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INAUGURAL SPEECH

Lars O. Lagerqvist
President of F.I.D.E.M,

sMr.  Minister, Your Excellencies and other
representatives, dear guests, ladies and gentlemen,

fareign

It is, | think, necessary and polite to address our guests in
the first place, in order to give them a hearty welcome; in
a minute 1 shall try to ¢xplain why you are here, We arc
certainly happy to find that so many have taken the time
to artend the opening of this intemational exhibition of
modern medal art. We are also glad that more than 100
artists and specialists from all over the world have such an
interest in our subject that they have travelled to our
gountry in order to take part in the XXth FIDEM Congress

which will begin this afternoon — and in the other
arrangements. We sincerely hope that you are going to
enjoy wour visit, although we are fully aware of the fact,
that we cannot contend with the previous magnificent
host, the city of Florence,

Let me revert to the explanation 1 promised to our guests
The reason why you are here goes back to 1937, when
some enthusiasts gathered in Paris and founded FIDEM,
which nowadays is called — after a reform in 1961 — La
Eddération Internationale de la Médaille, or the International
Federation of Medal Art, Its members are individuals as
well as institutions — societies, mustums and manufacturars,
state mints as well as private editors of medals. Singe 1937
FIDEM has arranged 20 international congresses and 18
international exhibitions, Stockholm was responsible for
the FIDEM exhibition and congress almost 30 vears ago, in
September 1955 1 am sorry 1o say, thalt we are not that
many present to-day, who attended in those bygone days,
bul perhaps that also explaing why we dared to undertake
this venture once again!

The medal as such is a child of the Renaissance, in the
same way as the woodeut, the copperprint and the printed
hook. As an art form it was typical for Europe, with its
individualism and its tendency for experiments. The early
medals were all cast, mostly in bronze, rarely in silver or
gold, and the editions limited, Some of the forémost
artists of the time devoted themselves to the meadal.

Since the 16th century more and more medals were struck
instead of cast, tha is they were manufactured with the
same method as when coins are fabricated, although the
higher reliel of the medal makes it necessary to strike the
metal several times, and to reheat it inbotween, Thus
method created a new category of medal artists — the
engraver, whose skill we can admire in countless series of
medals in the centuries to come; he still exists, but the
invention of the reducing machine in the 19th century
hag resulted in a considerable change - most medal-artists
to-day are sculptors, responsible for the models only, The
engraving is done by the machine in most cases, A revival
of the cast medal — of which you can wilness many
examples here — is also characteristic for our century.

One of the reasons why FIDEM was founded is to promote
the medal a5 an art form, There is no doubt about that it
has given good results, at least in some countries, but we
have had severe difficulties mn reaching those who are,
generally speaking, interested in the arts. And “the man in
the street” still only thinks of the deviations, one is almost
inclined lo say degenerations of the medal tokens,
military decorations, the majority of sport medals, and the
like,

On a day like this it is my pleasant duty to express our
gratitude o several instilutions and individuals, without

4

whom it would have been impossible to arrange neither an
exhibition nor a congress, His Majesty the King has kindly
consented 1o be our Patron. Unfortunately, a state visit to
Sweden prevents him from being present, btui he has
allowed me to arrange a special exhibition of a choice of
precious medals from his own collection, which we arc
going 1o study on Wednesday, at the Drotiningholm Palace
Our humble thanks!

Mr. Bengt Goransson, Minister of Culture, has kindly
consented to open this exhibition, and his department has
generously supported us with money, that wrivial but
indispensable commodity, as have the Swedish National
Council for Cultural Affairs {(Kulturrider), and the Swedish
Institute for Cultural Relations with Foreign Countries; in
the latter case the contribution has made it possible to
make translations for the benefit of the foreign participants,
The Museum of National Antiquities (Historiska museet),
which belongs to the same organisation as does the Royal
Coin Cabinet (Kungl Mynikabinettet), has also given us a
generous support and some of their staff has lent us a hand
with the preparations. The National Board of Public
Building {Byggnadsstyrelsen) has opened their doors to us
in a eritical sitwation, since the Royal Coin Cabinet -

desperately looking for new premises — does not dispose of
any room for such a large exhibition, not to speak of fora
congress, It might even constitute an interesting change to
the surroundings in Florence for our FIDEM guests — with
that famous city Stockholm cannor compete, anyhow! —
to witness an exhibilion of maodern art in a modern govern-
ment  building, full of bureaucrats! We thank Director
General Hans Lowheer, and Mr. Linnarsson, who has
helped us with many practical problems,

The Municipal Council of Stockholm has kindly invited us
to a reception, and we would like to express our gratitude
towards its President, Mrs. Annie Marie Sundbom,

Reverting to the subject of financial gencrosity, 1 must
also mention that a most important support has been given
to us by the two Swedish numismatic foundations, Gunnar
Ekstriim’s and Sven Svensson’s; it concerns the exhibition
as well as the catalogue and the congress, The Swedish
Numismatic Society, the Society of the Friends of the
Roval Coin Cabinet, the Swedish Association of Coin
Dealers and AB Sporrong have also supported us, for which
we are most grateful.

The medal for the Congress has been executed and donated
by the artist, Mr. Berndl Helleberg, FIDEM delegate for
Sweden, and struck by the Swedish Mint a1 Eskilstuna.

Some mention must at this occasion be made of all those
who have incessantly worked behind the scenes. Our
Secretary General in Paris, Mr, Arthus-Bertrand, and our
Administrative Secretary, Miss Mosser, have helped us with
the vast correspondence and the contact with our delegates
in various countries, as well as the preparations of the
meetings and agendas during these only too few days you
are staying in Stockholm. The Organising Committee
has worked very hard, together with the Stockholm
Convention DBureau, creating order out of confusion
Particularly 1 must mention Mr. Ulf MNordlind, of the
Swedish Numismatic Sociely, and Mr. Nils-Une Fornander,
of the Society of the Friends of the Royal Coin Cabinet,
who have devoted weeks of their spare time, working with
the medals and the exhibition, an entirely idealistic work,
purely out of interest for the subject - and kindness to
their friends, 1 think.



my own museum, The Koyal Coin Cabinet, the
preparations have been noticeable for more than a year,
=ut the last months have been particularly hectic. Here |
fave many reasons Lo express our sincere gratitude to our
Deputy Keeper and Head of the Medal Section, Mr. Tamas
Sirkdny, who has virtually worked day and night, not only
23 the leader of the exhibition ream, but also with hundreds
of other practical problems; 1 am not exaggerating, when |
state that FIDEM could not have done without him!
Without mentioning further names, the warmest thanks
zoes to him and those of my collaborators who have given
2p so much of their own time during these last weeks!

When yvou, in a couple of minutes, are going to scrutinize
rhe exhibition, I would like vou to remember a few things.
It has been the aim of the exhibition architect, Mr, Polasek
—~ who has done a marvellous job and helped us all along -
o disturb the normal function and the daily work in this
sntrance hall as little as possible. Five new show-cases have
seen constructed by him; 17 belong to our host, and 9 we
have brought with us from the museum. The location of
the medals is not in strict alphabetical order according
o the names of the countries; some of them arrived
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later than others, a fact which you have to consider. A few
objects, whose character as medals might be discussed,
have been exhibited separately.

The catalogue must not be forgotten, Our retired colleague
and vice-delegate for FIDEM, Dr, Nathorst-Béds, has kindly
devoted many unpaid days this winter, topether with
Mrs. Inga-Lill Persson, compiling the manuscript. In this
connection 1 must mention a few more night-workers,
who saved us in a rather painful situation. Mr. Erich Fischer,
who designed the catalogue, had to make up the pages at a
very late stage, snd Mr. Nils Aberg and Mr, Rolf Holger
arranged for the printing and binding during the week
which has just passed. Thank you very much, dear friends!

We do regret, that we have not been able to illustrate the
catalogue as fully az we would have wished, and that
our choice of medals can be criticized.

I shall not keep you any longer — again | wish you all very
weleome, [ now call upon Mr, Bengt Goransson, Minister
of Culture and Education.

L. 0. LAGERQVIST

Président de la F. L D. E. M.

Monsieur  le  Mindstre, Excellences, Messieurs les
Feprésentants, chers hites des pays participants, Mesdames
et Messieurs,

Iz pense qu'il est nécessaire et convenable de m adresser en
premier 4 nos hites pour leur souhaiter chaleureusement la
oenvenue, Je vais, dans un instant, essayer de vous expliquer
Sourqued vous ftes ici. Mous sommes heureux de constater
jue vous #les si nombrenx § assister d Vinauguration de
cette exposition internationale. Nous sommes heurcux
fzalement de canstater que plus de 100 artistes et spéeialistes
monde entier ont assez d'intérét dans nos buls pour
venir dans notre pays prendre part auw XXéme Congrés de la
FILDEM. gqui débutera cel aprés-midi Mous espérons
sncérement que vous prendrez plaisir  votre visite guoique
nous réalisions parfaitement que nous ne pouvens rivaliser
aver la Ville de Florence,

Laissez moi revenir a Texplication promise i nos hites,
La raison pour laquelle vous &tes ici remonte 3 1937 lorsque
juelques enthousiastes s¢ réunirent & Parig et fondérent lu
FILDEM, qui est appelée maintenant — aprés la
modification de 1962 = la Fédération Internationale de la
Médaille ou International Federation of Medal Art, Ses
membres sont individucls ou des institutions, des socifids,
25 musfes, des fabricantz de méme gque des Monnaics
i"Frats ou des édireurs privés de médailles. Depuis 1937, 1a
FLD.EM. aorganist 20 Congrés internationaux et 18
txpositions internationales. 11 v 2 presque 30 ans, en
septembre 1955, Stockholm Etait responsable du Congrés
¢t de I'Exposition F.LDEM. Je suis désolé de dire que
acus ne sommes pas nombreux de ceux qui v assistaient
ians ces jours passes, mais cela explique peut-Etre pourquoi
noUs avons osé enlreprendre cette aventure une fois encore.

La Médaille est un enfant de la Renaissance, comme la
gravure sur bois et sur cuivie — c'était une forme dart
twpique pour PEurope avee son  individualisme 1 gon
golit pour les expériences. Toutes les premiéres médailles
ctaient fondues, principalement en bronze, raremenl en
argent o cn or, et en cditions limitées. Quelques uns des
artistes les plus importants de cette épogue  s'étaient
consacrés 4 la médaille.

Depuis le XViéme siécle, de plus en plug de midailles
fraient frappées au lieu d'8tre fondues, ¢'est-d-dire avee la

méme méthods que pour la fabrication des pigces de
monnaie, quoigue le reliel plus important de la médaille
entraine plus de passes de frappe et un recuit entre les
passes. Cela crée une nouvelle calégorie dartistes médaillewrs,
le graveur dont nous pouvons admirer 'habiléeé dans
d'innombrables séries de médailles existe encore, mais
Iinvention du tour 3 réduire au 19éme siécle a apporté un
changament considérable. La  plupart  des  artistes,
aujourd’hui, sont des sculpteurs, seulement responsables du
modele, La gravure est faite 4 la machine dans la plupart des
cas. Un renouveau de la meédaille fondue, dont nous
pouvons voir dé nombreux exemples ol est aussi une
caractéristique de notre siécle.

L'une des raisons de 1o création de la FLD.EM, était de
faire connailre la médaille comme un objet d’art, Sans
aucun doute, cels a donné de bons résultats, au moins dans
certains pays, mais nous avons conni de grandes difficuliés
en touchant le public intéressé par I'art, De plus, le public,
en géncral, pense toujours aux déviations de la médaille, on
dirait volontiers les dégénérations de la médaille - jerons,
:icturauuns militaires, la mujorité des médailles sportives et
a suite,

En e jour, c'est un devoir agréable d'exprimer notre
gratitude 4 une multitude d'institutions et de personnes,
sans qui il aurait &té impossible d'organiser Mexposition et
le congrés.

Sa Majesré le Rof a bien voulu consentir a donner son
patronage a ce Congres ef i cette Exposition. Malheureuse-
ment, une visite officiclle I'empéche d'Etre présent, mais il
m's autorisé d'organiser une exposition spéeiale d'une
selection de précieuses médailles de sa propre collection au
Paluis de Drottmingholm, que nous visiterons mercredi,
Mos remerciements (rés respectueux,

Mr. Hengt GORANSSON, Ministre de la Culture et de
I'Education a bien wvoulu accepter d'inaugurer cette
Exposition et son Ministére nous a pénérevsement aidés
financiérement, ainsi que le Conseil National des Affaires
culturelles et I'Institul Suedois pour les Relations Culturelles
avec I'étranger, Dans le dernier cas, la contribution a permis
de fuire des traductions destinées gux congressistes,

Le Musée des Anpiguités Nationoles, qui appartient &
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notre  organisation, nous & cgalemeat donné ane aide
giEnérense et son personnel nous a aldés dans nos préparatifs.

Lo firection Nationale des Bdrimenrs nous u ouver! ses
portes 4 un moment critique, car le Cabinet Roval des
Monnaies el Médeilles recherche désespérément  de
nouveaux locaux et ne dispose pas de pigces nsser grandes
pour une tells exposition et un congrés, Cela pourrai
nous changer de notre environnement a Florence avec
laguelle Stockholm ne peut concurir, Nous remércions e
Directenr Général, M. Hans LOWBEER d'avoir génfrense
ment accepié nolre proposition et M, LINNVARSSON, qui
nous a aidés avee dé nombreuses solutions pratiques,

Le Congeil Municipal de Stockholn nous a aimablement
invités 4 une réception et nous sowhaiterions exprimer
notre gratiode d son Président, Madame Annie Marie
SUNDROM.

Pour ¢n revenir i la question de la générosité financiére, il
faur mentionner que aide la plus importante nous o été
donnée par fes fondadions GUNNAR EKSTROM'S er SVEN
SFENSYON'S NUMISMATIC — elle concerne I'ex position
de méme que le catelogue ¢ le Congris,

La Sociéré Numismatique Suddaise, lo Sociérd des Amis du
Cabinet des Monnaiez e Médailles, U'Association Suédoise
das numismares marchands et lo socieré 4.8, SPORRONG
nows onl dgalement aidés,

La médaille du Congrés nous a été offerte par Af. Hernd:
HELLEBERST. Délégud de s FLDEM. en Suéde et par la
Mpnnaic Suedpise i Eskilstuna,

A cetle occasion, il fawl atssi mentionner ceux qui ont
travaillé sans répit derriére In scéne. Notre Secrétaire
Gintral 4 Paris, M, ARTHUS BERTRAND et natr
Secretaire administrative, Mademaiselle MOSSER qui nous
o gidés par une importante correspondance et des contacly
avee nos délégués des pays variés i préparer les réunions et
les ordres du jour,

Le Comité d'orgnnisation o iravaillé sans reliche avec ko
Buereaw des Congrés de Stockholm pour mettre de Tordre
dans la confusion. En particulier, jo dois citer M. O0f
NORDEIND, de la Sociétd MNumismatigue Suédoise of
M. Nily Uno FORNANDER de la Sociéte des Amis du
Cabingy Royal des Monnsits qui onl consacré des semaines
de leur temps & travailler sur les médailles et I'exposition
par simple geniillesse, par idéal et intétdr pour la médaille,

Dans mon propre Musée, le Cainet Roval des Monnaies et
Médailles, ln préparation a été cffective depuis plus d'un an
mais lo dernier mods a2 €t€ particulirement fidvreux, Joai de
bonnes riisons pour exprimer note reconnaissance sincére
4 notre Conservateur en chef et Directeur de la Section de
Medailles, M. Tumdy SARKANY, qui a travaillé jour ¢t nuit,
non sedlement comme mencur de Uéquipe de lexposition
mais aussi pour résoudre des centaines de problémes
pratiques. Je n'exagére pas quand je déclare gque la FLDEM,
naurait pas pu se passer de lui! Sans vouloir mentfonner
d'autres noms, mes remerciements les plus chaleureux vont
a lui et a tout le personnel,

Le catplogue me doit pas &tre oublié. Notre collégue en
retraite ot Viee-délégué de laF.LDEM. je Dv. NATHORST-
B8, 3 bien voulu passer sans remunération bien des jours
cet hiver 4 compiler e manuseril avec Madame Inga-Lill
PERSSON, A ce sujet, i dois citér encore queldues
travailleurs de nuit qui nous ont sawvés d'une situation bien
pénible — M, Erich FISCHER, qui a fait 1a mise en page du
catalopue a diit composer les pages au dernier moment avee
une grande partic du travail fait par sa Glle, M. Nils ABERG
et M. Relf HOLGER ont fait le nécessaire pour I'impression
et la relivre pendant cette derniére semaine. Merci heaucoup,
mes chers amis|

Mous regrettons de n'avoir pu Uillustrer autant gue nous
l'aurions souhaité et notre choix pourra tre oritiqué.

Je ne vous retiendrad pas plus longremps, J& vous soubaire
a _tous la bienvenue, Je passy la parole & M. Bemg
GORANSSON Ministre de la Culture et de 'Education.

Merlin Sgisz: UL 8 delegarion FIDEM medal, 1983, Bronze, 100 mm.




OPENING ADDRESS

Mr. Bengt Gbransson
Minister of Culture and Education

¢ pives me great pleasure 1o welcome the Twentieth Inger-
aational Congress of the International Faderation for Medal
Art 1o Stockholm and Sweden on behalf of the Swedish
Lovernment. And in doing so | would like to toke this
spportunity of thinking aloud in terms of culiural policy.

Listening to a wellinformed description of medals and
wi#dal art s like 3 very unexpected meeting. A medal, 1o
the upinitiated, is guite offen a curiosity, and it takes
further reflection to reveal that medals too are not only
czhivles of social history bur also — to an unusually high
ifETes indicative of history and historical relationships,
2= well as describing social conditions and reflecting social
ind orher values. Far be it from me to recite historical
saets which are better known 1o each and every oné of you
han to me, Instead | will content mysell with some
“Bservalions of principle,

The main focus of attention, of course, 1% on the medal a<
the deseription of an event and as a reminder of the great
mportance: of that cvent. Owver the centuries historic
personapes, frequently monarchs, and symbolic [mages
an the mverse of the medal have recorded illustrious
feeds, Having grown up in the Swedish popular movements,
sarticulardy the temperance movement, | note with interesy
that a genuine popular movement like the femperance
mavemenl — and, indeed, the labour movemeny as well -
rapidly adopied the medal as a means of reminding people
f the organisption's own Qlustrious past and its eminent
personalities. And clearly, there has been no less of a
disposition 1o use medals on the part of popular organisstions
«hich for reasons of principle have eschewed orders. This
poine is worth making, hecause it does a great deal to help
4t draw conclusions regarding social development and
-fanging secial conditions. Where the medal was originally
reserved for the most exalted circles and insofur as it was
zwarded as a distinetion, as a sizn of favour and with
szference to a ruler-and-subject rélationship, it frequently
zssumed the contrary function in popular organisations.
CHten it expressed o sense of collective identity, and not
infrequently it served as o distinction for the leading person
or persons. The perspective, then, if nol that of the rank
and file, was at least that of the appreciation expressad
upwards by the intermedigte sirata.

| find it extremely relevant for a congress to discuss medal
art and an exhibition to depict international developments
and tendencies with this backeground in mind,

One need hardly stress the point that medals also possess
af intrinsic artistic valwe. Many of our foremost artists
heve found unigue or supplementary forms of expression
in medal arf. A list of eminenc artists in my own country
whose intercsi has been arowsed by medal art in recent
years serves to show that, even in our own time, the medal
offers the practising artist a sophisticated task and &
challenge.

In this connection too, an exhibition of medals from

various countries furnishes an important {llustration of the
breadth and quality of artistic creativity,

The continuing relevance of medal design as 2 form of art
today 8 also reflected by whal we may term the other
side of the medal. For this type of art, like the medal itsetf,
does have another side. Over the past ten vears | have
observed - occasionally to my unmitigated delight, buy
mare  often with some dread the emergence of a
multitude of medals. I refer to medals in the broadest
Sense — coind commemorating events and phenomena,
but also whai is known as locel eoinage and is mainly
associated with the tourist industry and a souvenir trade
not overéndowed with artistic merit. Medals and coins
compete W this sector, oftéen successfully, with their
artistically long-suffering cousin the commemorative plate.

But I think it would be foolish merely to jibe at the
ccourrence of commemorative coins and plates, even if
they are wretchedly unartistic, because they are pre-
eminently vehicles of information regarding society and
social conditons, Of course, they are by nature an
expression  of  growing  commercialism,  with  skilful
businessmen literally cashing in on people’s interest, But as
a general rule, commercial enterprise does not creale needs
inoa vasuum, Commerce has an unsurpassed ability ta
capture and exploit interests and rendencies. The genuine
interest which is today being commercially capiured by
means of commemorative colns and plates means thal
people in different countries want to become acquainted
with the reality arownd them, with their own history,
When s small town strikes its own medal or
commemoralive coin, this invariably refleeis a desire to
preserve and publicise its self-respect and grandeur. The
same tendency is manifested by a mass movemenit declding
lo immortalise one of its great leaders in a medal, We have
cause to take this imterest seriously. In o new media
simation with outside impulses often devoid of national
or cultural cherpcter, every contribution towards the
consolidation of 3 porsonal, national, linguistic and human
identity is important. Bul at the same time it s essential
that every such phenomenon should be subjected to
exacting  qualitative standards, and these canmot e
maintained unless there {5 widespread undesstanding of
the requirements of quality, A congress like this one, with
its concourse of cxperss on the varlous aspects of medal an

historical, socio-historical and artistic, this last-mentioned
including both theory and practice — eun do a grest deal to
disseminate knowledpe concerning qualitative requirements,

As 4 representative of the Swedish Government, | am not
only happy to be able to welcome you to what | hope will
be s highly interesting congress but glsa preacly honoured
#l having been asked 1o open the proceedings.

Mr. President, Ladics and fientlemen, | hereby declare this
Twentieth  International Congress of the International
Fedcration for Medal Art opened.



DISCOURS D'OUVERTURE
Monsieur Bengt Goransson
Ministre de la Culture et de 'Education

Au nom du Gouvernement suédois, j'aceueille 4 Stockholm
en Suéde, avec un trés prand plaisir, le XXéme Congrés
International de la Fédération Internationale de la Médaille
d°art. T'aimerais saisir cette apportunité pour réfléchir avec
vous sur la politique culturelle.

Loart de la médaille est comme une rencontre trés inatendue,
Une médaille, pour le non initié, est bien souvent une
curiosité mais plus de réflexion révéle que les médailles ne
sont pas seulement les véhicules de histoire sociale mais
aussi 3 un degré inhabituel les témaoins de histoire er le
reflet des conditions sociales ainsi gue des autres valeurs.
Te ne veux pas vous relater des faits historiques que vous
connaisser mieux que mai ¢l jé me contenteral de quelgues
ohservations de principe.

L'attention se porte sur la médaille en tant que description
Jd'un événement et comme rappel de Pextréme importance
de cel evenement, Au cours des sidgcles, les personnages
historiques, fréquement des souveraing et des images
gymbaliques au revers de la médaille ont rapporte des hauts
faits.

Avant grandi dans les mouvements populaires suédois
et particulifrement dans le mouvement de tempérance, je
note aves intérét quiun mouvement populaire authentique
comme le mouvement de tempérance, et de méme le
mouvement ouvrier onl rapidement adopté la médaille
comme un moyen pour rappeler 3 tous le passé illustre de
I'organisation et ses personnalités éminentes, A I'évidence,
les organisations populaires qui ont TENONGCE, par principe,
4 en commander avaienl cependant le désir dutiliser des
médailles. Ce point mérite d'&tre signalé car il nous aide &
tirer des conclusions sur le développement social et son
évalution. Alors que la médaille était 4 Morigine réservie a
cerlains cercles et elle etail accordée comme distinction en
gigne de faveur dans um rapport de maitre § swjet, elle
assume souvent une fonction contraire dans les organizations
populaires, Souvent elle exprime un sens d'identité colleetive
et parfois elle est une distinction pour des personnes
dirigeantes.

Je crois trés pertinent pour un congrés de discuter de 1'art
de la médaille et d orpaniser une exposition pour décrire les
dévelappements et tendances internationales.

