevenn thar s highly colleqible because it is ull undervalued
I HAVE BROUGHT COPIES of the priss nelease | prepared
foor AMSA's Soho exhibition asan example, ALSO AVAILABLE
15 an aricle about one of the anists a0 the AMSA show,
which was triggered by a pewrite of that same press release
31 Promogsional lveramure is one of the marketing tools vou
will nesedd in omder o sell vour work, Gene Laub's presentistion
il el vorn moee abour thar



THE IMPORTANCE OF A SPONSOR..
NATIONALLY

arongly that it will be impossible 1o -successfully
thie medal in any of the countres represented here
cnless the marketing tisks are undertaken under the
=3 [ or i feison with. o sponsoring osganization, No
vidual or business ean accomplish  the  task
iy, For example, It would be difficulr if o
foor 2 amdee or Founcdry o make armangements with
for an exinbiton of medallic sculpture. The
sponsoring organistion must be acceptable to
nunity and free of commercial links, On the
= mand commeercial foms involved in the feld of medals
soe pester fimangial pesources than ammists,  mnseums,
e =
em=ore the membership of the sponsoring organization,
= o of FUZEM, AMSA, or BAMS, sheuld include all the
= owvers m the field of medallic an: sculprors, collectors
—=alere. miseun cumtons, mint/foundny representatives,
casoms wrilers, eiliners, researchers, ove. Itowilll ke the
se=rwe effor of all these and more 1o eeach our poal,
EOAEE TWOr PAGES of a toldout promoticonal brochure
Lard Topur mgether o attnact new memisers
% and HERE 15 A BRIEF LOOK AT THE FORMAT of
sy of membiers that AMSA just published w prommote
=ows of memibers.
tries that do not vet have such @ well-deve-
it af fndiviclals invelved n the ekl of
e, | can tell vou that it is difficolt o develop
some inherent tensions among the: different
e presenred-among the membership that sometimes
=St o gwercoame: Y if vou con get all the players
v temether cooperatively gl least some of the time,
e e accomplished. Two of our panéllists wre from
ey Herr Bernhard Maver, the lead of the Maver Mint
Sorrn=ny and DroIngrid Weber of the _'\'Ilrn;r.x.llnrlthlr'lg
will tell us of their recent experiences in
2 o remmarket the medal in Germany,

THE IMPORTANCE OF A SPONSOR...
INTERNATIONALLY

il b= wasnsful of tme - and monsy i wesdre nol abli
=== from each oiher's successes. and failuees in
===y the mednl. FIDEM seems fo.me o be the
. wondl sponsor o accomplish - such <net-
s The vehicle for exchanging information o the
- =ams betwern FIDEM Congresses might be 3
w1 doesnt have to be elabomte or expensive,
wicw's mmede that counts THIS B8 THE 15T PAGE
8 et ANMEN powsleTier

mefssed sach g newslener it would beonecessary for one
garuzations with secretarial stafl o volontoer
txk, or FIDEM could hire someone 1o publish
ccime or all of the cost either by increasing
e or by having the cost underwritten by one

ther businesses,
s Bk (o propose that, throagh FIDEM, we spree
- wey elements of the <campalgn- to remarket the
can b usedd by imerested members inotheir
arer= ol a number of different levels, c.g., amise’
{ ther own works Mintand Foundny promations
sfvemzements connected with thelr businesses:
= omeoere crgmnizations” educational effons and exhibitons,
o reall. for example, my earlier suggestion that,
== =g i remarketing the medal, we all agree touse

the name Medallic Sculpture when we are roferring o
limited-eclitiom works of ar,

My socond suggestion iy that we investigane the feasibility of
creanng ane or several siogans to be used whenever anyv of
us places advertisements or wiites promotional materals
coneerming medallic scalprurg. There are proecedents for this
suggestion, As the August 28 Wall Stecet forrsial teports.
global sdvertising compaigns with unified slogans are mising
prictuct sale levels immationally. In laly alone, Dove soap
s risen w &1 spor afier less than two vears on the market,
Through wee of the slogan «JThamonds are Forevers, one of
the eardiest global adverisers — De Beers —credared an
e associating cheir roduct with romance. To spread the
slogan amd the image widely, De Beers come up with
fommuly that proved se successful they continue o wse o
this day:

Each yoar DeBeers advenising agency creales a numbeer of
very slivk ads that feature differem romantic oocasions lor
which the only suitably romanic memonio is o gift of
disimond jewelry, The lasc woeds of each ad repeat the
slogan. DeBeers then makes cimeént feady copies of those
ads (mechanicals) available to retail jewelerss aroumd the
wirld who sell chamonds, The jewelers costomize the
mechanical with the nemes of ther estiblislments and vse
it whenever they advertise. The repeated use of the slogan
reinforces and builds the image — both of which have been
instrumental over the vears o sustimng the demamnd For
dligmomds. !

HERE 15 THE SLOMGAN [N 1TS LATEST REINCARNATHON: -4
chamond s forever..

My third suggestion is that we continae [0 sponsor commersial
hourses ar the time of FIDEM Congresses, anch that we
increase: the number, tepe, and intensity of our methods of
marketing wnd promoting events such as FIDEM. Specifically,
wee should oy o obttin radio and v coverage in addition
publiciey i Bt gerseral and special inerest publications
serding pross releases to local mdio wlk shows can generaw
requests for live inerdews, These are 4 geod way 1o reach
wowidde listening audience in order i educate the puldic and
help creave o desivable image for medals and  medatlic
sealplare an no cosk. National public mdio or wlevision s
ancther place 10 send o press reledse.

THE AMERICAN NUMISMATIC ASSOCIATION has recently
bregun a radio serics on pational public madio called AMoney
Tafkes. This tewo-minute show i expected tooair teo o four
nmes each chay, five days each week, 1o a ol listenng
alicnoe of approsinutely 2 million The ANA hapes this
exposure will stam the generdl public talking, thinking and
collecting maopey

Some small businesses have been very successful in placing
Msecond advenising <pots on late night TV, when the rates
are nexpensive. . Home shopping TV stinons might be an
interesting place 0 oy markering medals and medallic
soulprure,

My Fourth suggestion is that a FIDEM jery select the best of
shew among the pieces on exhibit and thie thal intermaiional
seleation mavel around Trom country o country. Detwesn
FIDEM compresses, penerating interest amd publicivy, snd
penenilly keeping medallic seufpiore in the public eye, The
inddivichual hiost counerics would alse have the opporunicye of
using the travelling international exhibit as the springboard
for sponsoring related events, e, o bounse, g conferenasg
i workshaop, et

Thert are innumerable oher wavs we @in credle an
opporumn @ simulate demand foe medals and medallic
seulprure, The purpose of my comments and suggestions is
o eprimte the pump- of your awn termile imaginations . amd
creativity. [ hepe ey have boeen helplul,
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LE MARCHE DE LA MEDAILLE FRAPPEE EN ITALIE

par Mariangela Johnson

Avam-tout, je voudmis profier de comte Oocasion pour
remercier Beverly Mazze qui oest Panimandce de ceite
PeERCOnIee.

el dlune nuanigre s favorable gue [ai accepté iy
dum Wenkshop sur le oarché de L Médaille-, car il me
semble que le moment est aerive de fuire le point de la
simation sur ki diffusion de ln médaille.

Depuis que je moccupse de médailles au sein de fa Socicn:
Jobmson, qui est une propriété de ma amille, o me suis
souvent demandée quel serait Vavenir de la médaille rappéce
el quels serient fes moyens les plus adéquats pour lui en
pgarantice un

paturellement jeo me réfere 4 médaille frappée. realisé sur
commande, o mes considérations sont émoitcment lides 4
e secreur du mprche. T v a effectivernent dlauties problénmws
o maeché de by nvidaille fondue, en quelgques exemplaires,
crée par [artiste de muanitre autonome.

Je wvoudrais, avant toul déterminee deux scoteurs
fondamentius dans le domsine de Ja production de médailles
[Eappales:

Les medailles réalisées sur communde et los médailles de
collection.

Comme on pedr fcilement le supposcr, e médailles
realisées sur comemande représentent le plus imponan
secteur de production pour une socide, éant donée gu'elles
permettent un travail =ans  CREECMOTES  OnErsux.  soil
financiers. soin ce promotion ¢ de vente. Pour poavain
opérer dans ce secheur il est nécessalre diavoir un lange
portefeuille clicnts dune part ¢ un cerain nombee dtristes
dimportances difftrentes Qune autie par, gui soent
disponililes pour réaliser les mixleles

M ceme maniere, on peil obtenic une mlErcion -
PR E0ie T client, Ta sociénd of Pamiste pour pouvedr
meltre gy poing Je misux possible une meédaille  qui
correspondra aux amentes du chent, aux exigences de
ercamivivg de Partiste, of aux Hmites technigues et de preduction
the bt suietes,

Pour le productenr sinsi que pour Pamisee, la medaille sur
commande offre les conditions les plus avantageuses, gue
cela soit du poing de vue economigue, oo du point de v
de la promotion of du marketing.

1 e Fant pas oublier que wor mvall réalisé augments le
potentiel dimage de margque de Vartiste et de b sociéte, el
élargit le dommne pour les tiches futures

La chiffusion de fa médaille frappée, qui est réalisé en de
nennibreny exermplaires, de quelques centaines 3 quelques
milliers, est assurée par by destination duilisation de Facheteur
qui posséde son propre, domaine de distriburion Jei
déterming.

94

Pacheteur Jde médailles frappecs nappanient pas o une
catéparie bien précise; en fait. on peal alfirmer que nots
pesurtions tous dre au medns unce fois dans notre vie des
acheteurs de médailles, pour des raisons et des oocasions
clifférentes

Le damaine des activites hunaines est, en Lt entiérement
représenté par les médailles, aufourd'ivn comme hicr,
Nous pouvons cependant déterminer quidgues calcgories
de clients parmi bes plus fedgquents qui-font frapper des
miehailles.

P eolles-ct les Adminisirtions publiques, les Indusiies
les Institytisns de Credit, les Compagnies dAssurances, s
Imireprises Jde Construction, les Lniversilés, les HOpitws,
les Thidares, les Instlutions Religieuses, ¢ic..

Er ce qui concerne les médailles de Collection, je me rélére
i ees séres limiges, de caractére commeémoratif gul son
@mises clans un but commercial par des privés ou par les
organisnes officiels des différents Etats

Parmi celles-ci, o pourmis citer les séries splciales e
eollection Emises par FiGel de la Monnale lalienne, |
Momnaie de Pards, he Bureau JE de la Républigue de San
Mann, mais également les méduilles de la FAD et les
médailles de Collection émises par des Entrepriscs de
Prosductican.

Depuis 1950, ke Johnson emel une séric Annuelic de
Médailles de Collection & thime: PFar exemple: des Musiciens.
dies Architeaes, des Savants, des Médedins, e

Ul faut dire que. pour une suciete, lamddaille de Collection
reprbsenie un ticle oqui aued ume reprercLssion sar ses fns
gl pestion, sans pour Aant avolr une garnkis de vents,
Drune veraine maniére cola COmMpPaTe un risgue qui n'a
méme pax é¢ calculé ef, par conségquent, vl impligue
aussi o sockape de réserves on dépil el donc un stock
daricles.

Mises i part ces considéntions d'aspect plirement comnwercal,
la mikaille de collection permet, diautre pan, i une socitee
comme Ja niqre, die menre 4 Pépreove de nouveaux anistes,
de faire differentes expériences dans e domaine technigue
ol aristigue, en choisissant librement les themes, les delnis
de réalisation, ansi que los amistes.

Il stagit dfune upératon de représeitation pour pouvoir
offrir au client différentes propositions et powr rouer des
rapports profiables aved les amisies, Cette opeation offre
emalement 1 possibilind de garder vne tracdition vivante, qui
a vu auparavant des exemples de sbries metalligues
resplondissants.

Pvidemment, iy 2 aujourd b des activites Je cllectionneurs
sprécialists qui achéent ces mgailles. mime «il sagic dun
marche limité et, & mon avis, en fone contraction/ édustion,



Csanvitg de collectionneur de médailles s'orienie de
sooctarende vers des objets dantiquite qui sont proposts @
o e monde, comme an peut le constater lors de venies
copues ol Pon assigne Jes ot e médailles amigues
coxee parfols une grande valeur o un priy tnds devé,
e odin e voudrais faire remarquer que Limporanie
=eon de o médaille dans be passe e jusguiaux dix
seemates anndes de notre sigécle, commespondalt 4 sa tonction
Hlement commémonative e Elogreuse.
» =ecaille @it alors un moyven idéal de communication
= sociéte paternaliste, resteeinte ot limirée dans des
wines sociauy défins et elle en représentait
—raopeablement les lomptes et les caracionstiques. Les
mgements mdicaux gqui seosont proguits dins notre
3 lexpiratlon de beaucoup de valeurs qui ont &
mmreacses mar une plus grande ouvenore 8T une magse
el une information plus ample; b vitesse ces
cements, carmiéne, gains, ont foujours plus rélégué la
w3 rhle secondaire, Ceme tendance nous 4 amentd
o e irmdniation des lademande de L médaille, andis gue
o cemmnde pour des objers moins imponants comme les
s i les pin's o augmenté
= de e phénoméne méritenl une bréve réflexion,
== Boes de doiite que, de onos jours, la médaille soi un
ce peu conng on dehors dun domiine - speciligue.
e e 1ods aissje dil expliquer en quad. consisuit mon
r= BT LA personnes ont loujours Ae données de vodr
S SRS pOUVATT vivee ot prospérer on produisant des
et Selon mod, Vignosince 3 Pegard de la- médaille
St clun mmangue 3'informations sysiématicue, L midaille
= ces seuls obiels dans e commence auguel aucune
liclaire n'est consacrée, aucune information
Ern effet, comme om le st les coles d'une
smemene pubhoname sont tiés flevés of pourraicnt peser
=re determinante sur le prix de o medalle, gui
raire. dans o siteation aouelle du marche, un
imiré. Icl, je devrais faire allusion 8 b howe
cifficile g nons, produgieoss de médailles
: n& affronter pour imposer des prix adéguans
s walene dun objer comme b médaille, aujourd'hul
o orEabied gu omoyven dlune grande fnervention de
s o o oSt comme nous le savons, rds codileuse,
= s e comieny anistioue deve, Cependant je ne voudois
= S dela polémique enooe liew
T sm= oeur qui détermine ignorance des gens @
s de o medaille est 4 mon avis, le renotnvelloment des
m=meere ciens fed eadnes dingeants d'enireprises, SOcieies,
mmosmnons publiques: Insdudons bancaires. ec.. 1o

it M
= e i nagers G, petita petil, viennent oceuper des
choes S pespomsabalités er de décisions sont el A st

tizre de médailles et ont alors temdance &
Cdaille comme érant un objet de vieille date,
stered dorransmelne des messages dactualied ot de
s taw vers | avenin, A trvers losguels o sociéte désirent
e wme sociend, gui sadresse 4 la Johnson depuis des
sme= posar Trapper des mbdailles, imterromp 3 limprovisse
= mmrens nogs essiyons immédiatement de récupdrer le
== = Ton decowvre souvent gulil ¥ @ un o nouvesu
s . non sealement n'y. connalt en aux médailles
cravant pour sa sciee, mais Il pe connaic
e rus fa mddailie elle-mme. Le comacr, gui @ owendance
=== bmee sur linformation ¢ la persuasion, se nérouwd
ezt dune manidre positve er fe dirais plus, la
G la médailie comme objet de promotion
=8 padoss enthousiaste, ne Seraif-oe que pour se faire
s SOUVEIUX Clignts

fi

Ces expiéricnoes m'ont convainoue quiune information plus
ampde sur la medaille pourmit cenainement 'avérer lractueuse
pour son marché,

Malhcurcusement, les arisies aussi ignorent souvent ko
midaille ot o sous-cstiment en tant qulexpression amistoe
Maturellement e parle ici d'anistes qui sont en dehors
diAssociations: comme 13 FIDEM, pour lesquels la mdcaille
represente un moven g les himite dans lewr crgativite,
Pourtant pe peux allirmer avoir trés souvent cu Poccasion de
vair comiven un théme fixé par Avance o1 un espace circons-
cril peuvent étre simulants pour un arfiste, en provogquant
si Créativite gui devient vn cffort erfatl posinf ot constructil
plutét quiun soulagement liv€ratoire de son mvention.

Il n'est pas rare de rencontrer parml les médailles frappées
de réclles oeuvres dian of e n'es s un hasied S Pon parle
de muliples dan pour ces miédailles,

Ramener les anistes & la médaille est une tiche imponante
el nous verrens plus loin par guel movens celi est possible,
Maimtenant, je voudrais dérerminer o examiner quelgues
utilisatioms possibles de la médaille, en considérint que Ia
finaelité d'un objet, son utilisaton mmddiae, constitue un
eles facteurs principaux de son appénbilitd, dans le bur de
le commercialiser

Il oest intéressant diobserver gutajound s une des plos
imponantes urilisations de la médaille est celle d'ére un
aer de promotion. Tune maniére difftrente, plus ample,
aujorelhui ona ramenég [ médaille 3 une fonction pour
Bacpuelle elle a été crdée dans le passe. 5 dans le passé on
repranclail Mimage et les exploils de princes et de seigneurs,
ajourdhui en peot remarguablement répancdre Fimage

dentreprencurs, de sockées er dactivitds de production en

rapport aves potre geore de Socide. Proposer b mddaille
comnme un obyel de promotion peut mmpliquer de nouvesiuy
domaines auxquels la médaille est avjourd'hoi
presgu'inconnue. Je me référe en particulier aux
professionnels qui Soccupent de o promotion, les Public
Relation Men, ausguels le choix des movens de propagsncde
e soelte est souvent confid.

Parmi les initatives de la Johnson, il existe une campagne
e sensibilisation des P.R

Crtle didcision o ¢ prise 8 L suite de meeuétes gqui nous o
été adressbes par quelques i Erre qui ont découven par
hasard be médaille dan, interprétée el compromise en anr
fqu'obier anfstigue pléin de charme o dune cxclusivile
incomparahle.

Lo facteur dhe Fexclustvitd semble &re rés important dans le
chobxy dun objer de promation; effectivement, i ne daoi
abaclument pas étre confondu aves dautres objcts of daoit
alors &tre pemsonmalise,

Lar méclaille semnble répondre & cette demande d une maniéoe
remarguable, car elle pout fire réaliste dans oe but, avec
des images, des symboles er des mors qui constimem e
message A conumunicuer. 19 médiitle peur devenir un objet
vepedseniatl, qui gidentifie Sroitemen i son acheteur, Une
st peut alors adopier e médaille comme son embleme,
un obiet qui, comme aucun autre, la représenie e son
contenu éleveé dimage of de prestige.

Lezs pontenus amistigues représentent une autne carmodnstigue
de [ médaille e plus gue [amais actuelle, son wilisition
apparait comme une oeuvre d'am mubiple, &mnr donné
guelte est reprodductible en plusieurs exemplaires,

Jai pu abserver quiune médaille dan, quielle soil mppée
o fondue, prend un aspect anayant qui ba rend appétissante
=i, en avanr peis les précautions nécessaires, elle pout ére
montrée of faire partie des objets qui constitient Fornement
e b complément de nolre enviromnement vital,

Dana oo b, et par iitiative de quelgues adistes g
collaborent avec fa Johnson, des supponts one e enudics,
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des élémems intrinséejues &l midaille, érmitement lics aox
caractéristioues créatives et élaboris dans ce bur par lariste.
The eette manicee. [ medaille d'am appamain comme fuant un
objel utile, que cela soit pour le client que pour Faclctew
eventuel, qu en délermment mmedutement Fabhsation,
sans courir le risque de la mettre ef de 'oublier au fond d'un
tiroir. Ainsi il semideraint possible que des anistes qui opd-
remt dlana des dommings dittérenes comme la sculpture, Te pein-
tare, B graphicpue, s'intéressent i I médaille, ef coct provos
querail un repcuvellement ¢ un alignement de la médaille
a4 'aide des plus impomantes expénences artstiques sciuclles.
In autre podnt qui me semble nécessaire de soullgner est le
contenu meoral de la médaille, sa capacid pamiculiére J'ére
temoin d'une reconassance o d'un Gloge,
De pos jours, of monre s reconaissince par des cadeaus
e e Pargent, e les occaslons ne manguent pas, Onpew
remmettne un prix A un empbovd modéle, @ un excellent cienr,
au partivipant dun concours, § wn éorivan pour un livee bien”
rouvé, i un personmuge public imponant, & unogavant, e
e pourtais continuer ainsi pendant longtemps...
Un prix gquion remat sous forme dinent st sans sueun
dowte e biemvenu, ainsi quiun vovage, une telévision, une
montre de marque, mais toules cos choses ne laissem
auwcune trace du doniteur, elles n'on avcune substance of
aucune eférence 4 la mison de i oremise de e prix. La
rvcekiille est, au conteaire, en mesure de ramener L valeur
(et I Faiblessed toul 4 Lol homains hés & 'eloge, d Ia
reconaissence, valeurs qui sont largement au-dessous de
aspect vénal, qui plest cependant pas @ sous-estimer, dans
e s de médnlles en métaux précieux. Le senliment nus
en jeu par fa remuse d'un prix ogche gne partie extrément
sensible de notre dme, i procore une satisfaction complée
i la fois pour celul qui le regoit et pour oelul gui le remers
Cee: utilisation propre 3 la médaille pourrain, ainsi que les
AUMES. g ADUE AVONS CGminG jisguiioy présent, eie un
whes Peinis sur lesquels on pourrait articuler une évennelle
campagne de promotion sur ln médaille,
Ling tampagne de promotion bien onganisée peut éme oo
auil v a de misux pour Sargic e marché de ko médaille,
mais ¢'est aussl, comme nous Pavons vy, e moven qui nous
engage le plus au nivean dconomique,
Iei je voudris considérer quelgues alternatives possibies
(méme si elles sonl plus [mitées) domt je peus parldr suie
i mon expérience personnelle, ayant contritne directement
4 lewr réalisation.
Kews, les Johnson, crovons on notee inmge de margue, gui
stappuie sur la culure de son prodoit-mécdaille. en essayvant
che Mélever au-dessous de sa valewr vénale exclusive. U ooci,
au moyen diexpositions, publications, présence dans des
Tiews: de débars culmnels. Nous considérons que Partiste o bui
aussi son rale @ jouer dans ce progeamme, unorgle oot 3 Gt
primaire, etant donmée gue cext Jun gun foumit le moyen de
contimaer 4 soutenir la médaille: la médaille dan comme
prodduir industriel de série de haute qualitd, aux conienus
Elevds cle valeur omaniste e amistigue
Avarn tout je vous ferai un brel résumé sur NUMISMATA-,
le premier salon de numismatique o de lan de graver des
médailles en halie, qui 2 une exrenslon intermativnale ¢
augue] notre socicid @ participé, Ce salon est imponant pour
différentes risons. Lo premiére conceme  |'Instinn
diarpanisation aui est |'Crganisme de la Foire Commerciale
pour e marché orfévre en Ialie, Les grands pavillons de
Prganisme de 1 Foire Commerciale de Vicence, qui ont
invité -NLUMISMATA. sont en fait ocoupés durant pluskeurs
périodes de Mannée par des manifosiations liées au marche
des métaux précisu.
Sulee 4 une recherche de marche, POrganisme de 1 Foine
Commerciale de Vicence a voulu congacrer un salon 3 la
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monnaie o & L médiille, avec Nintention de concenirer un
marche gul est assez divist sur le terroire ndonal e
dacheter de nouvesus -trend- 4 la participation imaernaionale,
Lintention &air de réunir les Hdels de la Monmaie;, Jes
Proclocteurs e médailles, les Assoclations des Amis de la
mdlaille ef les Assocklions numismaticues, les Conmerns,
les éditeurs de revaes spécialisées, les Tbricants droutillges
ef de confections, pour pouvolr affrir des oecsions d'@unge
et une informuation woile sur le secteur. Les structurcs
dexpositions  fournies  par I'Organisme de o Foire
Comoerciale. dun Bon piveau et fiables, ont permis e
priparer des stands s Elfgans, on los objels exposdés
Srient mis an neocimum de lear valeor: De cette facon les
Arfisles pouvaient Sualement Vor leurs Deuvies exposees
comme il se deqt,

e des initatives In plus digne d'éloges, gui ont permis de
souliuner ke caracegne culmrel de cute manifestation, conoem
les tables romdes, qui ont réuni des expens doe diftérens
secteurs sur les themoes survanis

-La méckaille: An et Technigue: — -Monrmaie et Marchd chins
I'Europee Moderne. — -Les Problémes du Marche Numis-
metliques: Parmi les manilestations prévaes. I'Expostion de
la Colleetion Royale de monnaic donnds: & FFia Talien ger
le Bod Vinaro Emannetle 10 @ constiiee un grangd rappel
L Expasition cualait une sélection de ceme grande colleenon
cjui oA une des phus imponantes collections de monnaies du
maarule

Auessi irreprochable quian éré Torgamsanon e -NUMISMATA-
e aussi digne d'Cloges qul puisse  représenter Leffon
ches organisateurs, il fant malhcurcusement  remeng e
un mangue foncamental gui s'est teaduit par la parti-
cipation insuffisante des expositeors dans cettle premidene
Ecdirion.