Il est 3 peine nécessaire d'insister sur le fait que les médailles
possédent une valeur artistique intrinséque. Beaucoup de
nos artistes les plus importants dans I'art de la médaille ¥

ont trouve une forme d'ex pression unigue ol supplémeéntaine,

La liste d'éminents artistes de mon propre pays qui, ces
dernifres snnées, ont trouvé de Pintérér dans Fart de la
meédaille le démontre méme 5 4 notre ¢poque la médaille
propose a Partiste un défi,

A ce propos, une exposition de médailles de différents pays
donne Mimage de la dimension et de la gualité de la creativité
artistigue,

Le fait que la création de la médaille soit aujourd’hui wne

forme d'art est aussi démontré par ce que nous pourrions
appeler I'autre coté de la médaille, En effet ce genre d'art,
comme la médaille elleméme a un autre cdté, Ces derniers
10 ans. j*ai observé, parfois avec un plaisir sans reserve et
plus souvent avec des craintes, arrivée d'une multitude de
médailles. Je me référe aux médailles dans le sens le plus
large, piéces de monnaie commémorant des événements
mais aussi ce qui est connu comme le monnayage local qui
est principalement associé & Uindustrie touristique et au
commerce du souvenir mais qui n'est pas doté d'un grand
mérite artistique. Les médailles et les pigces dans ce secteur
concurrencent  sowvent  avec  succgs  les  plagues
EU]'J'IIII'.‘!”IUI&“'“GS.

Je pense gu'il serait absurde de simplement regretter
I'arrivée de pitces et de plagues commémaoratives, méme si
elles sont d'une qualité artistique misérable car elles sont
des véhicules remarquables d'information sur la société et
les conditions sociales. Naturellement, elles sont par nature
I'expression d'un  commercialisme  grandissant dont les
hommes d'affaires tirent profit grice i l'intérét du public,
En régle générale, une entreprise commerciple ne crée pas
des hesoins 4 partir de rien. Le commerce a une capacite
insurpassée pour capter et exploiter les intéréts ot les
tendances, L'intérél authentique qui, aujourd'hui, va
Etre commercialement capluré gprice aux pidces et plagques
commémoratives signific gue des personnes de différents
pays désirent connaitre les réalités qui les entourent ainsi
que leur propre histoire, Quand une petite ville frappe sa
propre  médaille ou une pidce commémorative, cela
refléte inmanguablement le désir de préserver er faire
connaitre son respect d’elle-méme et sa grandeur. La méme
tendance s¢ montre quand un mouvement de masse décide
dimmeortaliser en médaille l'un de ses grands dirigeants.
Mous devons considérer cet intérét avee séricux. Dans cette
nouvelle sitwation, avec des pulsions de I'extérieur souvent
depourvues de caractére national ou  culturel, toute
contribution tendant 4 la consolidation d'une identité
personnelle nationale, linguistique et humaine est importante,

Mais dans le méme temps, il est essentiel que de tels
phénomiénes soient soumis 4 des standards de gualité
exigeants et ceux-ci ne peuvent &tré maintenus s'il n'y a pas
une large compréhension des exigences de qualité. Un
cangrés comme celuj-ci, avee le concours d'experis sur les
différents aspects de la medaille d’art historique, socio-
histerique ¢t artistique (ce dernier incluant la théorie et
la pratique) peut apporter beaucoup pour faire connaiire
les exigences de qualité,

Comme représentant du Gouvernement Suédois, je ne suis
pas sculement heureux de vous souhaitér la bienvenue i
ce gui, je lespére, sera un trés intéressant congrés mais je
suis sussi trés honoré gu'on m'ait demandé de prononcer
I'ouverture des travaux,

Monsieur le Président, Mesdames, Messieurs, je déclare
ouvert le XXéme Congrés International de  la
Federation Internationale de la Médaille d'art.



LA MEDAILLE, UNE ET MULTIPLE
Jacques Campet

Directeur des Monnaies et Médailles

s de Inomédaills est bien €loigné avicurdthui de la
_ matique gqui autrefoir Sappliquait aux sciences des
coxziiles et monnaes,

e Az 14 Monnake, et comparable 4 elle dans sa tontative
mmarraliser les souverains, puis les hommes célébres de
meade, la médaille est aujourd hui un art spécifique et
-snstante évolietion, & 'intérieur méme de la médaille
Lsseique ou, plus encore, lorsqu'elle sort du rond classique

=cur devenir médaille abjet,

Lo medaille clossique, pent étre frappée & partir de dewx

s )

Taille directe &l tour § réduire.

La 1zille directe des médailles — comme des monnaies —
mporie elle-meéme deux voies.

sve historiquement d'abord en croux par Iz confection
de la matrice ou “coin” qui servira § frapper la
le, le jeton ou ln monntie,

" tard apparait le ‘‘poingon’ yui consiste 3 tailler
sid dang Uaecier de relisf méme du swper rel que le
sreremrara ly picoo definitive,

=1ze distinction apparait trés imporanie, car on pourrall
que schématiser Thistelre de la gravure en médaille,
i o2t qgui est de lo raille directe par Pévalution de
arilisavion de ces technigues,

A Uinstor des graveurs en monnaies de ’époque. les
avelrs en medailles du XV éme sidcle taillaient les poingons
“5 silets principaux qui devaient décorer leurs veuvres,
riraits de avers, fgure allégorique du revers, Cé sujet
crincipal Grait enfoncé dans un “bout dlacier” desting
i devenir le coin, Les omements sccondaires éraient alors
w45 solt par “enfoncage” de petits poingons (lerires,
1 de lys, ftolles, wrbres, fiegurines diverses) soit par
ure directe en creux. Certe dermiére opération ne
comstitunil done gu'un travail de finition. permertant de
Ler entre eux les éléments principaux de la composition
2 d'enrichir cetre derniére de détails trop énus pour
Tire insculpés, Certains pgroveurs, toutefois, préféraient
isser e et en creux, relever un poingon & partir de
sreux, b cieler ensuite ce peingon. Ils purvenaien
{4 la fimitien de feur outillage par un systéme
proche en pratiquant des cnfongages el des relevés
cceessifs, & divers stades du travail, Quod quiil en soit,
« poingon demeurail la pidce mafiresse de l'ocuvre et
chague graveur se constituait une panoplic de poingons
dérails extrémement divers, allant du simple grain
ssqu'd des parties du corps humaln, des animaux, ¢lc
noartiste pressé pouvait ains, sans perdre de temps et
i simple usage de son arsenal, composer une médaille
2t Taquelle, aprés enfongage, if ne restaif que pew de choses
L aiouler,

yimsi, petit & petit, les médailles ¢n taille directe perdirent-
clies de leur @me au profit de galeries métalliques d'une
candiloquence froide et sans artraits, au cours du [#éme
sicle, malgré 'immense mérite de cerlains artistes comme
Barre ou Ouding,

I = Alors quun retour aux sources dela taiile directe en
creux aurait peut-gtre redonné aux graveurs le sens de leur
o1, 1'aurait peut-&tre sauvé en Jui conférant des dimensions
aouvelles, on cut recours A une techmique nouvelle, celle
i tonr g réduiee, dont 'osage industriel ful mis au point
=us Janvier dans les anndes | 880,

Clétait, cn fait, non pas traitér o gravure malade, mais
I'sbandonner et la lalsser oublier, pour bien longtemps.
C'était consacrer, en méme lemps, Unc certaine renaissance
de la fechnigue soenr dic modelage, Les nouveanx médailleurs,
hien qu'ils travaillassent maintenant pour le balancier et
non plus pour la coulée, se réclamérent, en eifet, de art de
Pisunello et de Guillawme Dupré, leurs illustres devanciers,
Bt ce furenl, par exemple, les chefs-d'ozuvre de Marie-
Alexandre Coudray.

Aujourd’hui, le bilan de 100 ans de tour @ reduire fait
principalement ressortir un Tait: i est arrivé a point pour
sauver st de la médaille, que la pravure sclérosée
entrafhait dans son naufrapge; quant & ceite gravure ¢n
médaille, gue 'on put croire perdue, clle sombrait seule-
ment dans un long oubl passager.

3 — Ainsi 1o gravare en médaille, bannic de la vie artistique,
semblait bien ecaduque lorsque, duns les années 1940,
Raymond Joly, jeune ciseleur et gravewr sur acier, tut
amené 4 médaille et ¢avisa qu'il érair plus expédient de
ereer  lie  activre entidre en  crenx  plutdt que d'en
réaliser des poingons préalables en relief, $'exercanl sans
reliche, il acquit dans cette techmique une étonnante
virtuosité. Mettant au service d'un tempérament artistique
triés personnel un métier hoes de pair, il ne cessa pas, aprés
son Prix de Rome 2n 1942, de tailler Tucier, et la galerie
miétallique gutil a ¢réée ainsi comporte des chelsd'ocuvre
Lrés marquants.

Il faut croire que [a renaissance dé ln gravure en médaille
fajsait partie de ces grands courants gui peuplent Pair et
qui font gqu'une méme Jdécouverte fail toche d'huile en
dehors de tout esprit dimitation. Une nouvelle pléiide
dartistes sest remise & l'wcier, chacun envisagean! som
métier avec |'oeil neuf de I'inventeur cherchant i mettre au
point la technique de taille qui convient ¢ mieux i son
tufent el gui confére 4 chacun un style propre.

Ainst la Monnaie de Paris jouc-t-clle sur les deus tableaux:

— Avee la taille directe, dont elie se veut le conservatoire, elle
maintient la tradition, ¢t produit des médailles indgalables
par la précision du détail dont les graveurs de la Monnaie,
éléves de Raymond Joly, puis d'Emile Rolssean — mais
dont aussi les cléves de Ravmond Corbin et maintenant
ceux de Jean Asselberg somt les meilleurs exemples;

— aves le modelage et le tour a reduire, la Monmaic
s'enorgueillit d'avoir amené i la médaille Salvader Dali,
Ceorpes Mathiew, Pierre-Yves Trémois, Yves Braver, on fout
récemment. Arman et demain IPOUSTEGUY, permettant
ainsi un renouvellement du sujet de la médaille qui partant
de la eflébration d'un homme, d'une oceuvre, d'un
monument ou de la commémoration d'un évenement,
sétend maintenant d rous sujets, figuratifs ou abstraits,
inspirés i Iartiste par son émaotion,

I Parallélement, I'art de la médaille spéeifigue "&largin
vory fo Midaille-objer,

La medaille la plupart du temps reste un objet rond, lisse,
que T'on peut tourner et retourner dans sa main pour #a lire
I'avers et le revers et, lorsquielle est chef-d'oewvre, salsir le
dialogue des deux faces pouren apprécier pour en interpréter
T'unité finale,

Mais 3 cHré de cette meédaille et de son premier prolonge-
ment la médaille-bijou, la médaille-objet, dont la fabrication
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doit respecter impérativement 1o technique de dépouille,
c'est-a-dire "absence de dessous dans les reliefs, et dont la
réalisation doit @tre soit en frappe, soit en fonte au sable
en une pifce, Fait exploser le cadre traditionnel de |a
médaille, et canduit Vamatewr i la recherche de la sculpture
en pénéral,

Inutile de dire zlors gque le renouvellement des sujets de
meédailles est practiquement infind puisqu’au leu d%attribuer
4 un-artiste la célébration d'un événement ou d un homme
dans un rond, libre cours est laissé d sa propre invention i
la fois dans le choix du sujel et dans la Torme de "objet,

Les premicrs balbutiements novateurs modifient en ellipse
le cercle regulier de la medaille, puwis lul Inventent Ja
silhouette — ou la caricature — d'un visage, d'un corps.

Enfin, en 1270, Adam ose mer la courbe et s'enhardit aux
contours anguleux (L'Etrave, 27/28éme sélection). La
mecaille objer repose encore sur un chevalet

Dins les anmdes 1970, elle s'autonomise definitivement e,
montes sur tige, s'oriente selon motre caprice ou, congue
pour tenir debout toute seule sur sa base, investit 1'espace,
impérativement. Farmi les premiers artistes qui fondent
pour la Monnaie, on trouve Roger Bezoembes, Vieillurd e
ses Jeux d'échecs, Sklavaos |,

Les dimensions de Iz médaille-obiel s'épanouizsent, son
galbe ofde & foutes fantaisies, sa robe s’enrichit
dincrustations d'émail ow de perrenes. Servie par
Iimagination de nombreux arfistes, elle ést maintenant
seculpture. Flle reste aussi médaille dans la mesure oh
s1 construction  répond  le plus  souvenmt i cette
composition dichotomigue si coructéristigue: face/revers

Lensemble des médailles=abjets editées depis |5 ans dous
affre Uimage d'une osuvre protéiforme ol la diversité
témoizne de la mutation de Vart miédaillistique, Le 13
Qctobre, nous vous confions a l'inaugurarion de la premicre

cxposition consacrée uniquement i cette forme de medmlle.

Aujouwrd hui, la medaille est encore en mouwvement

Frappée ou fondue, classiquement ronde ou multiforme,
évoquant des formes abstraites ou figuratives, elle <'attague
non plus seulement aux sujets historigues, mais aussi aus
mythes modernes, Diversifiée dans ses formes, elle est
aussi dans ses couleurs grdce d de nowvelles techniques de
patine.

Elle st un arl majeur, et qui n'a pas fini d'élonner

The Medal, Unlque and Multiple,

After having examined the history of medal engraving
and the impact, first of the use of punches and then of the
reducing machine, the author goes on to examing the
extension of meds]l making lechniques st the Paris Mint
since Raymond Joly revived the art of direct die engraving
in the 19405, Today the Mint, while continuing to conzerve
the tradition of direct engraving has also opened medal
making to numerous well known artists from outside the
Mint, like Salvador Dall, Geormes Mathiew, Plerre-Ywves
Trémois, Yves Brayver and Awman, through the continued
use of the reducing machine and the introduction of
casting. Under the impulse of irs patronage traditional
definitions of the medal are breaking down and medal-
objects are extending medallic art in new directions.

I Josef Alhers: White Line Squere XHE, 1968, 3 colour Hthopraph,
53 x 53 cm., National Gallery af Ar, Waeshingon (Gt of Gemin
o k& L wrd Josef An’br_r:_,l_
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AN ART FORM RELEVANT TO AMERICA
Cory Gillilland

= Cleey Hdenburg: Profile Airflow, 1969, mowided polyuretione relicfaver 2-colour lithograph on speciel Amomaert paper, 83 x 1686 em,
Nariamal Gallery of Art, Washington (Gift of Geoinf (LEL )

2= Medal and Modern Saciety”, the topic raises many
sanons and will result in oas many theories, BEvery era
r5" mew arbists with particular formats  which
to these whe buy arl. Good art attracts those
sseurs who possess g special artistic feeling and a
=== o what is relevant, The story of art history is as much
Leis story as 1115 of the artists. For what reasons have
=noiseurs patronized the arts? Whar was the social-
momic conmection between the art produced and the
=Hics appreciation for that ant? Arnold Hauzger, and
nor3, Rave written volumes on this subject.

aung such questions to the United States, [ would ask,
®=u1 i a characterstic' feature of the contemporary
snolsseur?" We know that today’s patran in any field
=rvels a greal deal, and that in this later half of the
#==nlieth L'L!!![LI!’_';'. POTITIEnEnC: ig not a eOmImon
—ominator of his life, This factor leads one to speculate
the medal’s appeal might be enbanced by s
soamility. This may be true. In surveving the art field, |
e= impressed that the yvounger generation of American
v no longer feels compelled 1o use the huge canvas
1 of Jacksan Pollock or Mark Rothko. The
arvation may be relevant, but is not the answaer,

Faif, i osurveying the art scene m the Uniled States, one

=2 10 speculate thal the relatively low cost of medals is a
srure of which the public will soon take note. Remember,
== public consists of many well educated people who

versed in the value of artistic items, Further, one may
2= that art has become publie, Millions of dollars have
==n made from block buster art exhibits. Statistics are still

g the popularity of musewm shows, Surely this public
ng for good art at a bargain price! Yet, ane wonders,
orizhility and low cost enough?

2it, unlike other art forms in the United Stares, are not
encwn, Thig cannot be explained by the esoteric
I the art, Other art forms just as specialised have
ropular as g resull of the puhblic’s desire o own

objects of merit. Still, contemporary medals cannor be
purchased in private art galleries, They are not the subject
of exciling art exhibits in major or even minor art museums,
In fact, few in scademic or technical art circles know of
their existence, One asks, *What is the way to public appeal
for medallic ant 7"

I have spoken several times during the last two years abouwt
the similarity between the “hoped for’ resurgence of the arl
medal in the Unitad States and the earlier development,
beginning in the 19605, in the field of the graphic art pring.
This development, indeed, may claim success in all degrees.
When [ first began to read and Lo 1alk aboul the similarities,
4 tie between the two art forms seemed logical as both
incorporate traditional methods of proliferating images:
one the reproduction of the two dimensional imaga, the
other the reproduction of the low reliel or three dimensional
obiect, Both produce multiples of the ormiginal concept.

My investigation of the recent history of the art print has
led me to believe that the way (o a resurgence af the art
medal in the United States lies not so much through finding
the umigque features of the medal which showld appeal 1o
those buying art, but in finding, instead, those features
which are held in common with all good art. The sriistic
merit of the item has been the focus of the art print and, as
we will see, of the three dimensional multiple,

The events, the divergent groups, and the methods employed
to bring the most artistic merit (o the world of prints may
have relevance to those of us in the United States primarily
interested In the are medal, | believe that we should take
note of the similarities and together work towards finding
concrete and tangible methods which may be employed to
further enhance the success of the art medal. Theory and
thetoric must be coupled with wild cooperative ventures
not only on the part of the artists but of the connoisseurs
and, most importantly, of the producers, as well,

In looking at print making in the United States at the énd
11




& Roy Lieheensiein: Modern fead, Notfonal Galtery of Ar, d, Jasper Johns, The Criric Smiles, 1969, biod relief with tin leaf and
ialiinpran (G of Gemind G051 L casr wofed im welded alurtitiom frame, 60 x 3 ¢m, (with frame),
Nariows! Gallery of Art, Wathinpran (Gift af Geminl (LEL. L
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8, Willemr ode Kooming: Uneiled, 1972, camt pewter, 275 ¢ 171 x
72 meed,, Natfowa! Gollery af drer. Washlngron (GifF of Ooeemid
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the 1950s, one finds that a tremendous gulf existed
~2rween the professional print maker wha was devoted 1o
ai= technique speciality within graphic printing and the
palnter or even sculptor who occasionaily used the print
sedium a8 3 means of expression. Execution and virtuosity
¢ rechnique were all-important to the professional grin
ers while the artistic potential chiefly concerned the
ter or sculplor, newly initiated into the making of
165,

= this same era, the late 19505 and early | %605, Tatyana
srosman introduced 3 few painlers and sculptors to the
icld of print making, not as 3 way (o reproduce their
inal works executed in other medis, but asa method of
essing their ideas directly. Artists such as Robert
wrwell, Jasper Johns, and Helen Frankenthaler took
sivantage of the relaxed and hospitsble wimosphere of

rosman’s print studio to explore the print medium,

5is was mot the first time experimental end innovative
rtists had examined the feasibility of creatimg editions.
¢ conrse, the traditional means of reproducing the original
jage through prints or bronzes had been known for
ries. The complete involvement on the part of the
however, in  creating editions had waned, A
sophy for multiples did exist, Attempts had been
by such carly iwentieth century revolutionaries as
cz] Duchamp and the Dadaists, in opposition to the
for an arfist's umique original. The demoncratic
agy of “Art for Everyone® had also intrigued
European  wriists  early in the cemtury. From the

mstructionists and artistd connected with the Bauhaus,
were exigted  writings advocating that serious  arlisis
vide works which would be affordable and, thereby,
soafluble 1o the masses, Though these theorics had been
cxplored In the 19205, it was not until the post World War
I era thatl artists seriously looked again at the possibility
f multiple art.!

the 1960: when Grosman was encouraging the best of
innovative arlists, there werg nol many avenueas for
=porting or informing an interested public abowt the
artist’s work in prints, One found little information in the
77 lournals conceming art prints, though a mention might
made of a well established artlst's work in a print
=zdium. When Miro or Pieasso used this method of
supression it was newswarthy; but little about other artists’
rk in the field could be found. This story sounds all too
familiar 1o those interested In medals.

L2 owith art prints twenty years sgo, medallic works foday
miay be found in medallic sculpture publications, but art
surnals teldom mention their existence,

siso in thie late 19508 and early 1960s there were associations

i thos: primarily engaged in printmaking, There were
uel shows of the printmakers’ works organised by these
ssociations, Art establishments such as the Brooklyn
“fuseumn held print exhibitions. Neither, however, may he
redited with the explosive art marketahility of prints,
1 was, rather, those exhibitions held abroad which firse
zranted prestigious awards to the artists who werd not
sxclusively print makers, This was net the case in the
nited States where print shows featured the traditional
crint maker. Visitors attending an exhibition of current
imerican prings were shocked at the inclusion of a print
by Jasper Johns, The sanie print was then priced below 100
dollars. This may also sound all toa familiar Lo today's
mtedallic artists.

Similar to the place of the medal in the United Siares
roday is the fact that in the 1980s there were very few
zallerics which carried a  selection of prints. The
conservative nature of most prints made them unexciting

deplers. Many curators were more concerned with the

_ Pt .
5. Mark of Swvera: Uneitled, o mtoveable sculprure made from five
rorch-cur pieces of rwo-inch steel plate, edition of 250, 25 cn. ftigh,
Gemimt GLE L., Los Angeles,

technical aspects of print making than with the arlistic
resalt, One curator of the Muscum of Modern Art, William
Liberman, did organise a shaw of prints done by
contemporary painters and sculptors, This exposure and
attention helped 1o pluce prints in the mainstream of the
art world. As a result, editions of both two and three
dimensional art are now an important part of many
prominent  artists’ porifolios and certainly are o vital
section of the inventory of the top arl dealers and of the
illi]'l”l'tﬂr“ IMLUSSHms,

The same curator, Liberman, then sat on juries of inter-
national print shows which, for the first lime, were
selecting the work of the artists newly experimenting with
prints. To again point out the similarity between prints
then and medals now, mayv | ask how many medal
competitions in the United States are currently being
judged by people in the mainstream of the contemporary
art world?

How did the change in printg come about? What brought
prints into the pages of the chief art journals and among
the offerings of the major art dealers in the country?
The answer, | believe, is the advent of print publishers
whose primary concern was in creating an atmosphers
wherg  artists and  technicians  might collaborate  in
producing prints as works of art which could be sold in
editions. These firms encouraged artists f(rom outside
the field of traditional printmaking to join them in creating
arl prints. Such publishing workshops have been instromental
in creating the interest in prints and edition seuipture which
one now finds at the apex of the American art market

One guch firm was established in 1966 in Los Angeles,
California. Gemini G.FE.L. or Graphic Editions Limited has
in the past twenty years hosted more than forly promineng
artisis and published over one thousand works of art

The three men wha formed the original partnership for
13
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& Roberr Rouschenberg: Bones & Unions: Capfiol, | 975, rag-mud,
hanrboo, ik, siring, glats, feakwood, 87 x 135 x 10 o, Morlona!
Galtery of Art, Washingron (Oafe of Cemind (LEL L

7. fsam Nogachis Glecometti's Shadow, galvanized sreel, edition af 9. Rohert Rauschenkerg: Junction, rope and mud, edition of 23,
B Jo5xd? x 43 om., Gemini G E. L., Loz Angeles. 48 x 1% & 9 em, fearfoble), Geminl GUE L., Lox Angeles (Phato
Malealm Lubliner).
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this commercial venture represented divergent skills and
Tackgrounds, The curator af the National Gallery of Art,
Auth Fine, who recently organised a show of their editions
2nd wrote their history has steessed the importance of their
lversity on the resaleant exchange of ideas and skills.2
Sowhere but Californin could this have happened®. she
233 said, The casual atmosphere, the warm weather, the
ririt of advenmure 3o plentiful in California: all contributed

the art produced. Well known artists were willing to
cork there when so much fun could be had in the process.

t must beé emphasised thar the artist’s ideas were glways
maramount with the publisher. The artist’s experience
«ith prints was of little concern. Originally, ithography
<25 the process used. Screen printing and soon etehing also
sntered the workshop, Josel Albers Whire Lime Sguaeres
lzne in editions of 125 using a three colour hithographic
srocess were the first of Gemini's publications, This arlis,
though experienced in printmaking, was a painter held in
iifi esteem by the art public,

The firm ventured into sculpture because Claes Oldenburg
veznted to do his Profile dirflow, a car image executed in
molded polyurethanc over s two colour lithopraph in
duminium on special paper. The arttude of the publisher
<25 that anything was worth a try. This brought to the
sorkshop artists of remown and kept them, and others,
serurning for further collaboration. The entire year, J 947
5. was spent in finding the right materials, machinery,

nd metheds for ereatng Afrflow and producing an edition

3,

course, there are many artists whe used printing
technigues per se, but for our purposes, it was the
culpraral  pieces which are most Interesting.  Roy
Lichtenstemn, untramned in print making or edition work,
was ulso among the first to work at Gemini, The year
lowing Oldenburg's  Airflow  project, Lichtenstein
centured into sculpturs] crestions, Hig Modern flead series,
first a cut-out standing head and the zecond head in
clief, offers examples of (he varicty and complexity of
i=mini editions. In sculptural quality they are not far
~emoved in concept from medallic art,

lzsper Johns' lead relief The Crific Smiler was done fram
wax and plaster mowlds executed by the artist in 1969,
Ine edition of 60 required not only those (wo processes,
tamiliar to medallists, but also sheet lead mouwlding with a
ress, and, in addition, gold casting done with the help of a
Jenhist,

Gemind edittons which may eall to mind recent medallic
cieces created by European arrises are thoss by Mark di
suvern, His Unirled consists of interlocking parts which fin
tegether and may  be reassembled and inlerchanged,
creating guite differént designs utilising both open and
oged space,

Une wonders whether, if one of the 100 cast pewter pleces
conceived by the painter William de Kooning had arrived
it FIDEM, it would have met the criteria for the medal
sxposition, It is a little larpér than most medals, 6% x 11 =
2% inches (16.5 x 27.9 x 6 cm). It might possibly be
feld in one’s hand, [t is three dimensional. It is of metal!

Artists known primarily for their sculptural work have
alsa done  editions at Gemind, Isamu Noguchi's work,
Glacamertt's Shadow appears in their catalogue as having
peen published in an edition of 18 during the year 1982-53,

Metal and paper have not constituted the only materials
urilised by Gemini editions, Robert Rauschenberp turned
his personal invitation to visic India in 1975 into a Gemini
project, For this collaboration, however, il was the artist
who arranged for the western editors 1o work in connection
with a Far Eastern vacation; rather than the editors inviting
the East Coast artist to work, play and relax in the sun.
Rauschenberg's Bones ond Unlons series (Mastrates the

artist’s innovative approach in selecting native materialy
and Geminis willingness o try anything. This artist’s
Capriter! piccg incorporates rag-mud, bamboo, silk, string,
gless and teak. The edition of fumcrion within this seriés
was completed by Ruouschenberg himsell while on site in
India.

Eobert Graham, the sculplor-designer of the 1984 LS,
Olvmpic silver dollar has worked with Gemind on several
occasions doing both prints and three dimensional editions,
The porcelain works, mosl of which were done as unigue
pieces, incorporate up 1o 10 monlds in the manulaciure of
a simple detail such gs the hand. Gemini, using a ceramic
collaborator, willingly went along with Graham's ideas
and explored the possibilities, no malter how difficult or
complicated. It is interesting to compare the Gemini
result with the Olympie coin where few concessions were
made and Hitle was distussed in persom with the ariis)

Younger artists and artists less known than those previously
mentioned huve warked with Gemini. Editions of the 19580s
have included these by JTanathan Borofsky, Brice Nauman,
and Michasl Heizer, as well a5 the work of two women,
YVija Celmins and Dorothea Rockburne, Almosr all are
relatively young, Some have had print and  edition
experience, bul most have not,

The umique feature in all of Gemini's history is the
complete involvement on the part of the artist with the
gntire process of making editions and in the commitment
en the part of the publisher to be led by what the artist
wants. The fecling of open cooperation beiween all
specialists has functioned as the catalyst to ¢reation. Pring-
making was not seen as the possession of a few

The editors and the artists, however, have not done it
entirely alone. 1 have mentioned the vision of one person
at an important museum. There have also been others
whose interesis were more in line with the connoisseurs
and whose actions made an impact upon the art world,
Curators were trained in the prinl workshops such as
Gemini. Their job was to make sure thut all editions met
specifications and o care properly for the objects. In
nddition, hey were as much a part of the process of trial

d|

10, Robert Grehaw: Unrirled, plazed porcelain, 25 x 23 x 23 ¢m.,
Gepinl G, L., Loy Angeles.
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1. Roberr Graham: Destge for the Nationo! Medal of Arts, J983
(Bhore Marional Endowseeny for the Aris)

Robers Grohgm: U5 silver doller proof, commemorating the
[ 084 Mymple Games, (Phoro Smithsoniar fnstefutton ).
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ind error amd the selection of materials as any of the
technical staff. Most importantly, many later became
{eaters, Their interest and knowledge and, of course, their
srier commitment helped to foster Gemini's editions and to
cut them before the publie.

Originally, subscribers purchased CGemini editions. Within
vwe yeurs, however, they were available 1o the public on
the New York art market, Musewm and gallery people
selped in making this happen, as did the methods emplayed
for educaring interested connoisseurs,

semini’s beautiful brochures with wntings by historians
snd art theorsts lent authority. Advertisement, the big
amerlean  business, spread the word. Art journals, the
Binles of the art world, plunged the editions into the midst
1 American art circles. Public tours of Gemini facilitics
selped to involve people on the west coast, and their
sathusiasm. went across country. With such methods

szrned from big busines=and from philanthropic institutions,

b= artistic results achieved monetary appreciation.

The story of Gemini 3 one of teamwork. It includes, first
nd foremost, the print publisher who offered the artisis a
«orkshop, a relaxing environment, lun and help, It
seorporated  the knowledge of technical and historical
soecialists. Al this coupled with complete freedom
sropelled  the artisis towards unique exploration "and
cr=ation. | feel that the story is worthy of note and one
«orth repeating to those interested in the art medal. | hope
mat it might stimulate additional thinking on the pan of
tose who are invelved in the manufacture of medals.
Trey, as well as the medallists and ihe connosseurs, might
serhink and ponder not only the often discussed restrictions
~ut also the uncxplored possibilities of the art medal,

Zzcause of trends developing and nurtured by a few, such
i¢ Professor John Cook, exciting vibrations are being felt in
ymeriean medallle work, similar to those in the print realm
m the early 19605 | feel confident that teams will
collaborate and that tho resulls will be as exciting as those
conceived and executed by the three men in Los Angeles
who put togéther Gemind twenty years ago,

snnoisseurs look forward to o freshness in medallic art
which is uniguely American. | anticipate that there will be
miamy artigis who are willing to try materials other than
sronze and to créate images other than portraits, 1 look
farward to the involvement of artists as yer unfamiliar
with medals. 1 look to extensive training such az that which
courred in last summer's workshop at Pennsylvania Stute
Lniversity. | anticipate competitions which do not restrict
artists to submitting only drawings or 19 working only in
zertain depths of relicf, [ hope there will be manufacturers
who are willing to do more than lower the rehiel of medals
znd who are willing to invest more imagination and effort
mie-aproject than the use of simple or traditional machinery

All of this could happen! By the ome of the next FIDEM
saposition, we may have the editions of o publishing work-
Mop as innovative us Gemint G.E.L, Let's dream! Perhaps
their editions will be sent (rom a workshop established
rome sunny island spor. Pechaps many of the first issues of
zach edition will have been sold in the less artractive
metropolitan art contres which dominate the Americin
st seene, Perhaps art publications will he represented, sach
clamouring for an imterview with the artists. Minrs—excuse
me—publishers will be looking for ideas and offering
ollaboration on their part in order to facilitate unexplored
and wild artistic experiments. Of coutse, connoisseurs will
me there to patronise the art of the medal,

History dictates that all anything—i# possible in America!
If we look 1o the other arts, if we try new avenues, the
medal will give conmoisseurs an art that i relevant to our
mudern society and to our American Bife style.

Motes

. John L. Tancock, Multiples, the First Decade,
Exhibition Catslogue, Philadelphia Museum of Arf,
1971,

- Ruth Fine, Gemini G.EL., Art and Collzboration,
Exhibition Catalogue, Natonal Gallery of Art.
Washington, D.C., 1984-85,

Une Forme d"Art Convenani a I' Amérique

Quels sont les liens socia-Economiques entre le produit d'art
ot 'appréciation du public pour cet art? Quels sont les
traits caractéristiques du connaisseur awjourd hini?

On peut penser que le fait pour une médaille d'étre portable
ot d'un prix modéré est un facteur d'attrait pour le public,
mais cela est-i] suffisant? A la différence dautres formes
d'art aux U.5.A; la medaille esl mal connue, on ne peut
lacheter dans les galeries, elle n'est pas exposée dang les
rmusées et Jes cercles d'amatewrs d’art ignorent son existence,

Il v a une ressemblance entre la remaissance espérée de la
Madaille aux U5 A. et le développement de I'imprimerie
d'art entre 1960 &1 (970, Toutes les deux produisent des
multiples de I"idée originale,

A début des gnnées 1960, Tatyana GROSMAN a AMmens
quelques peintres of sculpteurs au domaine de Vimprimerie,
fon pas comme moyen de reproduction mais comme
mayen pour exprimer directement ses idées, Des artistes
comme R, MOTHERWELL, Jasper JOHNS et Helen
FRANKENTHALER ont utilisé I'imprimerie de GROSMAN
pour explorer cette forme dlart, Aw débur du XXéme siécle,
des essafs avaient éré faits par Marcel DUCIHTAMP er les
Dadaistes pour s'oppoeser au Métichisme de 'oeuvee originale.
Les Constructionnistes et bes artistes du Bauhaus soutenaient
que les artistes devaiemt produire des ocuvres bon marché
pour les rendre disponibles aux masses.

On constate qu'aux LS A, U'imprimerie d'art se trowve dans
le ¢ourant principal du monde de Part grice & l'arrivée de
certains éditeurs d'estampes qui ont cherché & faire travailler
enmzemble les artistes o les (echniciens. Ces “workshops™
ont su créer 'intérét pour les éditions destampes o1 de
sculplure. A ce sujet il Faul citer la société GEMINI G.E.L.
(Graphic Edition Limited) de Los Angeles qui, depuis 20 ans
4 accucilli plus de 40 artistes et édiré plus de 1000 oeuvres
d'art. On peut citer: White Line Squares par Josef ALBERS,
Frofile Airflow par Cloes QLDENBURG, Modern Head de
LICHTENSTEIN, The Critic Smiles par Jasper JOHN, les
Plats d"étain de Wiliam de KOONING, Giscometti's Shadow
par Isamu NOGUCHI, Bones and Unions ainsi que Capitol
et Junction par Robert RAUSCHENBERG, les oeuvres en
porcelaine de Robert GRAHAM,

De plus Jes catalogues avec des essals d'historiens et
théoriciens de I'art ont touché aux U.S.A, les journaux, les
cercles d'art et lo miliew des affsires atteignant ainsi des
obiectifs artistiques avec des résultats financiers,

In raison des efforts développés par un petit nombre de
personnes comme le Professsur John COOK, on n'est pas
loin de voir dans 'art de Ia miédaille ce que nous avons vu
dans Uimprimerie au déhut des années 60

Les amateurs attendent une frafcheur touté américaing dans
1"art de ki médailla.

Jattends I'implication de NOUVEAUXN arlisles.
Fattends d'autres workshops comme celui du Pennsylvania
State University. I'attends des compétitions ne limitant pas
les artistes, J'attends des fabricants disposés & metire en
oeuvre plus d'imagination et d'efforts,
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THE MEDAL IN ITALIAN INDUSTRIAL SOCIETY

Mariangela Johnson

When, in 1861, the Unity of the Kingdom of Italy was
proclaimed, our peninsula was a very backward couniry,
from a productive and commercial point of view, in
relation to other countries of Europe, such as England and
France. However, in that period a capitalist development
commenced in [taly which was to make [taly a mademn
indusirial power. This process s well decumented by
medals which allow us to trage the history of ltalian
industry,

1 have tried to trace, even if briefly, the most important
aspects of the process of Italien industrislisation, through
the personalities who have contributed to the economic
development of the country and the companits whose
production has allowed lalian industrial expansion even
abroad.

This medal (Fig. 1) reminds us of the second Exhibition of
Milan in 1281, It is the official medal of the Exhibition and
bears the portrait of King Umberto [ This National
Exhibition was devoted largely to the production of the
textile industries of the North, even if the reverse of the
medal reproduced many industrial symbols. The ltalian
textile industry at the end of the 19th century consisted of
spinning-mills for the manufacture of silk, mostly in Como
and Brianza, and of cotton and weollen industries. The
latter were mainly in Piemonte, Veneto, Campania and
Toscana,

Ameng the woollen manufacturers was Lanc-Rossi in
Schio-Vicenza considered to be the most important
ltalian enterprise with 5000 workers, according to an
industrial inquiry of 1876, At the head of this firm these
was, already in 1845, Alessandro Rossi, an exemplary
manufacturer of this period. The medal that was awarded
to him by his colleagues in 1889, on the occasion of his
70th birthday, in praise of his industrial activity, under-
lines his intense political career.

However, Alessandro Rossi, hesides expanding his company
which was divided into eight factories in the region of
Vieenza and Schio, equipped with the most modern
machines imperted from England, took care of his
employees by developing an intensé social activity in his
own factories. He provided a series of benefits such as
kindergartens, schools, werkers' houses, hygienic and
sanitary installations, which at that time were unique in
Ttaly. He was elected to Parliament first as a Deputy and
then as a Senator, and, from 1870, he was a leading figure
in Italian politics. In his works and in his speeches he
expressed his paternalistic views which were in favour of
capitalist development and contrary to the intervention
by the State in the regulation of working conditions.
His figure i3 symbolic of the ruling class which was
consalidating its position day by day with the expansion of
Italian enterprises,

In Schic a monument was erected for him which also
appeared on a medal in 1902, The inscription on the
reverse, ‘Tutelary Geinius of Schio’ refers to his social
activities, It must also be underlined that Alessandro Raossi,
who was a partisan of social hierarchy, created a mew class
of supervisor within the factory,

Many medals, as we shall see, represent on the obverse the
cwner and on the reverse the most faithful employees. The
dedication to work on the part of the workers 15 a
phencmenon of [ifty years of history which has witnessed
the consolidation of Italian industry after Unification.
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During these years the Italian bourgecisie prospered,
especially in Milan and its environment, where there are the
metallurgic and mechanical industries as well as the most
important textile industries. Many of the representatives of
this solid bourgeoisie are shown on medals (Fig. 2).

Among them is the engineer Ernesto Breda. In 1906, his
ex-employess, grateful for his penerosity in respect to the
Social Security Fund, awarded him this medal with his
effigy modelled by Ludovico Pogliaghi. Ernesto Breda was
at the head of the industry which hore his name, the most
important in the metallurgie and mechanical sector at the
beginning of the century.

The firm Breds reached, during these years, a solid
position and its production was directed towards heavy
industry and afterwards, during the First World War,
towards weapons, and metallurgic activity and ironworks,
His goal was to be self sulficient thanks to production in
an ‘integral cycle’.

Ernesto Breda instituted also a “Consortium of the
Mechanical and Metallurgic Entrepreneurs in Lombardia’,
ane of the associations representing the syndicalism of the
manufacturers vis-a-vis the workers organisations which
were being created.

Franco Tosi was the founder of an important mechanical
industry, around 1820, in Legnano, for the production of
machines for the textile industry. Afterwards the
production of the firm became larger (turbines and diesel
motors), In 1918, after his death {Franco Tosi tragically
died when he was not vyet fifty wyears old), his sons
constituted a Limited Company, which was to run ship-
yards in Taranto. This little medal, with the effigy of the
founder Franco Tosi, was given for a number of years to
the former emplovees of the firm as a sign of recognition,

Represented on a medal and | personally cannet forget if,
we find Stefano Johnson too, who in 1836 started to strike
medals in his workshop, in the beginning primarily ol a
religious character and later more and more diversified. The
medal that you see réepresents on the obverse the portrait of
Stefano Johnson by Angele Cappuccio, which was utilised
for the first time in 1902 to render homage to the foreman
Giacomo Castiglioni, as you can read on the reverse, This
medal iz even today given to former employees of the
company.

Another impartant name in the Italian industrial sphers of
this period is that of Cantoni, a family of cotton
manufacturers of Busto Arsizio. On the initiative of
Evgenio Cantoni, the “Societa Bancaria [Italiama® was
founded, an institution whose principal goal was Lo finance
the textile industry.

This medal of 1910 bears the effigy of the founder
Costanze Cantoni and recalls a happy period of an
gconomic boom for the sector, This was due to planning
production for the domestic market and to exports, as well
as to the work of the Spinners’ Union and the Tralian
Institute of Cotton Manufacturers.

The Exhibition of Milan (Fig. 3), in 1906, the first of
international character, demonstrated the prosperity of
ltalian industry, due to the stability of the eurrency and the
rise in prices which permitted the Italian market to place
itselfl in a favourable competitive position in foreign
markets,

The first fifteen years of the cenlury were strongly



influenced by the Giolitti Government and, during thess
vears in [taly one can tslk about a real ‘industrial
revoluetion’: the Natjional Revenue increased, and one ean
e N expansion in production as well as in commerce.

This is a medal of rare value by Giannine Castiglioni,
typically Art MNouveau, It exalts intense activity end
freedom, and to freedom they dedicated a pavillion at the
Exhibition. On the reverse, very elegant and linear, in the
background, you can sce the rtepresentation of ke
Sempione Tunnel which could be seen at the entrance of
the Exhibition. It was indeed the most sensational event of
the year; the tunnel connected Italy with Switzerland and
Germany, and incidentally we must not forget that German
capital formed the buse of the Banca Commerciale 1talizna
constitited at the end of the century,

Giovanni Agnelli founded the Fabbrica Italiana Automobill
di Toring, penerally known as FIAT, in 1899, lis rapid
development was the result of the enterprising spirit of its
founder and the sporting image that o successful publicity
campaign had given this new product intended for the
upper ¢lasses. The publicily campaign, the first in Ttaly
of such great dimensions, consisted of sporting competitions,
This i a medal for publicity purposes utilised by FIAT in
1904,

In the vears from 1904 to [911, the industry of Turin
grew at a fantastic rate and surpassed that of Milan, with
& very high degrec of mechanisation, the massive use of
eleciric energy and an almost four-fold increase in the
number of workers,

The Turin Exhibition (Fig, 4), of 1911, also had an inter-
national character and showed the social and economic
changes which had oceumed during the fifty years follow-
ing the umity of the country, as well as the situarion ol
ltalian industry which was now consolidated after the
economic crisis of 1907, The machine (partly due to the
demand for railway equipment by the State) and electrical
industries were the most advanced, The medal by Enrico
Sarold] well represents the industrial ¢pirit of this time,
the reverse recalls fifty years of the Kingdam of llaly with
an eleganl. allegoric composition in Are Nouveau style.

The Italian indusirial development is closely connected, as
we have szen before, with politics, since the mosi important
industrislists participated actively in the political life of
the country,

The *Giolittiant Governments' at the beginning of the
century tricd to reduce the political weight of the class of
manufacturers wha expressed and safeguarded their own
principles and interests through a newspaper founded in
FRIE, ¢alled Il Corriere della Sers” and directed, from 1900,
by Luigi Albertini, This daily paper, which represented the
bourgenisie of Milan, was soon to become the most
influentinl voice of the world of industry, The medal issued
in 1919 wax modelled by Giannine Castiglioni,

In 1863 Guerano Semenza, a silk merchant, founded the
newspaper ‘Il Sole’, which specialised in sconomic and
fingncial matters, Direcled by Pietro Bragiols Bellind
until 1902, 1 Sole’ had on its editorial staff, well known
and gualified persons like Alessandro Rossi and Luig
Luzzati,

This daily paper in Milan was, and is still today, an
informative channel of news, discussing current events
and problems regarding  production and commercial
activities, It is an indispensable instrument for the
| munagement of enterprises. The medal issued for

| o celebrating the fifty years sinee the foundation af the
A Glannine Casvighioni: fnternarionel Exhibition of Mitan; 1906, ?‘:":"i?fi‘“‘i“ a successful expression of the art of Glanning
A0 e, A OfL.

19




7. Gianeine Costighonl (lovanni
Bareista Pirclli, [922, 60 mm.

&, Alfan dal Casragne:
Glorgto Enrleo Falk, 1923, 60 mo,

& - Atherta Riva, 1922 Alessemdro Calzoni, 1934, and Guido Ucelli, |964, af the Soctera Coxtruzion! Mecokeniche Rive, all 55 x £5 mm,
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= sphere of the Press Emilio Treves (Fig. 5) should

= fargotten, He is of interest o us not only becauwse

1 himself an industrialist, but alse because he

o=lahed, at the end of the last century, a text by Samuel

— =s. the American writer and supporter of ‘self help’,

=0k was translated imto ltalian with the significant
= ‘He who helps himsalf, God helps'”.

Toe medal. dedicuted to Emilio Treves in 1911, on the

cozmon of [fty years activity as a publishér i5 a very

o= work by Ludovieo Pogliaghi, an artist much appreciated

= that period. He expresses a greal sensitivity in the
=gliure, and o romantic style of classical ingpiration in
= maginative reverse.

= the eve of the First World War, I[talian indusiiial
non seemed complete and the couniry enjoved a
—arkable level of production. The war was further to
lop the mechenical and metallurgic industries, creating
i t=: zame time new industries servicing their country's
«i= requirements, like the Caproni firm (Flg. 6). This firm
dim 1913, grew thanks to the Italian Government’s
d for aircraft and bombers. [ts founder, whose
i on this medal is by Albino dal Castagné, was Gianni
3 very skilful engineer. At the end of the war, the
roni, with Anzaldo and FIAT, was counted among
= “Fatiories of Victory",

L=cng the industries which were going to be consolidated
gtz the First World War, we recall Pirelli, founded in
wosn [n 1872, by Giovan Battista Pirelli (Fig. 7) for work
= =u=rer and the manufacture of isolated electric cables
= Pirelli is reproduced in this medal by Giannino
glioni. It was dedicated to him by his employees
= 1hs secasion of the fiftieth anniversary of the foundation
¢ firm. His activity was to be continued by his sons up
today, When Pirelli was transformed from a privare
srprie loa Financial Company, the President, Piero
Frelll developed the business of the enterprise tooan
= ermational level which led (o the present business
sanisation, The medal, of 1927, was executed by Albing
T Casiagmé and was dedicated to Piero Pirelli by the
sembers of the Nalian Ratary, Pirelli produces today
secime cables, tyres of all kinds, different rubber articles
s plastic products,

571

\zother person in this gallery of Italian industrialists i
szio Enrico Falk who is represented in a medal (Fig. £}
Dzl Castagné in 1923 In 1906 Falk founded the

ccizierie e Ferricre Lombarde” o Sesto San Giovanni,
o= enterprise which grew thanks to the économic support
¢ ihe ‘Banca Commerciale' and the *Credito Commerciale
Wilano', which had interests mainly in the metallurgic
=Zusrries. In 1900, he was the pramoter of the ltalian
= Justripl Metallurgic Association of which he was the
Fresident until 1928,

tz=e2 three plaguettes (Figs. 9a, b, c} are very significant,
=zause they represent, through the vears, three industrialists
=50 have contributed to the development of the company
“ozietd Costruzioni Meccaniche Riva', which manufactares
sidraulic machines and turbines for big planis, The
-mpany was established by Alberto Riva in 1872 (the

it one on the left side), the plaquette was dedicated 1o
= in 1922 on the occasion of the fiftieth anniversary of
=e company's foundation. The history of this company

dlosely connecled with the development of [talian
=dustry, which was increasingly dependent on electric
vér, and on the establishment of nutional power

SEANTONE

s¢ Calzoni company of Bologna was associated with Riva.

sizzsandro Calzoni, the foumder of the plant, s portrayed
7 1he plaguette in the middle, which was dedicated to hing
the gecasion of the centennial of the Bologna plants.

11, Glovanni Ageelli, 1924, 27 mm,

In 190% the civil engineer Guido Uccelli had joined the Riva
Company, and he is represented on the plaguette (o the
right. During his lang career he witnessed the difficull
perind of World War 11, His continuous work of tuning up
the plants and expanding production have made Riva a
company known all over the werld. Irs part in the
realisation of important hydro-elecirical power stations
has also contributed to this.

Electric power and its industrial applications made
considerable progress at the end of the last century and
many power stations replaced coal powered plants. “White
coul' (electric power) was first uged by an engineer from
Milan, Giuseppe Colombo (Fig. 10) who established the
fiest European electric power station near Milan, He way
the founder of, and liter on professor at the Polytechnic
of Milan, in 1863, His name iz connecied with the
foundation of the ‘Societd Elettrica EDISON, a company
producing electric pawer. This medal shows his portrait.
It was made by Giannine Castiglioni in 1924, three vears
after Calombo’s death.

In the years after the war the FIAT company made big
progress (as we have already seen), and it s now an
important  Enternational company. Its  founder and
chairman, Giovanni Agnelli, is portrayed on this medal of
1924 (Fig. 11), which commemorates the centenary of his
birth, The modern management of the company, well in
line with other cur companics in Europe and America,
makes possible the development of this compeny, which in
1929 commemaoarated (Fig. 12) the building of its famous
plant: Lingotio. Built immodiately after World War 1, this
big building is characterised by a car test-track, whose
length is more than | km., on the roof of the building. The
most famous drivers tested on this track the strongest cars,
We can e, on the reverse of thizs medal which already has a
whilf of fascism, the futuristle structure of Lingotto.