Beaucoup denre eux ont eflecrivement exprimé leur résenve
el leur crainte en affrontem b charge économicue er de
l'organisation, du reste trés glevees, el ont préléré atlendre
el regarder.

T pense gue anendre =0 regarder n'est pas une amincle
correcte dans le cas dipitistives comme celle-a, garntics
par be séreus et engagement des organisaieurs erdavantape
Céniin pour les openEurs du seqeur. Ne ImouveR-vous pas
£ile sionous restons oupours wus B oen mrain d'anendre e
e regmrcher, on ne feril famais en? Pautre o, el suioul
A Péranger, beavcoup de pens plont pas G1E pris avee les
expositeurs  Srrangers. Pour la prochaine édition de
NUMISMATA- qui qura liew 4 Vicence au débur du maois
d'Octobre 1993, nous espérons que beaucoup de prioblémes
auront £ié résolus,

T'al accepré Vinvitation de ['Crrganisme de la Foie Commcr-
ciabe 3 fire panie du Comie de 'Onganisaron de 1a
prochaine Edifion e, n o gui conceme, j¢ peus garantine
mon engagement dal pour obtenic les résuliats qui me
paraissent fondamentiux.

Premisrement; il faur apporer une plus grande attemtion au
secteur de Tan de graver des médailles du Salon, qui avai
privilégieé cette année les monnaics, pr une cxposition de
médailles ot un Congres 3 théme sur lan de graver ey
méclailles; deuxiémemaont i faw ung plus grands participation
dlexpusiicuns Srangers, qui solent motives 3 paniciper 3 des
réumions éveptuelles of 4 des Schanges réoiprogques, en un
Hew et @ une oecsion que Pestime unigues,

Etam scoréaire de la FIDEM, je souhaime namrellement gue
notre fedération panivipe, de fa maniére dont le Cominé de
Direction on aura décide, 3 ko prochaine fcdition. 'espine
que les Socittés de Production, les Associztions of les
Socidads Numismatiques, les Hoels de i Monnaie e les
assaciés 4 la FIDEM pulssent intervir solt en tam
gir'exposileurs, SO CONue ppOfclrs duX Congrés ol



—Squemienl comme visiteurs 4 la prochaine édition de
MISMATICA- 1994,
= oudrnis @ neuverd souligner 4 campigne de presse que
meanisme cle fa Foire Commendale de Vicence est en
de mnhiliser er qui peut représenter une aide
anre il diffusion de o médaille ot 3 53 plus ample
ance dans de nouveaux domaines.
dAuties MOYens impardants pour poursuivee le bhor
o Sibasien en de loonmassance de Ta mddaille: ce song
mitons. Des expositions collectives of porsonnelles
sctalles dlunistes peuvent remaeguablement amencr
==l dart 4 lamengion du public. Je ome méfers 4 des
oot annuelles onganiséés par PAIAM, <ui ont le
== < elre patronnées par e dinséee des Biens Culturels
mt donc un titre officlel.. en plus d'étre accom-
e dun catalogue. Leur information conceroe les
wemtese e [Adsociiton ouil peuvent exposer  leors
Selles paid epalement Phistoire of o pasé de fa
& rodes expositions 4 theme e des médinlles
reeman de collectlons. publiques of privées. Lors de
e Ofcasions des revues monographiques ont G
s—aries. comme oflle quica & exposte lannée
—=rr 2 Rome sur Emilio Croon,
= mmeen essi organise des expositions e miduilles gui
' e Bl g neertne en valeur les anistes et de
lemt=, A pertir de ceme année des exposatiuns
= meamanhiques seront organisées ¢t seront chatue fois
mocm==2 4 Ly eollaboration entre ln fohnson ¢ un erise.
oo catimd que e liew ldeal pour ces expositions
Sl e e A heologiguee de Mikan, quii se rentd disponible
et 1 bonne volonté de PAdnumstriton Publique
s & itfrives,
= seeeten di ced expositions s'estdéroulée en Mt dernier
= ks e gk mckulles de Gide Pomesdorno, oL
we T dles dessins el des modéles prdgriratoires,
nness. ainsd gquiune section didactgue suar

e

—_— = dee irappe.
& Tt eswwilion gub augy e en Mal 153 ser
s aux miedailles d'Angels Grlli. Naurellsmens un

e (lustrane s oeuvres exposées et imprime
aposition, en Impligiant 3 st redaction les
oo savant Bien souvent ires ped sur |a
natitue pour cus ung réelle deoouverte.
e d'inddarves o It Pense aupmmenier
sein See srriaeds ) egard de In médaille, on nowant des
oot ce collaboretion et en impliquant de nouveaux
e b o= e mdddivifles, Die cette nniéee B mcdaille
=mme = nr gue multple disr et sa valcur infrinsedgue
— 2 meeede de lan Une autre occasion pour la diffusion
oo cat A determingr dans B revid spécialisée oo
ans Dinerdél monted par <les movens e
v o Lo pelevision

wm de srue specinlisée, nous pouvons dire gl you
= on Talfe qui se dobnent la peine de
STl w7 Ayanl bepucoup de dilficulies
re fimancier, queliues oy imporints
e L Bevue lullenne de Nomisnaique, b Chronigue
Tl Meunisptigue e d'autres encore,
=- ot s collectionneuns of des spécialistes

> =orrEe of la mehiille se dirigem.
= = orevue Medaille; qui sloccupe uniiuement de
v e milelailles o guiest edingg par b Secidng
e ==t R Bnguie on’ Tilie el mrouve a0 radoction

z= ins TEHE MEDAL,

paraiie op pessimiste en disant gue
s S Q2 revie spicialisée ost mrés critigue, par le peu
== b sasetie om o dehors dlun domaine nes réserye

Enceffer 4 par les colfeaionneuns; qui constituem un genre
cles lesctioes plus intéressds aux nombre des lecreums des cene
revue est assez limig,

La revue Médallle possede seulement 250 abbonnds vt crest
uniquenent posr e prestige que la Sociéd Johnson conii-
nue d s'vecuper de son ddition, en Turilisant stmoul comme
vihicule pubdicitaine.

Jeselus done que b situation aauelle de la revoe spécialisée
puisse donner un aide suffisante 4 li diffusion de la
middaille. T serai plos intGressant gue a revoe dinfomation
connmet les magazines et les rotogrennes d'oveupent de b
miédnifle, ou hien une revue dinformation génédque de
mode er de moeurs. Cest par expérience que je dis que
Vieedrlt qu'on porte d Gmedaille ozt rés sposcdigue. Je n'a
cu fa possibilitd che fiire ecnre des amicles dinfornuation sur
los medailles gud Poccasion dexpositions; de congres et
d'evenemens commeémorarifs impomants, mais g n'a s
ce suffisamt 4 provogquer une demande  plus Fowme b
medailles ou 2 susciter de Lintéret pour la medailic
il L presse ou e publicie s'occupent de medailles,
elles le font généralement pour fancer commercialement des
fetons 4 fond brillant en metaus précieus, proposes conime
Bienes de refuge pour Pinvestissement. d'argent,

Je ne crois pas que ees genres de médailles méritem quel-
que considértion. ¢ant donné guielles som rés pauvies dua
prEin cles v amistigue e gu'elles sont tris Bon mache dans
lenr risalisation.

Je vonsidire que méme du point de voe eollection elles
mont aucune valeur

Leuar vigie vabeur se trouve dhans le métal preciens dont clles
sont Faites o1 cest oe gqui bes rendd s coieuses 3l vente,
Pt pousrtant les gens du commun. confondent souvent oo
medailles ignobles aviee les médailles dan. Ced prowve
lemigeance dappligquer un moven publicitaine 4 |2 médalle
dian pour sensibiliser Popinion du grmd pulilic, en devant
e gt opuei fend soaivent & 1o volisriee €04 1o grossicrend, par
mameue dinformation sur ce gu'est un objel amistigue et oo
i nr lesst pas

Powr termingT, jo voudeais dite guelgues mois sur fa FIDER
Meatry assochiion est o seule au monde §opeprésenter kb
miclaille, en réunissant périodiguement lors de Congris les
artisres, les ditews, los Hioels de b Monnaie et tous les
autres Amis de lo médaille, of on orgamisant des expositions
infernationales, e,

Le dévelappement acreel de la FLDEM, qui a acguis beaueoup
de mouvesinn assooids, piest pas unge chose & sous-estiner.
Su foroe potentielle dimpact sur le public pourmt e hicn
emplovée pour promouvoir B meédaille comme Edment §
redécouvrie dons ses multiples fonctions et ses finalitds ainsi
que dans ses significations.

Testime qutil est impoant dlooveir o FIDEM vers les
probdemes din marché de by modiolle, car by FIDEM est non
sctlement un organisme actif mais représentanf

Ceci ne signitle pas que la FIDEM doit g'ocouper de mene
en cormmerce bes mcdmilles, Le oile de L FITVEM et e TP
seiler T medlle dar, 3 tous les points de vee, of d'offrr
sop gide, s divalgation, vl son suppon § ko prometion de
la médaille. La FIDEM pourmmin éxalement mssumer un nole
de promotion. plis impemant gue celul quielle a acuellement,
mme e considérg gque popr ce faire lo FIDEM  doit
saprandic encore un pew, de maniére 3 devenir plus. fore,
que v soir du poing de vie Sconomigue que neprésentatil,
Renfirmver T FITIEM signific, selon moi, renforcer 3 cemitade
e B pdelaille aors un avenir, un développeiment dans ses
fevrmmiees o ses fonarions, différent dons les nombrens pays of
elle se développem, une évolution grice au dibul ouvert
que la FIDEM e en mesure de garder & un niveau eulturel
el aristicpue Elove



THE SITUATION OF MEDALS IN THE OLD FEDERAL
REPUBLIC OF GERMANY,
THE FOUNDATION OF THE KUNSTLERKREIS
DER MEDAILLEURE MUNCHEN AND HIS EXPERIENCES

by Ingrid Szeiklies-Weber

The prement sitwation of medals in Germany based on the
histomical developnwnt

Thie medal has o teadition wiicl goes Back v Fumdeed
yEITS,

Privweely, munlcipal und privote clivnrs have cared for aned
gollected modals beah seack and cast

A1 the end of the 19h conmury the munubatore of stuck
mpchals wiescloinged Trom el o machine operion and
in' this wiy commercialized. The expansion of production
demanded a3 prester murket. The expansion of the ourkel
was curmied out in peo wavs O the onee Do atists wenwe
conmizsioned. by companies like Poellad in Schrobenbio
seny o supply more and berer models for which a greater
mess of public dnd peivate . clients was developad, The
rresetaens supported these effons threough exhibigons, pukbli-
cations el the Tiokding of competitions, where the priaes
weere donared by eallecors or manufionsees, companies anc
dealess did the marketing, On the other hand indusiny
ks, clubs assochtions and socleties began o onder
meckils, whivh wire cheap i nraterial and preduction, Ty
wone distributed or sold for the purpose of dventisement or
commemarition to a large public As valuable eetals o
gl amid silver were used such medals sepved a5 objeos of
specculagicon

Crermmany has been o federabon oF vinous kingdoms and
principaditivs since 18T, i which contmued o exdst pringely
resiclences ax important centees-ob art, where these who
commsstoned, amiss and collecors met The medi) bl i
firm platce i Gormane’s sertisic amnd = II|F'!'IIII‘.I.| it

This clunged in 1933 when the MDA sopped all other
prarties, took tver or dishanded crpanizations and cubs ancd
puve oui orders for medal centrally (hirough the Reiche
seupmeisteres i Berdin wo g soall number of nzines wihile e
othseer Tiems were. foreed 10 give up business or conven
production. The artists had 1o submil o comain style of a
coaain idecdogy. The regular privine  collectors were
dhecinated,

Afier the Second Waorld War Goemuny was  ocoupied
hembed and half of s populaton were on the ron or
hatteless — thispe were gremer problems than the creaton
af art medals: The collectors were oo ofd and there werne
ot enagh young collectors coming up: The museums oo
hiad o examine their objectand often had o buill 5 new
domicile

Fromn the labe (s the coonamic situation of West Gormany
improved] and this allowed for 4 greaer considenition of
the Germtan anl medkls again, Vanous groups aftemplecd
0 revive this brmeh of ot modependentiy of one amother
The sucorss wus modenite, The efforts were never matched
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vy ameapts o fingd out the reasoes for the lck of Inge
rest of the artiss, thase whe Ccommissioned and the
villEenors

The  patsomal and  poditical  componcnis alwitvs had an
Important role b play dn the creation ol Gérmn micduls
Fir the aniste it was neither wodhwhile 1o reappriise
e gt nor o comunent . on the  preseni the sepmirs-
tieon of Cormany, the wall, the reality of the sitoation in
both the Germon Repablics The |'5:'|'n-|.hH.'l:~ of  Wicsy
Gemman mednl an moinly wene  comsgrvative amd often
|‘:|;|.;ir'| and bordng, The arists oid not keep up with ahe
intermational developements. Therefore they Dad anracted
hargdby amy new colleciors. For speecizl eccasions, despite
the I.‘”'ilﬁ.‘; of (e musepm authosties, okl wiorks wers
cipried, Bt the commasreitlioed mess producnon Dusingess
prew anl fearishecd,

fn 9ER e Coin Cabiner, o medns the Stamliche
Monzsammbung @ Munich invitedd these anises creating
mitechtls which Dves? i the Mumch ares o g discissdon albwan
thye improveméent of German medallic nr Also present wis
i Thrector of the Suoe Mint of Bavara. The arises
welcomed the fnitiative of the Coin Cabinet andd bave had
regular meerngs from that e on. The sKinsilerkoeis: der
Meddilbeure Manchen. was foumded, Pirsty an mprovenent
ol the struck miedals was striven for The Baviriion State Min
carmied ol g pumber of experimental mintings. These
elfons woukd bave fed up 2 Talineh ;allc“:.' it the rK:lll'.ﬂ'.J!
developmaent in Cremmany fud not goen ollly oes g lses
inm the whoke situation. During (he evenits of Le saemmer
Iame e i began o conment on comenpomry hstony
An edition of medals wis plansed, the r.lfrll"i: af whith
shouled hove been pansforad 1o the refugecs Tnony the
Crerman Demecric Bepublic. Events happened s quickly
thal the walition never was finishisl. 10 dave alter the fall of
e wall, | ihae respresentaidve for meecals o dhe Coin Calbine
Mumeh and the foursder of the sdinstlekes der Medailleone
Manchen, and DO Welfgang Steguwairn, then Divecaer of th
Covin Cabined ot Bode Museom in East Berin et each other
for the firs timwe. We decided o call upon the Amists in both
putrts of Gemmany o cotumeent e German history wich
medalz-and small sealptures.

[5 Anists from West Germany and 15 Andsts from East
Germiny created u ol of 90 works which wene displyed
mr the exhibxticn -AutBroch-Duarchbrhe this was the only
exhibition of fts kingd in winich artises ol bath the Gonmanics
wiorked topether ban separately and pmive comemengs i e
political events. It was opened i few wecks before unmiliction
Fetlenwing this, the «Gescelischuft der deurschen Medaillenkund
el war founded which in the fise year of exlsence,




vished o cnalogue with the works af the members,
v 0 artists from the vess 1989 1w 1991 The catabogue
Lo gvesaames and addresses of ull German artists doing
—=dals mere over of foundnes and mines,
senendent of this, the sRinstlerkreis der Medailleure
Cnchene sarted s e edition of medals in 1990, 9 ariss
= ted 13 works on the tite -New beginning:. The limited
noof medals i being sold by v Munich coin and
=il dealers and published inoa leaflen, Itowas Joimly
wnced by tirms Numismatik Lanz and Mantred Schilee
Uarich artists. 10 was distrbuted as a supplement in the
meers eatmlogue of the fiem  Numismatik Lanz
—rermanonal ‘The editien was presentid in the rooms of
s== for auction. A further exhibition ek place in te foyer
o Lrhe Bavaran casino.
~cvomud edition of the Munmich anists group with the itk
& — Popmtmedaillens i presentecd in November this year
nx portmit medals, the members of the anist
ave mace porteits of each other Wihat s new with
ted edition s tha the medals have the mark of
srhreis 23 well as the number. As there wene
mi= aboul the prices of the first edition there (8 nos
by culling oul the deales marging, 10 dchigve a
The medals can be bought directly from the
™
: response due o the exhibition. the catalogue
flet demand for high gquality collectors itens is
there are net enovgh collocions in Gerany [0r
sty uf am Thene are, above all, not up-and-coming
b=t s there are RO young anists, at Jeast oot
stunich gren, Apart from one excepiion the ape
s [les between 45 and 68, The lack of inerest
=il especially from the vounger geneniion bs due
wr that the cultiviation of the an omedal in the
= Wl Germany orinly lies inothe hands of coin
wre=s who, lke the History of An and the professons
at the scsidemies, treat this branch of an

st statement s podr for the hiswrans of an the
e = often only shown inoan exbibition axs historical
=—=c= There {5 hardiy an hisorian of am wday who has

: s the development of the Genman st nwdal nesy
seademies the creation of medals is mrely

werest By the historans of am and the
ferecl to those who ate staming o colleo
g =y e voredt terching aned advertising they will
3 eoer abjeces. The-art medal belongs 16 the history
- it s hightly rime thar tis brnch will

wr e duly for the development of the German

THE SITLATION DER MEDAILLE
TEN ALTEN RUNDESLANDERN DEUTSCHLANDS
B GRUNDURG
28 EUNSTILEREREIS DER MEDAILLEURE MUNCHEN-
WD DIE ERFAHRUNGEN THESES KREISESR

fal e Medaille vine nfluenden falve alic
nigem Bick ungebrochene Traditon.

imale uned private Aufirageeber haben die
ot und gesammelt und wwar div Prige — wie

Emcde des 19 Juhrhonderts wande die Hersellung der
ey e vnn Handbetrieh aol Erfiberieh umgestedlt
kommerdialisien. Die erweitene Produktion
aferen Markn Die Markwerwveierng vollaog
s Ebenen, sum cinen wurden — wig erwil von

der Firma Poellth in Schrobenhausen — die Kimster akrivien,
mehr wnd Bessere Modelle zu lielem, fr die der Kreis an
affentlichen umel prvaten Auftraggebern ausgebaur wurde:
e Muscen forderten  diese Bestrebungen  durch
Ausstellungen, Publikationen und div Durchfilrung. von
Wetbewerben, Sammler oder Herswiler sifteten Preisc.
Handler und Hersteller dbemahmen die Vermarkuing. Zuam
andoren beginnen Industrie, Banken, Vercing und Verbdingde
Medaillen in Aultrag 2o peben, dic n Herstelling und
Marerizl hillig waren und  als. Werbungs — oder
Erinnerungsiciger an ein grofics . Publibum venteill oder
verkanfl wonden. Bei Verwendung von wertvollem Metall,
CGoldd ocer Silber, dicnten solche Medaillen nicht selien als
Spekulationsobjekie,

Deurschland war seit 1871 eine Fodertion: verschicdener
Kimigreiche und Flrmentlimer, deren Residenzen wenterhin
wichtige Kunsizentrem blichen, in denen Aufiragpeber.
Kingler und: Sammler sich walen

Do Wandel vollzog sich 1933 als die NSDAF alle anceren
Panelen liguidiene, Gesellschafien und Vereine in sich
aufnabin oder auflisie, die Medaillenauiirige sential von
der Beichszeugmeisterei in Berdin an wenige Prigeanstalien
veergehen e und dic anderen Firmeen zur Aufgalb=e oder zur
Lmstellung der Produkton geawangen worden, Die Kiinstler
hatten geb cinem bestimmten Sl einer beaimmien Tdeologie
zu unterwerlen. Der Stamm privater Sammier wunde stark
dezimion. Mach dem 2 Wellkrieg war Deutschlangd besezt,
rerboml und das halbe Velk aul der Flucht oder Dein-
tos — e guby andere Probleme als die Scholfung von
Kunstmedaillen. So waren die Sammler bald Oberaltert,
unpe deoncen wenig hinge, Awch clie Museen mufen
sumdichst thre Bestinde Gberpeifen und oft neue Domizile
aulbsauen:

Ab den spiden Gler Jahren erdaobite die swartschaftliche
Situation: der Bundesrepublik, wicder verstirkn dber die
clewtseche Kunstmedaille nacluodenken. Verschicdene Keifte
versuchlen Ullﬁbhi'lﬂj-‘.jﬁ vopcinander didsen Kunsieweig zu
beleben, Der Erfolg war mdssig, Die Anstrengungen aiaren
niemals. hegleiter von Reflexionen dber die Grinde des
Desinteresses [ws Kilndtlem, Aufraggebem und Sommlem.
Iener hat die pationale vl dic politsche Romponente
chne wichtige Rolle im deutsclen Medaillenschallen gespich.
Jeizt war es fiir die Kinsler weder enurebenswert dic
Vergangenhelt aufzuarbelten, noch zur Gegenwart, der
Teilung Deutschibands, der Mauer, der realen siuation in
dien beighen dewrschen Repuldliken Steflung zu nehimen, Das
Imweresse der Kipstler an digsem Kunstzweig war ebenso
goring wie das von Aufiogeebemn und Sammilern. Fir
besondere Ereignisse wurde — entgegen allen Bemithungen
der wustiingdigon Museumsheanen — Alles  Kopien. Das
Geschilt it kommersellen Medaillen aber wuchs und
Meowierie,