The industrial group Odero-Terni-Orlando was very active
towards the end of the century in the field of shipyards,
Together with the ‘Societa Siderurpica Elba’, this group was
to become o very important plant unit in iron mesallurgy in
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the 1920s. This medal, dedicated to Artilie Odero in 1923,
for fifty years' activity in the enterprise, underlines in an
allegorical composition the very active part played by this
company in building warships.

During the war years the production of the Ansaldo-group
expanded ereatly, It was composed of many
complementary industries and was almost self-sufficient,
with its power plants, its fuel-fields, iron and manganese
mines, iron and steel plants and plants for manufacturing
war materials, ships, aircraflls, railways material, cars and
heavy equipment, together with shipping companies,
Moreover, this group was involved in the most important
Ttalian bank: ‘La Commerciale’,

The war had kept this company going by means of orders
from the State, but such an expansion lost all its support
when the war was over, Bankrupt In 1922, Ansaldo was
gaved by the intervention of the State, amd in 1933 by
financial support from IRI (The Institete for Industrial
Reconstruction), an organisation managing state funds and
expenses. At this time Italy was under fascist dictatorship,
The Anssldo medal is deted 1938 and completely reflects,
hath in its composition and in itz peremptory legend on
the reverse, the government's principles,

ILVA (Rlast-Furnaces and Steel-Works of Italy) went
through similar events, ILVA was [ounded in 1918 by
mirning companies, which were digging iron out of the
mines of the isle of Elba, by mechanical companies and by
a big shipping-company. ILVA's bankropiey in 1922 was
even to involve the Banca Ttaliana di Sconto. Many of the
plants belonging to the group, that is those of Porio Ferraio,
Bagnoli, Piomhino and Savona, managed 1o survive the
events of 1922 and formed, for a long period, the frame-
work of Italian metallurgy, As yvou can see from this medal
of madern concepr. ILVA, in 1939, though still State
cantrolled, continued fts production and, al the éve of
World War 1, had agsin reached a considerable size.

Amvong the industries, which expanded during the war and
which met difficulties at its end, there was alse Caproni,
whoze founder, Gianni Caproni, we have already mentioned.
The foreign market partly saved this kind of industry. The
medal dated 1931, shows on the obverse the he-goat
emblem and the family’s moite and on the everse one of
the Caproni’s aircraft flying over the Taliedo plants, The
term ‘aerial manceuvre’ gives a clear hint of the Govern-
ment's publicity-tendencies in the military feld.

The fascist period, officially between 1921 and 1941, the
vear [taly entered the war, was, for [talian industey, a time
of relative consolidation, thanks to State intervention and
the crealion of institutions such as [R1, which, from 1937
became  permanent, Industry  supported the tendency
towards autarky of the fascist Government: the Govern-
ment itselfl was aiming to organise productive activities into
corporations.

The Chambers of Commerce were renamed “Provincial
Councils of Corporative Economy’. Many of them were
founded in various [talian towns, following the principle of
a policy aiming to consolidate fascist dictatorship through
the contrel of the economy. Many of these Provincial
Councils had their own medals;, bearing symbols connected
with the town in which the Council was located. Among
the mast significant of which was that of the Pavia Council,
a very peculiar one, mostly for its decidedly fascist style of
modelling and composition.

Among the seonomical initiatives taken by the fascist
Government, the autarkic system is the one which most
hindered industrial expansion, because it compelled the
industrics to use bad natiomal raw materials, and virtually
closed the Ttalian market to the outside world, The only
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wamno Coseigliont: Davide Campard, 1960, 838 mm.

soertion was Hitler's Germany, the bond with which
eo=e arronger and strongér from 1935 onwards,

surd of antarky, repreésented with apologerical
s=ooar: on this little medal from 1939, is threatening

= omy, even though il i prosed and confirmed
o= Dabian-German conference.

= lodusina Mazionale Alluminio, as we see with rthis
=eiel conveniently made in sluminium, began its activity
“ee=p the first years of the Empire (the colonial Empire,
lussolini conquered in the African War of L%36),
= product was ohtained from minerals coming from
m==s i [strig and in the Gargano: the industry reached
=3 production n 1943,

Tie 17302 slso witnessed the birth of artificial silk, a
=xemal obtained from cellulose and which- is named
cote, The ltalian firm, which was to take the lead in thiz
=2 5 'Snia-Viscoss®, with many plants producing cellulose
masirre] and textile fibres.

®=x m=csll the mednl (Fig, 13) of Torviscosa plant {dated
*=2) which used reeds growing locelly {o obtain rayon
=2iose. This type of production was supported by autarkic

oo a5 it can be read an the obverse of fhis medal,
«F AUTARCHIA IMPERUM' and on the reverse ‘ITALY
=a5 ITS OWN CELLULOSE" and signed *“MUSSOLINI'.

v entered war in 1941, the consequences of this act
sr=ed out to be rulnouws for the [talian econcmy and
==zwiry, Medals related 1o industry are very rare in this

$2em, after tho war, the coontry began its work of
iruction, the commemoration of establishments or af
= ¥ $eem 1o underline the greal will for economical

¥, This medal, for example, commemorated the
5 anniversary of the "Societd l1droelettrica Piemonte’,
made in 1949 and représents the Sapittarius
tion, the symbol adopted by this company us its
mark: the medal is inspired by a medal made in the
Tk century by Gaspars Mola.

"=z 3P company, which already dealt with power plants,

«ith production, transformation and distribution of

st power, after the war, took care of the damaged

o and distribution-net in order to supply the country
LlRCITe power again.

This medal (Fig. 14) is dared 1950 and Ammigo Minerhi,
a famous artist, ook parl in it realisation. The medal is
dedicated (o Carlo Juker, chairman of ‘Cotonificio Cantoni’
for fifty years' service. The textile industry, shove all the
cotton industry, came ourt of the war with little damage and
il recovery was very fast, thanks also to export the
possibility of getting raw materigls from abroad. This
sector in the years of reconstruction was 1o be one of the
most important sources of forcign currency for ltaly.

The post-war reconstruction in [taly was done guickly,
Decisions taken on a national level influenced all economieal
and political development in the country and help from the
United States contributed to the reconstruction of the
plants damaged by the war. Moreever, the consolidation of
the industrial class was supported by the new Republican
Constitution and by the political closcness between the
Seate and private industry.

Among the initiatives of this period we recall the *Cassa per
il Mezzogiorno' {Foundation for Industrial Development
of South Italy) and the esteblishment of ENI (Enie
MNazionale ldrocarburi} the WNational Oil prospecting,
refining and distributing company.

The period 1950 o 1962 is known as the ‘Feconomic
Miracle’, The discovery of methane in the Po valley, in
Abruzzo, Basilitata and Sicily, brought with it technological
changes which tended to replace coal with other sources
of energy based on oil.

An important man, representative of this period was Enrico
Mattei and this medal of 1952 js dedicated to him. In these
yvears Mattei fought boldly to provide ltaly with cheap oil
supplics and tried to get the country aligned with the
development of the other industrizlised countries In
Europe, His mysterious death in 1962 caused a crisis in the
development of ENI, which even o was to remain with IR,
one of the public giant [talian enterprises.

This medal (Fig. 15) is dedicated to Davide Campari,
producer of spirits and owner of a company which in 1960
commemorated its centenury. In the vears of ‘national
economic boom®, the ancient tradition of the family
companies gives a more human dimension to the image we
retain of those years. The mast Milanese aperitif is the
‘Bitter Campari® that is made here in the Gallery of Piazza
del Duomo, which we see porirayed at left. This aperitif
became famous all aver the warld.

In 1961 United ltaly celebrated its centenary (Fig. 16), a
century of very important changes, This anniversary was
solemnly celebrated with many exhibitions including the
large one in Turin, divided inte the ‘Exhibition of the
Italian Regions” known as ‘Italia 61" and the ‘International
Exhibition of Work’. The big palace where this laiter
exhibition took place was built by the architect Pier Luigi
Nervi, who is portraved on this medal, On its abverse we
find the reproduction of one of the sixteen daring pillars,
25 metres high which supported the roof by means of
paribolic riks. On the reverse o simpls legend commemaorates
the centennial of Unity with a geographic view of Italy.

The most recent industrial expansion is vastly recalled on
medals, The conguest of forcign markets caused a big
movement in commercial trade with the establishment of
branch offices abroad and the exportation of Iralian
proditcts, An cxample 8 given by the medal of the
Lazzaroni company, which produces typically Lombard
biscuits. On the obverse we sce the trade-mark of the
company: & steam-ship with the legend ‘Exportation’.
The purpose of the medal is clearly conveyed on its reverse,
ie. 1o recall the 80 years of the Anglo-Italinn Lazzaroni
company.

Another significant medal underlines the tenth anniversary
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17, Emilio Monri: Hewrtey fraltama, 962, 70 mm.
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of the “Heurtey ltaliana' (Fig. 17), a company manufaciusing
furnaces for the metallurgical and for the chemical industry.
This allegarical medal was executed by the sculptor Emilia
Manti, very active in medallic art during the post-War years,
and represents the symbols of fire on the obverse, and of
atr, earth and water on the reverse, The sharp and effective
modelling is ‘incuse’, Le. the figures are realised on a level
beneath the level of the medal,

The motor industry became one of the most importani
sectars of Italian production. Medals document cértuin
collateral activities developed by this industry, both for
gdvertisement and for techmical experiment, that is car
races. Among these events we remember the "Mille Mighia®
{Ome Thousand Miles), perhaps the most famous. The "Alfa
Romeo . u car firm orientared fowards the manufacturing
af sports ears since 1920, took part in this race, which was
established in 1927, The eleven victories of Alfa Romeo are
commemoraled on this medal of 1968, which, on the
reverse, shows a list of the most famous drivers who
competed with its cars,

We have now reached the seventics. The profile of Italian
industry @5 much changed and involves, through s
technological and productive changes, the whole of society,
The communication system, for example, has completely
changed amd it is now managed by big industries such us
Auso Siemens, which in 1971 commemorated with u very
contemporary medal its 50 years' activity in the field of
telecommunications. This type of medal, simple and
immediate, will often he used during these years, as we can
see in the medal of the Sandoz company, a pharmaceutical
company. The medal, produced in 1971, commemaoraring
fifty years dedicated to the development of the country,
has only one compositional element: the trade-mark. Big
plants and public works take up a great deal of the
production of machine industry of the country and help
this industry towards higher technical standards.

This medal (Fig. 18) of 1977, issued by the *Aziends
Elettrics Municipale' of Milan, decuments the maodern
power stations of (his public industry, which provides
electric power for o town like Milan together with s
cutskirts, where many industries are established.

This medal, from 1979, commemaorates the participafios
of Atlas Copeo (Atlas Copeo manufaclures machines 1o
the uses of compressed air) in the construction of (he
Frajus tunnel. Many ltalian companies have taken part o
its reglisation. The piercing of this tunnel, whose Ializn
part i¢ 6,500 metres fong, required the use of impressive
machines: this excavator i an example of one of thes
machines, which are built with very modern technigues
anil processes,

I[ we look carsfully at contemporary medals, we can ses
that those which reflect industrial society are done for
advertisement, That is, they are now a means of represent-
ing the image of a successful and influential company.
The choice of models 5 no longer directed towards o
figtrative representation, such as the portrail of a works
in the past, but towards an artistic representation which
emphasizes the choice of a great artist for (s execution

To omd with we are going to examine certain medals
executed by famous [talian artists for big companic:
The female figure in relict 15 typical of Greco's work and it
it easily recognisable. In this case it holds up one of the
symbols of the company. a gear.

The Tecno campany applicd to Armaldo Pemodora for the
realisation of this rectangular medal (Fip. 19), Tecnc
produces svant-garde furniture for offices, On the oceasion
of its 25th anniversary Tecno wanted 2 work by the mos
important {and famous) Italian ahsiract sculptor for the
prestige of ils publicity image.



Semming Costlgliond: Azilenda Elerrrica Municipale Ji Milane,

zer oartist who became very famous for the realisation
rery fine medai is Floriano Bodini, who, with this
= viure, praised Che production of the Scaglia
=zam% in 1981, The Scaglia company manufactures
s-machines, On the medal we see symbols represent-
g = i, =ik, wool and eertain mechanical elements.
~Zelling by Bodini uses a great number of decorative
cme=rs 1o enrich this artistically successful object. This
=or =3t realised in two sizes and has been adopted as
= meozl representing the firm.

2 ong of the most important Italian food companies,
¢ of Parma, mave the artist Angelo Grilli the task of
sis=z 3 medal (Fig, 200 for presentation to the firm’s
some= a5 a token of gratitude. The result is this abstract
soation of g wheat grain which is sprouling and opening

v. The work is made in relief. The legend ‘Barilla
hries” s contained and almast concealed in o

B e=d with an-abstract medal (Fig, 43) by Jorio Vivarelli,
el for "Sony Italiana’, a Japanese firm manufacturing
=:o devices for the répraduction of sounds and images.

sdustrial expansion of the eighties i based upon

mal trade, which is spreading throughout the
he establishment of plants and concessionaires of
tal entérprises in different countries, Production
are still epening and, as we can see today, the
dusiry scems to be orentated towards the
ssnment of multEnational enterprises,

La médaille et la sociéré industrielle italienne

S0 érair proclamée I'Unité italienne. Cette épogue
v an début du développement industriel italisn
grande production de médailles qui retracent
de la société industriclle italienne de cette epoyue
sagu 3 {3 notre.

19 drmolde Pomodora: Tecna, 1979 63 2 32 mm

20 Angelo Grilli: La fardie neglt annd "20, T80, S0 mm,




MEDAL ART AS A MEANS OF COMMUNICATION

Leena Passi

4, Korl Goefg: St Grey, show your power, [915, fron, 57 mm.,

Brivleh Museum,

I Spowed medals.
b

I have chosen this topic because, in my opinion, medal a-
communicates in many waysand to many groups of people

In our modern sociely, sending a successful, an easih
undeérstood and a striking message, seemasi to have beconm
more and more essential in the middle of an ever-growing
communication flow, And iEn" g good piece of arl o
artist’s meéssage that a viewer can understand? In additior
a work of art can be understaod 1n many ways,

“The general public’

A large number of people with different cultural bacs-
grounds understand the messape of a sports medal. The
sheer colour of gold, silver or bronze tells us ahout a certais
placing in & competition, toelally irrespective of the fuc
that the medal might not have any artistic message. 11 goss
without saving that a sports medal can be a pisce of ar
work, but at least in Finland this happens too seldom

Likewise, a lot of people know the badges of honour and
those of merit — that ‘medal rain” emploved by governmenis
communitics and institutes 1o celebrate their momentou:
events, These people, too, can be unaware of the existénce
of medal art with 8 message, which differs {rom that o
sports medals and badges of honour.

All in uff, | feel inclined to say that the smaller the group of
experis the closer we gare to true medal art, which is the
topic of the present FIDEM congress; (oo

Different messages

The first Renaissance medal on man, Pisanello’s Johanne:
Paleologos, is often regarded as the starting peint for the
calendar of medal art. From my point of view i1 was als
intended to be a message used by the ruler to make himsel
well-known and to give a desired image, The presentation
of that medal in a plastically resirained, individual and

2. Honorery medals



6-1 1, Karl Huhtema: Medals and scalpture, stecl and gerylic, 1955,




dezeribing manner gave medal art a form of communication
thit still is in use.

We cannol deny that often a medal, completed with
legend, ix  still more  descriptive and  thus  maore
communicative. | may even say that the very nature of thue
medal is to (el us something, And what makes it more
exciting is that medal art has followed the periods in ar
histary changing its way of expression according to the
dominating trends.

A different feature 1o the communication of medal art was
brought by the Fremeh ‘metallic writing of history” which
demanded the artist’s strict discipline and & special pattern
of expression,

The opponents of the French style found a cause to make
saliric medal messages of differemt kinds which for their
part made the narration of medal art more versatile, The
illustration shows us a medal, whatever vou may think of ii,
thal has a message. Versability Iike this shows, far example,
the medals from the tmes of World Wars | and 11, They
often express an antugondstic message against war, The
message that a viewer [inds in s free, cast medal corresponds
completely to the message recewved through any work of
art. A medal, not created 1o an order, brings additional
views into the messages of medal art, 1t stands only for art,
even if it has a message, like Erkki Kannosto's free medal
Father Sun/Mother Earth { 19H4),

3. Erkki Kamnosto: Father Sun [Mother Earth, 1984
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Daphne | Federation of Finnlsh  Acadenic

14, Rodaslay Gryia: The Wish, 1983,



Expression — Contents — Message

The previously shown examples on different kinds of
messages rather emphasize the contents, Though the
differentiation of content and expression séems to be
aruficial, It might add a new dimension (o the examination
of medals. The means of expression, adopted by an artist,
are connected to his/her personality as well as to the
contents of the work of art. All these topether affect the
message given by the piece of ari,

4 medal can nareate directly with realishe, presentative
pictures or it can exprass itself with non-nresentative,
sbetract means. In both eases the expression of the medal
s made up of different elements like the size, form, pating,
meral, structure of the swrface, plasticity, etc. All the
slementy of expression function together with the contents
{ the medal. In addition, the sculptor may have
sonnections: between medals and monemental sculprures,
which give slight nuances to the message of the medal. On
the other hand a medal and 3 work of seulpiure narrate in
cifferent ways = a sculpture has no inscription or legend,
which usnally decpens the message of the medal,

Medal messages from Finland

Karl Hultamo, a sculptor, has created a series of medals
with o theme, the expression of which differs from the
raditional  Clanguage of medals’. In his monumental
sculpiures Huhtame stands for constructivism and he wanls
to differentiate between his medals and monumental
sculptures. His sculptures and medals are, however, similar
nmany ways, tdo,

When planning a medal Kan Huhtamo says he firsl starts
rrom drawing; he aims at an sesthetic expression of himsalf.
The series of medals was made of steel and acrylic in 983,
fari Huhtamo's medals tell us ahout technique, methad of
sreduction: struck or cast? Hardly struck, but the medals
2en reglised using the equipment of our modern
and they have been cut with & computer-controlled
67 Deam. To find the contents, narrative and message of
=25 medals, one has to think about the relation between

verticals, horizontals and diagonals on one hand and
=iaces and materials on the other hand. And one also has
on his or her own activity when approaching the
" Kari Huhtamo - not on the given representarion

¢ wholar of art [ cannot overlook abstracl arf, nor
d Ism or concretism in medal art, Abstract medals
Huhtamo's express the prevailing lack of ready made,
e values and the rapidity of the changing picture of
modern world, Another Finnish séulptor, Kasrina
“wky, says she sometimes uses the same themes in both
- als and sculptures. This is the case with her works
ne, which are connecled with ancient mythology.
- was the daughter of Peneios, spirit of the rver.
2o &ud mor believe in the effect of the shafls, sent hy
22 Eros decided to make the following experiment.
201 & golden, love-bearing shafr at Apollo and another
ssing shaft at Daphne and made them get together.
in love with Daphne head over heels, but she
== znd doing so asked her father to make her somehady
¢, o get rid of Apolla as fast as possible, Daphne did
“ime= nto 3 lavrel on the rverside, Apollo in love made a
zarzl crown of the leaves, Mis, Tarkka created a series of
—wriurzs an Daphne, the first of which goes back to 973,
Toe series consists of Daphne, Lyric Daphne, Strong
2. Lively Daphne, Victorious Daphne and Sensual
rang. The latest sculpture is from 1982,

7% Mrs, Tarkka made a free cast medzl ‘Daphne’, with
¢ Zrofile of Daphne together with a composition of u tree
: miver on the abverse and the whole of Daphne with

15, Vithe HarkSnen: Vietims of Culture, 1977,

18, Purre Kedvie: The Rowndup, 1971,
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the same matf on the reverse, The Federation of Finnish
Academic Women ordered & struck medal from Mrs. Tarkka
in 1982:; Daphne suits the message and parration of Lhe
medal in an excellent way. The reverse shows - at the
orderer's wish - also (he international emblem of gcademic
women, These works of the sculpior prove thet a sculplure
ind @ medal do not eliminate ench other, bul ¢an present
the same maotif in their own ways: in this cass the motif
requiras same knowledge of mythology.

Radoslay Gryta, 2 Pole now living in Finland, has made
“The Wish' with 2 hroadly humane message, which seems to
became less and less commen toiday, On the obverse the
sculptor has depicted a young couple starting their marred
life and on the reverse an elderdy couple moving away with
difficulty. This cast medal from 1983 tells us intimately -
as anly a medal can — about an jdea of the Tuture arcusing
confidence - ‘a wish,

Epilogue

To conclude, | wish to present my personal message
through the works of three different Finnish sculptors who
vou may already be familiar with. Mr. Viltho Hirkdnen has
made a cast medal “Victims of Culture’ (1977), the obverse
and raverse of which unpivoted melt into one in their
expression and content. The message of the eskimo and the
zeal as victims of civilisation reminds us of our responsibility
for the development and progress of culture. Mr, Putge
Koivu's cast medal ‘The Round-up® (1971), presenting a
form squeczed inside a screwlock and the lext BIAFRA
faintly visihle, tells us about human suffering, agony and
distress; something that we all should feel responsible for.

Finally 1 would like to introduce o you Jarkko Roth’s
cast medal (1979} connected with the theme of
International Children's Year. From my point of view the
medal has two messapes: first, the great importancy and
responsibility every adult has as an insiructor of the new
peneration and secondly, as it was stated a couple of yeéars
ape here in Steckholm: Children and young people are our
hope no matler how much we work for medal art or for
anything £le,

17 darkko Roh: Intermariomal Orildren’s Yegr, 1974,

L' Art de 13 Médaille comme Moyen de Communication

A mon avis, art dela medaille peut envoyer des message:
différents 4 des growpes variés mais 1¢ message de Partisie
peut Etre compris de hien des maniéres,

Une foule dont la culiure est diverse comprend le message
des médalltes sportives méme § efles sont privées de tou
mcssage artistique, D ailleurs, Beaucoup ont f3il connaissance
dvec les marques d homneur par cetle “pluic” de midail
ptilizées par les Gouvernements et les institutions. C
foule ne peut avoir conscience que le message di ard de
meduille est différent de celud des médailles sportives et des
marques d hanneur

oo

1ari de la medaille 3 suivi les périodes de 'histoire de Part
en changesnl de forme er dexpression et cela le rend
encore plus intéressant, Cependant, une meédaile ot une
oeuvre sculpturale s'exprument de Tagon différente cur la2
inscriptions rendent phus profond le message i 1o médaille.

Pour dvenuer le message de la Médaille Finlandaise,
{aut citer deux artistes; Karl Huhramo, dont les médaille:
onl des rrails communs avec €3 sculpturss marquées par ke
“constructivisme’; Kaaring Tarkka qui a réalisé une fré:
importante série de sculprures et de médailles ayant un
théme commun, Daphné ¢t Apollon

Enfin, j& veux {inir en |1|'l;;5r:|h|:l|, man message personnc|
i travers les sculpiures de trofs ardstes: “les Victimes de la
Culture” par Vilhe Hirkdoen, “le Rassemblement” par
Putte Koivu et “TAnnée internationale de I'Enfance™ par
Joarkko Roth.

an



THE MEDAL IN MODERN SOCIETY
Mark Jones

=eda] in modémn society, A big subject, and a strange
oizld one imagine a Congress on “The Teapol in
sodern Society™ or the “Onjon jn Modem Socicty™?
=2l We know what to do with onions and teapots,
==t we doin England, but perhaps fewer of us have a
=ar z2ez about the function of medals,

t RN

smmdemnp things in relation to Modern Society has, of
=== been g favousite pastime for everyone from the
X scedemic to the caring politician since sociology
ti soggy grip on academic life in the 19505
_,f- in question are nnrma]i'_.r problems, and rather
= d problems al that, asin ‘Cdmuin Modern Society"”
¢ “Mzmage in Modern Society” or “Sex in Modern
STy As soon a8 you hear the Tormuls you keow that
=e=t=img iz wrong, that the subject of the enguiry is
smmmg grave concern. The theme of this congress might
=». oze to suspect that the medal is in trouble, thal we
T wmow where its going and we are not sure whal i15

contribution to rectifying thiz situation | propose
- 2 neither solutions, nor even suggestions, but
-. ormation; mformation aboul the role of medals
=azrn Brivish society over the last few years,

= (%3] Prince Charles and Lady Diana Spencer were
m=—ez The British were enthralled. A mass of medals was
czoed. Here v one produced by a firm called H.B, Sale
o= fHL 1).-Th= d:.-stgn may he rather simple, the metal
su=g=ly Light, but it comes with its own chain so that you
==ar it round vour neck, And here is another, even
fan the first, produced by the Tower Mint for sale
5o Faul's Cathedral, the site of the wedding itself (Il 2.