Uine Bolebung des deutschen Medaillenschalfens war
dringend erfordeclich. Daher lud dic Statdiche
Minzsammlung Miinchen 1988 die medaillenschatfenden
Kinstler des Ravmes Minchen zu-einer Diskussion Ober dig
Verbesserung der dentschen Runstmedaille ein. Beeeilige an
cieser Diskussion war auch dor Dircktor des Bayverischen
Hauptmiinzanites. [ic Kanstler begriifon die Initiative der
Mlnesammlung und trfen sich von Qi abs in n‘,q.t:lmuﬂigt.'n
Almbaiden, Der Kunstlerkreis der Medailleure Munchien-
wurde pearindet. Zunichst wurde eine Verboeserung der
Prigemedaillc angestrebt Das Bayerische Hauptmidineamt
flilute eine Rethe von Veruchsprigungen dunch. These
Bostrebumpen  baten moghcherveise in eine Sackyasse
gelihe, wenn die politische Entwicklung in Deotschiand
dem Gansen piche villig neve Tmpulse gegeben bhime,
Wihrend der Freignisse des Spitscmmuers 1989 begannen

o



clic: Biimstloer erstmals zor deitgeschichie Stellung zu nefunen.
Geplant war eine Medaillenedition, deren Reinerlis den
Flichtlingen aus der DORR dberwiesen werden sollten. Die
Cieschehnisse Gberstirzen sich so, daff divse Edition nicht
Feermig wuarcde 10 Tape nach dem Fall der Mauer weafen sich
Dr. Inprid Sreiklies-Weber, die Medaillenreferentin der
Staatlichen Munzsammlung Minchen und Grimderin des
Munchner Kinsterkrelses, und Dr. Wolfgang Stepuwell, der
dumalige Direktor des  Monzkabinetts am Bodemuseom
Ruelin, zum ersten Mal, Sie beschlossen, die Kanstler in
beithen Teilen Deutschlancds sufzurfon, mic Medaillen 1
klvinplastischen Arbeiten zur Gegenwan dewscher Geschichle
Stellung zu nehmen,

15 Kiinstler aus der Bundesrepoblik und 15 Bunstler aus der
TR schufen insgesamt ebwa 90 Arbeiten, die 1990 in dés
Ausstellung «Aufbrach — Durchbruchs gereigt surden Fx
war die einzige Ausstellung dicser A, i der Kinstler
heider deutscher Staaten musimmenarbeitelen, sie wurde
wenige Wochen vor der Vercinmgung craffnet. Der Aufrof
und die Ausstellung gaben der Medalle bei den dewrschen
Kanstlem einen neven Stellenwert. In der Folge wurde die
-Gestlischaft der Deorschen Medaillenkunst ¢ - gegrindet,
i Beereits im ersten fahe thres Bestehens cinen Katalog mit
Arbeiten iheer Mitglieder, etwa 80 Kimstler, aus den Jahren
[939-1991 horausgab, doser Katalop: enthilt weirer Namen
uniel Adressen aller deutschen Medaillenkiinstler, Gieflervien
uned Priapeanstalien

Unabhiingig duven begann der Eiinstlerkreds der Medailleure
Mibnchien. 1991 mivsciner crsten Medaillenedition, 9 Kanslers
schufen 12 Arbeiten zum Thema Neubeginne, Die limitiere
Auflage der Medaillen wird von 2 MUnchoer Miinz — and
Medalllenhiindlern  vertrieben undd durch win Valtblan
publiziert. Das Falibdan wurde von den [indlern. den
Miinchner Firmen Mumismastik Lane und Manfred schulze,
und den Kinstlern gemeinsam finanzien und als Beilage
eines Versteigerungskatulogs der Firma Numismatk Lanz
internarional verschivkt, Wihrend dor Versieigening wurde
die Edition in den Riwmen der Finma Lane ausgestellr. Eine
weitere Aussiellung find im Foyer ciner grofen baverischen
Spielhank. s,

1ad

Die 2. Edition des Manchaer  Kinstlerkreises wind im
movember dicses fihrs erscheinen und bhat den Tiwl
Wir — Pomrdimedaillen- die Migglicder des Konsilerkreises
hitben sich gegenseilig poneiten., Neu bel dieser limitienten
Auflage ist, daf die Medaillen neben der Nunimer auch cin
Funzenzeichen mit dem Signet des Kinstlerkreises ragen.
Ire i der erdgen Aulfage dic Hobe der Preise monier
nurde, wird jen versucht, ob durch den Wepfall der
Hindlespanne ein besseres Ergebnis wmu errielen s, Die
Medaillen kitnnen diesmal beim Kinstler berogen wenden
Treaz der Resonanz, welche die Awsstellungen, die Kataloge
urd wuch dies Faliblatt gelunden haben, ist die Nachfmge
nach kiinstlerisch hochwenigen Medaillen goering, doh es
gitw in Meutsehlnd fir dicsen Kunstmveig 20 wenig Sammiler
Es giht vew altem keinen Sammilermachwuchs, wie ox auch
kemen Nachwuchs unier doen Runstlern gibg, sumsndest o
Raum  Minchen, Vono einer Auvsnabme abgeschon  lieg
dux Alter der Kinstler sowischen 45 and 68 laheen: Der
Mangel an Interesse Hir Medaillen vor allem bei den

Jungeren liegt neben vielem anderen aoch danm, daf}

die Mege der Medaille in Jden alen  Bundeskindorn
Oberwiegend in den Hinden von Numismaikern legr,
dic sighenso als Nebengleis herrachien wie ic
Kursthistoriker wnd die Frofessoren der BildhanerkRssen
un elen Akademien,

Uiy pepenwiinin cie kinsteniscle Aussage der Medaille for
die Kunsthistoriker unergicbig st wird die Medaille
Ausstellungen meist nur als historischer Beleg herangeaogpen
Buum ein Kunsthistoriker versacht heute der Enwickiung
der dentschen Kupstmechille cohie Impulise mgeben. An
den Akademien wird die Herstellung einer Medaille selien
gelehrm

Fris geringe Interesse von - Kunsthistonikern und - Akacle-
mien aber an Medaillen thertsigr sich wul e, dic wu
suneln begmeen umd vline entsprechende. Unterrichiung
und Werbung sich anderen Objekien zuwenden.  Dic
Kunstmedaille gehiin dur Kunstgeschichie und es s
hivehste Zeit, dafi der Fachbercich Kunstgeschichie
=sich seiner Vemntwortung for b deutsche  Medhillens-
chaflen ennnern.
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«IN THE ROUND»
CONTEMPORARY ART MEDALS
OF THE WORLD

by Raimo Heino

it is always the frst impression that counts My firsit
impression of FIDEM XXUL LONDON wus positive. The
antistic wholeness of the exhibiion was of a higher fovel
than that of any other FIDEM exhibition | bave seen. The
medals wene well presented in the excellent and well-liv
vitrines of the British Musesum

Hewever, this mool first impression wis blurred by a closer
stucly: the placing of the medals in the vitrines was
incoherent and rostess, Since the matenal consisted il
meckils varving in size and panly in form and colour, the
right placing of medals could have niade the vitines ook
moe composed. The two sides of a medal had been
consequently pliced it different helghts, sometimes even on
fap of each ofher, which was possibly due o an 4im 3t
piving a viviel and arntistic tmpression, The result was restloss
The meecallist Kndws how Imporant i s 1o pay atlention o
the horizonml and vertical axis whoen composing the round
torm, People working for musewms and crities alike do ot
seeeent 10 have realized s fron which is evident in meedal exhi-
hitions pat up by them: medals are leaning sither backwards
ar forwards, Thanks we the organisers of FIDEM London there
wire not e many of twese -medals an the il in the vigines
There were u few |.1x,|_1e|_:|_i|.1ns. Eokharr Meter's mwdal on
Anton Bruchner (number 471 was peering up towands the
sky though we know from history ef culure thar Mr.
Bruchner was 2 very modest man.

There wore more cast medals and fewer anwk medals
twhich used i be there by the dozen) than belore, which
i a good slpn 17 only we could have 3 more compac
FIDEM exhibsition of an even higher hevel o the fulire,

| was impressecd with many ineeresting medals, One of them
wias o1% oecidente felicitase by Carsten: Theumer from
Germany. The medal commens inan fnreresting way the
barana revolution (n East Geermeny.

Ameng the portesit medals V. Kolomazink's medal on Sarah
Caldwell (number 15) appealed w o, | oabsor liked the
ponirals by Frank Letter from The Netherdands (mamber 150
The resulrs of the medal competitions armnged duning the
FIDEM vcongress suppaort my idea of the alsurdity of el
competilions in this Kind of context, How cin anyone pick
up vne medal among 2000 medals amd say thag this s the
hest medal of the exhibition. Themes like -Ueven and [Tell:
anel <The Porriite or the cuteome of the compeetitions did
Aot comvinee me The small number of paricipating medals
gave an impression that a theme like Jieaven and Eell- suil
hetter [eimes workd o that of the symbaolists of the Tawe
180s than our mocdern fimes.

Hur all in all my first impression was right. The FIDEM in
London was the best FIDEM exhibition | have seen,

10z

IN THE ROUND:
CONTEMPORARY ART
MEDALS OF THE WORLD
THE EXHIBITION
ACCOMPANYING FIDEM XXIII

Terence Mullaly

Thiere i+ strnething at onve relentless and challenging aboul
the way 1he horizons of the at of the mesklae conmming
1o expand. This is one of the insscapable conclusions @ be:
drawn from the exhibition a1 the Reitish Musewm marking
e XX Congress of FIDEM, That the majority of the over
L2300 medals onoview dlso bore witriess o the comtimnce
of high standards of weehmical excelience s a oken af the
success of the exhibition

Heowever vel another factor, in addition o new horizens ined
reassuranoe. wis domimant. The seose that the mechal s
relevant 1o onr moment in [istory was persuisive throigiuot
the FIDEM Exhibition, and the dther shows accompanying
ii, both in London and elsewhere i England. It was indued
ane ol the prime festilcaions of FIDEM XXUL At o limee ol
worldwide recession amd, i 50 many countrivs, dismay, oF
even violence, there could be no moere granfying
demonsteation that, whitever may be the fate of the other
arts, the art of thwe medal 1s flourishing.

Complicency is though 1 be avoided The ejtealicy and, if
ot excellence, interest of what was on view in the FILEM
exhibition must in the mind of apyoene familiar with the sae
of the art of the medal voday provide a salutiry, even d
disconcerting warning, Duspite the achivvements ofF most af
thesse exhibiting ar FIDEM, all over the werld far 1oo many
wire lirle metal abjects with a baring pormil on one siche
and on the other 3 wordy nseription or a banal image are
siill the most widely known medals, Thar they are olten
marketed by mints which ouglt o Lpew. bemer, o by
organisations with titles sounding official, o ostensibly
inspiring conlidence, mikes such brawles doubly offensive.
It i disvouraging that objects of this sor are widely pogailar
in three of the countries, Traly, Franee and Briain, with the
met ancient and honourable medallic teaditions. FIREM'=
avoidance imall bur a few cases of such pitfalls needs 1o fae
commemorated,

This tsistence on quality was evident wath the prizes
gwarded a2 the London exhiliion. The Grand I'rize,
sponsored hy FIDEM und acocompanied vy g trophy by
Dernard Chroen, presented by (he Paris Mint, went o the
Hungarian Mara Lugossy (Fig. Uh Two Licts were emphusised,
The objedts Lugossy 65 now  producing inite 8 froveen
elegance in keeping with the marerkals she uses, cast hronee
and glass, with a sensuous, even volupluous appeal. The
awearel dic though imply more than recognition of Beatity,
In awarding this prize 1o Lugossy the jury resspeonsitle,
which consisted of Lars Lagergyist, Presidint of FIDEM, Fwa
Nesemska-Borys, Vice-Iresident of FIDEM, A 1. Garretr,
Giepury Master of the Royal Min, which by s pencrous
sponsorship had done so much w ke the Comngress 4
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success. David  Watking, Professor of  Gold=mithing,
sitversmithing, Metiiwork and Tewellery at the Royal College
of Art, ancd nvself, was ity recognising nol only Lugessy's
freenl, bt lso Hungany's position s one ol the pre-vminent
countries for e art of the medal, Tndeed @@ was a feature
of the exhibiton thiat several fusther countries i e same
eatepory, notubly France and Poland, also lived up 10
expections. Such confirmation of past juclgments was
encoumging, hur erqually s was the brlliace of the
contribution el 1w cenain other countries.

Where Hungary was concerned an exhibition helkl i
aastciation wisth the FIDEM Congress, but not an 0fficial
part of i, was panicobirdy revealing. This weis the show
spnik, in St Jumes's, devoted wo Ancdras Kiss Nagy ancl finos
Ralmar, kit Nupy, who was horn i 19340, is mob just one
of the griatest medallises alive wday, whe with pieces such
a5 his By the Danubes, of 12961, has produiced some of i
most mewving muedals of our tme, bul s alse continuing
dev challenging work. The contrast with Kalnr cotld a
have becn more complete. Kalmar, who was b only 4n
1952, was, both in the main FIDEM exhibiticn, and at spink,
exhibiting small objects emitled -East Furopean small
iventon 1Fig. 21, These pieces demonstrmie e exient w0
which the hoederline Berween  small sculpure and the
meclal has become blurreed, anc are o COmmEentary upon the
roment i which we live, Such uncompromisng sttemenis
i rough metal, foiled by seductive touches of colour, siand
e symbols of our G,

Simlar preocoupations wee comspicuously. evideni in e
large Folish section ol the exhitnticn, which was well
displayed in 3 prominent position. Again the misckals on
view a FIDEM were complemented by another exbibition
armnged 10 coinclde with the Congress. The lesson thit wis
driven home was panicularly instrective, for this exhibiion,
which was mouned by the Polish Cultupil Inste: in
Lomelon, was of the work of Zobia Demkowska, Dembowsku.
whir died in 1991, and ever since 1950 had been eaching,
mare thun any other individual influeaced, bathe direcily
thresugh her nany pupils and thanks wohe orginality of ber
approach. the an of the medal in Poland and indecd,
beyvond Poland. Thus it was noc surprising that one of fhi:
inchisputable things ahout the Polish coniribution was the
confirmtion that there are highly idicsynceatc and very ne
myechullists active In Poland,



Hover: «Euwmapa B2 199], cas bronge, 8% mm

Bromishow Chrommy and Ewa Olsoewska-Borys,
mply among the greatest medallists now i wiork
nose syvle defies emulaon, continues o celebrare
e and spirt of Krakow, while Qlszewska

1 Lobtden bl the distineion of having medals

Poi angd French sections of the exhibition

1 she = one of the few medallists able bath
kenieds golng bevond supericial appearances

! capable of producing objects inviting

n. The schicvement of the other Polish

i iged from well known figures o
Mtasised the diversity of the work

g
~oim . Poalancl
sccballio tradimon i Easterm and Central
lerhned By the section devioted o
wakia, and by the small Bulganion
e wlao should Dave won a4 priz
we «Heaven and Hell at the boginning
fewote! (o Coech medals combined an
feeplv foft concepr with echnical Ingenuiiy
= albed someswhar thearrical vigour of
- T Harcuba's portesit of Jarosly Scifern,
ik section the o medals by Gaspa-
sed up the emonons evoked by their
ni and SThe witch
i ey the exhilidon was much
e work of only three medalliss,
! inchev, and Bogomil Nikoloy
w2 weas thar while theve is nor catablished
Balgare, eaedl ome of them has evalvied
e smvile. Yerthe Bulgaran section wen
waranoy, Mincheva and Nikolow ane all

=k Wwinrk

- s

+ stoosd oty and that the Hunganans: and
nerared their achlovements is net the only
=xciiing things are happoning in Eastern
= et appeacinae at o FIDEM exhibidon isan
aretmy was narked by one of the Larvian

award. The Lm:rc-lﬁ'mr the bess medal

i «Heaven and Hells, sponsored fw o the
o and Minting Corporation, went @0 Laimdos
er Three medals sImmonaling: T Om the ways,
bliny= smed -l mmonality T Inunoataling
mrangeness of these medals s all e more

P 00 g 50N — Jobin: Lobban <eEh Calivehes X9 1., 1992, basnee
119 mm

Fid U0 — Maresn Fowmisan Woter medals, 1991, cuss Drarge with godd

eal. 115 mm
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ert betuuse It v expressed through symbolism which

o

- compulsively griginal s directly inedligible. Nor was
alome among the Lanvdans with medals  grresting

1 Marda Mivkevica's To be or not o bed- s s bold
fMective, while -Bralis by Brano Straatins captures the

i perseren of 5o man who oocillated Beiw'een génius
dness, One of the rewards of the FIDEM Exhibition

tthiere can be no doult thar Laevia will enrich the

the medn]
Foimg oo, nd iecicativie of the fulune, s e work of

i1 the prizewinners. Few would demy et the prize

= ot e Girand Prive mus most eagerdy be serinisid
Prize for an Asmist under 30, awarded Dy the Roval

s b Gvenn e resbrchions so o lang il'i‘ip(m'd

« ar= in Hussia by the doctine of Sociilisl Realisme,

raffirmation of bope. adding poignancy o oo

sesorvedd rewand for achicvement, 1hal it went o
o Al 1rbvohinon Fach ol Dis fout meckals in

Beon commondds amention, bt his The Howse

e catraripe fules (Fig 4} is onot just techoeally: very

4 mowing dand decphy poctical nedal, The

with thy medals winning the Second . Prize for

st wnder 30 theee pieces by Robin

S orew Dritpin, could harcdly, be more complete.

' metduls such as his' Medal Lovers (Fig. 5%

e Lovers proves: something which has

el attermpted. marmmdy i the medil cin express
et af huimiour,

wards prove that the medal can go on breaking

o ot b e Badents restaindd o unsuspected

sain countries guoickly. oo o fdion, oler

eriem owhar we havee long known, Onme asard m ths

oothe Prive for The Best Medal from o Dircetly

sponsored bae 11 L Mayer. [0 went o Jean-

for s sMuscaricless (Figs. 6 oand 641 Sevendl

ol Dy the ecosgnition ol Muslin, Most

the assertion of the quality of the wark

== trom the Monnaie de Pars, Time and tme agan

was reallfinmed inthe French section of die

ATk pieedds to e dinderdined @ that the medals

e ot Monnaie Hlusorate standamds which skl

F cwesr the workbd, When they ane united with
z widaal us these of Thérése Dufresne, whio
= i1 fwer mimitlabe. fashion 1o record both o the
om ard e apirit of particular places, or of sculpiors
Sles of e calibre of Rober Couturier and Piermy
=ougsin seen W be indisputable thal France

w0 thoze few countres preeminenl in the at of

o= et againe =uch standards that the work coming

Ly Chile, lsract, Japan, Kenstdnd Luxembeourg

e Thus the struck medals from lsnel contis
fiar 1o he really effective; while the Japanse
1 <entimentaling m the pretentiows, and e
st e paintully banal. Neor had the American
I 1 ealfer
e was foimd by retuming s Eusope. Scmdinavien
firmed. %0 e was the strength of e
nowhielt was |1'|;'|:ag:||m:if Iy the awarnd of U
e B b Stalaitimene Stelano Johnson for e
wer umnting Text oarnd fmage-, This went o Jos
i «Miedo honoman: medals (Fig, 7

Ao rewarding was the  farge German section of the
exhibdzion: While [Tans Karl Burgeff with his sAustausch der
Bileher (Fig. 8) offered a wlling conmentary upan our fimes,
Hruine Hover with Huropa 92 0Fg. 92 proved that humour
ancl wit can be combined when commeming upon what
wsally promps i g,

The luilian contribution o FIDEM 3 equally provicled
lessoms, One owas the sustained execllence of 1he work
coming from the Subilimenmno Jobnson in Milano, Egually
(leasing s (he fact that figumes with major ingernatiooal
repuuions such as Emilin Greco and Gio Pomodono are
cominuing tey procheey fime werk AL ihe same tme el
such s <Kuein Libero — Dezerr Spoeme by Lucians Zanelli
prowes i these from the country with the grestest of all
fiselalle tradhitions are abile to conmmenonte CoRtemponan
everts with e imgenity

In concluston there = ame remaining prive which shiould
receive special menton. This i the prive sponsorced by the
Cnilbenkiin Foumdlation for Portugiecse o British acists. I
was won pantly by the Portuguese Helder Bavsta and John
Lasbbsa, of Great Britain: Mone than diplonaey was muolved
The work of both medallists 5 of rare excellence.

John tobban's medats sl oot inoan aneven British

seetion, fust as his Jogn for the Congress made i clear thin
I i o st the best deslgners ar work wday, so his British
Columbia Moo 1o Fig. 10 and 104) wias one of the most
paweriul images in the whole exhibition: Dewing upon te
world of the Indians of Canacda’s Paafic Coast Lobbn,
within tw comvenuonal ciccular forma of tbe medal,
imerpreted the ethos of 4 culure Gir remevee from European
values. This was done wirh designs-on both olwerss and
reverse of extrmorchnany lorce. Compulsive inovery differem
wiys were (he reminders of the ailems of Kon Donon, wheo
e evike maees with such poetry. and whese work could
he explored in depth o 2 major setrospective show held in
Waolverhampron o concide  with  the Congress,  Also
impressive wis w o work of Jacgueline Steger, one of the
finesl wml most profific of conemporry Batsh mcdallsts;
of Marian Fountiin, whose <Water Medals (Fig. 110 was as
insciant as i was telling, and of aviil Vaughan, who with
her <facol Fpsteme Pig. 120 won he Hoguenin Médkulléus
Prze for a <Porrail Medal: A the same tme the wffical
Congress machal, @ whmy and wicked allusion 1o Pisanello
ffigs 13 and 13A) semved as a0 reminder that Ronald Searde,
who huis an ienerriion:l repiantion [or his caroons ancl
caricatures will also e remembersd as a0 medallis,

There can be no more complete contrast than that beiween
seade’s plaviul fmages of Planclle and e medals’ by
Hlebder Batistn which shared the award for g Prontegieoese o
British anest, The austenity (g, 14 andd 1A of his work hus
a kindd of frozen perection bringing 2 new dimension to the
mednl. Also welling are thie medals of Armande Alves, Josd
Stanue] Aundio andd Vitor Tos Santes: This Ponuagal must be
added to the Tist of countries by producing the fines
mxiils

Spain oo confirmed her position foe the art of the medal.
Inddeeel ome ol the most arresting inmges in the whole
cxhitaition was <Ch the Aare (Fig 130 by Fruncisoon. Apdridic
This medal, although breaking with the conventions of (he
past, =erves as o reminder that an an going back o the Ged
Aevering of the Repsssance can stitl surchy touch the minds
andd Iwsins of min

e






vished o cnalogue with the works af the members,
v 0 artists from the vess 1989 1w 1991 The catabogue
Lo gvesaames and addresses of ull German artists doing
—=dals mere over of foundnes and mines,
senendent of this, the sRinstlerkreis der Medailleure
Cnchene sarted s e edition of medals in 1990, 9 ariss
= ted 13 works on the tite -New beginning:. The limited
noof medals i being sold by v Munich coin and
=il dealers and published inoa leaflen, Itowas Joimly
wnced by tirms Numismatik Lanz and Mantred Schilee
Uarich artists. 10 was distrbuted as a supplement in the
meers eatmlogue of the fiem  Numismatik Lanz
—rermanonal ‘The editien was presentid in the rooms of
s== for auction. A further exhibition ek place in te foyer
o Lrhe Bavaran casino.
~cvomud edition of the Munmich anists group with the itk
& — Popmtmedaillens i presentecd in November this year
nx portmit medals, the members of the anist
ave mace porteits of each other Wihat s new with
ted edition s tha the medals have the mark of
srhreis 23 well as the number. As there wene
mi= aboul the prices of the first edition there (8 nos
by culling oul the deales marging, 10 dchigve a
The medals can be bought directly from the
™
: response due o the exhibition. the catalogue
flet demand for high gquality collectors itens is
there are net enovgh collocions in Gerany [0r
sty uf am Thene are, above all, not up-and-coming
b=t s there are RO young anists, at Jeast oot
stunich gren, Apart from one excepiion the ape
s [les between 45 and 68, The lack of inerest
=il especially from the vounger geneniion bs due
wr that the cultiviation of the an omedal in the
= Wl Germany orinly lies inothe hands of coin
wre=s who, lke the History of An and the professons
at the scsidemies, treat this branch of an

st statement s podr for the hiswrans of an the
e = often only shown inoan exbibition axs historical
=—=c= There {5 hardiy an hisorian of am wday who has

: s the development of the Genman st nwdal nesy
seademies the creation of medals is mrely

werest By the historans of am and the
ferecl to those who ate staming o colleo
g =y e voredt terching aned advertising they will
3 eoer abjeces. The-art medal belongs 16 the history
- it s hightly rime thar tis brnch will

wr e duly for the development of the German

THE SITLATION DER MEDAILLE
TEN ALTEN RUNDESLANDERN DEUTSCHLANDS
B GRUNDURG
28 EUNSTILEREREIS DER MEDAILLEURE MUNCHEN-
WD DIE ERFAHRUNGEN THESES KREISESR

fal e Medaille vine nfluenden falve alic
nigem Bick ungebrochene Traditon.

imale uned private Aufirageeber haben die
ot und gesammelt und wwar div Prige — wie

Emcde des 19 Juhrhonderts wande die Hersellung der
ey e vnn Handbetrieh aol Erfiberieh umgestedlt
kommerdialisien. Die erweitene Produktion
aferen Markn Die Markwerwveierng vollaog
s Ebenen, sum cinen wurden — wig erwil von

der Firma Poellth in Schrobenhausen — die Kimster akrivien,
mehr wnd Bessere Modelle zu lielem, fr die der Kreis an
affentlichen umel prvaten Auftraggebern ausgebaur wurde:
e Muscen forderten  diese Bestrebungen  durch
Ausstellungen, Publikationen und div Durchfilrung. von
Wetbewerben, Sammler oder Herswiler sifteten Preisc.
Handler und Hersteller dbemahmen die Vermarkuing. Zuam
andoren beginnen Industrie, Banken, Vercing und Verbdingde
Medaillen in Aultrag 2o peben, dic n Herstelling und
Marerizl hillig waren und  als. Werbungs — oder
Erinnerungsiciger an ein grofics . Publibum venteill oder
verkanfl wonden. Bei Verwendung von wertvollem Metall,
CGoldd ocer Silber, dicnten solche Medaillen nicht selien als
Spekulationsobjekie,

Deurschland war seit 1871 eine Fodertion: verschicdener
Kimigreiche und Flrmentlimer, deren Residenzen wenterhin
wichtige Kunsizentrem blichen, in denen Aufiragpeber.
Kingler und: Sammler sich walen

Do Wandel vollzog sich 1933 als die NSDAF alle anceren
Panelen liguidiene, Gesellschafien und Vereine in sich
aufnabin oder auflisie, die Medaillenauiirige sential von
der Beichszeugmeisterei in Berdin an wenige Prigeanstalien
veergehen e und dic anderen Firmeen zur Aufgalb=e oder zur
Lmstellung der Produkton geawangen worden, Die Kiinstler
hatten geb cinem bestimmten Sl einer beaimmien Tdeologie
zu unterwerlen. Der Stamm privater Sammier wunde stark
dezimion. Mach dem 2 Wellkrieg war Deutschlangd besezt,
rerboml und das halbe Velk aul der Flucht oder Dein-
tos — e guby andere Probleme als die Scholfung von
Kunstmedaillen. So waren die Sammler bald Oberaltert,
unpe deoncen wenig hinge, Awch clie Museen mufen
sumdichst thre Bestinde Gberpeifen und oft neue Domizile
aulbsauen:

Ab den spiden Gler Jahren erdaobite die swartschaftliche
Situation: der Bundesrepublik, wicder verstirkn dber die
clewtseche Kunstmedaille nacluodenken. Verschicdene Keifte
versuchlen Ullﬁbhi'lﬂj-‘.jﬁ vopcinander didsen Kunsieweig zu
beleben, Der Erfolg war mdssig, Die Anstrengungen aiaren
niemals. hegleiter von Reflexionen dber die Grinde des
Desinteresses [ws Kilndtlem, Aufraggebem und Sommlem.
Iener hat die pationale vl dic politsche Romponente
chne wichtige Rolle im deutsclen Medaillenschallen gespich.
Jeizt war es fiir die Kinsler weder enurebenswert dic
Vergangenhelt aufzuarbelten, noch zur Gegenwart, der
Teilung Deutschibands, der Mauer, der realen siuation in
dien beighen dewrschen Repuldliken Steflung zu nehimen, Das
Imweresse der Kipstler an digsem Kunstzweig war ebenso
goring wie das von Aufiogeebemn und Sammilern. Fir
besondere Ereignisse wurde — entgegen allen Bemithungen
der wustiingdigon Museumsheanen — Alles  Kopien. Das
Geschilt it kommersellen Medaillen aber wuchs und
Meowierie,

Uine Bolebung des deutschen Medaillenschalfens war
dringend erfordeclich. Daher lud dic Statdiche
Minzsammlung Miinchen 1988 die medaillenschatfenden
Kinstler des Ravmes Minchen zu-einer Diskussion Ober dig
Verbesserung der dentschen Runstmedaille ein. Beeeilige an
cieser Diskussion war auch dor Dircktor des Bayverischen
Hauptmiinzanites. [ic Kanstler begriifon die Initiative der
Mlnesammlung und trfen sich von Qi abs in n‘,q.t:lmuﬂigt.'n
Almbaiden, Der Kunstlerkreis der Medailleure Munchien-
wurde pearindet. Zunichst wurde eine Verboeserung der
Prigemedaillc angestrebt Das Bayerische Hauptmidineamt
flilute eine Rethe von Veruchsprigungen dunch. These
Bostrebumpen  baten moghcherveise in eine Sackyasse
gelihe, wenn die politische Entwicklung in Deotschiand
dem Gansen piche villig neve Tmpulse gegeben bhime,
Wihrend der Freignisse des Spitscmmuers 1989 begannen

o



clic: Biimstloer erstmals zor deitgeschichie Stellung zu nefunen.
Geplant war eine Medaillenedition, deren Reinerlis den
Flichtlingen aus der DORR dberwiesen werden sollten. Die
Cieschehnisse Gberstirzen sich so, daff divse Edition nicht
Feermig wuarcde 10 Tape nach dem Fall der Mauer weafen sich
Dr. Inprid Sreiklies-Weber, die Medaillenreferentin der
Staatlichen Munzsammlung Minchen und Grimderin des
Munchner Kinsterkrelses, und Dr. Wolfgang Stepuwell, der
dumalige Direktor des  Monzkabinetts am Bodemuseom
Ruelin, zum ersten Mal, Sie beschlossen, die Kanstler in
beithen Teilen Deutschlancds sufzurfon, mic Medaillen 1
klvinplastischen Arbeiten zur Gegenwan dewscher Geschichle
Stellung zu nehmen,

15 Kiinstler aus der Bundesrepoblik und 15 Bunstler aus der
TR schufen insgesamt ebwa 90 Arbeiten, die 1990 in dés
Ausstellung «Aufbrach — Durchbruchs gereigt surden Fx
war die einzige Ausstellung dicser A, i der Kinstler
heider deutscher Staaten musimmenarbeitelen, sie wurde
wenige Wochen vor der Vercinmgung craffnet. Der Aufrof
und die Ausstellung gaben der Medalle bei den dewrschen
Kanstlem einen neven Stellenwert. In der Folge wurde die
-Gestlischaft der Deorschen Medaillenkunst ¢ - gegrindet,
i Beereits im ersten fahe thres Bestehens cinen Katalog mit
Arbeiten iheer Mitglieder, etwa 80 Kimstler, aus den Jahren
[939-1991 horausgab, doser Katalop: enthilt weirer Namen
uniel Adressen aller deutschen Medaillenkiinstler, Gieflervien
uned Priapeanstalien

Unabhiingig duven begann der Eiinstlerkreds der Medailleure
Mibnchien. 1991 mivsciner crsten Medaillenedition, 9 Kanslers
schufen 12 Arbeiten zum Thema Neubeginne, Die limitiere
Auflage der Medaillen wird von 2 MUnchoer Miinz — and
Medalllenhiindlern  vertrieben undd durch win Valtblan
publiziert. Das Falibdan wurde von den [indlern. den
Miinchner Firmen Mumismastik Lane und Manfred schulze,
und den Kinstlern gemeinsam finanzien und als Beilage
eines Versteigerungskatulogs der Firma Numismatk Lanz
internarional verschivkt, Wihrend dor Versieigening wurde
die Edition in den Riwmen der Finma Lane ausgestellr. Eine
weitere Aussiellung find im Foyer ciner grofen baverischen
Spielhank. s,

1ad

Die 2. Edition des Manchaer  Kinstlerkreises wind im
movember dicses fihrs erscheinen und bhat den Tiwl
Wir — Pomrdimedaillen- die Migglicder des Konsilerkreises
hitben sich gegenseilig poneiten., Neu bel dieser limitienten
Auflage ist, daf die Medaillen neben der Nunimer auch cin
Funzenzeichen mit dem Signet des Kinstlerkreises ragen.
Ire i der erdgen Aulfage dic Hobe der Preise monier
nurde, wird jen versucht, ob durch den Wepfall der
Hindlespanne ein besseres Ergebnis wmu errielen s, Die
Medaillen kitnnen diesmal beim Kinstler berogen wenden
Treaz der Resonanz, welche die Awsstellungen, die Kataloge
urd wuch dies Faliblatt gelunden haben, ist die Nachfmge
nach kiinstlerisch hochwenigen Medaillen goering, doh es
gitw in Meutsehlnd fir dicsen Kunstmveig 20 wenig Sammiler
Es giht vew altem keinen Sammilermachwuchs, wie ox auch
kemen Nachwuchs unier doen Runstlern gibg, sumsndest o
Raum  Minchen, Vono einer Auvsnabme abgeschon  lieg
dux Alter der Kinstler sowischen 45 and 68 laheen: Der
Mangel an Interesse Hir Medaillen vor allem bei den

Jungeren liegt neben vielem anderen aoch danm, daf}

die Mege der Medaille in Jden alen  Bundeskindorn
Oberwiegend in den Hinden von Numismaikern legr,
dic sighenso als Nebengleis herrachien wie ic
Kursthistoriker wnd die Frofessoren der BildhanerkRssen
un elen Akademien,

Uiy pepenwiinin cie kinsteniscle Aussage der Medaille for
die Kunsthistoriker unergicbig st wird die Medaille
Ausstellungen meist nur als historischer Beleg herangeaogpen
Buum ein Kunsthistoriker versacht heute der Enwickiung
der dentschen Kupstmechille cohie Impulise mgeben. An
den Akademien wird die Herstellung einer Medaille selien
gelehrm

Fris geringe Interesse von - Kunsthistonikern und - Akacle-
mien aber an Medaillen thertsigr sich wul e, dic wu
suneln begmeen umd vline entsprechende. Unterrichiung
und Werbung sich anderen Objekien zuwenden.  Dic
Kunstmedaille gehiin dur Kunstgeschichie und es s
hivehste Zeit, dafi der Fachbercich Kunstgeschichie
=sich seiner Vemntwortung for b deutsche  Medhillens-
chaflen ennnern.
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«IN THE ROUND»
CONTEMPORARY ART MEDALS
OF THE WORLD

by Raimo Heino

it is always the frst impression that counts My firsit
impression of FIDEM XXUL LONDON wus positive. The
antistic wholeness of the exhibiion was of a higher fovel
than that of any other FIDEM exhibition | bave seen. The
medals wene well presented in the excellent and well-liv
vitrines of the British Musesum

Hewever, this mool first impression wis blurred by a closer
stucly: the placing of the medals in the vitrines was
incoherent and rostess, Since the matenal consisted il
meckils varving in size and panly in form and colour, the
right placing of medals could have niade the vitines ook
moe composed. The two sides of a medal had been
consequently pliced it different helghts, sometimes even on
fap of each ofher, which was possibly due o an 4im 3t
piving a viviel and arntistic tmpression, The result was restloss
The meecallist Kndws how Imporant i s 1o pay atlention o
the horizonml and vertical axis whoen composing the round
torm, People working for musewms and crities alike do ot
seeeent 10 have realized s fron which is evident in meedal exhi-
hitions pat up by them: medals are leaning sither backwards
ar forwards, Thanks we the organisers of FIDEM London there
wire not e many of twese -medals an the il in the vigines
There were u few |.1x,|_1e|_:|_i|.1ns. Eokharr Meter's mwdal on
Anton Bruchner (number 471 was peering up towands the
sky though we know from history ef culure thar Mr.
Bruchner was 2 very modest man.

There wore more cast medals and fewer anwk medals
twhich used i be there by the dozen) than belore, which
i a good slpn 17 only we could have 3 more compac
FIDEM exhibsition of an even higher hevel o the fulire,

| was impressecd with many ineeresting medals, One of them
wias o1% oecidente felicitase by Carsten: Theumer from
Germany. The medal commens inan fnreresting way the
barana revolution (n East Geermeny.

Ameng the portesit medals V. Kolomazink's medal on Sarah
Caldwell (number 15) appealed w o, | oabsor liked the
ponirals by Frank Letter from The Netherdands (mamber 150
The resulrs of the medal competitions armnged duning the
FIDEM vcongress suppaort my idea of the alsurdity of el
competilions in this Kind of context, How cin anyone pick
up vne medal among 2000 medals amd say thag this s the
hest medal of the exhibition. Themes like -Ueven and [Tell:
anel <The Porriite or the cuteome of the compeetitions did
Aot comvinee me The small number of paricipating medals
gave an impression that a theme like Jieaven and Eell- suil
hetter [eimes workd o that of the symbaolists of the Tawe
180s than our mocdern fimes.

Hur all in all my first impression was right. The FIDEM in
London was the best FIDEM exhibition | have seen,

10z

IN THE ROUND:
CONTEMPORARY ART
MEDALS OF THE WORLD
THE EXHIBITION
ACCOMPANYING FIDEM XXIII

Terence Mullaly

Thiere i+ strnething at onve relentless and challenging aboul
the way 1he horizons of the at of the mesklae conmming
1o expand. This is one of the insscapable conclusions @ be:
drawn from the exhibition a1 the Reitish Musewm marking
e XX Congress of FIDEM, That the majority of the over
L2300 medals onoview dlso bore witriess o the comtimnce
of high standards of weehmical excelience s a oken af the
success of the exhibition

Heowever vel another factor, in addition o new horizens ined
reassuranoe. wis domimant. The seose that the mechal s
relevant 1o onr moment in [istory was persuisive throigiuot
the FIDEM Exhibition, and the dther shows accompanying
ii, both in London and elsewhere i England. It was indued
ane ol the prime festilcaions of FIDEM XXUL At o limee ol
worldwide recession amd, i 50 many countrivs, dismay, oF
even violence, there could be no moere granfying
demonsteation that, whitever may be the fate of the other
arts, the art of thwe medal 1s flourishing.

Complicency is though 1 be avoided The ejtealicy and, if
ot excellence, interest of what was on view in the FILEM
exhibition must in the mind of apyoene familiar with the sae
of the art of the medal voday provide a salutiry, even d
disconcerting warning, Duspite the achivvements ofF most af
thesse exhibiting ar FIDEM, all over the werld far 1oo many
wire lirle metal abjects with a baring pormil on one siche
and on the other 3 wordy nseription or a banal image are
siill the most widely known medals, Thar they are olten
marketed by mints which ouglt o Lpew. bemer, o by
organisations with titles sounding official, o ostensibly
inspiring conlidence, mikes such brawles doubly offensive.
It i disvouraging that objects of this sor are widely pogailar
in three of the countries, Traly, Franee and Briain, with the
met ancient and honourable medallic teaditions. FIREM'=
avoidance imall bur a few cases of such pitfalls needs 1o fae
commemorated,

This tsistence on quality was evident wath the prizes
gwarded a2 the London exhiliion. The Grand I'rize,
sponsored hy FIDEM und acocompanied vy g trophy by
Dernard Chroen, presented by (he Paris Mint, went o the
Hungarian Mara Lugossy (Fig. Uh Two Licts were emphusised,
The objedts Lugossy 65 now  producing inite 8 froveen
elegance in keeping with the marerkals she uses, cast hronee
and glass, with a sensuous, even volupluous appeal. The
awearel dic though imply more than recognition of Beatity,
In awarding this prize 1o Lugossy the jury resspeonsitle,
which consisted of Lars Lagergyist, Presidint of FIDEM, Fwa
Nesemska-Borys, Vice-Iresident of FIDEM, A 1. Garretr,
Giepury Master of the Royal Min, which by s pencrous
sponsorship had done so much w ke the Comngress 4
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success. David  Watking, Professor of  Gold=mithing,
sitversmithing, Metiiwork and Tewellery at the Royal College
of Art, ancd nvself, was ity recognising nol only Lugessy's
freenl, bt lso Hungany's position s one ol the pre-vminent
countries for e art of the medal, Tndeed @@ was a feature
of the exhibiton thiat several fusther countries i e same
eatepory, notubly France and Poland, also lived up 10
expections. Such confirmation of past juclgments was
encoumging, hur erqually s was the brlliace of the
contribution el 1w cenain other countries.

Where Hungary was concerned an exhibition helkl i
aastciation wisth the FIDEM Congress, but not an 0fficial
part of i, was panicobirdy revealing. This weis the show
spnik, in St Jumes's, devoted wo Ancdras Kiss Nagy ancl finos
Ralmar, kit Nupy, who was horn i 19340, is mob just one
of the griatest medallises alive wday, whe with pieces such
a5 his By the Danubes, of 12961, has produiced some of i
most mewving muedals of our tme, bul s alse continuing
dev challenging work. The contrast with Kalnr cotld a
have becn more complete. Kalmar, who was b only 4n
1952, was, both in the main FIDEM exhibiticn, and at spink,
exhibiting small objects emitled -East Furopean small
iventon 1Fig. 21, These pieces demonstrmie e exient w0
which the hoederline Berween  small sculpure and the
meclal has become blurreed, anc are o COmmEentary upon the
roment i which we live, Such uncompromisng sttemenis
i rough metal, foiled by seductive touches of colour, siand
e symbols of our G,

Simlar preocoupations wee comspicuously. evideni in e
large Folish section ol the exhitnticn, which was well
displayed in 3 prominent position. Again the misckals on
view a FIDEM were complemented by another exbibition
armnged 10 coinclde with the Congress. The lesson thit wis
driven home was panicularly instrective, for this exhibiion,
which was mouned by the Polish Cultupil Inste: in
Lomelon, was of the work of Zobia Demkowska, Dembowsku.
whir died in 1991, and ever since 1950 had been eaching,
mare thun any other individual influeaced, bathe direcily
thresugh her nany pupils and thanks wohe orginality of ber
approach. the an of the medal in Poland and indecd,
beyvond Poland. Thus it was noc surprising that one of fhi:
inchisputable things ahout the Polish coniribution was the
confirmtion that there are highly idicsynceatc and very ne
myechullists active In Poland,



Hover: «Euwmapa B2 199], cas bronge, 8% mm

Bromishow Chrommy and Ewa Olsoewska-Borys,
mply among the greatest medallists now i wiork
nose syvle defies emulaon, continues o celebrare
e and spirt of Krakow, while Qlszewska

1 Lobtden bl the distineion of having medals

Poi angd French sections of the exhibition

1 she = one of the few medallists able bath
kenieds golng bevond supericial appearances

! capable of producing objects inviting

n. The schicvement of the other Polish

i iged from well known figures o
Mtasised the diversity of the work

g
~oim . Poalancl
sccballio tradimon i Easterm and Central
lerhned By the section devioted o
wakia, and by the small Bulganion
e wlao should Dave won a4 priz
we «Heaven and Hell at the boginning
fewote! (o Coech medals combined an
feeplv foft concepr with echnical Ingenuiiy
= albed someswhar thearrical vigour of
- T Harcuba's portesit of Jarosly Scifern,
ik section the o medals by Gaspa-
sed up the emonons evoked by their
ni and SThe witch
i ey the exhilidon was much
e work of only three medalliss,
! inchev, and Bogomil Nikoloy
w2 weas thar while theve is nor catablished
Balgare, eaedl ome of them has evalvied
e smvile. Yerthe Bulgaran section wen
waranoy, Mincheva and Nikolow ane all

=k Wwinrk

- s

+ stoosd oty and that the Hunganans: and
nerared their achlovements is net the only
=xciiing things are happoning in Eastern
= et appeacinae at o FIDEM exhibidon isan
aretmy was narked by one of the Larvian

award. The Lm:rc-lﬁ'mr the bess medal

i «Heaven and Hells, sponsored fw o the
o and Minting Corporation, went @0 Laimdos
er Three medals sImmonaling: T Om the ways,
bliny= smed -l mmonality T Inunoataling
mrangeness of these medals s all e more

P 00 g 50N — Jobin: Lobban <eEh Calivehes X9 1., 1992, basnee
119 mm

Fid U0 — Maresn Fowmisan Woter medals, 1991, cuss Drarge with godd

eal. 115 mm
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ert betuuse It v expressed through symbolism which

o

- compulsively griginal s directly inedligible. Nor was
alome among the Lanvdans with medals  grresting

1 Marda Mivkevica's To be or not o bed- s s bold
fMective, while -Bralis by Brano Straatins captures the

i perseren of 5o man who oocillated Beiw'een génius
dness, One of the rewards of the FIDEM Exhibition

tthiere can be no doult thar Laevia will enrich the

the medn]
Foimg oo, nd iecicativie of the fulune, s e work of

i1 the prizewinners. Few would demy et the prize

= ot e Girand Prive mus most eagerdy be serinisid
Prize for an Asmist under 30, awarded Dy the Roval

s b Gvenn e resbrchions so o lang il'i‘ip(m'd

« ar= in Hussia by the doctine of Sociilisl Realisme,

raffirmation of bope. adding poignancy o oo

sesorvedd rewand for achicvement, 1hal it went o
o Al 1rbvohinon Fach ol Dis fout meckals in

Beon commondds amention, bt his The Howse

e catraripe fules (Fig 4} is onot just techoeally: very

4 mowing dand decphy poctical nedal, The

with thy medals winning the Second . Prize for

st wnder 30 theee pieces by Robin

S orew Dritpin, could harcdly, be more complete.