= 1521 came an event of a very different kind, The
Foilend lslands were first invaded and then liberated (or
& sou prefer, the Islas Malvinas were first liberated and
e '.-1drd]I. The modern coin department of $pink and
o= medallists to the Queen, issued a2 medal ([l 3} o
—sm=mmorate the occasion. It may be o little flag, buy i
=m =2¢ onlv one of its kind and it sold 1,000 in silver and
— =20 in cuproepickel. And it was followed by a more
=== rmbute ta the Iron Lady when she visited Fortress
Fulesnds 3 year tater (11, 4). A large medal, it was sold in
=aer numbers (11 large gold, & small gold, 100 large
wwzr, 200 amall sitver, 185 Jarpe bronze gnd 396 small

— )

= =23 the Hunterisn Museum In Glasgow celebrated its
sce=tenary, David Holland co-founder ‘of the Bigbury
w=2 Rammer-struck medals (11, 5) on the spot from hand
ssereved dies. They were commemorative both in function
=e form — the obverse imitates an eighteenth century
! mpression of a porirait medal of Dr. Hunter, from
Ze Museum's collection, and the reverse Glasgow
wvessity's Newton Prize Medal by William Wyon, 50
=== struck in silver, 250 in silver plated copper, but only
= the cheapest, plain copper version,

So bring us righl up to date I show a souvenir medal for
W3 IL &) It is made by the Tower Mint for sale ut
Wi=dior Castle, and they sell 15,000 a vear there — fur
=ore than the entire output of the Bighury Mint, Yet this
2 =othing ¢ompared to their ‘Tower of London’ medal
~ 7} with its watchfull raven perched against a pitilessly
<hed sky, This has sold 50,000 a year for over ten years,
300,000 in all, something approaching a record for any

%’uii]‘i:“g’ni 7

i

A, My, Tharcher's visic to Hie Falklonds, 983,

]



These are the medals which really reach the people, finding
their way into milliong of homes as concrete memornes
of évents und places. These are the medals whose
manufacturers react most directly to the dictates of mass
popular demand. They are, it might farcibly be argued, the
medals which most clearly reflegt hath the taste and the
precocupations of contemporary sociery.

They sell so0 well of course partly because they ure very
cheap. The arlisls who design them are paid about £50
{or $100) for a pair of models and the design is in low
encugh relicl 1o gliow the medal to be struck in a single
hlow, so they can be wholesaled at 80 pence ($1) and
relailed at about £2.00 ($2.50) And this i3 not enbrely
irrelevant to the yuesiion of their mpact on society, for
Impact can not always be measured in purely quantative
terms. The purchase of a post card requires less commite-
ment than the purchase of a lounge suit, and of a lounge
suit less than that of a country cotiage. Not that the
appropriate  measure §5 pecessarily Dnancial, It could
equally be srgpued that the plays of Harald Pinter have had
more ¢ffect on the evolution of drama, cven on Society as
a whole, than u series of Dynusty ; though the audience of
one may be measured in hundreds of thousands and of the
other in hundreds of millions.

In the world of the medal too, works may have an influence,
both on the individual and on the Tuture of the art,
proportional rather Lo their quality than 1o the numbers
that they physically reach in the short term, For this reason
I intend temporarily to abandon the world of the truly

7. Tower af Londan.

popular medal and wrn instead o examine the recen:
revival of interest in the medal as an art form, befors
ceturning 1o consider ways in which the two approache:
may converge.

If there has been a revival of intergst in medallic art (o
Biituin over the last decade the eredit, if erodit is due, mus:
go to a small number of individuals working through fou:
orpanisations the Coldsmiths Company,. the Food and
Agriculture Organization, the Roval Society of Aris and the
British Art Medal Society - each of which hos attracred
new arlists to medal making and a new public to the medal:
thus created.

In 1973, Graham Hughes organized an exhibition st the
Galdsmiths Hall entitled “Medals Today', the first showing
of contemporary medals in Britzin since 1956, And, in =
very significant move, he decided 1o pep up the British
contribution to this exhibition by getting the Goldsmith:
Company to commission a number of new artists to make
medals,

Malcolm Appleby's “Birds of Destiny’ (Il §) 3 rook
and a stork confoined - and his ‘Human Butterfly” (1L 9),
both struck by the Roval Mint from his own, hand
engraved dies, were among the resulis, And a nmber of
other artists, including Stefan Baran, Jocelyn and Michas!
Burron, Geoffrey Clarke, Tan Godfrey, Jacqueline Steiger,
MNevin Holmes, Lowis Osman and David Watking were
mspired (o make medals for the first time. Graham Huoghes
contribution did not end there, A number of médals were

11, Micheel Burton: Loot, T970.



Fimen fhdes-Pryce: Margat Foreeyn, J976, 16, Joequeline Steiver: Ravbara Ward, 1976, 17 Creaffeey Clarke: Afvg Myrdal, 1876

=mzssioned for the Goldsmiths ‘Loot” exhibitions in the
cosing vears. I show Malcolm Appleby’s and Michael
Eimon's, both mass produced and very cheap (Iils, 10
== |11
5t atout the same time the FAQ became interested in the
porential of the medal for large scale propapanda and fund
s==ng purposes, From 1971 and with much greater
swoudnoy in 1975, International Women's Yeur, 1t ssued
"ERES medals — representing modern women a5 the
¥oman Goddess of Agriculture. The British artists involved

Sl Wynne - Olygve Baden-Powell, 1973 (1L 12)
=i Butler ; Iris Murdoch, 1975111, 13)

w2 Hoberts-Jones | Kathleen Kenyon, 1275 {111 14)
«=izn Rhees-Pryce : Margot Fonteyn, 1976 (1N, 15)

=l Geaffrey Clarke © Alva Myrdal, 1976 (11l 17}

Womz recently the FAD commissioned a Workd Food Day
==2al from Frank Forster, winner of a competition
#d jointly by the FAO and the British Art Medal

= 1878, distressed ar the current state of medallic art in
Zotun, a firm of coin and medal dealers put up £500 in
=1t the Royal Society of Arts could start a Medal Design
Zzssary which, with differing backers, has been offered
e=ually ever since. The number of entries for the compe-
—on, and more importantly cheir standard, has riscn
calually over the years and this route, more than any
Zer has brought youong artists 1w consider medal
ng part of their career, Jane McAdam who won in
with "Picasso” (1. 18), Fred Rich in 1982 and Cecilia
~zzie (Il 9 in 1983 with her medal for the Winer 19 Cecilie Leere: Winter Olvmpics, 1984, froverse),
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21, Fred Rich: Osprev, 1953,

28 Jahn Maine: Turning Stone, 1078

22 Rongld Searle: Charler Dickens, 1983

23 fan Mamilron Finlgy: Terror! ViFme, 1983,
1d



aré among @ number of entranls whose success

mpetition has led them to produce further medals

2ing vears.
and maost recently there is the British Art Madal
which has had, a5 one of its central aims the
sfing of new medels and the creation of a new

> appreciate and enjoy them,

= commissioned by the Society include

= MeAdam : Pieasso, 1981 (ed. 27)

2l Searle

ton : Sheep Moar 11, 1982 (ed. 33)
Bronze Shoal, 1982 (ed. 21)
Steiger : Food Furrow, 1982 (ed, 24)

lovway @ Muse, 1982 (ed. 1)
e - Tuming Circle, 1983 (ed. 38 — I1L 20}
derton @ Grace Darling, 1953 {ed. 47)

=zte| Eley @ Carnival, 1982 (ed. 29)

m Appleby | Horrors of War, 1983 (ed. 25)
Fich : Qsprey, 1983 (ed. 60 — 111 21)
Charles Dickens, 1983 (111, 22}

w=ave Burt @ Mugritte, 1983

e== Forster : Michaelangelo, 1984

1 Eormis : Lord Olivier, 1983

nis : John Schlesinger, 1983

on Finlay : Terror/ Virue,
I Rizzello : Dolphin, 1983
hndwick : Diamoand, 1283 (111, 24)

uld Searle : Samuel Pepys, 1984
=am Fountain : Monomenta, 1985 (1. 253

kalmar : Head, 1984

- Juinn ; John Betjeman, 1985
1983 (1L

ackman Reason versus Pleasure,

¢ o Theatre, 1983
1983 (M. 23)

26)

24, Lynn Chadwick: Disnond, 19835

26, Carl Plackian: Reason versus Measure, 1955




A0 Rer Duetton: Ware RBreaks

JI. Ron Durron: Rock Lock,

From all this 1 think it can be secn that the impulse giver
by the organisations which 1 have besn discussing really
has led to the creation of @ whole new type of medal s
Britain, and | want to investigate this phenomenon a little
more deeply by asking a few questions about the dentity
of these new medallists and abour the effect of meda
making on their work,

Few of the better known seulptors among them would ever
have made medals had they not been approached by one o
the patrens mentioned above, Their medallic work does no!
come out of any long term engagement with, or knowledg:
of the medallic tradition. It is simply a modification. :
reinterpretation in medallic form of their current sculpiuza
preoceupations.

Lynn Chudwick's ‘DMamond’ {or exampls has to be sten o
relation to his large scale work of the same name (ML 27

conceived at the same time and bearing the same title, z
does John Maine's “Turming Circle’ = which equally beéars
the same name ag a large scale stone carving (11L 28) which
the artist executed st the same time.

lan Hamilten Finlay's work too has to be seen context of
his other lreatments of the same theme and of the
cantext in which these in turn are intended to be seen
In his work it i5 interesting to note that a form that wa
initially sized upon for its militaristic overtones (I, 29
has led the artist to a eloser acquaintance with the medallic
tradition - to the production of a work drawing on s full
potentizl, using the interplay between obverse and reverss
hetween legend and image to the fullest advantage.

There are, however, some British artists in whose waork the
meédal has plaved a central role. Since the early 1970
for example, Ron Dutton hus produced a whole seres of
medals, mining the rich seam of his responsge 1o natura
phenomens. Tree Rain; Wave Breaks (1L 30); Summsr
Isle Blug, 19%0; Rock Lock, 1980 (I 31). Wye Flough
Edge (1l 32); Plough Lincs (1. 33); Sheep Storm are 2
few examples from a large corpus of work.

His recent, largs scale, uniface medatlions (1, 34} have
combined visual and verbal response — so that, in a manner
very much derived from the medallic tradition, language
and image form a single whole.

Robert Elderton, an engraver to the Royal Mint, is anothe:
artist whose work centres round the medal. 1 show hers
‘Beguty and the Beast” struck in 1872 (1. 35), from hand
engraved dies, Having read the story to his niece he trans-
formed it into a medal, only four of which were struck
Mare tvpical of Blderton's recent work are John Lennon,
1u81 (I, 36), a personal response o the assassination of
the star, and Anna Pavlova, 1983 (1L 37), a tribute to the
dancer.

In each case these medals denve from the arfists’ personal
response to the stimuli that excited them. They are, in a
sense, al the other end of the spectrum from the Chatles
and D, Falkland, or Tower of London medals that we saw
to begin with, And their impact on Society is quits
differént. While the first class iz sold widely and reache:
large numhbers of people the latter are produced in very
small numbers — between four and ten in Bob Elderton’s
case, up lo len or cven twenty in Ron Dutton’s.

Bui these categories are beginning to hreak down., Ron
Dutton, Tor example, has carried outl 2 growing numbér of
commissions in recent years. Commissions for the British
Museuns (111, 38), for the Fabian Society (I1, 39), for the
Walverhampton Eve Infirmary, for the 400th anniversary
of the Great Fire of Nantwich, and most recently for the



mof Wolverhampton his home town (111, 40),
+ 3 struck medal, a cheap medal, costing only £4.50,
popitlar medal = the edition of 1,000 was sold
% days

surie the path te popular success is never an entirely
ne. In order to secure this commission the artist
- talk to one of the elected Councillors and then
== Council’s Public Relations Qffice. He produced seven
22, then two models and then a revised version of the
=2 Only-at the end of all that did the Council finally
produce gn edition of the medal for public sale,
ne 70 mm. variant of the medal for use as 3 prize in a
vizzd treasure hunt called “Find the Lady', Inall a
enl, more arduous and artistically less direct
= han that which leads to the purely personal work
3 makes up the majority of Dutten’s production.

5

fency towards work that responds directly to
c=ic gemand is also visible in the work of other artists.
cousline Steiger's recent work, for example, includes

s for the Arms and Armour Society, 1983, for the
i Lecture, 1983, the Humberside College Schonl
sctiire, 1984, (1. 41}, and the anniversary of the
English landsespe gardener William Kent this vear

23, Ron Duston: Mowugh Lines,

34, Ron Durson: Lighining, 1954,
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I8 Ron Duapton: Britizh Museum,

i Ron Dureoe: Fabron Socery,



oom Appleby — whose reputalion as an engraver 1s
ecozd 1T nene produces medallic pendants for private
===t in tiny editions (3), like Octopus/Turtle, 1984
=31 But he also produces a medal for his own village's
S—= pantomine — in this case Dick Whittington (111 44),

ex=abel Elev's medal for the 80th birthday of Christopher
Sle=t went to hundreds of subscribers, while the TS POnEe
& mzoent limited competition for a Schools Curriculum

ieasd Medzal demonstrates the quality of work available
= Founz o artists, the great potential for medallic commis-
= g=< the warm response of the recipients

TEanisation in guestion, the Sociely of Education

=1 hed to encourage schools to engage more

= with the community in  which they were

el Al schools were encouraged to enter the

mo=tnion nd @ very substantial number, from all over

= UK did so, It was agreed that the prizes should be

E soned from young artists and it was decided o

# piece of pottery and, rather reluctantly

pondg fo g generous grant from the Goldsmith's
=SEY, &' medal.

= ==lsl the organmiser announced, would only be
waTe 1o the senior schools — smaller children would not

mie=stand such a thing ~ and very few, perhaps 12 in-all,
Ll 5= wunted. But the entrics for the |limited

mmstinon, by Jane McAdam (11, 435), Cecilia Lecte

=20 und Fred Rich (1L 47), impressed the jury so

" ook not one but all three. And the Schools
¢ overwhelming. The junior schools were nog
4t and, in the event, over halfl of all the schools
ed for a medal, rather than a print of a poL
twelve, 48 achogls asked for medals, 17 for
am’s “Jigsaw®, 18 for Cecilia Leete’s and 23
ich's "Apples of Experience’.

S

= =y small steps like this that widespread political and
== preindice aguingt medals is being broken down, the
== terwesn the “popular” and ‘art’ medals narrowed, and

== mecal beginning to find a niche in contemporary British

@y ¢ miche, and it can never be more than that, Given the
of raucously competing media medals will,
never agaln be called, as they were by the
zrst  monarchies of seventesnth and eighteenth
pe, o pluy any great part in underpinning,
verting the society we live in. But, as these
riks of art rouse a new interest in the limiged,
134l artstic and social circles that susiain
ary art, and as the commereial mints seek out an
1 popular market for their wares, the two,
v opposed, tendencies within the medallic world
=ock upon each other to bring the intimate and some-
willingly exc¢lusive pleasure  derived  from
n of the medal, a plessure that we here know
s wider and 'm

<4, Maloolm Appleby: Dick Whittington, 1983,

41 Jacqueling Steiper: Schoal of Architecture = Diploma Desilgn
Award, 1984,

42 Jocqueling Seelger; Willlam Kenr, 1985,

E




40

La Médaille dans la Société Moderne

'Pnunlum ufi congrds wur lo médaille? La médaille aoraitellz o
probléme?

Je me propose de vous exposer le rdle de la medaille duns by sociin
britannique moederne o8 derniems annees,

En 1981, 4 Poceasion du marisge du Prince Charles et de Lads
[Hzna Spencer, une masse de meédailles fut |:I:m1-l.l‘|'1¢ e de
societes. En 19821, V'affaire des Hes Falkland cntraing la socists
SPINK i editer une medaille pour ¢€lébrer leur libdration g1 uns
autre médaille pour cflébrer lo visite de la Dame de Fer a ces lis
Fn 1963, unc médaille céléhrait le bicentenalre du Huteris
Musowm d|_~ l_plas:guw Une medaille a également é1é |'-(':B|isi"-t‘ it
Eire vendue au Chiteau de Windsar et unc autre @58 trés régulidrs
ment vendue en (o6 grande quantitd i la Tour de Londres,

Ces médailles touchent daz milllons g foyers of elles devienmner
des souvenirs concrets de lieux et d'événements, elles reflétent |=
goiit et les pmﬁcﬁmmnna de ll.po-uu:. Elles se vendent bien oo
glles sonl peu coltouses |nau en m:l:l.-l:l.- de médaitie influence
dépend plus de ln gqualité gue du nombre. N oconvient dons
d'examings la racante renalssance de PCintérde pour la mealaills
eansiddrde comme i art,

Celle renaisance est due & un pelit groupe dé personnes fravaillan:
avee 4 urgsnisations: Goldsmithe Compony, Food and Apeicultur
Organisation, Royal Society of Aris, British Art Medal Sogie

En 1973, Graham Hughes organisalt une exposition au Coldsmiths
Hall appelés “la médaille aujourd hni®. C etait ln premicre expositic
de médailles contemporaines depuis 1936 of griice i ceite action d=
nombreus artistes s interesserent 4 In medaille.

La F.A.Q. 4 1o méme é Enaque, Femarqua les pusmh:llt-.'i de fn médyiblz
paur falre de fa pmn agande 3 grande dchelle e paur rrumr des Fon
Bécemment ln F.AO, a commandd une médullie 3 Frank Forste:
pour e World Food Day.

i 1976, effraye par 'ctal de Part de la médaille en Grande Bretagns=
une socicté de vente de pidees ¢t de médailles offrit uns hourse pous
gqué l Royal Society of Art puisse creef un eoncours, Fla
recemment, la British Ard Modal Society, dana te Bual de comman de:
de nouvelles meduilles ot de eréer un nouveau public, it edaliser 24
medailles depuds 1982

il uppaml[ dane que Iimpulsion donnée Jpur outes cof arganisation:
8 entesine o création d'un l}-pr.‘ tot-d-fait nouveay de madaills
en Granide Bretagne et on peei sinterroger sur la porsonnalite de ce:
nuuvELy médailleurs. Fn falt, bour oowvre medaillistique n'est pas b=
résultat d'un engagement anclon dans bn medsaille mois c'est Lo
rdinterprdtation  en forme métalligue de leurs  préoccupntion
sculpturales  hahituelles. ©n pewt  citer Lynn Chadwick, lar
Hamiltan Finlay, Kon Detten, Rabert Eldertomn.

Les mednilles de ces arfistes sonl leurs reponses aux evencments gu
retienment leur attention. Flles sont aux antipgodes de Charles of L
les Falkland ef la Tour de Londres. Léur impoact sur 1o socided ¢
différont ef elles sont produifes en petites quantités. Cependant les
travaus de certains artistes r\ernndlnl directameant & la demande du
public, par exemple, les ravanx de Jacau:linc Steiger, de ’\1I|I.|1.'U|"'
Appleby et Annabel Eley, Peu d peu, grilce i ces efforts, fe prejus:
eontre les medailles disparail ot e Toss€ entee ln medaille populain:
et la médaille d'art %6 eéduit. La médnille trouve san cbin dons L
sociéte hritannigue, j& dis, son coin scor caln ne pourra jamais i
Mus que cela en raisan da la |'I1|J|'[||'I]|E|T{r dos médias en concurTen e
Mais elle éveille un nouvel intérdt ot apporte un pluisir exclusif @ wn
puhbli¢ plus large ¢t plus r.'mrl[.ll'EllL-lls'rF.

47, Fred Rich: Sehooly Currfenlum Award, [#84.



L'ART DE LA MEDAILLE ET LA SOCIETE HONGROISE DE NOS JOURS
Dr. Viktéria L. Kovasznai

sramches des beaux-arts Vart de la médaille él_ui_t année i Miskole, ville de la grand industrie de la Homgric
o b= plus dtroitement Jide aux acrivités de la societe. septentrionale. Les gegnants regoivent une meédaille créée

=° [oiie son existence, la medaille a porte P'empreinte chaque Tois par un artiste de réputation. En 1971 une
2t gon role fondamental est imbibé des eréation de Erika Ligeti a &£ distribude. Les scénes aux
allectivitds. Actuellement cette influence deux cotes de la médaille biface sone, au fond, identigues.
roite a perdu quelque peu de son intensite, La masse stylisée des spectateurs regarde vers la parfie
ns dans la plupart ne naissent que pour supéricure de la médaille dont la surface courbée en arc
r aux  idées personnelles de Vartiste, Bt rappelle 'écran du  1éléviseur. L'inscription gravée en

emgmr — reut au moing en Hongrie -, le rdls fonctionnel position renversée refére 3 ocension. Trals ans aprés, L
=talle semble s'affermir I.uul de méme, De medaille representative de ce concours a €t¢ execute par

ons naissent i "heure actuclic dans la Tamas Asszonyi. Alors que Ligeti ne s¢ souciait pas de
g incitant A la eréation d' oeuvies porteuses rendre atmosphére imtime des téléspectateurs devant le

r— sy

~z=t 42 la vie contemporaine, propagatrices des  petil écran, Asszonyl s'appliquait 4 accomplir cette tiche

we = Zes appréclations spirituelles communes, difficile cn ¢ servant d"une de ses compositions antéricures.
Sgns aucune limitation particuliére de I'espace, par la

= dvelles :_-'-'I;'I'I.i|5ic|:|'.|!‘ tirenmt leur E:lr'u;im: d'u_n Vieux surface inégale dune médaille de forme amorphe un espace
meem social cde perpémugr la memgire  d'éminents intérieure tendu en arc s'est formée entre la chase vide et le

wmmmases o d'dvénements notables, Le courage humyin petit dcran doni se dégage cette wimosphére intime, Au
& === ton, les réahisations remarquables, le désir toul revers, des fragments de textes, ol 'on peut discerner sans

21 msturel de graver dans un objet palpable les equivoque les mots festival, Miskole et la date, ensujle lo
iels les plus différents de lo vie, ont avancé mor congrés reférant au caractére professionel du festival
1 &1 gont 4 lorigine de ces médailles. Le de films, sans qu'en réalité un congrés v ciir leu.

el de la médaille s'en trouvait affermi : ) ) i
soclal s'est manifesté lorsque les entreprises, La wille d¢ Miskole esl aussi le lisw des Biennales de Mart

=eeeoss oU 3ULes communautés commémoraient par graphique hnnsr?Is. Andris Kiss Magy a congu la midm:ﬂs
messliz de pheompense une fEle amniversaire qui  donnée en prix 3 la Blennale: la médaille consacrée 3 Bély
sutre evenement mémaorable et c2 méme désir Kandor {1973), maftre illustre de art graphique hongrois
‘origine de 'sugmentation du nombre des et international, ravive le souvenir de la personnalité de
netions non pas dans la forme de diplame &t I'artiste et de son art. Le portrait cette fois n'est pas un
mats en médailles. La fonction traditionnelle portrail traditionnel, car les autoporiraits du peintre
médaille est done toujours vivante, nous n'etaient non ploas, dans le sens classique du mot, des
1émoins de son essor, bien que les auteurs  @Mtoportraits, Pour tracer le personnage de Kondor, le
soient rarement des particuliers, mais  Medallleur fil appel § un élément d'une photographic
ités, des institutions politigues nationales celébre réprésentant arliste, of l¢ joune peinfre est assis

1

mescizales Dans ma communication je lerais une sur-une perite chajse sans dos. Lo méme perite chaise est
ve e vous présenter les réfléchissements de cette repeéseniée sur la médaille avec, 4 V'arriére plan, les motifs
—— natisant dans Uart hongrois de la médaille. dune des oeuvres d grand format du peintre. La figure de

I'amge, celle sonnant la fanfare et Méglise sont loutes des
zzr les pagnants dun prx oaux  grands élements d'image qui dominent Uoeuvee entier de Kondor
irt ou aun festivals, unc medaille représent- 2t dont Pévocation en connexion avec la réalisation d'un

ccernee de plus en plus fréquemment, Le artiste graphigue exposant § la Biennale est de toute
s de la 1E1evision hongrois se tienl chague évidénce un tribut d"ad miration.