' metduls such as his' Medal Lovers (Fig. 5%

e Lovers proves: something which has

el attermpted. marmmdy i the medil cin express
et af huimiour,

wards prove that the medal can go on breaking

o ot b e Badents restaindd o unsuspected

sain countries guoickly. oo o fdion, oler

eriem owhar we havee long known, Onme asard m ths

oothe Prive for The Best Medal from o Dircetly

sponsored bae 11 L Mayer. [0 went o Jean-

for s sMuscaricless (Figs. 6 oand 641 Sevendl

ol Dy the ecosgnition ol Muslin, Most

the assertion of the quality of the wark

== trom the Monnaie de Pars, Time and tme agan

was reallfinmed inthe French section of die

ATk pieedds to e dinderdined @ that the medals

e ot Monnaie Hlusorate standamds which skl

F cwesr the workbd, When they ane united with
z widaal us these of Thérése Dufresne, whio
= i1 fwer mimitlabe. fashion 1o record both o the
om ard e apirit of particular places, or of sculpiors
Sles of e calibre of Rober Couturier and Piermy
=ougsin seen W be indisputable thal France

w0 thoze few countres preeminenl in the at of

o= et againe =uch standards that the work coming

Ly Chile, lsract, Japan, Kenstdnd Luxembeourg

e Thus the struck medals from lsnel contis
fiar 1o he really effective; while the Japanse
1 <entimentaling m the pretentiows, and e
st e paintully banal. Neor had the American
I 1 ealfer
e was foimd by retuming s Eusope. Scmdinavien
firmed. %0 e was the strength of e
nowhielt was |1'|;'|:ag:||m:if Iy the awarnd of U
e B b Stalaitimene Stelano Johnson for e
wer umnting Text oarnd fmage-, This went o Jos
i «Miedo honoman: medals (Fig, 7

Ao rewarding was the  farge German section of the
exhibdzion: While [Tans Karl Burgeff with his sAustausch der
Bileher (Fig. 8) offered a wlling conmentary upan our fimes,
Hruine Hover with Huropa 92 0Fg. 92 proved that humour
ancl wit can be combined when commeming upon what
wsally promps i g,

The luilian contribution o FIDEM 3 equally provicled
lessoms, One owas the sustained execllence of 1he work
coming from the Subilimenmno Jobnson in Milano, Egually
(leasing s (he fact that figumes with major ingernatiooal
repuuions such as Emilin Greco and Gio Pomodono are
cominuing tey procheey fime werk AL ihe same tme el
such s <Kuein Libero — Dezerr Spoeme by Lucians Zanelli
prowes i these from the country with the grestest of all
fiselalle tradhitions are abile to conmmenonte CoRtemponan
everts with e imgenity

In concluston there = ame remaining prive which shiould
receive special menton. This i the prive sponsorced by the
Cnilbenkiin Foumdlation for Portugiecse o British acists. I
was won pantly by the Portuguese Helder Bavsta and John
Lasbbsa, of Great Britain: Mone than diplonaey was muolved
The work of both medallists 5 of rare excellence.

John tobban's medats sl oot inoan aneven British

seetion, fust as his Jogn for the Congress made i clear thin
I i o st the best deslgners ar work wday, so his British
Columbia Moo 1o Fig. 10 and 104) wias one of the most
paweriul images in the whole exhibition: Dewing upon te
world of the Indians of Canacda’s Paafic Coast Lobbn,
within tw comvenuonal ciccular forma of tbe medal,
imerpreted the ethos of 4 culure Gir remevee from European
values. This was done wirh designs-on both olwerss and
reverse of extrmorchnany lorce. Compulsive inovery differem
wiys were (he reminders of the ailems of Kon Donon, wheo
e evike maees with such poetry. and whese work could
he explored in depth o 2 major setrospective show held in
Waolverhampron o concide  with  the Congress,  Also
impressive wis w o work of Jacgueline Steger, one of the
finesl wml most profific of conemporry Batsh mcdallsts;
of Marian Fountiin, whose <Water Medals (Fig. 110 was as
insciant as i was telling, and of aviil Vaughan, who with
her <facol Fpsteme Pig. 120 won he Hoguenin Médkulléus
Prze for a <Porrail Medal: A the same tme the wffical
Congress machal, @ whmy and wicked allusion 1o Pisanello
ffigs 13 and 13A) semved as a0 reminder that Ronald Searde,
who huis an ienerriion:l repiantion [or his caroons ancl
caricatures will also e remembersd as a0 medallis,

There can be no more complete contrast than that beiween
seade’s plaviul fmages of Planclle and e medals’ by
Hlebder Batistn which shared the award for g Prontegieoese o
British anest, The austenity (g, 14 andd 1A of his work hus
a kindd of frozen perection bringing 2 new dimension to the
mednl. Also welling are thie medals of Armande Alves, Josd
Stanue] Aundio andd Vitor Tos Santes: This Ponuagal must be
added to the Tist of countries by producing the fines
mxiils

Spain oo confirmed her position foe the art of the medal.
Inddeeel ome ol the most arresting inmges in the whole
cxhitaition was <Ch the Aare (Fig 130 by Fruncisoon. Apdridic
This medal, although breaking with the conventions of (he
past, =erves as o reminder that an an going back o the Ged
Aevering of the Repsssance can stitl surchy touch the minds
andd Iwsins of min

e
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PRIZES

Cne of the povel aspects of the 1992 FIDEM was tha a wide
e of prizes were eyvailable o pamicipans

The purposy of inmucing these was not, priesnly, the
ohviogy one of stmulating compeniton  and  fewanding
oustirkling performance, We appreciaed dat jurics decisions
are dnevintlaly Iused on the opimions snd backpround of the
peapte involvie s that their choices are theretons 1o some
extent arbitrary

Our hope was rather 1o do four things, First among these
wils 10 concentrare the anention of urtists and of the other
paticipants in the congress on inpodant areas of the
medallic tradition which have been, 1o some  extent,
under-ipprecited. These include the rlatonship Raween
texr and imuwge, the wechnbgue of diteotion dic-engraving ancd
thiee rode of tha porrain

Ol - second aim was 1 bang o cmge of more or Jess
infereated  amd infleental people.  through thgie. jury
erembrership, o look loog and hard a0 contemporsiry medals:
much longer anid harder tham ey wonlgd have done of they
had simply siended the opening. Through their mvolvemem
we hoped (o awhke in them @ grearr appreclation of
medalhe .

Thirel we hoped o stimulaee 4 cemain anwouny oF contromemsy
wimeng paricipanis inoaned visiters o the exhibiton. We
wanied people v say Why did they give the prize o this
el whien the one over here is muoch emes: so being led
tr think aned talk more about the works ondisplay thin ey
would ofherwise have done.

Last we hopes! that the winoers wold b eneeraged. by
ther sueoemes anel by the meoney thal came with' iz and we
pasicularly hopid that the croutlon of a calegory for under
M wonbd stimdlate. natonal poriessdelegutes: o include
e wark By voung asey

MARK JONIS

PRIZES FOR MEDAILS

1. GRAND PRIZE £1.300

Trophn

All medals in the exhibidon, oeardless of lonmn or
sibjeq marer, will be considersd for this priei
Spomsoredd by FITREM

Trophy by Bernurd Citrben presented by the Pariz Mini

Jury

* Lars Lageragvist, President of FIDEM

AD Garretl, Beputy Master of the Koyl Mim
Terenee Mulizly, Presiclent of the Bratish A Medal
Sawiety

Mavid Warkins, Professor of Goldsmitlnng,
Filversmithing, Mendwork & Jewellery w the Roval
College of An

Pwa Olszewska-Borvs, Medallist and Viee-Presiden
ul FIIMEM

Centilicate 1o be presented by AL Garren

Trophy 1 be presented by Pieme Consigny, Direciior
General of thie Paris Mint *

1140

. ARTIST UNDER 30

- PORTUGUESE OR ERITISH ARTISTS

. PORTRAIT MEDAL

. FROM A DIRECTLY ENGRAVED DIE

& 1,000
Second Prize 4500

For the bBest modal by on snist whose 3000 bartbday
I= after 15th September 1992
Sponsorcet by the Roval Norwegian Mint

Jury
*Hrvan Kneale, Sculptor and Professor of Drawing
ab the Reowal College of An
Gowil Selnes, Cumaror, Hoyval Novwegian Ming

Ron Duton

To b presented by Bodil Sclnes

A1L000

For any arist permanently pesident i efthicr Porugul
o the United Kingdom
Sponsoreed Dy Calowste Gallnenkan Fourdution

oy

* Mikael Essavan QC, Trosve Cplovste Guibenkian
Pisandation

Carlox Baptist Jda Slva, Calousie Gulbenkiun
Fosupidation

Ranmes Hisine, Mediailise

Tor be presenicyd by Mikael Esavan

L1000

For any metal intended as g porri
sponsired by Huguemin Médaileurs

Jury
* Cloucde - Arthus Bertrand, Ex Secrotary General oo
FITaAL
Pivrre Zanchi, Huguenin Médaillours
Philomena Davidson Davis, Pregidem of the Rovai

Sicivay of Britsh Sculpure

Tor be prosented by Plerre fonchi

£ 1,000

For the Dest medal stock from o die direaly engraved
fy the astist
Aponsorct] by BT Miver

Jur
*lin Harcobo, Reotor of the Pragee Academy of
Applied Ar, Tacques Devigne, Chiel Engraver, Paris

Mint B Maver, B Maver's Kunstprageansoile Ko

To be presented Iy B H Mayver



BEST INITING TEXT AND IMAGE 51 00

woth the visgal and concepiuwl contmbution
e 1o the medal
e siahilineente Stwehing Jobnson

sndtffe,  Architect and Warclen of  the

W ol Goldsmiths

ot Fastjualorti, Stefana [ohinson. Milan

ey e Thiepctor, Nationial Museums of Seotband
b . Autlsor; critic and member of the

Slint Advisony Commibtee

1y Robent Pasqualeth

=T MEDAL ON THE THEME -HEAVEN AND HELL-
L1 00

e heorean Printing and Minting Cotpoarnon

swerrpvist, Vnesidlent of FILEM
ret heputy Master of the Roaal Ming
=T fullady, President of the British A Modas!

Proalessaor of Goldsinithing
g Metabwiork & Jewellery df the Rowal

w3-Borvs: Medallise and Vice-Presdden

wo [ars lagergvisl

MEDAL PRIZES

v owienledd Tor work inclodled infn

il exhibithon of comemporny an

- » b af the Brtish Mosewm ont] 25
% place on 15 September and the

pibion, Bosieel Bve e Rowal Mhm

the following day

sEAND FRIFF

- e Mol de Paris
dossy-for Frrgatony 10

EETNT TNINR 50
| Momegian Min
e for the Hodse wiith iy
Husspy 320

nby (car nes Great Brlimin 3-30

EETUGTESE OR BRITISH ARNISTS

enkian Foundarion

Begin Se—00 angd Hebder: Batista

+ PORTRAIT MEDAL
Sponsored by Hhaguenin Médallleurs
Won by Avill Vaughan For facol Bpsiein
foat. o, Grom Britan 820

wh

FROM A DIRECTLY ENGRAVED DIE
Sponsored e B Maver

Won by Jean-Paul Muostin for Mascardes
et o, Frnied A0

i BEST UNITING TEXT AND IMAGE

Spensorcd by Stabdnmento Stefano fohnson
Wom by Jos Remiers tor the Mierlo fonovarr medal
(. no, Netherlaneds 28

7. BEST MEDAL ON THE THEME -HEAVEN AND HELL-

aponsored Dy the Borean Printing and Minting Compontion
Won by Laimelam Gellie for Smortality 110
fedn nos. Lavia 1-3)

For more nfommation and  photographs, contact hilip
Anwoasel ar e above acdress,

AVRIL WALGHAN. winses of (hi firine
apoafodized By Hegucsn M 1
S (he AR ERSTEIN Meglal

111



Helder Batiske paceives Bis prioe from Me. Mikhael Essayam, Trassee Joe Hemers, wismer of the prize sponsatizod by Stabilimendi
af the Cabouste Crultenkian Foandation, Lishen for Pooupuese or Brinsh Stafana Johoson, Milane, Gt the Missh Hoemoneny Miadal,
anisrs, wea jaimily whath Juhn Lobbar that lsess unfies 1exn and imapes

Rabin Ashby feveivess frii Rom Domon the second prine
for o meadal by u jung ariest.

Ensko Sabilbasy. e Humganan FIDEM delegate,
receives 1the prive po beball of Mot Lapmesy whe won e
atanil Prics

112
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LA FOIRE AUX MEDAILLES. LONDRES 1992
CENTRAL ST. MARTIN’S COLLEGE OF ART AND DESIGN

par Marie-Louise Dupont

En ce moment ke congrés -FIDEM LONDRES 1992- ¢i1 déji
ue souvenin, A nouveau |z médaille dan 2 &€ e coeur- de
la manifesgation.

L'évinement, accompagneé ef souligné par une primeurn
“I'he First World Aav Medal P infriztive du sDepanment of
Coing and Medals- du Britsh Museum, sous Yenthousiaste
orginisation de Madame Frances Simmons, @ connue un
pramd sucois,

La foiee o eu lieu au Central S0 Manin's College of Amancd
Diesign, e 19 septemiwe 1992,

Bien avamt Vouverore edficielle Oes pamicipants & L Foire
installaient encore leurs stands’ dis panicipan= au Congris
Ficler et 'autres amateurs el collectionneurs, 2 pressaient
A duns les locaux afin oy découveir et d'v acquésir -un
trézor-, Laffluence o dorg [ joumée entire: plus de 500
Visiteurs onl &t relevés,

Chiy 2 pu comatater un grand intérer e enthousiasme pour
la mcdaille tant anciennc, réoente ou scclle otait
ommipresent, tant dians le Lethaby Hall, la salle aftenante of
meénwe dans les cormdoss

Liciée diune «Foire aus. medailles- est née des expénences
tors cles Congrés Fidem préoédents o les anistessoréatons
reptaient de montrer et vendre leurs médailles dans les bars
¢ cafes o0 les participants aux Congreés se réunssaicnt, o
qui cedait souven des confusions.

la purticipation @it ouwvene sux medailleurs-amisies
{erdateurs) sux marchands (dealers), aux Monnaies (Minos)
el aux [bricants-Bditeurs privés de 15 pays, qui ont eu
P'occasion d'exposer leurs créations o1 fabricatons.

e me veux pas mociendre plus et emetiee des apprécitions
f)ui sermient rop subjectives!

A noter que Paffiche concernant b World Fair est ids Ien
réussie. Plle aurentrauimes s pace dans le hall denirde de
mon entreprise parmi beaveoup dafliches des Congres
FITHEM- de ces dernieres anndes, 100ICS MISCs S0US Verne
I v a eu diverses exposition: collectives, alles que Celles

du Finnish Guild for Moedaibe Ae et celle dos Pavs-Bas
onginisée par Théo van der Vathorstainst gue celle de la
socicly of Numismatic Arists and Designiers

Toutes ces midailles expostes e leur présentation craicm
shaut e gammes,

Fn plus des antistesscreateurs, 15 revergleurs et spécialistes
des enchires, essenticllenent de 'United  Kingelom, deax
fubricamts: Le British Roval Ming er la S.A. FIBRE BRUSSELS
(FISCHY et gussi la Brtish An Medil Sociery ont paricipe.
les [abricants d'Outresmer ont &€ mvites mais les raisons
cssenticlles de ne pas {wre présents, el sonl gu'ils
avaient défi puricipd au Congrés on allovant un prix en
cspives, soit gue la o durde de fa monitestation Ctait trop
courte pour supporter des frais de montuge d'on stand,
[achuminement des pidoes el présence de personnel, gui
sont cle fon laurdes charges.,

Dre toute Fagon. une foire de oo ype e peur garanir des
chiffres de vente importants, Ele estoavant tout, du moins
jie le erois, destinée 4 montrer des productions valalrles e
actuelles, d promeouvelr amenr de la médaille et 4 prouver
e Pairalin est étermel e gue Pavenir reserve de grandes
possibabiés

Less Frais dle pamicipation @aient de toute fagon delibéremen
Iwas afin oo permenre aux aristes-medalleuns e fabricants
dy participer, d'échanger leur expérience et leurs idies
Une Foire Intermationale du tope gue celle que nous avans
vicue Letle premicre fois 3 Tondres pe peut Gtre dissociee
drun Congres de ke FIDEM o sont regrésentds of prosents,
urn pusblic intermationid motive ef inférosse gqui n'est amais
réum ¢n elimres ciroonstances

Elle o permis aux visiteurs, de toucher, caresser les pleces,
en un mot, de les aimer ¢l bos désimer plus en pouvant s
approcher de nds pres

Personmetlement. e remercie ol félicite chaleureusemen
Mudame Fronces finmnmons e souhaite que son idée e son
triftative sedent reprises loes des prochains Congres FITEM
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FIDEM
Réunion du Comité exécntif

Mardi 15 seplembre 1992 4 15 heures 30
au College Hall — Maler Streer — Londres

ORDRE DU JOUR

1 Henouvellement des mandats du Président, du Trésoner.
des Viee-Présichents, des Menbees du Coamité

b Cobisitions,

3y Problémes dans différents pays.

it Revie -MEDAILLES-,

51 Cruestions: diverses,

Emient présents M, LAGEROQVIST, Présidemt de la F1DEM,
Mme, JOHNSON FASQUALETTI, Sccrétaire Générale,
M. JONES ¢ dlme, OLSZEWSKA-BORYS, Vice-Présidenis,
Mwe., LEMBOURBE, Trésoricr, M. ARTHLS BERTRAND.
réeviscur des comptes, Mo BAPTIATA DA SIIVA, M.STAIIL,
Mme SEOLLOSSY, M.OVTITaLa, M. ZANCHI], membres du
Caamitd

[y — Ler Présicdent M. LAGEROQVIST acoepie de présenier &
novvean s3ocandidiore mads powr deus ans seulement.
Mme. LEMBOURDBE, ‘Urésorier, présente £galement sa
candidamne pour dews ans. Tows les wotres membres du
Comild acceptent de prisenter & nodvean lewrs candichitures.
Tous ces renowvelloments seront progoses aux suffrages de
I'Assemblie pénérale.

23— Le Comitd propose une modification des conisations
des amistes. Les aulees colisations resteront irchangéeés
Coetie proposinon sera scurmse 3 Vapprobation de Dissembles
générale apres accord des délépgues,

Ar— Dans cerains pavs, kb FIDEM o'a pas encore ohe
telépeg, par exemple en Hussic ¢ dans ey pavs Builles, ou
nous navons prosgque pas de membres, ¢t en Tchécos-
lovaquie. La sivadon des pavs de Fex-Yougoslavie ne
permmel pris encore davelr des délégués,

mouveaus déléguds e vice-délépués proposis:

en Allemagne: M. STEGUWERT, délégud; M GOBEL et
MARNOLD, vice-délégués, M. FLOREN s
propose comime représentant de la presse

aux Pays-Bas: M. GEER STEIN, vice-délegue

en Belgique of au Luxembourg Mme, DUPONT. vice-de-

[E e

en Norvege: Mmo, Grazing NASILOVSKA, vice-délépude

au Danemark: Mme. Else RASMUSSEN, déléguce

au Chili: Mme, VOIONMAA TANNER, déiguce

i} =—TLa panution de fa reviae SMEDAILLES: sera assurée i
partir du peochin noméro par M. Carlos BAFTISTA DA
SILVA gui a glnlreuscment accepad de s'en ocouper,

51— Mme, JOHNSOMN FASQUALETTE donne des infonmations
sur KUMISMATA, premier Salon de Monnaies et de Médailies
en Nalie, il aura liew les 1/2'3 Ocaobre 1993 2 Vicenza. Elle
propose que la FIDEM v puaricipe pour se firg mieux
conngitre et développer son acion.

Lo

FIDEM
Réunion des Délégués

Mardi 15 Scpl 1992.4 16,50 h
au College Hall — Malet Street — Londnes

ORDRE DU JOUR

I3 Renouvellement des munekis des membres du Coming
Exécutif

2} Cotisations

3 Conpreés de Budapest

4) Newvesus deléguds

51 Revue MEDAILLLS

) uestions diverses

Eaient présents: M. Lars O, LAGERQVIST, President: M.
W, JOHNSON PASQUALETTIL secrémaine génimile of déleguie
pour ITialie; Mme. M. LEMBOURBE, wesoriére; M. M.
MESZAROS, déiépue pour PAustrlie: M, A BUCHET, delégue
pour le Belgigue, Mme. | YOURDUROVA, délégude pour la
Bulgtrie: Mmwe, [ de PERDERY-HUNT, déléguée pour le
Camacki: M. ], HARCUBA représentant UUnion des Artistes de
la Tehécoslonaguie; M. A, VITTALA, clébégd pour b Finlande:
M. R HEING, vice-delégud pour b Finkinde; M. 1 DEVIGNE,
délégud pour 11 France: M, CARTHUS BERTRAND, reviseur
des comptes e co-delcgue pour la France: M. R FLOHREN,
delépué pour PAllemagne; MPARNOLD, vice-déiégué pour
FAllemagme: MM, JONES, vice-président ef délegud pour la
Grande Dretagne: MR DUTTORN,  vice-dellgued pour ki
Grandle Bretagne, Mmoo, CHARIATIS, déléguée pour [a
Grice: Mme. BoSELNES, délégude pour la Norvege: Mme
M. SCHARLOLD), déléguee pour les Pavs Bas; Mme.
E. OLSZINSKA-BORYS, vice-prisichent of délégude pour [
Fologne: M, C BAFTISTA DA SILVA, délepué pour le Forto-
gl vl X, GEMENCY, diflégué pour I'Fspagne: M. T SARKANY
delepué pour Ly Sucde; M. P ZANCHI représcntant M. Paul
Huguenin délégue pour o Suisse; Mme, E-SA0LLOSSY
délépute pour [0 Hongrie, M, A, STAHL, deléguge pour les
US.A M C. GILLIEAXD, vice-déliguie pour kes USA,
Assistaient & o réunion: M. L KUTAS: Mme, M. L DUPONT;
Mile, M, MOSSER: M. G, STEYN: excusé: M R WEILLER
délégué pour fe Lusembourg.

Momsieur Je Prisident soubaite b bienvenue aux délégués
er vice-délégues présents 4 celle réunion of passe 4 Pondre
du jour

11 Renouvellement des mandas:

Coette annde éxpirent tous les mancits des membnes do
Comité exécunf: e President, M. LAGERCOVIST, lets Wice-Pre-
sidents: Mme. Ewa OLSZEWSKA-BORYS et M. Mark JONES,
le Trésaner, Mme. LEMBOLURBE, les membres du Conmute
M, Carlos BAPTISTA I3 SIEVA, Mme. Enileo SZOLLOSSY, M.
Pierre ZANCHI, M. Alan STAHL, M. Claade ARTIILS
BERTRAND, M, Aimo VIITALA

Tous les membres du Comit? ont acceplé e présenter
lewr candidamere, M, ke Prisident LAGEROQVIST informe
quil acceprern le rercuvellement de son mandat de Pré-
sident pour deox ans sculement, Le Trésorier,  Mme
LEMUOURBE, informe gu'elle auss restern & son poste
pour éncore deux ans,

L Comite executl de la FIDEM est ¢hu 3 Vunanimite par bes
Mélégues présems. Le Président remercie les membres du
Comitd  davoir accepté de cominuer  leur collaboration
active avee la FIDEM



Lotisations
ceition st de supprireer lyocotisation de 1060 frs
cas gl de porter la cotisation  des - membres  des
= = aations lées Bk FIDEM 4130 frs francais. Les moembres
Sueis meme slils sont des aistes, paveront une
 de 200 frs francais. Los autres colisations resteront
STALTy
#PEEING fait remargquer qu'tl v a peu.de différence entre
1 individuelle e celle des membres collectifs, Lz
aion st quand méme accepafe et sera soumise d
se=siide pinarale,

Lomgris de Budapest
“=ndent donne la parole i b déléguée pour la Hongrie,

e E SLOLLOSSY, pour présenter e prochain Comgris

= FIDEM A Budapest, Mme. SEOLLOSSY annonce que Je
=== liew 3 Budapest du 6 30 9 avrl 1994 dans s
. alie Hongrokse od seront lenucs les Conférences
- mera organisée MExposition
arms est patronné par MM, A, GONOE, Président de
e — BANDRASFALVY. Ministre de b Cultune
Education — N, KUFA, Ministre des Finance —
FEIENERY, Ministre dies Affaires Fimngéres — P, AL BOD,
e de la Banque Nanonale Hongroise — M, G,
sin Malre dhe Buelapest qui aceneillens les participanis
= dormimstion du Congrés de Budapest, qul
T=e= S miembres hongrois de T FIDEM, recherche

== des sponsors. De mime, 3 Bodapest, seront

= des prik aux médailles qui pamiciperont 3
se=Sion. Les organisateurs soubaitent avoir des
¢ pour ces prix et des sponsors parmil les
S i FIDEM.
o Congrls sera des relations enrre le mandriel, la
ey et e stvie clins Pan de la mi@daille
= == lexperiion mternitionale des médailles, seront
s des nedailles histonigues hongroises ¢f un choix
s omtions. De plus, seromt monteées  des petites
femes et des médailles contemporaines hongroises
Zaenzue de 'Exposition inrermatonale des médiilles es
foer distribue aux participants, ginsi que fa medaille
soes meallele par l'artiste Endre Andeas TORNAY. 1l
r L poun s colloctionnewrs, une joumée consecrte
= vemee ot 4 echunge de mddailles.
ongress Tour sora Omganisé dans 'est de

—= = printemps de 1994, Budapest sera la siége du
utopéen el e Congrés de L FIDEM sera un
= les plus importams

1 remercie Mmi, SE0LLOSSY pour Pinvitaton

= FIDEM 4 Budapest ¢f souhaite un grand sicods s

== Longnes,
matiie en fmngis ot en anglais sur le XXV FIDEM
S eEnbuee aux deltgués

=formations sur les pays membres et nouveaux
ot reléve lapunivipation de la Russie o des Pays
=xposition due lg FIDEM, mais n pas encore de
ceons concermant la désignation des délégués dans

canent, en rison de lasinedion politigue dans les
ougoshaviv, nous n'avens pas de délegud dans

= SARCHEA informe quien Tohécasioviguie, b Siluation
= nwsl pus encore définge of 1 faut atendre. des
= pour Lavenir.

En Hongrie, pour le choix des médailles & exposer 3
Londres, Ix Commission navait Pas puretenic tous fos
artistes, cependant ceux-cl ont quand méme pu CRpOsEr
lewrs médailles dans e Salon des Hefusés s British
Musscurn.

M. ke Président a repu les propositions de nouveaux délégues
el vice-délégués pour b pays suivants:

Allemagne: upres Nunification, Dr. Wolfgang STEGUWEIT
comme délégué; le Prol. Berd GOBEL et le Dr. Paul
ARNOLD comme  vice-délégués, M. Reinhard FLOREN
représentant b presse.

Pays-Bas: M. Geer STEIN comme vice-dlépué

Belgique et Luxembourg: Mme, M L DUFONT comme
vice-dElEpude

Norviége: Mme. Granyna MASILOWSKA comme vice-telégise
il plice de Mme. Guibensen

Danemark: Mme. Flse RASMUSSEN comme dtlcgude
Chili: Mme. Flu VOIONMAA TANNFR comme chibéguce

Les propositions sonl scceptées @ Punaninité e seront
sowmises 3 Fapprobation de [ Assemblée penérale.

Sh Hevoe <MEDAILLES-

Pour assurer B pasation de T Revoe MEDATLLES., b Carlos
BAPTISTA DA SILVA 2 avcepte volonrers d'on prendre Ia
wrponsabilivd, Le prochain numére ser imprimé au Ponu
gl Un grand -brvos 4 M. BAPTISTA DA SIVA de 1 purt
d ous fes delégués e un remerciement chaleursux de M. o
Présigdent.

61 Questions diverses

M. BLCHET demande il est acceprt quun membre de fa
PIDEM, atitre que ke délégué, peut presenter des informiations
pour it ubrgue -NEWS- dans fa revue sTHE MEDAL-. Ceci
s'est produit pour b Belgique dans le demicr numéro e il
I deplore.

1 apperair que les délégues semblent trouver préferable que
les informuions solent mnsmises par intermédiaie du
délégué de fagon 4 ce quil sail informe.

Meme, CHARIATIS annonce le deces de trons membaes de la
VIDEM en Gréce: Mme, CHRYSSOCHOIDES, M. LAZARIDES
el M, CAFANTIALS, tows aefisles iris imponmnes en Grive,
M. SARKANY annonce qu'il a éabli un progeamme desting
A recugillic les informations pour |z eéalisation d'un
dictionnaire des artistes médaillens e il pourmit le dismbuer
perdant i prochaine réunion des délégués 3 Mitan,

Lin convours de médailles est annoncé par k1 Roval Swedish
Avaddermy of Sciences sur le théme: -Population, Natel
Resources and  Developmens. M. SARKANY donne aux
délégues un document dinformaion 3 ce sujer

La sfance est levée 4 18 hoeures,



FIDEM
Assemblée Générale

19 zeprembre 1992 4 10 lwuares 30
dans be British Museum Lecture Theatre & Londres

ORDRE DU JOUR

1t Accueil des pamicipants par lg Président

2) Rappor moral de ba Secréaire Générale

31 Rappon financier de la Trésoriere

4} Renouvellement des mandas do Comité exéounf
531 Nowveaux Délégués o Viee-delépuies

) Cotisations

T) Revue ~MEDAILLES-

£} Prochain Congrés 3 Uuclapest

O uestions diverses

Monsieur LAGEROVIST, Président de | FIDEM, ouvre 1a
stamoe of annonge les docés de 12 membres de 1o FIDEM
depuis ln demiére Assemblée générale 3 Pelsinki, I s'agit de
Mile. MOCQUOT, M. Charles-Guy REVOL, M, Louls LEYCGLIL,
M. SAINT-AMNDHRE en France; Mme, Tisa CHRYSOCHOIDES,
M. Vassos CAPANDARR, M. Anatoles LAZARIDES en Gréce:
M. Keijki URYU au Japon. Mme, Zofia DEMEOWSKA en
Pologne; M. Mapnus WEXE en Suéde; M, Roger HUGUENIN
on Suisse; M. MITRIC en Yougoslavie, M, M. VOIONMAN
en Finlunde.

L Président demande 3 I'Assemblie génémle dobserser un
minute de silence en hommage & nos amis gqui nows o
quittés AL e Président Lit un message de la fille de M. Ketjki
URYL!, Beurmi MISHD et de sa famille, adresse 4 tous les
membres de la FIREM (alln. 1)

T L Seerftaine Générale, Mme, JOHNSON PASQUALITT,
donne lecure du rapport moral (alln2)

4) 1a Tresoriére, Mme. LEMBOUKRBE, donne lecture  du
mpport financier {alln3) et le réviseur des comples,
M. ARTHUS BERTRAND cenific avoir soigneusement verfié
la situation financiére de la FIRDEM ¢t donne son gecord
sa pestion de juin 1990 & aolt 1992,

L'Assembliv pénérale donne son guitus au bilan présenté.

4) Le Presicent indigue gue cette annde expirent les mandars
des membres du Comitd exécunil de la FIDEM. Tous les
membres ot présenté 3 nouveau  leur candidauore;
M. LAGERQVIST, Président de ln FIDEM, pour deux ans,
Mme. LEMBOURBE, Trésoriére, pour deux ans, Mme.
OLSZEWSKA-BORYS et M. JONES, Vice-Présidents,
M. BAPTISTA DA SILVA, Mme: SZOLLOSSY, M. ZAKCHI,
M. STAHL, M. ARTHUS BERTRAND, M. VIITALA, membres
du Conuté, pour quatre ans.

L Assemblée générale acoepte d I'unanimit le rencuvellemem
des mandirs,

5} Lo Président soumer 4 UAssemblée générle les
nominations des délégiés @ vice-délégués proposées. par
le Comind:

M. WL STEGUWELT, delégué pour PAllemagne

M. B GOBEL e1 M. B ARNOLDY, vice-délégués pour
I'allemagne

M. FLOREN, représentant de la prosse en Allemagne

M. G. STEIN, vice-délégué pour les Pays-Bas
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Mme, ML DUPONT, vice-délégude pour la Gelgigue et le
Luxemixurg

Mme. G, NASILOWSKA, vice-déléguie pour la Nervege
M. E. RASMUSSEN, diléguée pour le Danemark

Mme, F, VOIONMAA TANNER. déléguée pour le Chili
Ces nominations sont accepiées 4 Nunanimité.

6) le montan des omisations proposé par le Comité st
modifie de la manitre suivante:

— 150 frs frangais pour les membres des Associations lices
i Iz FIDEM

— M0 fre frangais pour les membres incividuels. méme
armistes.

Les autres cotisations sont inchangées

La myodification des cotisations 23t aceeptee 4 Iunanimite

71 La panition de Lt revee MEDATLLES: sera assurée 4 prartr
dy prochain puméro par M, BAPTISTA DA SILVA gui 2
acceptd assumer le travail de fa mise én page el de
l'impression.

La revie MEDAILLES: et donc imprimée au Portugal

B Le Président donne ls parole aux membres du Gomine
orsnisatenr du prochain Congres de Budapest, representés
par Mme. SZOLLOSSY, déleguée de la FIDEM en Hongrie
M, SZOLLOSSY invite officicllement la FIDEM 3 tenir son
Congris et son exposition 4 Budapest en 1904

Less risermbires clee la FIDEM applusdissent s chaleureusement
et expriment & Punamimit® leur accepiation & ¢etle proposition
Li Président, au nom cde la FIDEM, remercie Mme
SFOLLOSSY de som invitation of 12 charge de transmettre
Paceepration reconnaissante de la FIDEM aux membres du
Comilé organisatedr & Budapest

Mme. SZOLLOSSY présente aus membres de la FIDEM deux
films vicdeo Mustrent b Galerie Natonale Hongroise of s
tiendront lexposition ef les contérences du 6 au 9 avrll 1994,
les truditions du folklote hongrois, fes lieux historigues ans:
que les paysages, les villes el musées que nous summs I
Plaisir de visiter pendant le post Congress Tour,

Mes prix sont prévas pour les midailles exposées el les
OFRENTRATENrS recherchent dos sponsors ¢ déterminaront les
diverses cawlguries de prix.

Le theme du Conprés sera: <Les relations entee le matersel,
la technique et le style dans Part de i médaille..

43 M. FLOREN indlgue quiil aurait soubaile que |'expisition
ne présente que des médaflles sans ceuvies e soulptuee.
La séance est levée & 12 heures 30,



EEINCHI URYU
== Trends af FIRDEM,

cener Ryoko Urya and all fBamily join me in sending

sl greetings o vou all FIDEM members: and
st ke wy espress our sangere thanks o vou on
=5 o my father, Japanese sculptor Kedichi Uryy whao
st v on Meirchs %1 this vear from cardizic insufficiency,

= sindness o him in his lifetime.

sze opened his eyves o the an of the medild Dy FIDEM,
pired oy spread and develop the an medal in
= very proaud of than he had been recognized
v and got the wonderful ftiends more than
coor o fame, he tried W strive for being a bridge.

g wowas sosmall, berween the world @l Japan,
wae the [ong trip ol the ife, e had met many people,
w2 bk of works, soulpred various buddihis: images,

st amd the tslamie God. ar long last he reached ar
wme We Delieve that he has caeried out his very
sy mission on CThe Katachdbkoe Medal- creating 45 ¢
s anad human being, ancd retumed o <The e home

cwmed Imrwand [0 secing you o again in Loaden and
s the mechallic-art, He wouild wash FIDEM further

veloprment

en much for having recopnized him highly,

> cand given hope to him We'll never forge

s and friendship, and continue oo fell abour thar

= with prick:

= FOEM 92 congresy fruitful success, with our kind

Ty Nishi and Family. of Keiichi Unvw

XXIT CONGRES DE LA FIDEM — LONDRES 1992
RAPPORT MORAL

Clest aveo plaisic que je prends lu parole aujoand o, pour
[x premidre fois & MAssemblée générale de la FIDEM. en
qualité du Secrétaine Géndrale

Depuis devx ang, fai Fhonneur de mavailler pour notee
Fédéralion su poste qui fut rempli, pendam tant dlannées,
Wver sagesse el energic par M. Claude ARTHUS BERTRANT.
Je tiens 4 lui présenter un remérciement spéctal pour lappui
penéreus quil me donne contnuellement pendant le
déroulement de mon wavail.

En juin 199, nous avons panicipé i Helsinki au XX~
Congreés de lo FIDEM, erganisé avec un grancd somn g nolne
celégud finkindais. M. Aima VIITALA ef par notre vice-délée
guc, AL Raimo HEING tox organisateurs, jo veux exprimer
encore une fods la gratiiode de la FIDEM pour nous avoir
donné Poccasion dune rencontre o pour les amistes la
possibiline d'(!xpt‘ﬁr."t I:II'.I“I"‘IIT‘II|I,I\;111I;:I‘|I lewns mdclafles daps
un - milicu internaonal

De plus, la Finlande organisait un Congres de la FIDEM
pour o denxieme fois, rémoignant dune grandes disponi-
bilité et de beaucoup denthousiasme pour Tan de la
mécluille. Inoubliables resteront la chaleursuse hospitali e
e tour dlans ko région des lacs, endroit de charme et
datmosphens,

Tous les membres de o FIREM ont regu e numdémo de la
revue MEDALLER avec le compre-rendu du Congres, mevae
qui constitee un document imporiant pour Thistoire o1
Facrivit? de la FIDEM. Dans cette édition, nous avons fai
paniitre les stanns de notre FéedEmtion en deus langues:
frangais ot anglais.

La donnde li ples comsichérabde de oes ceny anndes est
Vaugentation des membres qui sont passés de 502 4 585
11 faut siussi eonstater la présence de la FIDEM dans 33 pays.
11 e semibbe quiil Faun autribuer ce fait positf 3 deuy fBactélrs
principaux, dune pan lenvoi répulier des revues THE
MEDAL et MEDATLLES, d'aubre part, Vactivite dos delégues
gui ont res Bien wilisé 13 brochure er la fiche d'adhésion.
Je sois persuadée que la persaonnalitg du délégue ost mis
importante pour la vitalitg de la FIDEM, pas seulement parce
que le délégud, prar son poste, o des rapports avec e bureau
el les membres de In FIDEM, mais avssi parce quil 2 la
passibilite de diffuser dans son propre pays . Pamour eq
Fintéret pour U'art de lo méduille, cn mettant ¢n ocuvre un
dles buts principaux de la FIDEM. Je vomelrais done flicier
Lot les ddélégués qui ont sy tnvailler en oo sens, Jantant
plis que les dflépues, comme les membres du Bureaw,
travaillent d'ume maniére bénfvole e1 sans aure bur que
colun dassurer 4 la FIDEM une bonne organisation @1 un
plus grancd dévéloppenment

Je voudras, 3 ceopropos, adresser & tous les déléguds un
appel en beur demancin dassurer une orginisation efficace
de fa FIDEM dans chague pays et 4 wus bes membres en leur
demandant de rendee le plusy simple possible e aavail de
leuar el g,

I stagic de paver réguligrement les eotisatons, d'envover o
cdilfpud des informations sur son propee eavall pour la
parution duns THE MEDRAL, de paricipgr nombreuy dux
Congriss e lo FIDEM et de contribtier 4 fa diffssion de la
FIDEM dans son pays.

[ FITIFER @58 @n Enat el ugir toujours micus pour promaivair
Tart ele Iy médoilie, comme nous avons pu ke voir au cours
des workshops organisés pendant oo Congrés o plus elle
sern repanduc e connue dins le monde, plus elle sers
efficade.

Il faut consicérer, (e pan, les différents problémes gue
fes deleguds doivent alfronter dans certuing pays,
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Jir voriclrais assurer 3 ces déléguis appui de la FIDEM pour
q‘u'qlﬁ. s CPECT Ume impqm-.mrr.v reéprésentation dartistes
el dinervenams dans le domame de Tart de la méduille
malged les difficuliés dordre poliique. social, économigue
tdans leur pavs,

Jie me rappore pariculigrement aux pays de lex-Union
Sovidtigue, aus républiques baltes, 3 ls Yougostavie oo il
apparait clairement un désic d'information, de conmbissance,
de communication, dexpansion, desic que b FIDEM ost en
ot e sarisfaire grice 3 Vopporunite gu'elle offre de
provodquer des #changes intermationaux. Nous avons pu
gquand méme avoir dins cere exposition une representition,
préme exigue, des mddailles de Levonie, de Lithuame: of de
Ruissics; un premier essai pour s'inscrire dans notre Fedéranon
et nous sauthaitons qu'il ait un dévdloppement dans le funar
T2 FILEM a recu wne invitation officiclle, transmise par notre
delégues en Hongrie, Mme, Eniko SZOLLOSSY, pour lenis
son prochain Congrés 4 Budapest pendant le printemps
1994, Nols aurons des infonmations pendant cette Assemblée
pénicrale ¢ il appamiendra & celle Assemblée d'accepter
pette invitation, mais je ne doute pas de voe approbation,
Pour terminer, jé désice addresser un remerciement aus
arganisateurs de nolre Congrésici 4 Londres, pamiculitrement
4 naatre ami, Mark JONES, qui, pendam plusieurs années,
Sest dévoud 4 la FIDEM en assurant Fenvoi de b revue THE
MEDAL et l'édition de la revoe METDIAILLES. Au nom de 1ous
les membres de a0 FIDEM, je ol adresse nos felicitations
pour s1 récente pomination 3 | direction des -National
susenms of Scotland:, poste qui, comme il nous 173 assuné,
pe nuiers pas 3 son travail assedu ef 483 présence adive
dans la FIDEM, Jo propose done d'applaucdie notre ami, Mark
JEINES,

U rersercienient chaleurcux aussl aux organisateurs de cos
Conpres, pamiculicrement 3 M, Teeencd MULLALY, 4 M.
Philip ATTWOOD, 3 M, Ron DUTTON, et a Mme: Frances
SIMMONS, qui ont eu 12 charge du déroulement de outes
l¢s: nunifestanons.

Marianpels Jolinson Pasquaieni
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RAPPORT FINANCIER

Jie me permets de retenir, & nouveau, volre attention pour
quelques instanis afin de vous exposer, bridvement la
situation finunciere de notre Fédénmion depuls le demnicr
Congres & HETSINKL

Par mppon gu biden présemé en join 1990, L situaticon de
trésoperic 4 margqué une lépere progression, passant de
194 358 1,58 o 17 juin 1990 3 224 431 F58au 15 api 1992
Progression satisfaisante malgeé Iédition dun sumdéno de b
rvue SMEDAILLES- ef fa participation et Ja difusion de
4 numcros STHE MEDATL. Je dois ajouter que o les deux
dermiers numéros de ceme pevue (97 19 e 200 ln PIDEM a
pris d s charge Paffrinchissement de Penvol aux adhéeents
{emviron 10000 F par pumérn). Ceme décision a & prise
lors g e reunion du comité et des delégues de s FIDEM
i MILAN en omal 1991,

Une autre dépense imporante a ¢1é Fénvol d'une somme de
1300 livres sterling, pamicipation de kit FIDEM Gux prix
donnds lors de ce congrés.

On peut constater une augmentation considémble du nembn:
de nos adhérents puisquiau 15 acde 1992, on comple 388
adbérents ulors gue le nombre en éait de 502 ¢n 1990,
Depiiis le 17 juin 1990, 151 adhérents nouveas composes
dartistes (963, dassocits (46 dont 38 persommcs physigues
o1 B personmes morakes), d'édicws (5 e méme dassociilions
(43 sont venus rejoindre Jes membres anciens de fa FIDEM,
ce el 2 largement compensé fes nombeeux déces gue nous
avans o i diplorer depuis deux ans (douke antistes
disparus dont le doven des membees, le Frangis Rénd
SAINT ANDRE)

Iyautre part, outre quekques démissions volonmirement
exprimées, nous avons G1é umends, dans un souc de clané.
& radier e nos fichiers un nombre assez mportant (une
tremaine) danciens adhérents qui n'ont plus donnd sigoe de
vie @ votre Teésorier depuis plusiewrs années. In effet, lors
de fa méme feunion de bureau 3 MILAN & Taguelle il a ée
fair allusion plus haur, @ avaic éof décidé denvoyer un
ultime rappel 3 chagque membre mavant pas paye sa
cotisation depuis plus de 4 ans. Je dois dire que peu denire
eux ont répondu.

Parmi les nouveaus adhérents, 1 convient de citer beaucoup
dee membres assocics et aristes finlandais, porlagiis,
américains er frangats, dassociés allemands el plusicurs
associmtions: imlienne, slovaque, tchégue, serbe.. Les
évenements politiques intervenus en Europe depiis ke
demicr congres ontété 3 'origine de nouvelles inscriptions.
L pemnbre toaal de nos adhérents qui, je le mppelie, s@léve
i 589 se décmmpose Linsi:

Aszocitions des amis de la medaille 13

Ecliteurs 27
Associts (personne phiysioue) 104
Associes {personne morale) 35
Amisies 410

En ¢e qui concemne les cotisations, vore Trésorier 2 eu de
nombrens. problémes, suite 4 la décision prise. los du
dernier congres, de faire I distincion entre deux catégonics
Wrartistes: artistes Individuels er anistes faisant pamie d'une
association, cllé-méme membre di la FIDEM. Pour que cela
soir applicable, 1 est nécessaire, d'abiord que Passociation
paie réellement sa colisation £1 ensuite gue les délégués des
dlilférents pays adressent au Trésorier La lisie des membres
e Passociation. Pou de délégués, malheureusement. ont Fain
ce petit travail. T¥autre part, beaucoup de membres assocés
ont appligue cette régle 4 cux-méme, e qui navilt pas fail
['objer d'une decision jusqu’a maintenant



G119, G cles adhérents se sont aoquintes do lear
e gy 1092
Stten par annoy, o recouviement des cotisiions, e

T 61 333 francs
) & 456 francs
1559 TEOTE francs
) B 342 francs
14611 9976 francs
Lo 3095 fmncs Gia 15 a00r 19920

enumerntion des tepenses of des recones, o vous
— oaver Paecond du Bueca, fal investi, en octiolne:
= panie des iguidieds de o FIDEM dans Nichar de
=ooitures, oo qui semble coastituer un plicement

= aeres o HELSINEKL voicl les dilférents eléments
sobatien des comples:

ffusion dela revue -MEDATLLES. 48 246 88

THE MEDAL- 9% Tan 08
=1 K] 243845
clion: ches déléguds 3 MILAN et du

11 398,07
Fe=msnchissbrnént 21404, 50
T et de change 140,25
oce=tria -gendral 10 610,60
e LA70A5
== pur lo FIDEM pour le congeés T4 500,54
’ LY moniilines B4 338,10
23134536
B TETTES
= menmd du L0690 g 150892 2006 328,06
e des SICAV nu 15.08.02 A5 21840
A5 247,36
Smeemem de= recCtles Sur les dépenses + 30.093,00
= @
144 338 58

el wirr 1990

5 ot 10412 32445158

== s opirtissent e T omeniene

AT 00186
P THIIRAS
S 1:572,97
98 91840
224 45154

soicgues qul om bien voulu m'aider 3

= sl e me pertiets, cependant, Jd'insister de
= e demmnder de bien vouloir, dans towe B
e, grouper le versement des cotlsatdons
Erincaioes e, éslenent de m'envoyer,

o gt b Booguieg, les chbgues oo les

s = pecherches d'identification souvent

P = m=mwosds e mppelle. égaleineny, gue loisque

==t == paimmiens parchéques postaux Sont
e ol e enon

Monigue LEMBOURBE
Trésorier e o FIDTEM

XXIN FIDEM CONGRESS — LONDON 1992
TREASURER'S REPORT

| again Rindly sequest vour atention (o o moment e give
vou a shorm account of the Raamcial standing of  our
Fedleration since the Helsinki congress