I Erike Ligeri: Concaurs des films de o rdlévidlon hongrels & Mickole, 187)

ai




2 Tamdy Asszonyi; Concoies der flimg de fe élvision hongrois §

Miskale, 1974,

4. Tamds Asszonyi: Prix du Consell Cenral des Svidicats, 1972,
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5. Tamds Asszonyi: Pour lo Victoire, 1076,

6, Maria Lugossy: Prix de wivegu, 1977,



=hreus

25 sont les organisations sociasles gqui décernent
He g
L

wi sont, en fait, des médailles i composifion
crmes Le prix du Conseil Central des Syndicats (1972)
mpense las activités littéraires ot artistiques. La genése
: composition de Poeuvre elle-méme jettent quelque
cmire sur les difficulies créées souvent par les auteurs
cmmandes que lartiste doit surmonter. Les regle-
==Ii Ju Toncours ouverl pour ce P:I'jiﬂ'. précLﬁah’:nt Sur uné
~zu¢ page dactylographiée remplie d'une écriture serréc
= ¢ &lements de forme § observer et de contenu §
soumeEr par la médaille. La tiche prescrite presque
ole 2 aboud pourtant & une solution-absurde mais
< d'esprit. Tamas Assronvi a qualifie méme ['auteur de
r de. Au milieu de la médaille, sur l¢ madéle des
d¢ broderies mustigues hongroises, une Meur sty lisée
cation particulifre s'éléve du champ inférieur,
cdrés, des fragments d'éerifure du concours, en
¢ recouverts par la fleur en épanouissement.
vait fait une “interprétation de texte” semblable
sverd de 4a médaille pour le festival des films déa

seration de la Jeunesse Honprodse a fondé plusicurs

= ¢ &'honmeur. 1l est intéressant que les compositions
= =aseent dans les conditions pareilles revétent dang la
= ET n caractére  traditionnel, wlors que  celles-ci
mesireni des solulions toute fraiches. représentant les
smizmoes les plus modernes de art de la médaille honprois,
=oiaille honoramt les performances sportives a

o “Pour la victoire™ ([276) est décernée aux
e olympigues et aux champions du monde.
= g2z s Tigure de la Niké, d'un plastique vigoureux,
. = panoplie des symboles des  médailles

==2allles outes nouvelles,  Linscription, partie
de la composition selon la conception moderne,
sndoiement  vibrant du champ de fond. La
—=mpion mentonnée récompense les créations artistiques
=t niveau également. L'exécution de cette médaille a
co=fige 3 Maria Lugossy, Le prix, dit prix de niveau

T #m faisanl guasi éclater les bomes du penre de la
Cve aimapire d’une salution formelle déja connue, de
22 L médaille s'ouvrant: le matériau Ueffet basé

= & cominzison du verre et du métal ainsi que I'exéeution
= = artistique extraordinare, en revanche, sont
En ért ouvert, Iexécution artistique est mis
antage en reliel par la décorativité du jeu des
¢spogitives. La medaille est choisie de plus
juemment lorsqu'il §Tagit de récompenser les
formances des émulatiens nationales d'art
== (Test Lugossy gui a exéouté le prix du design
ssinel d'industrie de silicate (1982), distibug tous les

= =t A Tinstar de la médailie préecedente, elle a créeé
composition  originale et décorative par Ja
mesgson artistique du métal er du plexiglas et par
t wisant de 1'espace anime par le thythme desarcs,

et des annees deja la Radio Hongroise organisc un
de concours internationaux de musique
Le prix Pro musics, une création de Miklos
Soemes (1975), est décerné aux  arlistes reconnus les
Zeurs 3 oces coneours, Dang Tespril de la médaille
=emorative traditionnelle, 1'avers porte P'effigic et la
=='= 2¢ Bach, le revers indiguant la fonction de la madaitle.
on traditionnelle s'allie & U'intonation moderne,
visape sont durs, encadrés par les rides
] un rhythme gquasi musical, Uné szolennité

s ve emane de celte ceuvre.

maore

3 #1e hongroise est activemnent réceptoce d 'art de la
s médaille étant devenue un cadean réprésentatif,
=% pour s plupart & des personnes notables qui avaiont

=7 concours actif 4 quelgue événement marguant.

7. Marig Lugotsy: Priv o dessin de Vindusirle de Silicaie, 1982

& Mikids Borsas: Prix Pro Muzlca, 1975
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10 Robsery Crikazentntifrdlyi: L Acaddmie Homgroise, 197,

Les exemplaires de choix sont porreurs d'une haute
appréciation et commandent aussi estime des membres de
In  société. Les personnes gratifides sont  cpalement
conscientes du caractére appréciatit de la distnetion regue.

Des oeuvres trés variées lirent leur origine de (elles
motivations. La hofte de Pandore (1973) de Andris Kiss
Nagy est décernée aux personnes de mérite par I Fonds
Artistique, organisation soutenue par VEtat pour la
promotion  des  créations artistigues. Le  caractére
représentatil du cadeaw s& manifeste aussi ¢n o gu'une
pigce, cardinale au point de vue du développement de 1%
de la médaille hongrois est disinbué de temps en temps,
Cest dans cetre oeuvre que Uidée de la médaille ouvrant <
fermant &cs1 réalisge pour la premicre fois et a trouvé
ensuire des adepres. Le fait que la médaille 'ouvee a Tail
revivre lé carzctére personncl propre aux médaillons et la
forme nouvelle savait se dreper de 'un des traits le plus
margquani de la médaille clussigue; intimite,

Lexempic le plus connu de la distinetion représentative
donnée en hommage dux personnes méritoires est la

44

medaille commémorative de MAcadémic congue par Rabear:
Csikszentmihalyi (1974), La médaille mérite l'sttention
parce gu'elle a ¢t¢ réalisée par frappe, ce qui n'est pas duo
lout caractéristique des créations hongroises ot parce qu'ells
traduit lo grande diversité des solutions représentées par les
médailles dosnées en prix. En commémorant le 130¢
anniversaire de lu fondation de I"Académie des Sciences e
Hongrie, "avers de Ta médaille évoque e sonvenir du comite
Istvin Széchenwvi, fondareur do Acsdémie, en eitant lu
senfence passée en  proverbe, de cette ilustre figure
histerique; “La vraie puissance de li nation réside dans le
nombse des 1éles "hammes scientifigues’. Depuis le jour
anniversaire, la médaille est offerte en hommage i des
personnages illustres hongrois et ¢orangers,

Le monde du théime et de 'Opéra a fgalement créé s
médaille & #rre offerte en distinction, Chague année =n
¢1¢, des représentations thédtrales 2n plein air bien connues
aussl 4 I'étranger sont organisées dans la ville de Szeged.
Au 1 3e anniversaire de ces Jeux les personnes ayant particips
i la réalisation des productions réussies — artistes, régisseurs
chels d'orehestre — ont &t recompensées par la médaille de



L2 MiklGy Borgas! 'Opdra, 1954

voguwant Patmosphére de nonchalance el
tre. Lartiste medailliste est parvenue 3
tyvle que por le fangage, & la solution du
¢ texte reférant § I'événement et le sesu se
une yueus de chat, la seéne de Pavers avec

srgeant derricre le nu de femme enjouc. La

— - =T '.'.D;'I(‘r;:. réalisaton de Borsos (1984), par

FrETTeur de

touche par son langape séricux et nohble

isee en commémoration des cent ans
I"Opera de Budapesi. La société hongroise
puis des années § cette ffte centenaire,

wEme Iodifiee du thédire avair éé rénovie,

Vinterieur du théitre avec la scéne. La
very le bords de la médaille évaque

o3¢ et intime des représentations i I'Opéra.
des festivités centenaires cetle médaille de

moense 3 cif décernée gux personncs ayani pris une

2

=

Juji

les rravaux de rénovation de I'édifice. dans

céne des représentations ainsi que dans les

comptaient dJdans Thistoire de 'Opéra,

13 Antel Crinder: Dang fes Champs, 1975,

Pendant ces dernifres années un type tout particulier des
médailles s'est répandu dans les larges couches de la sociéné
hongroise, les médailles  dites médailles de  l'action
educative et culturelle. Ces ceuvres soni nées en rapport
avee le déeret émis par VEat il ¥ & dix ans sur Péducation
nationgle, ayant pour bue d'élever le nivean culturel des
grandes masses populaires, Dans le programme de grande
envergure la radio et la télévision, elles-aussi, ont assumeé
des riles importants, mais la mise 4 Péducation du
programme  peposait sur les maisons culturelles et les
collaboratewrs  culjurely des  plus importantes usines,
Clétail & cux de stimuler Pactivité colturelle des membres
de la socidté,

Les syndicates ecux-aussi prenaient parl sctivement au
mouvement  d'cducation culturélle et récompensaient
les animateurs culturels les plus efficaces par la médaille
de l'action éducative el culturclle. La meédaille de Anzal
Cainder intitulée “Dans les champs” (1978) e devenue
le prix du Syndicat des Trovaillours Apricoles distribud
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1 doral Czider: Borpalan Brie, JOR],

17, Cafkszeny Mikdlvi: L'd1é de Szentendre, 977,
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T8 Kikiée Borros: L'Orchesire Symphonique de fo Redlo er  Télévigon, 084,

e =2 mzdlsurs des concours culturels organisés entre
<t= du Symidicat. L'avers porte la représentation
So=r du champo de travail agricole, ce nest gu'au

= == 'mmscription fait -mention de la fonction de ls
et Egpalement une médaille de Antal Czinder
yndicat des Travailleurs Artistiques homore

EaC ."...!- fes plus efficaces, La m'.':l.l.sﬂle consucrée

1980} glincline devant la mémoire de une

nies figurey de Ta peinture  hongroise

Zu gentenaire de sy naissance, comme il ast

revers, Dans cotte oeuvee la commémoration

R 8 b aisance de |"aceivité culrurelle marquante.

- cdailles e récompense mentionnées onl §1é

=== 2= on prand nombre dlexemplaires et distribuées

veste public, Plusicurs villes et agglomérations omt
se=cuter feur. propre médaille $Caction éducative et
==c Lz médaille de Wagymaros, village ancien simug

: du Danube et aimé par les artisies, 3 Glé

, Nagy (1974). Le mouvement propageant

==zusanst  de TVhistoire locale et des traditions

=« avec sensibilitd dons la composition du paysage

ormant 'avers, Lu vue caracteristique du paysage représent-
ee aver subtililé eil concrétisce au revers par 'inscmiption
“Pour Magymaros™.

Des paysages caractéristiques ou bien des morifs des physio-
nomies urbaines apparaissanl comme porteurs de messages
sur d'anrres médailles spalement. A Szentendre, petite ville
pittoresque d'ongine serbe non loin de Budapest, ol vivent
beaucoup d'artistes, peintres, et sculpteurs éminents, est
organisé annuellement lo festival culmerel de réputation
internalionale appelé “L'Eté de Szemendre’, Le Conseil
Municipal de Széentendre récompense chague fois les
téalisateurs  des  productions  excellentes 2t d'autres
programme gais de grande popularité, Les médailles sont
faites toujours par un awtre artiste vivant i Szentendre.
En 1973 ['oeuvre de Addm Farkas a &1é distribuée. Dans
la composition representant de maniére constructive les
toits caractéristiques du pavsape urbain, ©n comparaizon
de la solution de la médaille précédente cenirée sur le
pavsage rural, la représentation de celle-ci est axée sur la
vue  urbaine, C'est un élément deéterminant d'une telle

a7



force gu'zucun actiste ne peut échapper 4 son influence,
En 1977 c'drait le tour de Csikseeni Mihdlyl & exécuter
la médaille. L'avers évoquant la grande place de la ville et
le monument de la Trinite au miliew fait voir des maisons
dans une perspective singuliére. Au revers ces mimes
maisons vues de derrifre dans une perspective semblable
encadrent linscrption s¢ rapportant 3 la fonction de la
meédaille, La forme amorphe de 1o pidee est due ugux
conlours irréguliers des maisons.

Lorsqu'une petite ville telle Ajka — situwée dans lo région
transdanubienne, ¢n voie dindustrialisation - n'ayani ni
des caractéristiques d’environnement, ni une physionomie
urbatne particuliére susceptibles de créer des symboles
commande une médaille culturelle, le travail créateur doit
pharder ces problémes d un awtre cdté. Dans lo médaille
de Ligeti (1980) il fallait méme reconcilier les désirs des
autenrs de la commande avec le rdle de la meédaille en
Pespice. La médailliste avait & faire une médaille culturelle
i distnbuer en premier lieuw aux jeunes, gagmanis des
compéritions et tournois de joyeuse humeur et & ceux gui
avaient participé activement 4 Porpanisation de ceux-ci,
Le groupe amusanl et allégre des jeunes au revers sadapte
parfaitement 4 la tonction principale. Mais V'auteur de la
commande 3 pose ln condition de faire figurer sur fa
médaille une citation du cflébre poéte hongrois Attila

Tézsef cpalement, ce qui, tout en se rattachant 3 Tidée
mailiesse  de  Vaction éducative ¢t  culiprelle, aurait

détonné des putres parties de la médaille. L'artiste & donc
fain appeld lp solution suivanie: la citation figure d Mavers,
mais elle pewt #tre complétement voilée en y glissant
dessus une hande ornée de fleurs, La citation Tait done un
Glément 4 part ¢l ne rompt pas Punité de la médaille,

Cercaines collectivitds plus petites ont agréable habitude
de fair présent d'une médaille § leurs collégues prenani
1 retrgite en souvenis de Poeuvree de leur vie. L'Orohestre
Svmphonigue de la Radio er Télévision — connu dany le
monde sous le nam d'Orchestre de Budapest offre d
leurs collégues prenant la retraite une médaille de Borsos
{19841, A lavers figure la Muse de la Musique, au revers
I'orchestre devant la belle orgue arquée du Conservatoire
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20, Tamds Asszonyic Torses, 1984

de Musique de Budapest, thédtre de tant de succés. Par L
suite de Daclivité de la société, le rdle fonctionnel de =
médaille s'est affermic en Hongrie sous la forme J=
décorarions, prix, récompenses et cadeaux. En mém:
temps on se demande, quels penres de médailles prourrs
-on sacqueric si Uintérét pour la médaille érair évell
dejd el gu'on voulait en acheter pour son Propre compis
et plaisir. Je néglige Je cas n'étant pas mpn':u.nlahf
point de vue des masses lorsqu'on achéte de 1'l‘|-¢dn-l-..
dans les areliers d'arlistes qu'on connait, Les méd
sont commercialisées par une entreprise d” f:tnt la L-nF-:—-
des tableaux, Hélas, les médailles qui &y vendent & us
prix raisonnable ne correspondent pas loujours aux desis
des acheteurs, alors gue quelgues creations se popularisaien:
dont la composition “Torses” de Asszonyl (1984) me
d'#tre mentionnée, capable, i la fois, de satisfaire au god
puhlic er de représenter les scquisitions les plus mécenies
de Tart de la médaille moderne. Du théme traité maintes
fois d&d antérieurement, lartiste n'a gardé que le:
flEments. comprehensibles 4 tous, tout en Tespectant
fonction décorative. La médsille consacrée au Titien
Kilmdn Renner {19768) sait en plus contenter 4 la foi
les voeux des collectionneurs Mongrais &1 &rrangers. Tow
en respectant la composition de la médaille commémorative
classique, l'artste a roprésenté i Navers le portrait du Titier
et au revers un détail de L Amour saceé et profane”, une
des figures fEminines de cetle oeuvre bien connue, Le:
compositions mentionnées  retiennent attention parce
qu'elles =vent siasir Uintérér des farges couches de b
socictd et Uorienter sur des valeurs positives.

A nos jours les médailles fondues des sculpreurs ne cessent
de gagner en estime dans lo socieré, elles somi offortes én
cadean de plus en plus frequemment. Parvenues en L
possession d'une personné ¢l porteuses de la considération
saciale elles sont estimdes et des liens affectives maissen:
dans le possesseur i leur égard, 115" ensuit que la responsabilité
des auteurs de commande ef des artisies n'en devient
mains grande pour que le niveau artistique de ces médaille:
soit ping élevé e 'art de la médaille puisss remplic son
rile important dans la sociéré moderne également.



21, Kélmdn Rewner: Titien, 976,

Medallic Arf in contemporary Hungarian society.

Rovisenal describes the role of the medal in Hungary
Medals are frequently used as a prize, for example
festival (Ligeti and Asszonyvi) and the
==zl of graphic arl (Kiss Nagy) held a1 Miskalc,
L0 relers 1o medals awarded by the National Council
Trade Unions (for arc and lterature by Asszonyil, the
srzion of Hungarian Youth (Asszonyi and Lugossy)
Hungarian Radio (Pro Musica by Borsos). The
commissioned by the Ars Fund from Andras Kiss

“andora’s box) was the first folding medal, while

that commissioned by the Hungarian Academy from
Csikszarmihalyi is unusual in being struck,

Oither medals hove o commemorative function, for example
that by Borsos for the centenary of the Budapest Opera, or
Czinder's medal of Bertalan Par for the Arlists Limion, and
yer others have been ordered by the town councils of
Ni:u}"ttlarus (Kiss Nagy), Szentendre (Farkas and Calkszent-
mihily () and Ajka (Lipeti). Medals are also used as gifts for
leng serving members of an orginisalion {Borsos” medal for
the Radio and Television Symphony Orchestra) or for sale
1o the peneral public through the state run picture gallery
{Asszonyt, Torsos and Renner: Titian).
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I PH Miller: Homuage af Drésden to Augusiuy
the Strong, 694, sileer, 43 imm,
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1697, gold, 44 rm,
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1697, silver, 43 tmm,
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3 MK, Cimeds: Rirth of the Crawn Pringe,
1408, sitver, 33 mm,

£ O Maurseh: Corotstion of Augustus sr King of Foland,
1897 silver, 43 mnt

T. Medal satirising Prince Frangeis-Louwis Conrt, 1697, sifver, 43 mm,

8 M. Smeltzing: Victory of Augustus over Prince Conli,
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THE REIGN OF AUGUSTUS THE STRONG (1694/97 - 1733), ELECTOR OF SAXONY
AND KING OF POLAND, AS REFLECTED IN THE ART OF MEDAL ENGRAVING
In Memory of Cordula Wohlfahrt.

Paul Arnold

¢ [ 7th century, the mint of the Electorate of Saxony
zsden grew to be a major centre of the art of medal
The medallists working there included such well-
«n_figures a8 Erngt Caspar Diirr,! Martin Heinrich

=== = Christian Wermuth,? Heinrich Faul Groskurt® and
Sorwegian Oluf (Olaus) Wil ®

to this, however, the art of medal engraving had

=2y become established in Dresden between 1553 and

¢ under the Elector Auvgustus, who enpaged such
sned medallists as Tohiis WolfT® from Breslau (today

$ ool oand Valentin Maler? in Nuremberz. Under
U successors, notably the Elector John Georpe 1

i to 1656), the mint employed engravers and
sts such as Herbart ven Liinen,® Ruprecht Niclas
Loseetn® Paul Wakter™ and Emst Caspar Hbckper 1!
—==r workers, not employved at the mint, wers the gold-
=t Daniel Kellerthaleri? gnd the medallist Schastian

= the Elector John George 1] hetween 1656 and 1680,

= s2mir Hibckner was succeeded st the Dresden mint in

« Ernst Caspar Diarr and Martin Omeis, under whom

=L cams o be a centre of the arl of medal engraving.

= w15 at the same time che teacher of Omeis and of

Wermuth, who was later at Gotha, To both of

Lilrr had passed on the art of accurate drawing and

s=aing crafismanship. When Diirr retired in 16381, the

5 Senjor Engraver and Medallist was held until his

=== n [ 703 by Martin Heinrich Omeis. He was succeeded

s.srich Paul Grogkurt, a man of greatl talent, who was

secsanily religved  between 1719 and 1722 hy the

Oiuf Wif, Tlus succession of swuch notable

talented medallists at the Dresden mint had ils

in the high-quality engraving of the coins of the
of Saxony.

sg==us the Strong, the second son of the Saxon Elector

&= Gzorge 111 oand the Danish Princess Anna Sophis,

=1 the reing of povernment in the [lectorate of

=+ n 1694, As an elector, he was a1 the same time

Marshall and Commander-in-Chief of the Holy Roman

=i In 1697 he succeeded in gelting himselfl elected

L Fotand at the Polish Diet. Under his government,

on Baroque art of medal enpraving reached its

hest perfection. Almost RO different medals

-like commemorative coins™ were produced in

vear reign of the elector-king. These were presented

eits on ceremonial occasions or were available for

tete Therr motifs give a picture of all the events of the

sxampies of these are family and court festivities,

= smiage, the Polish corenation, the Great Narthern

¥ the assumption of the imperial Tegency after the

~Za f the Emperor Jaseph | in 1711, the University

: T Wittenberg and Leipzig, the encouragement of

¢ Trade Fair, the decree promoting huilding in
= end many more hesides,

the compositions on the reverses of the coins of the
mpire, these medals constitute a chronicle in
sz =f that reign

] e served Augustus the Strong as a means 1o
=% znd perpelugle his deeds, as they were scen by
E r by his entourage of courtiers, The reality, of
nay not slways have been the same as what was
m the medals. Twenty medallists worked for him,
= Martin Heinrich Omeis, Heinrich Paul

L

10 M. Omeis: Augusius amd Widuking, 699,

Groskurt, Ol Wii, Johann Wilhelm Hickper, Georg
Lorene Kaufmann and Albert Kricger — were at the same
hime  engeavers in his mints in Dresden and Leipzig,
Christian Wermuth, the well-known medallist of Gaotha,
frained in the Dresden mint, accompanied the Elecior-King
with his medals from the Leiprig act of homage of 1694 (o
the military camp of Miihlherg, the site of the great
m:l;‘l;};;l\lrcs af the roval Polish and Saxon electors] army
in :

The Dresden act of homage on 11 July 1694 was
commemorated by the Augsburg medallist Philipp Heinrich
Miiller with a medal carrying the portrait of the voung
prince and on the reverse a Hércules with club and lion
skin supported by & pedestal. The background shows
Dresden with the bridge over the River Elbe. This Hercules
represented the young elector himsell. Juse as his faiher,
the brave Arch-Marshall of the Holy Raman Empire, liked
to be extolled as Mors Savonjeus, Aupusius the Strong saw
himself in the role of a Hercules who had s=t out to rake
the troubles and cares of government upon himself. We
shall meet him on seversl more medals in the role of
Hercules Saxontcus - in the same form as that in which he
also mects our eye in the sculptures decorating the Zwinger
at Dresden, For the act of homage at Leipzig in 1694,
Christian Wermuth produced a medal showing the burghers
of Leip2ig honouring manu, ore e corde — with hand,
mouth and heart  their new sovereign, whose ONORrEn
appears on a shield held by fortinvde et predentic — bravery
and prodence, Summeo favente Avevsio, by the grace of
the highest, stands above it in the rriangle of rays, The
reverse of the medal hears the oath of hamage

For the birth in 1696 of the Crown Prince, later to be King
Augustus T, Martin Heinrich Omeis struck a medal with
the portrait of the Electress Christiane Eberhardine and
diving providence with the new-hormn prince in arms
reaching for the electoral swords, while erown, szeprre and
eoins fall from s comucopts. The legend reads meo spes
mvnere spirat, through my gift lives hope.

The coronation of Augustus the Strong o King of Poland in
]l‘:‘:i"-' is well represented in the serics of medals. Martin
Heinrich Omeis produced the official Dresden medal for
this event, with the half-length portrait of the king crowned
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11, 12 € Wermurh: Strpgie of Augtistus o retein Folond, [ 704
tereektetary of tre University of Lelpzig, 1 70%; booh sitver, 73 mm,

with laurels and the Polish-Lithuanian shield bearing the
arms of «the Fleetor and Duke of Saxony. The legend
simply notes the occasion of the new medal.

Christian Wermuth, on the other hand, used the occasion
of the coronation to produce p medal with 2 family tree to
show the descent of Augustus from the Polish King Casimir

Iy,

It was doubtless the Nuremberg medallist Georg Huautsch,
however, whose medal most nearly corresponded to the
intentions of the new king: Polopia hands the crown to
Herculer Saxonieus, who answers in Virgil's words (Aereld
11 : TO8) - nec pee fahor e gravabir, nor will this labour
{governing Poland) be too arduous for me,
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13, 14, H.B. Groskurr: Reinstatement of the Crder of the Whire
Eagle, 1704 Premitms for budding, § 707, both silver, 835 mm,

Prince Frangoss-Louis Contl made a vain claim 1o the
throme of Poland, and this is the subject of a derisive medal
produced in Nuremberg. The medal shows the prince
leading  his soldiers into battle. Acvig cvsptde eantos
expedivnt may equally well he applied 1o the sharp pikes
of the soldiers as to Conti's forced withdrawal. On the
reverse, standing upon the mon exsupersbile saxwm, i
K dnigstein Fortress, the impregnable state prison of Saxony.