Since the last smtement of docounts of June 1990, the
disposable funds have slightly incremsed from 1949 358 538 1R
o June T, 19900, fo- 224,451.58 0F on Auguost 15, 1482, Tlus
is 21 rather satiskictony result taking into account the pulilishing
b an issue of e MEDATLLES maguane and our comribation
fon the: puhlishing of four (ssues of THE MEDAL, 1 would like
o add that the FIDEM upalemeook 146 e nhae postage of the
st 1w issues (Mo 19 and 200 of THE MEDAL (aboul
10,EHE FF for cach msued, The decision was taken during ihe
meeting of the commminee and the delegares of the FIDEM
in Sy 1991 in Milan,

Anocther sizeable exprenchiiune is the FIDEM contribution to
the prives gwarded during this congress which amounted 1o
1500 pournds siegling,

| wesld Iike 'to point cur that membership has increased
considerably, from 302 membxess in 1990, W 559 an August
15. 1962,

Since June 1 1990, 151 new members have joined the
FIDEM 96 artists, b0 associate members 38 indivichuds and
B corpornte bodizzs, 5 publishers amd even 4 socictics, This
largely compensated for the numerous deceases which we
hiave deplored over fhwe last tao: veans welve aetisns clicd.
ammg whorn the most senior member, the French Rémi
SAINT AN,

Funhermore, o few resignations were registered. We also
had o steike off & cather Bigh number of membors Cibout
thiny! whe had ool mentiocd oy contact with our
fresisirer Lor several years, This move was o oonseguence of
the decision mken during e commince mecting in Milan
% e send 4 fns reminder to members who bad Gailed o pay
their fees for more than four veses | must say that only g
few members answerned,

The mew micmbers sme moinly artiss ard associne memboees
from Findand. Porugal, the Uniied Stanes of Amedca and
France, associare membens from Germany and sweverl
societies from Tudy, fomer Crechostovakiz (Czech and
sloaak societies), Serbdn, etc Pant of tie new inscriptions
oiganatecd m the political evems which have mken place in
Evrope since the st congress,

The 3859 members can by divided up s follows:

= Sncietics of the Bricnds of e Medal 13
— Pubilshiers of mosdals a7
— Assochie moembers (private perions) Lk
— Associate members (mints, musewms, libranes) L
— Arfisls 110

r{eg:mlmg tha: mvmljmnhip e, yomur rvasuner encouniensd
many probdems folliwing the decision mken ar the Helsink
conpress o disinguish between two ciilegones of amists:
irlivieiuael arrises and amists belonging to socictivs themseboes
miembers of the PIDEM. To implément this decision, it ks
Recessny finst that each nwember society convemaed actually
pays irs lees and sceondly. that the delepates of the diflerent
countrics (rnsmit o list of the members of cach socicty 1o
the mreasurer. Unfominarely, few debegates have carried out
this tsk. On the ather Tund, prnany sastchibe memibers Dove
reduced their fees though no decision lud beent taken m
this regard unnil now
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As of August 15, 19892, 6006 af all members Bad g their
[es for 1962

The folliwing is the amount of the fees collected each year
slnce TORT

— 1887 61,355 FF
— 198" ¢ G450 FF
— 1988 : TRAT2FF
— 1954 = BG4 00
— 1991 1 89976 FF
— 1992 © 93095 FF (on August 15, 1992

1 infom you that in Octeber 1990, | inveswd pan of the
FIDEM Jiguicl assets in stock exchange securilics: (5ica
moméetaires), which ['m:wt*.:‘l o e a Pt’i’!ﬁt:lh]{‘ investmient.
This mawve had recewed pros .lm’:r{:k‘:il ol the commitiee.
The following is o statement of accounts since the
Helsinkd congress:

EXPENSES

Printing anel publishing of the MEDAILLES

magine it 240,85
Comribution 1 the publishing of THE MEDAL - 9974008

Costs Helsinki 245845
Cot ol receiving the delegates in Milan
and the codnmines in Paris 11,398.07
LS BIHTUE 210405, 30
Account and exchange charges 140,23
seoretarial charges 10,810,060
Cosls TremsureT LATOAS
Prizes awitrded by the FIDEM ot the congress 14,500,589
IPurchase Sleay moméaines B 4810
27515436
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RECEIPTS

Fees from L0 1N 00 T308 1902
Vidue of the Steav moneiines on 15081992

2060,325,00
SR 18 -
308,247 3¢

Excess of receipls on expenscs + 30.093.00
. ®
Prisgrozable Funds o 100 1990 191, 358,55

Di-.‘i'NJ!f»IJJlt' funds un 15068 149492 224,451,585
L ) L ]

The disposalile fuods inchude the following:

— Actount with BICS 37,601 =

— Arcount with Postl Sendice TH,A58.35

— Specic 157287
Shares in pondolio UM UIE 4

231 AF158

1 would like e extend my thanks wethe delegates who b
helped e o obtain these resulis, However, Tallow mysel
ter ask them 1o group the fees as fr as possible i orde o
lemail the Bank churges and o send the checks or tansfer
tor e porsonally, rather thin o the bank, in order o avond
the often long snd expensive investigations 1o ideniify the
sender. 1 would alsa like w o point our that eyt in the
form o postal checks is preferable whon possitdle.

Thank vouw [or vour altention

Monigue LEMBOLURRE
FITMEM Tioasurc:



LES EVENEMENTS PENDANT LE CONGRFES
THE EVENTS DURING THE CONGRESS



EXPOSITION DE MEDAILLES
DE FOFIA DEMEOWSKA
A U'INSTITUT CULTUREL POLONAIS,
LONDKRES

A Poccasen o XX Congres Intermional o B PIREM
ITostiut Polonais de 1o Colmre o présemc § Londres ome
Exposilion-rétospective des médailles de Zofia Dembowska.
artizte emunente ¢ profésscur - PAcudemse dos Boeanx-Ans
de Varsovie, décedée be 23 uillet 1991

Lesposition Gl patronnde par bes organisbenes do Congres:
British Art Medal Sociery of Museum Departnent of, Coims
amd Medals, représentés par M. Terenoe Mually, présiden
che BAMS, et par 5L Philip Attwoil. Leur aade morale et
fimanciGne, ainst gue le som avee lequel ds ot veille sor
Fensemble da b manifestation, som chanes des plus erangds
Glopes. 1e cinlogue de Vexposition est conplete dune
imtrodduction de Terence Moellaly gui
Yot Dembooska dans Ve de Bromdckeille modermne. Les

souligne e role. de

idées nouvelles sur de sens e ln fome o o meduille
gssurem @ Aolin Dembowskas une ploce durable ok
|"bnistenine <k [

L'expesition, ouverte au prlblic dés le 11 seprembre, o &
préesentée officiellernent aux  punicipanss du Congrés
FINEM le 18 seprembre 40 18 he Poarmi les personnes
presentes A Ll Ceremonie, Certames avilienl connu Lok
Demkowska, membre de o Fédémpon g depui= 1959
AsSESEE AUy Conpres ef prenait part aux expositons de L
FITNM

La centame che medatlles mfunies 3 Vexpositon onr pemmis
dapgrrdcier aceuis de lamiste, Zofin Dembowska apparait
A olravers sgs GEUVECS oMM ubd crealice enodudéle de
pouveEsig el comnie U preckirseur des eadanoes nouavelles
dluns L'art de la médutlc

I
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SAND DINNER, THE GUILDHALL, SATURDAY
19 SEPTEMRBER 1992

Se=nce Mullaly

* e oovery welcome oceasion, because | do not
<on Your Roval Highnessor Your Excellencics: | am
3 sy [ricneds.
== tor ol topettier b theiad Rereamd o thread
; uy 1o sy sorrething dhout what we have been

= ol Faet o dhivs, Inatrempting v do thar. | have
e gt e posinrthar Tam sare ol of voun wouldd ke me

1Y ow must be aware of just how complex the
semeemen of U eongress Gl this soris And D owuld hike
o byv=avig thank you o one individual who has

= woaved owith the planning of this congress ol every
se e was the o who two yetrs ago sad thar

uhted 1o boabed thie congress hiere in Loncdon
ez vou all realise, Tam talking aboul Maick Jones
siie ok the shiprofien wwnds (o be forgestten, but Edo
o that on e small committee ihat les: been
Ui congress, ibwas quiie impossible o forge
e hus boen o problem, whoever had e
Mk e b solved it with an extraordinany

o quett cfficiency that made whoever i wis whao
ol S e bave the slighr feeling thar they should oo

= i And thar after all 4s one of the reasons
mos o s in London and g o Edlinbsurrply, il

= ere of coree extraordinarily Tucky,
e eeam e Murkl this whole congress would have Deen
=5 1 was not for two saganisations. Firstof

enall of all of vou, sy a very predound thank
= Bowad Mimr who provided the finaneial Iscking

Do wiah we would net he holding this congress
= e Srgarsation thut | have 1o say thank yau i 4
s whers @ cemain part of the congness has
z peros Somany OF my friends from the continent
= & meming hubit of cilfimg # the | British'. Well, the
s oo ahenlute wonders in these last fewe days. |
ime 1o thank Mark's suecessor, the present
3 Aot of Coins and  Medals, Andrew
RS wn his dcmrhlu:'.n[ al the disposal of
o s whiole congress possille, At this
o meriion every mume, but everyhody,

= ey reafly ditr e evervlsody, o Lhal
s B woorked: valianly boehind thie scenes,

= ame ahen onwe OF Pwo otler pamies o T owould be

g mee meentlen. Oneds @ name thar will he

vvona 1 douba df any of vou in this
=2t of him: The mame is Ron Duion! Ron
e owcasionally at FIDEM gatherings
ctallv mrelevant - he is o medallis? He
produces the medals, and he has also
sl ol Sxee guinerings where muny of us have come

FECSCET Wl

s 2 mmore abowt the medal. Twould ndd
e < gongress, we wanted desperately
= S T 2 Britesh Isles. We were unforunately

what we wizhed w do was o bring
e Lordon, and 1 osay that advisedly,
e & Bohverhumpion théne is st this moment e of

W e w oo other name which | wish 1o mention, and
= Smmoes HEmmions Inoa few minukes T am. gomg 1o
=== s = wore than | Bave beenable toodo mcthe kst few
Lotor Koo thar | owill nor have 10 get

- WS | T

upr an iy Feet and talk, and meny of the res of s will also
relax, But FPrances. will nod, becavse she has been the
financial wigard behind the scenus, and a great deal of het
winrk will ger on in the nest few weeks,

This brings me o two people [ have nor owentioned The
firsd i Sarah Hemman. Many of vou will koo the mame of
sarah. because, iCvon have commumicated with the British
Musoum, vou lgve glmost eenainly communicated with
Saralv IF 1 have wanted o know something impossible, if 1
Fave had o really tresome spucstion, T have Tired it Sarb,
arel shie has worked one of those machines tha | personally
am otally incapalile of working, and has eome tp wirth the
magic-answer, and it has always been correct. 5o, Sarl, we
have @ present that we want 1o give vou, in token, oot anly
ol the thanks of the committes, but the thanks of evendrdy
Boeew, for all the — 1 was going to sy Bard werk, but it's
such a silly plimse —all the work with 2 smile thar you have
dong fon this gthering

Mo there is somebody else who has also Been Behingd the
seenes, and none of vou hus seen him and none of vou las
kel him o guestion, Bat TH et vou inte g tiny scenet heee
This fs the reason why Mark went 1o Edinburght Mark
redlisecl pist how moch work was going o be involved
Pishingd the seenes with this congress, 50 he escaped o
very simple joby, administering the Mational Moseums: of
seotland, dnd somebody stepped into the breach, ©F course,
nose: of vou can think who P'm rx:._r.:-;i'l'_ul'!,' l'l.“fl..'l'l'll'lg o, b ]
aim achually referng o Philip Atvwood. This Is one of the
very lew things that | am gualified o alk about, beoimse |
fuive been om the commines amd | know all the problems
that have occured, snd [ can therefone assure vou just how
much Philip has done, beth behind the scenes and also very
mwch af the from of fhe stage, We nwked our baing s 1m0
howe we could sav thank you w Philip, and we came up with
wiat U sure you will all agree was a most ongine] sohiton
we decided thin wé would give Philip 2 medal,

When 1 opened this exhibition 1 said thae [ hoped. this
FIDEM compress could be a United Nations in miniatare, |
an sitting at 4 ble here with two very beautitul ladies. One
of them is the representative ol @ country where it all began:
we all knew thar Pisanello was the frese mecallist dncd thit
lie was arguably the grearese medallist, And on my et s a
Laely wle comes from a country whens there is one of thase
femmekations which has done so much Toe whal niatlors mis)
in the ams, We know pertiectly well that the medal cannot
exist without the patroan, without the Gulbenkion Foundiions
al the world, and without the compamics and without the
inglivicuals wha commemorare their marriages, theie births
apel their deaths with medals. bn the bast fow davs we have
listened toleotues, we bave aillended workshops, we have
fingered miedals, we have plived with them in oo hands,
and 1 think thit e can dghtly say e, if the Unired
Nations wone as successful ar bullding bridges as we have
e, the worllh would be.a mach beer place in which e
live. W havee brought together here the intellectual and the
crafisman, the people who make the medals and those whe
commission them and buy them.

At this point | am going wo propose o tosst oo Dt toast s
Lo thee meckal anel fo thisse who love the medal. So lel us all
in this room towa. ourselves. The medal amed those whio love
the medal

Lars Lagerqvist

After this wonderful and clogquent speech by Terence
Miallaly, o real and grear triend of medallic am, there is very
litthy to adid. | had thoughn of giving o thirvsminue oo
on the philosophy of the meeal, buar 1 chink T owill,
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considering everything, avoid that amd resnnd you of the
guotation which 1 heard when 1 fisst worked for FIDEM
in 19%1 [ron the then chiet corator of the Museum of
Modern An of Stockholny, the painter Otto Schulte, which
Tas Been much ql.l:_su:v;_l sinces The medal is aosmall thing
which yvou can hold. in your band', and thay was the end
of the description. T may to add o that that it oaght o
have 2 Ve dimensions and not 3, and thar is ol Bnd of
philosophy. | will on beball of all our guests extend a
heardel thanks for this wonderdul congress, the most
marvelious we lave ever had, and for all the work
than the organising commiee has done for us. A loas
e our hests. Too v, foends and organisers.

Mr Lagerqvist then presented medals to Mark Jones,
sarah Herman, Philip Attwood, Frances Simmons, Ron
Dutton, Peter Bagwell Purefoy and John Cooke.

After the dinner, students from the Guildhall School of
Music and Drama provided a musical interlude, playing
the first movement of Frane Danzi's wind guintet in G
minor and one of Jacgques Thoert's Three Pleces for wind
guintet.

GUILTYHALL

Canlig of v povemesent S mois 1han 1000
cears, Guikiball has beo b oot of G mert thao
elEmong anid enid scEivig. 1 B iisessed e
trials ol LHEGE, memoRsmEe o kings and
pariamenty, clsmoun $or eeform, brilliing eecep
1 80 oo, peesidencs sed row| personages
Laoed Mayie's tangquen aad inpermadioml gaksnags
and the conformest of he Tresdom o0 saiessn,
henooe aad pasrioes,

Liwsl goerenment has devcioped in the Ciry ol
Lastdan Fram the sseent Cour of Musing s e
e Lendid Coundl, and the péterd &f
mumcapil govesament @ Guildhall bis servel s
apodel unem wiah she v sdmmlaegiue of mins
cinr 458 foemy Buia boen hapsd The Rl fased wad
wasilid heer w1092 asd the Lowd Mayor and
aimifMy ase abll clooted and afsared weoafxe
mach wear wirbim o walhio The Foesdaiom of the
grescul Suildhall, 35 sees i the Crpr, was begun
alnonat thic wear sl ws complenad By Lasd

Ve eges’ fires devinvied loge wnew of dhe Oy
whi Dibhd and LS8, Bat e Crpl, parth wid
mecdiacval willy i Lauibdiall tnwiged from dhe
flamey vm baik ook withous rrepasabic
damage. The rond hav wwiee colapand, & mass: of
baming BEEEr, ob 1o (s Naor Boaspih, Tn 1940
wmilld, modssions, sindows and gallorics  wine
damggeil wnd Ciog snd Mageg desovsd, b the
Gogildhadl, prowscerd  from the  wearher by @
omgonry Tk, surminued 10 be dhe dompe of o
dctivity. Seoce e desruction b 1940 of
ol ghasber, the Coen of Common Coonil
Boldi lep meectags 6 LGuddh
mecring plice ol she rarly  ad
smecmblis of cmTons

The 23rd Congress
of the Fédération Internationale
de la Médaille

Grand Dinner

Guildhall
Sarpeday 19 Sepsember W92

MEND

Sluscitde: air Srer i Mimise  Sankdioe aeed Forascl Soup
JRFRR Cherren Ui | rosred s faffrie

Lhdivar Civken FSRET  Hoym forman nl Kol
Berdramy AL serurd wirl 3 Port and Cepptocerm S

Coprgenm wad Canmn
e o

Indvidsaad Dhiminbuee Patlod
[y rp——

Taxteey [NV se - Uitfee
Jamnims Armagnas VIS Daran Foon
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LA FIDEM EN VOYAGE DANS LE SUD
DE L'ANGLETERRE

par Mondgue Lembourbe

I Congrés de la FINDEM (Fediémuon Intemationale
2 Meédaille) s'est dong tenu, pour B premicne fois, en
wle-Brotagne, 4 LONDRES, du 16 au 19 seprembre 1992,
e dladieu a cu lien be sanedi soir 16 septemlne chins

artifegue salle du Guildball, dins one ambizinoe s

be
p diacieux om S1¢ échunges aprés be coun récitl
|

lermain matin dimanche, une bhonoe soixaniainge de
cessistes s¢ remroavent devant e Brinsh Museom, Theusx
clory Toues- les atendent, un résendé aus personnes
g Trargmise, Fovteg aus personnes di lingue anglaize.
w ueoanpagmatrices, Mrs Nathalie BROOKE @ s
e DUGDALE, plus pariculicrement chorgie de
car. nents accueitlent B @9 héunes précises, cest e

T pour e venage du Suc de TAnrglenern:
der wrrdt st pour STONENENGE, C'eat Vextraordingine

i ensemble de plerres dressées geantes gui
plias illi]"'"!'[.'ll'l'l MOnumeEnt |Jl".".‘|'li."111..li i':|_|.]:‘

e 1] est formé de plusicies cercles concentricpes,
ar svant prds de 30 métres de dinmdtne; un
vrigue. Depuiis 1978, il est Interdic ce se
-u mtlien des plerres afin de préserver le o site.

i de le photographier dans une atmosphéne plus

erstite, notre roule vors FLEET of un pent
- vers e <NEW ART CENTRE SCULPTURE

AOCHECOURT. splendide prapricié verdoyante
mres magnifigues: Beavcoup de sculphures sonl

dir: \:(3”5 NeHRIA |:|r1:|rl:||,_'|||_1r1h_ I.'.i‘l!lll:_'[]]l_'rll_
fur sous bun sodeil resplendis=ant.. Une réelle
vacafees sunoul gque leorepas prépare pat
WEONEY, o propridtiire, est succulent of
exleneur un pic nic sur Fhete rés appricit
fEEAS. NS PrHIrsimvOons . Aoire  VOvaoe  vers
2 reaus aunons b entendne des chants dans
2 =afed 15 he. mals nous avons pris o pew de retard
s mutthieureusement, dans deex el
I LICEN HOTEL- £ “TRAFALGAR HOTEL-, trés
M AL |LL'|||1'|,:~_-\4_'|;|:||-:n[,
o i gt sepanes on deus groupes suivant
coca 1a visile e SALISAUKY commence.

saldlnary Cahednal

Capatale do WIHASHIRE, clest une paksible cite en baesrdure
e FAVON. Cone ville «Fan est dominge par fa Néche de
su cuthédle nomuonde du Xlle sidcle, Lensemible de
ses monuments Jul donne un pineresque aspeot mcdiéval,
Nous dnmrons b plus vieille maison e laoville Nouos
traversons une gramde place eotourde de muisons ressems
Blant & des maisons de poupde, lomgeons la riviens sur
Lagjuelte wigens de pracieux eygnes 0 entrons dins P'église
St Thoomes de CANTERDURY  latarit da XVe sitcle. On
peut voir, gy dessus de Parche du chioear, diniéressantes
pemtures muriles reprisenind le Jugemenn Dernier..
Asser COORnant
Aprés gue passés devant la POULTRY CROSS tmanché aux
volailles), nous |nnge-?|n:= o esldd George Mall et amivons a
un eles pores de TEnctos LI, Avey sos vastes pelouses, sex
arbares TSI ©f S85 msusoms anceennes forme un caclee
digne de la bolle cithédmle
Clest Edouard I qui, en 1331, ordonna la conseuction du
mur peaur l protection du o sanciudaire. Le oo eoloun;
FEnclos de trais ¢otes, ba riviere AVON formuant le CJuatriem:
ool Les portes méclicvales somit formdes tous Jes soirs i 24 b,
Parmil les maisons ancennes de UFnclos, nome guide nous
faft renmarquer B maison des douze veuves, des madsons
appatenunt & FEglise; celle de Hiencdel, Fancien palais
épescemil abolant, jourdhed, T chomle
Comme la joumde a &8 asscr lonpue, nous ne penrons
pas dans la cathédrale, co dimanche soir, Nous apprenons.
simplément, gue cete cathédmle, imposante,  didice 3
Notee-Dame, est remanquable par le fa quiclle 2 ée
consruite. d'un seul &lan, en style pothigue, Commencée on
1220, elle fur consserée en 1258 mais les meavius o
continué, cocore, un demi sitcle pour le cloitee. | salle
capitulaire et o fléche,
Le humseli matinn, mows retrousons notne groupe pour b visie
dler fu cathidrale proprement dite. Des velontzines, peut-dire,
plus hardis gque les anmes, entreprennent Fassaut du clocher.
Colftés d'un magnifique easque blew destind i profégers
d'évenueiles chulis de plerres. nous MORONs.. 61 GAcensaLr
les cleux Cages en Avie gothigque perpemdicalore pour
arriver & 13 base die la fBeche, e plus haure d Angleterre
prisquelle s elive 4 123 mitres: De la plateforme. bien giie
I bDrume obscurcisse un peu Uhoreon, lo ovae st
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impressionmente sur be cloiee done la pelow ze es presque
erticrement recomvene par les feaitliges des deas grands
arbres, sur L nel er sur tontes les proprictts cnvironmanies,
A la descente, le guide nous auend pour nous Riire visiter
les atchives de pestatration (ailles des plerres, rifeoion des
vitrauxh pour ka cathedrale ot los autres &difices religieux de
la- région

Cest, ensuie, ba visite guidée de Pintérieur de [a cathédrale,
caracrtristigque de Pant gothigue massant. Les monunments
fenérares ont &té, consciencieusement alignes, de pam o
e clu vaisacan central par lames WYATT en 1788-175%
Drevant Pautel, est satud e cavesu des Comtes de PEMBROKLE
Peu de virmux originaux restent encore, Nows scaunes trés
[ime drapprencre gquien 1980, on o phee dans fes cing
langeales de o chapelle de la Ssinte Trinite des vitmux
commandés au Matiee charmin Gabricl LOIRE qui a suo
recrier, icl, le céléhne bleu de Chamres.

Une autre cunosite ¢st L wicille hologe medidvale en [er
fonges, powvamt encore fonctionner, Probablement o plus
sncenne Fumpe, elle ne comporte pas de codmn mais
gonme simplement les heures

La chapelle de la Vierge (Lucly Chapel), la pamie ki plus
ancieane de 1a cathédrale eot remuarquable par b Wepenad
des colonmes en marbee de FURBECK, Apres avolr Llmvernse
Te wloitre, nous peadrons dans [ sille cpitodaine (Chapter
Housil, une des merveilies de 'Eglise, constraire au Xllle
siecte dans 1¢ sivle péomemoue. Au-dessous du vitril ess,
est exposc un des guatee exemplaives originaus de i
Gramde Charte (Magna Carta), eélebre aecord passé on 1215
entre b o Jean of les Barns, d Flle de BUNSYMEDE, pres
il WINISUR

(et presque A regret gue nos quitons of splendide lieu
sACr polr remonter dans lecar, quitter SALISBURY ¢ naous
difiger vers WILTON HOUSE, Lo somprocuse demeure du
comte Heney de PEMBROKE, 17 du nom. Commencés o
wemps d'Elisabeth Tere, elle ut sestaurée en 16949-1652 par
Inigey JONES et Johm WERR. Rentnide en style gothicue. par
Tames WYATT en 15100 clle refrowva, en pamie: som ¢t
original au XX sicwle

Meons commenyons, car il se fail ed, par depeuner dans le

Wihon Hoise- Le Ponn Falladlin

sell, Mous pouvens, ensuite i loisie, nous promener dans le
T g il s piecna Sp]t'ﬁdil:ln‘h ebde supeerbes cddres du
Liban dont un planté par Ncobas 71 Nous admirons le gpdin
pponais et le pont palladicn construit en 1737, Clest, alors,
fa vigite proprement dite du chdtean. En préliminare, un
filim (s ineéressant nows relate Lo vie de tous les comites de
Pembroke depuis plus de 400 ans.

128

Dans lew salles atenantes une neconstiiugion s Tidele
dume guising cle Vépooue Todor (VTS sitcled ef une miisen
de poupées miniaure (19071 reproduisant outes les pidces
retiennent, pariculicreminl nolee atenlion

Lo Palals posstde de moagnifgues salons dappant: en
pariculior les wés oéléhres Single Cube Roome ot <Doulsle
Cube Room-, ceuvies dlndgo JONES. Lo prcamiore. €30 w
cube parfall de 30 picids de long de large et de hao o |
seeonde de 60 pieds de long e de 30 plods de larpe et e
haul Ces deux picces €1 les suivianes renfermien de tros
impornies collectons de peintungs (poreis de VAN
DY CE — desceme de oroix d' Albrecht PURER — tabdeaus
e REMURANDT, BRUFBGHEL.) des sculprurcs grecgues ©
comaines er du magnifigue mebiller de Thomea-
CHIPPENDIALE. Les membres cde o famille moyvale JAn
gleterne ont, souvent, &té requy dins Je DROUBLE CLE!

Wienn Db L Meessicint carks 1 Pan

ROHOIM, (est cette piece, dgalemem gui, pendanc b e
1934- 1945, 2 servl de quamicr gimdral aux srmices die cud de
I'Angletrmy

Nous rempons & notie porn damiche: SALISBURY m fin
dapresmidi

Lo mmanchi, O lo demande guast géndrle, le programme ost
rwnlifié, spécialement pour le car de lamgee frangiae. L
LA, NS (EUTons poudr ROMSEY. A T Hsiere sucl de |a
ville, s'éléve BROADLANDS, i résidence de Lord
MOLNTEATTEN OF BURMA. Cette grande demeure
NV sidele qui na &ré ouvene au public gue ke 19
1979 par ke Prince e Galles est enroamée d'un bestr Rirdi
anglais de mime Epogque:

La vishe commmenee pae b projection don ilm relarant e
Ly vie de Lord Mountbatien of Buma (1900-1979 le plus
jeume fils du Prince. Lovis de Battenberg et de |4 princesse
Vietora de HESSE L nom changea, en 1917, de Battenberp
en Mounthutien — Amiral britannigue; il prit onge grinde
& o guerre mavale dons ke Pacifique. Demier viee-rod
s Indes (1940), chef de VB Majga Naval on 1955, il fur
nommis amdral de fa flowe en 1956 of clef d'Etat-Mapor de
I Dréfonse (1958 105)

1l passa, ensuite, beaucoup de temps 4 Broadlands avam
drétre. traglouement, assassing en aclt 197% en Idande
MNows aeourens, enstite, toutes les picces de oo chilead
Lo prremigre est remplie de sculptures, les suivintes: salle 3
MIATECT s s jaunes, silon au décor neockissique Blan
et or — =ille Wedgwood uus délicanes couleurs Dianches o
Bieu ciel, chambre § coucher aux s 3 baldaguins el aox
temtres variées: sonl outes menblies d'objers de grande
valeur, Aux murs des mblewuxy de Van Dick, Reynolds




Lawrence. Lintéret sponil des proprietaires de

incls se remargue dans e salle Gun Rooms qui
“mene une grande collection de cannes et de cambines.
1ans e ésidenve que la princesse Elisabeth e
TEdimbuonrg, Charles of Diana passérent leur lune e

woe un dejeuner rapide dans une petive ville, nous panons

- WOOLLATON visiter 'mielier et le jurdin du sculpoeur

e i cormiu Dame Elisabeth FRINK. Malheoreusemient,

= wandi urtiste estosoulfrante ot ne peut nows acoueillic,

wooseuls gue nous parcoumons les magnifigues

sont planes de oujours aussi grands arbres

—euean, Lan d'Flisalweth FRINK consiste surout en b

centaiion dunimaux grandeur natore (ehiens —

cean el el hommes gigantesques qui sont installs shir

wcoses: Ve seulpaa, dans sa vie, une seule femme -La

gl Ee trpve devant la cathécdrale de SALISRLIRY.

sschinectes travaillent, actuellement & kb cansbriction,

o propricte, d'un musée qui abritera wus les dessing
i T Iliﬂ-l_“-e

T 2 IEfNInG pur wne visite for inléressame de

MOHOUSE: | maison des papillons (Worldwide

T Pes collections provenant du monde enlicr o

= L punghe exatique nous montrent des papillons

me splendeur inusitde, d'une grandeur inanendug

eurs des plus endres auk |'.|h].u. eCharanex. Ia

s Silk=Farme nows acoueille plus mird, L Gabncotion

< me ol et expligoe, cette soie gul 2 servi pour de

= Cozsions rovales, spécialement pour In réalisation,

e de la robe de marige de la princesse Diana.

= s Bien rempli, se renming, par une reninés gasces
o | '.--".:r!.'

—ere oumée, lv merceodl, est amvée, Blle promet

P Gl nomre progrimme comprend la visiee

Four v parvenis notie aGir péndtre dans la

i grandiose  créée  par Guillaume e

cmeamt au NIE sidcle: Elle posibde d'énonnes ehénes,

s Sodes pemterires’ ot €5t peuplés d'Sameuils;  de

= e opgs de hrupere @dé poncys. Nous davons la

saevoir pllsleurs cerfs qui ne semblent pus tres

Lo comur abe i fordn, emre Bornemouth o

wmmmom s oredve Beaulied quicomprend oot un

wables un magnifique manoic ol vivent,

et Lady Montaigu ¢t leurs énfants; les

= S ancienne abbaye of he plos: fche nusde

monde. I nest done pas etonmant gue

tractlon tondsHoue o pluswisinse do soud de

: o B 0K visiteurs paran, Nogre iniérer

== S tewd car il se trouve [ Pentede, vors le musde

o e [ auto i, crée en 1932 qui raconte | higtoire

o= records, des cemions de wemps de
=< limossines spécialement oulles di i
gleterre. (M1 peEul ¥ voir aussi des
sues ¢ historiques. Nous feisons, ensuite,
Lo vonige extrorclingine gui nows irmns-
= fem o= de [hiszoire automobile 4 nos jours. Tous

1 osur le monomil, sympathique petic
== se= oz i e orour cles Ending en teaversant mémie
2= ommsdw e [automobdle, o Gui nous permet

davorr une vue panormmbgue du musés, Anivés 3 oure
extremite du pare, fous Sonunes mnspoees dans vy ot
autre modnde.

L'Abbave de Beaubieu fut fondée, en 1204, par le moi Jean
el Angleteme, epalement duc de Normandie, pour Vondne
vistercien. Trente modnes arrivérent de la maison-mére de
Citeaux pour I'éablir. Les picroes de Viniéricur proviennenm
e Caen, C'étair ln plus grande, en superfivie, de foues les
eplises cisterciennces en Angleterre, Elle fur dlose durant la
dissolution des monasteres sur ordee du rai Tenry VI en
1338, Les edifices principans fuent démolis. Heurnausement,
guelgues bidments ont subsiste, ce qui nous pemmet de
visiter le réfectoine des moines chomses (Monk's refecton
dievenue Uéglise de papoisse. lancien batiment des (rires
lempues (Domus) ke cellior ol s¢ tient une exposifion
permansnte de ka vie monastique 5 Beaulieo. Nous pogvons
wedr, fgalement le cloiire, planté diathees aromatiques. gui
ok dhomne, pinr ses arcs, une dée de o mille exceptionnells
e vene abbayve dont la superficic peut simaginer oo
parcourant les pobonses adiacentes au cloitne.

e 1d, 4 travers les paziblos perdiims, tongeairs s bicn
entretenus, carmctenstigues de IAngleterns, nous nous Jdin-
perons vers PALACE MOUSE, donwine ancesinal de Lo familly
Montajpu depuis plus de 450 ans. Clégain, au XNF sjécle
la loge de parde e abbave (Greal Gate Housel, Depuis
536 elle appartient 3 la méme famille, Elle ful rmansfore
ml et agrandiv en 1870, Nous v sonumnes accueillis par des
emploves veélus i ln mode de Pépogue vicoorenne, Linrdrisur
de laomaison reflée faovie de plusicws géndéntions de
Monglgu e, méme: dans centaines pieces comme ¢ salon
superivur gqui ¢tal, 4 lorigine, une chapelle meonastigue,
rigne une drange amosphers, Nous v cherchons, bien s,
e célibre escalier derobe, Do nombreus pornrits évoguent
tous Je membires de b fmmille. Des médailles gapmdes dans
les courses autemaoliles mppellent le pére de Lord Montaiga
Prans L salle § manger. une magnifique table de cing méres
de lomg nows lalsse eéveurs: unosenl omme sendl 3 osa
fubrricarion. La (uising oSt encore équipde dauthentigues
ustensiles victonens.

Poaer retarirner vers lentrée du domnine, nous décidons de
changer de moyen de locomation on gnmpant dans un
vieux hus londonien de 1912 qui, lenfement, nous arnce
prés du festaurnt oo nous pronons une Kgene collition
Avant de repartin, nous gvons juste [¢ temps daller adinirer
dans un focal adjacent les chemins de fer miniaures:
dcdmurable econstiution denviron cent mains minuscules e
crodsant. se doublang, oleicon an milice des Jravs cliffrenes
d'Amdrique e d'Hurope cont les paysages sont paniculie-
rement bien reconstiiucs,

Er puit, ¢est le retour pour Londres en waversant de
nouvesn la Mew Forest vl en abffrontm les embaouteillages
bien connus de L grande capitale britannigue —Cemains
comgre=sisies reprennent immmédistersem Povion pour feur
pavs dongine, Danres, comme les Froncais o les Sulsses,
passent une nouvelle ouit d Londoes bane de reprendeoe
livion: pour Paris,

Moes garclons de ce vewage fe souvenie d'un pays verdovan
auy pelouses pdmirablement enretenues, . de résidences
sompicises dont les propriclaines acoucillent les wuristes
d'une fagon wés sympathique of de la gentillesse de nos
deux. dccompapnalrices queé  nous  remercions
chaleureusement
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furthier information  pleise conta

Reswal Swilish Academy of Stenogs, Tralesrmnat oo Phejuirtiient
SRS, S<104 05 Stockholm, Sweden
=01 504 30, relex 17073 rovacad s telefax =40-(008:15 36 70 FIRST ANNOUNCEMENT

INTERNATIONAL MEDAL COMPETITION ON POPULATION,
NATURAL RESOURCES AND DEVELOPMENT

The Roval Swedish Academy of Sciences awards every yvear medals and other
honours. New medals/jetons are edited almost every year 1o celebrute the centenary
of 4 renowned scientist. The Academy has oceasionally struck medals relating 10 a
specific theme, eg. Pro Mando Habitabdili, which is a Roval medal awarded on
speciul occasions (o persons who hive made unique comributions 10 increasing our
knowledue of the global environment,

Froam 1991, the Roval Swedish Academy of Sciences has been actively engaged in the
issues involved in the United Nations Conlerence on Envirenment and Development
that was held in Rio de Janéieos in June 1992, The Academy has consistently
emphasized the importance of the linkages between Paplation, Neatural Resorirces
end Development

In cooperation with the Roval Society in London and the Natonal Academy of the
United States, the Roval Swedish Academy is currently organising a conference on
Population issues. This Conference will be held in India in 1993 and will be a
precursor o the United Natons' Conference on Population that is 1o ake place in
1804

On the basis of the increasing intermational recognttion of the impomance  of
population issues and the United Nations' Conference in 1994, the Roval Swedish
Academy of Sciences has initared an inemational medal design competition. The
medal design should be related o the theme of Population. Nawral Resources and
Development,

The prizewinning medal will be selected in 1994 and the award for the winning

design will be presented to the privewinner at the FIDEM Conference in Budapest
in the same vear.

For further information please contact by letter or Fax:

Dr Solgerd Bjdrm-Rasmussen D Tamas Sdrkidny

The Roval Swedish Academy of Sciences Rowal Coin Cabinet

Box SH03 Box 5403

S-14 05 Sockholm, Sweden 5-114 84 Stockholm, Sweden

Fax +46G.8 15 56 7 Fax: +ib 8 603 07 35



KUNGL.
VETENSKAPSAKADEMIEN

THE ROYAL SWEDISH ACADEMY OF SCIENCES
Box 30005, 5-104 05 Stockholm, Sweden
Visiting address: Lilla Frescativiigen 4

Fear furtlwr information pledse contact

The Roval Swedish Acadeny of Sciences, Informarion Depamment

Box SENS, 5-100 03 Stockholm, Sweden

el 40815 04 3, telex 17074 rovacad < ndefux +40-0008-15 50 70 PREMIERE ANNONCE

CONCOURS INTERNATIONAL DE MEDATLLES
POPULATION — RESSOURCES NATURELLES ET DEVELOPPEMENT

L'Acadeémie Rovale Suédoise de Sciences confére des prix annuels 4 des medailles e
a dautres distinctions honoriliques. De  nouvelles médailles/jetons  sont celinés
presgue s les ans pour conunémorer le centenaire d'un scientiste de renommeée
L'Academic fait [pper occasionnellement des medailles sur un: theme spécifique,
peex. “Pro Mundo Fabiabili”, sagissant dune meduille rovale aribuée dans des
circonstances spéciales d des personnes qui onl apporé leor contribul unigue alin
d'enrichir nos connaissances sur  Penvironnement global,

A parir de 1991, VAcadémie Rovale Suédoise de Sclences sest engugde activement
sur des thémes concernint la Conférence des Natdons Unies sur I'Environnement er
le Développement qui cu lieu 3 Rio de Janeiro, en juin 1992, 1'Académic a firmement
accentud importince do rapprochement entre “Popularion — Ressources Maturelles
el Développement”,

En coopération avee lo “Royal Socicty”™, 4 Londres, et Ly “National Academy of
the United Stares”, V'Académie Rovale Suédoise organise périodiquement  une
Conlérence sur les problémes des Populations. Cette Conférence se déroulera on
Inde, en 1993, er précédern la Conlérence des Nations Unies sur la Population, gui
aurd lieu en 1994,

Se basunt sur la reconnaissance intermatonale de impor- tunce des problémes des
Populations et sur la Conférence des Nations Unies, en 1994, TAcadémie Rovale
Suédaise de Sciences a initié un concours international de :.E::Hign e medailles. Le
design de ces médailles doit correspondre au théme: “Populations, Ressources
Nawrelles o Développement”,

La medaille, gagnante sera sélectionné en 1994 et le prix pour le design choisi ser:
remis i 'autenr. 4 Foccasion de la Conférence de la FIDEM, 4 Budapest, en cetts

MEme année.

Pour toute autre informarion 'Fft‘ﬁii!‘f.‘;" combach per |L‘fT1'i,! ou fax:

[r Solgerd Bjgrn-Rasmussen D Tamas Sarkiny

The Roval swedish Academy of Sciences Roniil Coin Cabinet

Box 50005 Box 5405

5104 05 Stockholm, Sweden 5-114 84 Stockholm. Sweden

Fax +d6 81556 70 Fax: +46 B 663907 35
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nformation please contact
swedish Academy of Sciences, Information Department
S= 0 0 Stk bicslm, . Sweclon

—= =15 04 A0, relex 17075 rowacad s relefix +4b40-15 3670 SECOND ANNOUNCEMENT

INTERNATIONAL MEDAL COMPETITION ON POPULATION,
NATURAL RESOURCES AND DEVELOPMENT

The Roval Swedish Academy of Sciences initates an imntemarional medal design competition.
e foremost commpetivors will be amvarded as 18 price a swm of 15,000 SER, and 10,000 SER
as 2nel angd Srd prizes, The Academy reserves the right to reprocduce a medal thar has been
wwarched o prive or any other mecdal that has Been introduced inco the comyreiition ancl which
has been hought by the Academy.

e suggested medal can be presented as a sketchs The struck medal will be issued with a
cliwmeter of 55 mm and in gold Cor silver gil), silver and hronze. The artist selected 15 asked
toy present plaster maocdels, preferally not larger than 280 non 0 diameter. The relaton bepween
the struck medal and the mode] eun be allowed a variation from 3:1 and 2:1. The model muose
bee surroainded by a border of 10-15 mm for attaching, Where the model iself adioins this
Border it must have a cleasnce angle of 20-259,

It as prolerable that the relicl of the model does net exceed 13% of a 280 mm plaster
mocel anel that the cleamnee angle is 10-25° The inscription should not be doser o the
ecge thun 2 .

Ihe jury consists of five members: three from the Acadeny, one from the Roval Coin Cubinet
in sockholm and one wrist, selected by the Acadeny, The mouo of the medal is: “Popilation,
Nowwral Resources and Development”. The Academy waould like to stress the coupling
between these grear problems (see Fist Announcement), On request we can send the
statement dssuced by the International Conferende on Population, Natural Resources and
Developmnent”, of 199].

e Following lexts must be included into the design:
ACADEMIA REGIA SCIENTIARUM  SUBCICA  MCMIMONXIV
and
PRO HOMINIBUS ET TERRA

The sketches must be in the hands of the Academy not later than Seprember 13, 1993,

The jury will make its decisions bhetore November 1, 14993 The decisions concérning
purchases and manufaciuring of medalts) will then immediately be mken by the Academy
The prizes will be awarded ar the FLIDEM. Internationa] Medal Conference wd Exhibilion
1 Budapest, apel 69, 1994, The members of the Academy will receive the medal at the
snndversary Meeting of thar hody ar the end of March, 1994

For further informuarion please contact by letter or G

D =olgerd Bidrn-Rasmussen Dr. Lars Q. Lagergyist

The Roval Swedish Academy of Sciendes Reval Coin Cabinet

Box 50005 Box 5405

-1 05 Sweckholm, Sweden 5-114 84 Siockholm, Sweden

Fax +46. 85155670 Fax: +40 8 003 97 35
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For further information please contce

The Royal Swedish Academy of Scicnees, Informatlon Depamment

Buox S005, 5-104 05 Seckhobm, Sweden

tel. AE-C0NH-1S5 04 30, elex 17073 rovachd s wlefax +48-000H:15 56 70 DEUXTIEME ANNONCE

CONCOURS INTERNATIONAL DE MEDATILLES
POPULATION — RESSOURCES NATURELLES ET DEVELOPPEMENT

L'acacdémie Rovule Suddeoise organise un conconrss imermational de projers de médailles
Aux concurtents vaingueurs scront décerncs une somme de 15000 €5 * au ler Prix el une
sommme de T0.000 G5 * aox 2eme ¢ 3é¢me Prix. LAcadémic se réserve le deoir de reproduction
ces médailles qui ont regin un Prix ainsi gue wute autre mcdaille ayant paricipé au concours
ef achetée par FAcadémie

La médaille proposée peul étre présentée sous [omme d'esquisse, La médaille frappée sera
excoutde dans un diamaerre de 55 pum en or (ou argent dordd, onoargent el en bronze. Il est
cemandd i Pantiste sélectionné de présenter des modéles en plitre avec, de préférence. un
dinmetre ne dépassant pas 280 mm. Pour la réduction, le mppon antee B mcdaille Frappdd
el le modéle peat étre situd entre 371 er 271, Le modéle doit #re entourd dune Bordure
de 10-1% mun pour penmettee sa fixation. LA ol le modéle est en contact avee o hordure
celle-vi doit aveir une dépouille de 200257

I est preféralale gue le reliel du mesdéle n'escdde pas 15% du medéle en plitre de 2680 mm
vl que langle de dépouille soit de 107230, Linseription ne doit pas &re 4 moins de 2 mm
clu Beoarel.

Le jury o8t compose de 5 membres: wois appratenant 8 Académic, un au Cabiner Royal des
Médailles 4 Stockholm e un aniste choisi par PAcadémic,

La cbévise de o médaille est "Population — Ressources Naturelles et Développement”

I'Acadénmie aimerait insister sur le lien existant entre ces grands problémes (voir la premicr
infermiation), Sur demande, nous pouvons envayer le “Compre tendu” public par o
Conférence  [nternztionale de 1991 sur o Population, les Ressources Naturelles o e
Développement,

Le texte suivant doit &tre inclus dans le projec

ACADEMIA REGIA SCIENTIARUM SUECICA MOMINNIV
el
PRO HOMINIBUS ET TERRA

Les esquisses dolvent étre parvenues @ UAcadémic au plus twrd le 15 seprembre 1993

Le jury prendr sa décision avant le ler Novembre 1993, Les décisions concernant les achas
et la fabrication de Ja Cou des) médaille serom alors priscs mumddiatement, Tes prix seront
renus au Congres et d FExposition Internatonale de la FIDEM qui se tiendront 4 Budapest du
O 9 il 1994,

Les membres de PAcadémie recevront la médaille i 'occasion de la Béunion Anniversaire e
carte organisation a ko lin duomois de Mars 1994,

Pour roure aurre information prendre contact par lete ou Fax:

127, Solgerd Bjdrn-Rasmussen [2r. Lars O, Lagergvist

The Royal Swedish Academy of sciences Cabinet Roval des Médailles
Box 50005 Bax 3405

5-104 05 fSrockholm, Sweden S-114 84 Stockholm,  Sweden
Fax +46 515 56 70 Fax 40866397 35

= CRcouronne suddidise,
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VICENZA

1 - 3 ottobre 1993

SERVICES

The convenience of a
great space of S0.000
sguare metres with the
support of secure, rapid
and efficient services.
Banking assistance and
fimancial  consultancy,
computer services, ex-
change faciliies, pre-
clous metals banks, cl-
stoms, felecommunica-
tion, photographic semvi-
CEs

LocaTioN

Siuated near the main
communicalion areries
in Northern ftaly, Vicenza
is easy to reach using
any means of fransport
Theviciniy of the aimorts
of Venice, Verona, Bolo-
gna and Milan facilfates
the journey far air travel-
lers. Al natonal and in-
temational frains sfop at
the raiway station. Free
shullle services are pro-
vided from Venice Air-
port and Vicenza railway
station.

The Vicenza Ovest axit
on the A4 Milan-Venice
motorway leads directly
to the Fair.
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