The Dutch medallist Martin Smeltzing shows Augustus
the Strang riding as King of Poland at Obva while Prince
Conti and his soldiers [lee on ships, Armis gon pepmis is
the proclamation on the propagandistic legend, for
Augustus tao required large funds for his election as king.
Palias Athene with the shield of the City of Danzig {ather-



=== Gdansk) 15 pointing a3 the departing fleet of the
Tremah sguadron commander Jean Baert, whoze promiscs
hreatd she SPUIns: §Periil Promisa minesgve,

= zlorious reconguest in 1699 of the Polish fortress of
frmieniec (Kamencts) in Podolia, which the Turks had
pied, is extolled on a medal by Martin Heinrich Omeis,
sbverse shows the crowned king, and {he reverse the
coress and a female personification. Omeis used the same
verse for another medal, this one glorifying the descent
ustus the Strong from the renowned Saxon duke
reges creantvr régibvi, Rings are begotlen of

*  0F Chrstian Wermuth produced a large medal for
arostus the Strong™s struggle to retain Poland, Oncoe
vz we ol HNercnles Saxontens, with the globe of Atlas
= wzich the states of Poland, Lithuanis and Saxony are
tem=l The superseription is srsifmendn - he holds them,
o femly retaing e possession, The obverse shows the
i im classical attire with laurels, armour and cloak.
t5 used thisobwversein 1709 for the grear tercentenary
Zecu of the University of Leipzig, Minerva, the paironess
se=zung aml ol the art of war, appears on the reverse,
s = e frents, mindfal of hoth.

= 0= Augustus the Strong reinstated the roval Polish
== of the White Eagle so as to reward his adherents
= Poaand an the military struggles. This event is celebrated
P dal By Heinrbeh Paul Groskurtl, The ohverse shows

i : head, the reverse the throng of [Poland,
wemoented by twio eaglés and the crown, on the backrest
== g d a pectoral cross with the ribbon and the jewel

b =TUOL.

% pznting of premiums gad lad concessions for the
Sone houwses o beaully the pesidency,
15 praised on a medal of 1707, Mercury, seated
7= & newly builf street, hands the full purse 10 a cherub
2 a front elevation of the buildings, and the inscriplion
F nad  gediffeaniibvs constitvia ex aeraria aprimi
premiums for building are instituted from the
+f the best of princes.

“osl the coalitton of Poland-Saxony, Prussiz and
s==ate soextolled, when the three Rings muet in Berlin,
= 2 =cdal by Groskurt showing the heads of the three
SoEmaRs I arraagvles ptaicstatievs, atriangle of sovereigns,

Wtes che Holy Roman Emperor Joseph | died on 17 April
Augustus the Stronp succeeded to the imperial
mpe=cy in the states wilh Saxon law and in Bohemua.
ssaercizzd this funetion untl the election of Chares V1,
c===ous coins and medals were issued 1o celebrute this
. cment in rank of the elector-king. The Leipzig
= itoand engraver Albkert Kricger produced a larpe

use of Wertin, showing the portraits of all the
the Alkertine branch on the obverse and on the
: those of the Ernesting branch,

vociery of Perer the Great over Charles X1I of Sweden
a Faltzva in 1709 aboe made it possible for Augustus the
Soemzoto regain the Polish erown, which had been lost in
714 he ordered the issue of four medals in three
~lmmmmtosizes o commemerate this cvent, These jtems;
e arnistie quality second to none, serve purely for
—rwser of propaganda, sseribing the recovery af the
’ crown solelv o the wisdom and perseverance of
wi I Jaly 1712, seventeen drafts of medals wene
172d {0 him in 'Warsaw, of which he chose four, and
see [t senior engraver at the Dresden ming, Heinrich
strt, cut the digs, What these medals show 15

esoribeds

s 1

clector-king as. Hercules Sexonfeus fighting the

15, BP Graskuee: Meering of ste Kings of PolandsSaxony, Prissia
aied Denenark, ) 708 gold, 44 v,

16, Albert Kreleger: Angusrus o hnperad Regenr,
I7EL, sitver, T i

I8 H;P Crrazkiirt . Avguscus ax Nerotles Saxoniens,
T20 wilver, 81 .



I Designs for medals celebrating the recovery af thie Polivh crown, 1712,

Hydra, He meets this adverse fortune with good sense,
adversiz resistendvm prvdentia,

2 and 3 show the Polish crown with scepire and crossed
electoral swords. The legends run cum vita deéponam,
preserved with his life as the stake, or pro regnf
evstardia, Tar the protection of the Kingdom.

4, Amid the landscape of the Hiver Elbe a column stands,
and & serpent is entwining itself about this in order o
reach the Polish crown above. The endeavours of the
sarpent are in vain, however, because the crown
felciter predentie — iU is radiant with (i.e. held up by}
the wisdom of the king

=2

After the Pacification Diet of 1 February 1717, at which
Augustus the Sirong, in return for considerable concessions,
finally gained the recognition of the erstwhile adherents of
King Stanislaw Leszezynski, a medal of the Nuremberg
medallist Georg Wilhelm Vestner celebrates his réturn to
Saxony. Felomiz pocate rex redve’ Poland now pacified,
the king returns — as o sun-god - toa Saxony that pays
him its homage, plovdente Saxonia.

The wear 1719 brought the splendid climax of the reign of
the eleclor-king, which had not been lacking in political
and milizary failures. The military defeats by Charles X11 of
Swaden in the Greal Northern War, the Swedish ocoupation



19, HP. Gragkurt; The Polish Cronen, 20, [P Grackerr: The Polfch Crowm, 21 WP Groskure: The H:'Mmr af Adegusties,
1714, silver, &1 1714, sitver, 81w, 1714, silver, 81 oom,

of Saxony and the renunciation of the Polish crown in
1706 had been [ollowed in 1717 by his final recognition as
King of Poland, Two years later his son, the Crown Prince
Frederick Auwgustus, celebrated his marriage o Maria
lasepha, one of the daughters of the Holy Roman Emperor
Joseph |, who had died in 1711. This marital link brought
the Crown Prince into the closer circles of the aspirants to
the crown of the Holy Roman Emperor. Augustus the
Strong personally prepared the marrlage festivities, al pains
s5 slways to give a dramaiic representation of the concept
of his power through plittering celebrations of special
svents, thus lending glitter and greatness to his political
activity irself.!s The seven planels created festivities for the
pair of newly-weds, The Norwegian medalfist Oluf Wif pro-
duced medals for them as commissioned by Augustus, These
planet festivities were opened on 10 Scptember by the
feast of Apolle. Mover ignevs fgrmes © the god of fire, Apolle,
moves the fires. The reverse shows the River Elbe in front
of the garden of the Japanese Palace in Dresden with the
magnificent firework display. The Crown Prince himsclf
mlaved Jason, snatching the Golden Fleece from the fire-
breathing dragon.

For the sewenth planei feast, that of the god Satumn,
Heinrich Paul Grosker! also produced a magnificent medal,
the obverse of which shows a seated Saturn immartalising
rhe feast on a stone lablet: Memorie Setvenalivin Saxoniae.
The reverse shows the convergence of the seven planeis
above the great cascade with the radiant monegram of the
Ling, forming a happy constellation, comsrellutio felix.

For Saxony, the political alliance with Prussia played an
important part, Prussia, the immediate northérn neighbour
of Saxony as of Poland, was closely allied to Saxony in
the Great Northern War. For the visit of King Fredenick
William | in Dresden in 1728 Groskurt struck a medal,
The legend is amine geminara lgetior — joy in the union
of the two states

By this time the elector-king was already very ill. On the
very rare medal of the Dresden medallist Fickler, he is
shawn as marked by ape and pain. On | Fehruary 1733
Augustus the Strong died in Warsaw, The official Dresden
medal of Heinrich Paul Groskurt acknowledges him as
mirgevlvm  secvll, paper parfrige and apHmyve princegs. on
the reverse, his son 15 already called princeps aprimvs and
pacer parrige, and the wish is expressed mevm condetescat
may he like me attam a great old age

The most striking portrait of Augustus the Strong, which
today is still radiane with a great personality, was masle by
Heinrich Paul Groskurt, with his feeling for the plastic and
far a penerous disposition of space, in 1705, This porirail
maost nearly approached the political plans and intentions
of the king — his conception of how 1o represent royal
dignity. He designated this as his official effigy and had it
psed on his medals for 30 years.

22 G W Vesrner: Return af Augastus o Saxony.
1717 pold, 44 mm,

el —=

25 H.P, Grozkorr: Vigie of the King of Prussie o Oresden,
1728, silver, 62 mu,
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that the work itself has been published in English -
translator’s note,
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27 MNP Grorkurt: Death of Augusius, 1733, silecr, 65 mow

L'histoire du régne d' Augusie-le-Fort, Electeur de Saxe et
Roi de Pologne (1694/7 - 1733) 4 la lumiére de la médaille.

A la Mémoire de Cordula Wohlfahrt

At [ Téme siécle Uatelier des Monnaies de Dresde deving
un centre important pour Part de la médaille et de nombreux
artistes ¥ travaillérent comme Ernst Caspar Diler, Margin
Heinrich Omeis, Christian Vermuth, Heinrich Paul Groskurt,
et le Morvégien Olul Wi,

Auguste-le-Fort, second fils de P'Electeur Jean-Gearges 111
et de la princesse danoise Anna Sophie, acebda 4 I'Electoral
de Saxe cn 1694 Sous son régne l'art baroque de la
médaille connut son apogée, Le prince électenr régna 39 ans
1 pendant son régne furent exécutées prés de 180 médailles
ou monnaies. 20 médailleurs réalisérent des médailles qui
avatent pour but de glorifier et immortaliser les hauts faits
d* Aupuste-le-Fort ¢t maintes fois I'éleciour s fit représenter
sur les madailles dans le rale d'Herciile Saxonicus.

Tous les événements du régne d'Awvgusie-le-Forl furent
ainsi évoqués dans cetre importante collection de médailles:
Couronnement  Augnste-le-Fore, sa rivalité avee Frangois
Lowis de Conti, la reconquéte de la forteresse polonaise de
Kaminice en 1699, e rétahliszement de |'Ordre Polonais de
'Aigle Blanc, la Coulition de la Pologne, d¢ la Saxe, de la
Prusse et du Danemark, la régence de 'Empire, la
récupération du trdne de Pologne, le mariage de son fils, le
prince  Electeur Frédéric Auguste avec une fille de
I'empercur allemand Joseph ler en 1711 et les nombreuses
fétes qul suivirent le mariage, la visite que lui fiten 1728 le
Roi de Prusse Guillaume ler.

Auguste-le-Fort moumat en 1733 & Varsovie et c"csl le
graveur Heinrich Paul Groskurt qui réalisa une médaille
d'excellente qualité avee lu légende: “Miracubum seculi,
pater patrise’ et “oplimus princeps’”,



LA SYMBOLOGIE DES MEDAILLES PORTUGAISES
DANS LA PREMIERE MOITIE DES ANNEES 80

Carlos Baptista Da Silva

on compare 'ensemble de la production des medailies
sises dang la décade de 70 avee les exemplaires les
ressants qui ont signalé les événaments importants
Ze iz premigre meitié dey gnndes 20 au Portugal, i me
==iole gque 'on pourra observer ume cvolution significative
3 qualité, ainsi qu'une modification sensibie dans son
a=rusge esthétique.

L impacte coust par les techniques du “desien™ 3 confére,
lugzeurs formes, d la réalisation de ces médailles, une
mrare  informative el une conceplion graphique, en
ance, dans laquelle le matériel lui-méme éeait
“ comme support formel de la simplification de I'idée
comme développement plastique de sipnes abstraies, tely
Zez mots et chiffres, tous deux congus en tant que formes.

== un certain  sens, l'exploration systématigue du
sapnisme ¢t du “‘design’™ a apporté, alors a la medaille
J ise un dépounillement et upe simplification Jde la
rme respective, qui lul o été hien bénéfigue, soit sous le
oo de vie de sa o conceplion, soil dans saréalisation, et
- & #1¢ recherchée une plus vaste diversité de muteriaux
=rzveaux et de différentes technigues de finition,

% de [a fin de gette décade, on a assisté 3 Uapparition de
=lallles qui, sans refuser les acquisitions positives clifes
r ont commencé i introduire une moderniné
qui pointait vers une proposition de language
chigue.

Jems dTautres ¢aw, les auteurs de certaines medailles les
ene accompagner d'une description détaillée de- la

= ologie de la pites, lorsque son interprétation otait plus
¢g, plus hermeétique, moins immédiate ou moins
[Yautres encore, s'entendant comme symbolisies,

15 & eie comprise avec touwl le poids gque cette
won csthetique porte dans natre culture.

— plupart des médailles de certains de nos artistes, de plus

¢ renommeée, semble indiquer que, sl ceux-ci, dans
:peque  précedente, avaient cherche 4 transmeilre
formation, de nos jours ils essavent de transmelire

I, Bduardo Parente; Sindhad, denxitne voyape

une contaissance e un message, au moyen d'une expression
svmbolique, dimoent recherches, réapprise ei expresse,

Au début des années B0, se vErifiait déji Vexpansion, la
consalidation et. d'une certaine fagon, la victoire de la
medaille/seulpture sur la médaille/desion et nous signalons
¢elte circonstance, etaml donné gqu'il sagit-ld d'un virage
trés puarticulier semblable & Texpression symbolique de Ta
repriseniation, ou bien. dans laguelle o5t comprise une
symbologie  spécifiqgue e nette, wés  différente  du
conceptualisme precedent.

Dans les nouvelles médailles an voil apparaitre des signes
par  lesquels ses  auteurs  essavent de  véhiouler une
sigmification plus  profonde  des  évenements. qu'elles
représenient, par. des formes et des images qui, sans quelles
solgnt exactement descriptives ou illustratives, évoquent
le théme traité, L'interprétation et la lecture de ces
médailles s réalise non  seulement au niveau  d'une
COnMmAissanee qui, dans un certain sens est une initiation
eiant denné que le language des symboles s'est perdu ou a
été oublié par les cultures rationalistes occidentales
comme intuitivement sc fait au niveau de 'incanscient, vue
I virconstance gue le pré-cité languape s réalise 3 base
dlimuges qui sont  assecides §  expérience  humiine
commune i toutes fes Cultures,

11 me semble qu'une médaille, dont "expression ne contient
pas une donnée symbolique et qui soit A peineg descriptive
ou illustrative, est, sous le point de vue esthétique, moins
riche, malgré @on excellente réalisation  artistique et
technigque.

Au cours de la premiére moitié des années 80, certains
artistes portugais ont concu ef réalisé des madailles que
Jessaveral de grouper sous trois aspecess- celui de fa
symbologie du fantastique; celui de la symbologie du quon-
dien et celut de la symbalogic du sacré et du religieus.

Dans ces trois aspects, un point commun se virifie, lequel,
bien que converseant sur lui des concepts ef des options
différentes, ils pointent vors Faptimisme et I'c‘_spﬁram::l‘._

Clest e eas des sept médailles d'Eduardo Parente qui 5'est
mzpire dans leg sepi voyapes de Sindbad, le Marin,

wh

-




2 fosd Manwel Awrdlio: Universivd de PAlgzrve, |93,

Il appelia ces médailies de monnaies, il L'inspira des hiswoires
racontées dans les “Mille et Une Nuits” {69 2 la 90% nuit)
et avec elles constitua une collection qu'il a complétée au
meyen dun sac de toile de lin, comme ceux, qu'au temps
judis, les marins portaient attachés i la taille,

Il éecrivit asussi un document qui explique que de ces
monnaies/médailles 3 ¢1¢ faire une édition de 100 collections,
dont le nombre correspond aux seguing d'or que Sindbad,
Ie Marin, offrait “au chargeur™ afin que celuf-cl ul raconte
les histoires de chacun des sepl voyages,

Chaque médaille a son théme et chague théme fur recueilli
dans Jes gept histowres des voyages de Sindbad.

Sur les avers, les thémes correspondent donc 3 ces histoires
qui, s vous voultZ vous &n souvenir, vous n'aurez qu'd les
chercher dans les *Mille et Une Nuits™,

Mous avons, par conséquent, sur le premier avers: am
naufrage ¢l un bateau & horizon; sur le second: on homme,
une aigle e1 une montagne; sur le (roisigme; des hommes
sur un radeay, un géanl e un scrpent; sur le qualtieme: un
homme Faisant signe 3 un bateaw; sur l¢ clnguidme: un
homme porrant un autre sur son dos, un sings er une
calehasse; sur le sixitme: un homme bitissant un radesu &
I'aide d'une hiche el une corde; et, dans le septidéme avers:
des poisgons géants altaquant un navire,

Sur tous les revers qui complémentent chacune des histoires
citées, existe la figure d'un homme assis, lsant le livee des
“Mille et Une Nuits”, représentalion constante, compléiée
par dautres éléments tels ques sur ln premiére médaille,
un hihou avec un corps de poisson; sur s deuxidme, un
chevul marin; sur la troisiéme, un poisson lumineux: sur la
quatriéme, un crine avec un tibia: sur la cinguidme, un
gnge, une noix de coco et un palmier; sur la sixiéme, un
fleuve &t une montagne; ¢, linalement, sur la scptidéme
médaille, le “chargeur™ et un homme sur le dos d'une bén,

Toutes ces medailles sont profondément symboliques,
pointant vers le fantastique, vers I'aventure qu'est Ja mer en
sol-méme, vers les craintes qui se forment dans Uesprit de
gonx qui ont soif de plus d’aventure et espérance de irouver
un jour le bonheur total

C'est e cété aveniure gui amenz 'Homme, d'une certuine
fagun, & prendre la mer, au cours de plusienrs épogues de
I'histoire de Mhumaniie et a decouvrir de nouvelles régions;
c'est ce qul méne UHomme d'aujourd’hui i sortir dans
I'espace cherchant des nouveaux mondes; c'est cc qui
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3. Clarg Mendres: Jogefa de Obides, 1984

4. Josd Jofo Briva: Visite du Pape Jean Paul I au Portugal, 1982



Aomme @ chercher le chemin de 'absolu et de la

T ThadNeE.

= 2s cette symbolique qui, 3 mon avis, servire de
¢ symbolisme du fantastique et le symbalisme
:e pourrais considérer ainsi la médaille que
1 s g créde pour la XVII® Exposition Euro-
iem=2 a2 I'Art, de Iz Science =1 de la Culiure, réalisée

~ne en 1983, et que j'ai alors présentée au cours de
=a co=munication:a Florence.

Wls=

fi holique ¢n soi, hermétique pour ceux qul ne
“e=sent pas la clé de Vinterprétation, pleines do signes
= Tood lei porlugals connaissons of gque coux qul nous
sesetent comprennent: c'est la corde des buteaux, la
« 4es yents pour Dorientation et lastrolabe pour la

segaree= ondulation de 1a superficie de Ta médaille
=ee i 4 ondes il agissait, le dénouer de la corde elle-
some  celle-ct frant simultanément le symbole de lo

=sr=gemoe et de |'expansion,

Minzsl Aurélio a créé 3 et poar IlUniversité de

==, aux Etats=linis, une médaille qui Uillusire et
colz est symboliquement représentée par une
con insigne: un jeune puma, plein d’energie,
a=: comme signe d'une esperance nouvelle,

pemme=r 13 médaille de Joao Charters o Almeidsa, créée

“omerés de Cardiologie, nous donne symbolique-
de notre quetidien d'étres vivanis, i Lravers
ion d'un coeur en moavement, qui tourne et
s=ur qui est centre, non ssulement dans notre vie,
; dans la médaille. La structure circondante n'est
sepport de la thématique centrale,

sped 4 la commémoralinn dans une entroprise de

42 diamants, Clara Menéres a éié invilée &
me=wcir ume autre médaille, gqui est une sculpture
e ei qui reprosente dans son révers, avec loute
ie la fragmentation du monde et de la vie,
rut et qui, sur Uavers, nous surglt déja
fmmant lapidé,

= symbologie, dans cet exempls, devient plus
- - smpréhensible. Ny awrait-il pas lel Uintention de
somemes o trznsformation qui passe par de nomhbreuses
s rzagucdosa fin et gui, sang dérruire compléiement
¢ == initfal de T'Homme, revéle 'Homme nouvean?

= =8 Hrito, 3 I'occasion de lu visite du Fape Jean Paul

wec Peirtugal en 1982, a eréé une médaille fondue, dons

mealigue de la mitre, portant sur I'une des faces

Pape, ayanl unc expression simullanément de

=== <= souffronce et d'adoration, ¢t sur l'aurrs, le
=== mar L Croix détaché d'un subtil fond circulaire.

¢ aucune autre médaille avec lo portrait de
ul contienne une plus grande signification
une force spirituslle plus foree que celle-cl
résenté Sa Sainteté en son rapport le plus
le Christ, dams un dialogue muet, ou il nous
coouter la guestion suivante: “Seigneur, gue voules-
f2 moi?”. et ol l'on devine la réponse, qui seraic:

& m=-= sumultanée de Pavers et du revers de cetle
==wsiw donne une image de ce moment admirable qui est
remcontre intime d'un Homme avee Disu, Dans le

ous deux engagés dans la digniié que la mitre

[
-

sezmeulaire d'un oratoire qui souvre el gue 1'on
=+ taut entier, dans le ereux de la main. 1}

: luns sa composition, les valours qui symbolique-
ingué une femme dans sa vie heroique,
da don tatal

{"Almenda appelle de médulle une représenta-

La forme obtenue est semblable d celle des objets qui, dany
fe passé, accompagnaient les voyageurs picux et qui, dans
hien des cas, sont encore de nos jours, gardés dans un
endroit de choix, chez certaines personnes, 1 ol convergent
leurs priéres quotidiennes. Elle semble pointer vers [a
symbologie de l'icdne qui, 3 présent, esl en voie de
récupération en Occident.

Encore une fops, Clara Mendres, i propos dela commémo-
ration  du 4% Centenalre de l'artiste-peintre Josefa de
Obidos, va chercher dans ces peintures les thémes les plus
significatify qui somt, d'un cité les fleurs et, dun auire
I'agneau mystigue, symbale du Christ, pont entre IAncien
et le Nouveau Testament.

Sur la médaille congue pour la commémaration des 25 Ans
du Monument au Christ Roi, erigé sur la rive sud du fleuve
Tage, face & lu ¥ille de Lishonne, cetre méme artiste créa
une oewvre pleine de symbologie, Sur Uavers de la médaitle,
Vartiste s'est inspirée sur le récit de Génésis, 4 partir de la
créztion du firmament et des astres, de la nuit et du jour,
de la séparation des eaux et de la terre, de la création des
plantes et des amimaux, jusgqu'az Papparition du préemier
homme &1 de 1a premifre femme présentés en adoration @
Diew, dans le paradis terrestre, avant le péché original;
dominant toute Iy composition, 'image de Christ Gloneux
= Roi de I'Univers.

Sur le revers, sonl représentés les cocurs de Tésus et Marie,
ave leg signes du martyre et de la douleur, symbolisés par
la couronne d'épines, Ip Croix, 'épée ef, Tinalement, par le
feu de |I'Amour,

De nombreux sculpteurs, que je n'ai pas eitds ici, ont
parcoury leur chemin avec une semblable honnéteté et ey
mémes résultats valables. D'autres analyses esthétiques ou
sociologiques pourraient 4 leur tour servir de theme a
de différentes communications. 1] me semble, toutefais,
que Ia perspective que je viens d'aborder pourra apporter
une contribution i 'snalyse d'une nouvelle constante
esthérique, qui s¢ reconnail dans de nombreux exemplaires
de medailles partugaises et de la conftonter i des médailles
d'artistes dautres pays, sur lesguelles on peul remuarguer
une proposition identique,

The Symbalogy of Portuguese medals in the early "B0s

The author, having suggested that the Portuguese medal has
undergone a significant evalution from the medal/ designs
of the 1970s towards medalf sculptures in the 19805, goes
on to deal with three varieties of symbalism present in
contemparary Portuguese medallic art — the symbaolism
of the fantastic, the symbelism of every day life and
religious symbolism. As an cxample of the first he takes
the medals of Eduardo Parente on the theme of Sinbad the
Sailor, while for the others he looks to the work of Clara
Menéres, José Manuel Aurélio and Jodo Charters d’Almeida
and, for the wisit of Pape John Faul II, José Brito, all of
whom are, he suggesis, worthy of comparison with the
medallists of other countries.

5%



APOTHEOSE DE LA MEDAILLE DANS LA SOCIETE MODERNE :
LES MEDAILLES DES PRIX DU QUEBEC

Norman M. Willis

Conservateur, Collection nationale de médailles Archives publigues du Canada

Ces six médailles, créfes au Québed |"an dernier, n'entraient
pas en considération pour l'exposition qui accompagne ce
conprés aciuel, Ces six autres, de 1953, non plus; nd cellas-ei
de 19ED .. et ginsi de suite, en reculant 4 travers les années.
Toutes ces médailles dans 'ensemble constituent cependant
la seule vraie manifestation au Québec de I'art moderne de
la médaille; elles ont done un certain intérét pour un milicu
comme celui-cl. Hormis cellesci, la eréation de médailles an
Québec est  plutdt sporadigue, et pour la  plupart
conventionnelle dans Vanéien style. La principale rmson
pour laquelle ces médailles n'ont pas Eié facilement
disponibies pour les expositions de la FIDEM, malgré leur
mérite esthétique et leurs qualites innovatrices, est qu'elles
n'existent gu'en exemplaires upiques, dans les mans de
particuliers. Les artistes eux-mémes n'eén possédent pas de
specimens,

Ces médailles sont dex medailles des Prix du Québec, Elleg
sont décerndes chague année i un petit nombre de québdcois
distingués pour le mérite dans des domaines divers, i la
Nobel. A lorigine, les ordonmances rédigle: pour les
concurrences annuclles stipulaient que les artistes avant
fourni un seul exemplaire de chague médgille, devaient
ensuite  détrpire l¢ moule, devant un témoin er avec
attestation écrite de ce fair. (Depuis Fannéé demiére, on
garde aussi un spécimen au Musée du Québec pour Uintéréy
du public).

Ce procédé un peu singulier s'explique par l'insistance des
initiatewrs des Prix du Québec afin que ces médailles soient

&1 solent reconnues pour &tre - des oeuvres dart an plein
sema du terme. [ls ont done conclu gue chague médaille
devait #tre un objer unigque, Cette idée peut avoir I'air d'une
affectation naive, mais n'est=clle pas tout de méme une
expression quasi ultime de ce désir de la FIDEM dassurer
i la médaille ‘a2 place qui lui revient § cdté des gutres
arts?”. Ce principe d unicité permet au créateur de Ia
médaille de se libérer des exigences du gofit mercantile
autant que de l'inertie quimpaose la prudence traditionaliste;
el en méme temps il écarte la contrainte technigue inhérente
i la production multiple, Qu'on s'en raille ou non, le grand
public attend qu’une vraie oeuvre d'art soit unique, en
exploitant cette  préconcéption populsire, lart de la
médaille prend facilement sa place 3 ¢Oté des nutres ars el
gagne simultanement la plus grande liberté créatrice,

Comme moyen de promouvoir art de la médaille, certe
approche  risque  évidemment d'étre. financifrement du
quichottisme suicidaire, Mormalement [artiste ne peut
pas se permettre de créer des médallles uniques. Un
gouvernemen] par ¢ontre = ou autre organisme public ou
quasi-public peut assumer le coflt d'une telle politique
4 condition de s’y prendre habilement. Et en V'eccurence
¢'wst cela qu'a fait le gouvernement du Québec,

I, Medaiiles des Priv du Quebec, 1977 Peter Grass: Prix Léon-
Grr!l'n, sofenees humalnes:  Alsit  Caron: Prix' Achanaze-David,
tirrérarnire; Guy Vidal: Prix Marie-Vicrorin,  scienecs physiques:
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Socques  Troalen: Prix PoulEmile Bordwas, arts vigeels; Denfs

Michavd: Priv Denise Pellericr, arts dimterprétation,



n sagement, le progrumme des Prix du Quéhes a toute
pparence d'une initiative gouvernementale des plus
-onventionnelles. On décerne annuellement six prix pour
+¢ champs respectifs de la  littérature, des sciences
rhvsiques, des seiences humaines, des arts visuels, des aris
Dinterprétation, et du cinéma, Les prix sonl designés én
honneur de six quebécois eminents dans ées six domaines.

hagque prix comporte une bourse de 513000, un certificat

“ume médaille d'urgent, création exclusive d'un arfiste
zuebecois”, Remarguons bien cette évocation, voulue mais
Zizcréte, de Texclusivitd, qui éléve ces médailles au-dessus
i4 commun, sans impliguer un rejet de la tradition. Le
e1 est 4 Pabri de la conlroverse, price 3 son caractére
cment traditionnel: 'ufilisation de ja meédalle pots
smoigner I'estume publique est i bien ancrée partour dans
2 culture noeidentale, Son style artistique ne peut affecter
oon accepration de base. Cetre initiative gouvernementale,
soparemment & conformiste, o pu aingi susciter au Québec
véritable renaissance — ou plutdt naissance — de "an
¢ 1a médaille, i donnant une qualité vive, sudacieuse et
ysolument non-traditionnelle.

i marche a suivee en o qui conceme la création de ces
=Zidailles, commence par annonce chague année dune
currence  oumverte, invilant  les artistes iniéressés A
soumenire un dossier qui documente lour veuvre artistigue,

o ojury compose de personnes a lextéricur du gouverns-
=znt sélectionne dix artistes, suxguels on demande ensuite
Z: présenier chacun trois maquettes de meédailtes, On
noisyt enfin six de ces trente maguettes, offrant un
deste cachet .I'I'II‘.‘A“L“IEiI‘t poLr les maguellas non retenies,
L arristes gagnants regoivent pour chague médaille
s2000, plus £700 pour couvrir les frais des matériaux,

Les grtistes de ls médallle connaissent porfois  des
Irustrations embétantes dans leurs transactions avec les
sLents. Pour eeux-ci la priorité s'arréte trop souvent sur la
razherche d'images ou de symbales propres au théme, méme

la composition de Iégendes n'est plus s soigneusement
cudite gquid la petite académie de Lowis X1V, Et 'act prend
2 deuxidme place — ou pire! Les jurys des Prix du Quéhec,
car comtre, ne s sont pas beaugoup préoccupds du degré
2 allusion aux thémes des prix dans les soumissions régues.
113 ont préféed laisser la rialisation ariistique aux artistes; les
Lirectives ne demandent que d'illustrer les thémes “selon
wotre choix™, Cet esprit large a pu parfois frdler le cavaliar.
En 1979, par exemple, ils ont choisi denx medailles qui

appliquaient au théme des sciences physigues. Celle de
Frangoise Hardy-Pilon fut retenue pour ce prix, landis
que celle de René Derouin, inspirce de la géologie du Grand
word,  ful assignée  hardiment au  prix  des  ars
interprétation !

e maodus operandi du jury n'est pourtant pas illogique, une
iois la prémisse admise gque les medailles sont strictement
tes peuvres dlart, qulen offre bien slir e¢n puise de
isuange on de remerciement - mais surtout pour plaire par
leurs qualités artistigues, De cette maniere la communaitc
sxprime ses sentiments de grutitude et Cadmiration, par ks
lon d'une oewvre dTart, fout comme on fait & un niveau
moins exalté par le don de fleurs ou de chocolats, qui ne
fent aveune allusion au contenu spécilique de l'occasion
Les champs d'action des lauréats sont amplement dcrits, ot
‘25 personnes honorées par les titres des prx sont bien
immortalisées, dans toute la publicité gui entoure les
presenlations des prix.

La cargetéristique distinctive du programme des Prix du
Duebec ¢ést done sop accentuation Ju caractére artistique
4o la médaille. Calle-ci est évidente dans la volonté d offrir
le maximum de liberte créatrice. La séule vraie contrainte
concerne les dimensions: les médailles doivent étre quelque
5 mm. de diamdétre etoenviron 13 mm. d'épaissenr (les
razponsables des expositions de la FIDEM ne seront pas

2. Louire DowcenSaifo: Prix Léow Gérin, seiences humaines, 1978

I Bermgred Chandran: Prix Marie- Vietorin, seieices physigees, 1978,

4. Francoise HardvePilow: Peix Marie-Vicrorin, sclences physiques,
1474,
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& Pl [eassder: Prix Paul-Emile Bordwas,
arts visweels, J 275,

3. Keng Derouin: Friz DenveePellerer,
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sang comprehension ), On pourrait questionner Pimposition
de la forme circitlaire ou 'otilisation exclusive de 'argent
sterling, mais les arvistes expriment en général une prande
sarisfaciion, quant 4 1a liberté qu'on leur accords,

Nofons enire parenthéses que, solon 'expérience humaine,
‘2 nonconformisme libérateur dune génération devient
facilement le dogme restrictif de la prochaine, L'approche
pour les Prix do Québec est actuellement large d'esprit,
méme & elle moffre sucune place au style le plus
traditionnel, mais on aurs 4 se guetler contre Vossification
dune npuvelle orthodexie. On peut, par exemple, sc
lemander si Uexclusion absolue de 18gendes ne refléte déji
ane telle 1endance.

La seule médaille de toute la séric 4 porter des mors en est
ang de 1977, la premitre année du programme. {Test celle
pour les arts dinterprétation, par Uartiste Denis Michaud,
atie médaille trés bien réussic de tout paint de vue, 11 faut
Fourtant reconnaitre quien pénéral Unbsence de mats tend
i rehansser le caractére purement artistique de la médaille
21 4 favoriser le sevrage du public de ses attenles non-
artistiques en e qui concerne la médaille. Remarquons
que les quatre autres médailles de cette premidre annde
l# sixiéme prix fut ajouté en 1980) démaontrent une nelte
dversité de style. Glles sont de Peter Gnass, Alain Caron,
Gy Vidal et Jacques Troalen respectivement,

Celles des médailles des Prix du Québéc gui optent pour
s firemce directe au théme évitent lo caractére banalement
uplicite. Prenons colle de 1978 pour Bes arts d"interprétation,
par Charles Doaudelin, qui combine efficacement une forme
Slgante en elle-m&me avee une représentation tour & fait
nenle; of sa medaille de 1979 pour la lttéracure fair
eremee  spirituelle 3 la tiche de |'écrivain, tout en
nentrant de ly virwosité technigue (les letires flottent
ment derriére Ja grille). Jacques Troalen g choisl une
ion simple mais directe pour sa médaille de 1982 pour
e cindma, tandis que la plupart de ses médailles sont de
sivle abstrait, relle celle de 1983 pour les sciences humaines.

Stapeoup des medailles se rapportent aux thémes par un
mbolisme  plutél indirecre, méme fnlgmatigue. Dans
certaing cas Uinterprélation n'est pas i douter, telle la
méduille par Lowise Doucetr-Saito en 1978 pour los sciences
umumes, celle par Rusdi Genesten 1982 et celle par Carol
Lrenon en 1984, toutes deux pour les arts d'interprétation,
24 encore celle par Lisette Lemieux en 1980, qui présente

lexfure d'une plume pour la thémes de In lietérature
Lzs- médailles pour le prix en sciences physigues sont o
plus souvent iconographiquemeni représentatives de leur
sajet, telles celles de 1978 par Bernaed Chaudron, de [982
ozr Roger Langevin, el de 1983 par Ghislaine Fauseux-
Langlois, Celle de 1984 par Catherine Villeneuve fait
dlusion assed explicite, malgré gu'elle semble de sryvle
Amstrit au premicer coup doeil.

Dans dawtres cas la pertinence est plas insajsissable,
comment interpréter les pidces de 1981 et 1984, en
rciences  humaines, par Claude Lorsnger of Danielle
Thibeault respectivement? Cette [ncertitude ne diminue
Istement pas leur mériie,

La plupart des médailles pour le prix en arts visuels sont
Jbetraites, Typiques sont celles de 1978, par Paul Lussier,
de 1979, par Ronald Thibert, et de 198], par Laureni
Tremblay, cette dermifre ftnt par exceprion en deux
parties, Ironigquement ces médailles abstraites reflétent,
peut-dire plus que toutes les autres, inflience du nom
uoprix cn guestion. Les artistes auraiont étd sans doute
mal & aise d'unliser d'autres stvies au nom de Paul-
Emile Borduas, peintre connu surtout pour son art abstrait.

Deux médailles de Frangois Daliegrer, de 1980, sont de
sivle asser distincrif, Leur aspect lindaire (luer tend vers

14 Clawde Lovanger: Friv Léan-taivin, selences humaines, T981,

Uabstractionisme, mais  c'est  plotér  une forme de
figuratisme, La ligne spirale représents, pour les sciences
physiques, le principe de lu croissance, tandis que "autre
ligne, ahrégée of pas toul a fait symeétrique, révéle — une
fais pergue correctement des profils humains, pour des
arts d'interprétation,

Quant 4 technigue de fabrication, les médailles des Prix
du Québee sont pour la plupart coulfes, mais on emploie
aussi d'mutres méthodes, bien quiaucune ne soit produite
par 1o frappe.

La différence principale ¢orrespond sux antécddents des
artistes, dont le plus grand nombre sont sculpieurs ou
jomilliers, La joaillerie favorise souvent des formes de
construction gui comprennent ¢ sciage, le soudage et des
méthodes connexes. C'est Louis-Jacques Suzor qui démontre
le mieux les possibilités innovatrices qui viennent de ce
cole-ld, notamment par la médaille de 1982 pour les
sciences humamnes, ains que celles de 1983 er 1984 pour le
cinéma. Les médailles de Jean-lacques llofstetter illusirent
une technique semblable, telies celles de 1982, pour les arts
visuels, et de 1984, pour la littérature.

La techmque de Franguis Dallegrer, pour ses deux médailles,
sl taut 4 fait & part. Il s'agit apparemment de fournir le
dessin & un ordinatenr, qui contrdle par la suite une sction
de découpage par 11 4 haute 1ension — une innovation par
excellence!

Fai menttonné au début que les méduilles des Prix du
Québec constituent la majenre partie de ce quil ¥ a de
médailles comtempaoraines au Québee, Cer pssor provient
d'unie initiative gouverncmentale, malpré gu'on pe peut
normalement  pas  initier une telle Eruption d'energie
créatrice par déerer. Une grande part du succés est
tvidemment attribuable aux talents et aux 2sprits créateurs
des artistes, qui avaient fait leurs prevves dans les autres
arts avant de s¢ lancer dans le medium de la medaille, mais
le Tuit reste que la poussée motrice vensil d'un pouvernc-
ment. Comment expliguer la contribution de celui<i 3
UVimplantation er 4 la libération de art modemne de la
médaille au Québac?

En premicr lisu les ministres ¢t fonctionnaires qui
présidaient & "sceowchement du programme en question
agissaient en profancs, en ce qui concerne la midaille.
Ils agissaient rout de méme avec une certaine audace, ce
qui fewr permettait de passer oulre & |3 consultalion
circonspecte avec lous les soidisant meilleures autorités,
et de bitir sans crainle § partir de leurs propres idées,
Cette hardiosse faisait pew d'érat des préjugcs qui sont wop
souvent le Néau de art de la médaille: au contraire, elle
incitait méme le rajet,
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Pour miwux comprendre ceci, il faur noter le climatl des
cercles gouvernementaux 3 Québec en 1977, 1l combinaic
une canfiance optimiste en soi avec un Elan J'émancipation,
le tout coloré du defi nationaliste. Le Paru Québécois, de
tendance séparatiste, venait d'anteindre le pouveir, el
I'esprit officie]l épousait Vesprit culturel populaire qui
avait évalué depuis lus années soixanie, on venalt de passer
par un véritable rajeunisscment de la culture quéhécoise
Tout ceci ne devait rien, pour ainsi Jdire, sux influences
externes — malgrd les prérentions &un Charles de Gaulle ou
de ses censeurs anglo-canadiens! Le phénomeéne des
médailles des Priv du Quéhee reflétait le ton de ce moment
daffirmution d'indépendance culturelle

Le Projet des Prix du Québec lut ¢ongu dans un esprit
d'émancipation et dardeur collective: d'oli 1z libereé
accordée 4 Ja crédation. En plus, on voulait se distuncer des
tendances  d'unm passe  gessenti  comme  touché  du
colonignisme er de Uautoritarisme: dafl Palacrité 4 se
détourner de la médmlle du genre traditionnel. Loeffet
Sruil done de favorisar la spontanéité <1 la nouveautlé,

1! faur hien admertre que les intiateurs du projel n'avaient
pas envisage de Jouer le pole de Mécéne pour l'art de la
medaille. Leur souci €tait plutdt la promotion de Tarl
québéents on générul. s voulaient fournir des epporiuniiés
aux arristes quebccois, et la médulle était un moyen
comme un autre pour ce faire. La décision d'investic les
medailles des Prix da Québec dun cacher haurement
artistigue ne dérivait pas du mobile connu auw sgin de la
FIDEM, est-d-dire du deésic d'encourager uné meillewre
appreciation de la vocilion artlstique de la médaille. Le
résultal £Lail aéanmains 2 mEme.

Par un cheminement tout & fat partigulier, Varl de lo
médaille an Québec u reioinl quamd méme le courant
dailleurs, qul préne la libération de cot art du conformisme
siérile, |l est done grandement temps que l'art québécois
de lx medaille s'intégre plus ConsciemInent au mouvement
universel. non seulemeni pour en tirer sustentation & sun
propre avantage, mais dUssi pour y en fournir 4 son tour.
Car il v a de quoi spprendre, sur le plan universel, de
gette cxpérience vioue dans l'isolement.

En exprimant celte opinion, jo tiens a préciser que je suis
situé @ 'extérieur du gouvernement du Québec et du miliew
quéhecoiz des arts (bien que je me depéche d'ajouter que
i'ai é1¢ recu trés cordislement er ouvertemunt, du coé du
ministere des Affaires culturelles du Cuébec autanl gue
des artistes eux-mémes). Ma situation me permet donc de
prétendre & Pimpartialité lorsque jatlive Vattention sus Lt
qualité exemplaire du programme des meédailles des Prix du
Québec. I mérite, & mon avis, une considération sérieuse
comme modéle alternatils pour la promotion de 'art de la
médaille, surtout dans les pavs ol ¢et art demeurs Lne
fleur délicate,

Par altermakif™ je veux simplement signalér une autry
possibilité & cété de Tapproche actuellement la plus en
vogue, i savoir celle qui s'inspire du succés incontestable
die Iz Guilde de Vart de la meédaille en Finlande. Les
fondations réeentes de la “British Art Medal Society™ ct
de la vAmerican Medallic Sculprure Association” sont des
initiatives lousnles et prometteuses; ciles connaissent déjd
des succes indubitables et on en attend bien d autres d’elles,
Cependant ies sociceés du genre font face 4 wne difficulié
commune, qui est d"étendre leur message en dehors des

15 .'H'-'-u'_u."Hﬂ der Prix du 'L;'Il;llll'r'. F9R2, Lowis-decques Susor. Prix
Leon Gerin, sctences humtaines; Roger Langevin: Prix MorieVictorss,
spipnoes phvgtgees; Jeegues Troalen, Peix Albort-Tesder, cimenm;
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Tirtbnaaele: Prix Athahase-Lavid. lirrerarmree,



lirrdrature; Jecqgues Troghor: Frix LéonGévin, sclences fumaines,
Bariellc. Thiheawlt: Prix Poul-Emfle Bovdies, arfs visuelt; Lowis
Jpggres Suzor: Priv DoisePelletier, wrrs dFn terpre g bicn,

iles der Prix duw ern:bq'.;. QR Fruteny.Longiods; Frix
R, setroes . prvsigues;  Lowis-Jocgues  Suzovs Pric
Tessier, cindmg: Bermord Chawdeon: Frix Arhanese-Devid,

velerices phveigues) Lowis-Jaegues Suzor; Priv PoulEmile Borduas,
arts Weelss Grenon: Prix Demse-Pelleiier, errs dinterpresarion;
fowivfocguet Suzar Priv Alhert- Tessier, einéms.

Médailles des Priv du Quebec, 1984, JeanJdgequey Hofsterter,

few Arhongte-David, Noidearure; Dawiefle Thibeault: Priv Lo
I beieees umaines: Caherine Uillgneure: Prix Marie-Victorin,
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cercles des convertis (NoUs AUssi aVens e nuLe  ASs0CiEnen
canadienne de Care de médaille”, née en 1963, morte
trods ans aprés — on préfers croire quion Etuit simplement
trop avani-garde'). La difficulré est que e public. y compris
bon momhbre des tepants des cordens de ko bourse el des
spécialistes de  lancienne  tradition, acceplent mal fe
concepi de la médaille comme Uart pour Uatt. L2 projet des
medailles des Prix du Québes réussit 3 Sviter cette barriére
sams pour cela moins favoriser la liberie de [artiste et
Uélévation de son art. En quoi consiste la différence?

11 sagit comme toute de la dichotomie hien connue entre Ie
changemeni par Ja révolurion et le changement par
Iévolution. Les médailles des Prix du Québec, malged lewr
stvle  non-treditionnel, sabgnent en principe  avec la
tradition. au leu o'aller i son encontre. La force du projet
eat quelle accepte veolontiers que lo medaille garde sa
fonction sociale historique, qui mest pas  purement
artistique, Un tel conservatisme lonctionnel i valy aux
médaitleurs la plus grande liberie sur le plan artistique,
En autant que le revers soil hien gravé de mots d Uancienne,
Pavers de la medaille peut manifester rous bes transpaorts de
Pimagination! Certaines gens vont bouder, bien gy, mans
pénéralement on Pacceple, our le poids autoritaire de la
coutume, qui prescrit le respoct de la médaille polr son
réle honorifique, est enpage en faveur de son aspoct
articiique, On n'a pas a ltter pour Pacceptation de I'objet
comme tel; tout ¢t qui est 4 faire est de rehausser som
niveau artistigue.

En cette épogue de I'Oscar et de ses semblables, la médaille
n'est plus tellement favarisée pour si fonction vénérable de
récompenser le mérite, Les artistes de la médaille peuvenr se
rijouir de ce bon débarrus, mais ils risquent de se debarrasser
en méme temps de leur gagne-paimn. Llart dé Ta médaille,
une fois coupe de Mdhments matérielle venant de son role
traditionnel. peut disparaitre au lieu de resurgir, La méthode

des Prix de Québec comserve gux arfistes de ia meduille
leur terrain d'élection, lour garantissant une base solide
pour revivilier 1"art

Clest atnsi que Jes médailles des Prix du Chad i annuneeni
- |"ose dire Fapothéose de lo médaitle dans la socieic
moderne, Obiets de piéié, en quelgue sorle, par lew
fonction sociale rraditionnelle; et objets diar, poar beur
forme résolument modermste, elles sonl prisées aulant pal
les conches consepvatrices influentes di lo sociéle que pat
-5 milicux enlturels progressistes. Tout porle i répandre
Fappréciation de Varl rencuvelé dela médaille. 1 tout cecl
4 commence par Uinsistance, naive mais constyuente, gue
chagque medaille soil wne ceuvee d arl unigue!

-

The Apotheosis of the medsl in modern sociery:

the medals of the Quehee Prize

The Quebec prizes were sel up In 1977, seon after the
advent of the Pande Québécois to power Given (o
literature, the physical sciences, the visual arts, 1he perform-
ing arts and cinema, each consists of $ 13,000 and a silver
medal the exclusive creation of a Quebes artist, Fxelusive
because only one example of each medal wias made (since
[9%4 two, one for the recipient, one for the Quebec
Musewm ).

The jury which selects (hese medals insists only that the
medal be e 75 mm, in dismeter and in sitver. The resulting
freedom has produced a stbstantial and inleresting series of
modern medals and the authors suggests thet this scheme,
combining the traditional function of the medal a3 reward
with artistie freedom for the medalliat, could profitably be
imitated elsewhere.

1. The Resurgent Art Medal extiibition provided the U8 A, with its first comprefiensive showing of oonlewporary Inrernarional medals,
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TRIVIA OR ART : NOMIDDLE GROUND FOR THE MEDAL
John Cook

Professor of Art; Fellow of the Institute for Art and Humanistic Studies
BDirector, International Medallic Art Workshop
United Stares Delegate for F.ILD.E.M.

wonder that many distinguished American
v sculptors have distanced themselves fram the
i, leaving its design to thelr lesser colleagues,
v concentrate on the monumentel and much more
g forms of contemporary sculpture. For what
does the medal présent in my country? What
ns haz our society placed upon it? 1z it, after all,
1 nothing more than a disc of bronze? A bit of

magery, stamped onto two flat surfaces, resulting in
<aily tedious object, often carciessly struck, cheaply
«d and distnibuted to a non-critical and indiscriminate

sxzgeeration? Perhaps. Yet with sufficient truth to
25 some disquiet, for most of us here would agree
iy of the medals commereially produced in the

=% States are, indeed, trivial and that they have little
vith what is usually considered a work of arl.

sure, as our current exhibition of contemporary
e lere in Stockholm demonstrates, there are {ine

5 who have heen producing medals of cxceptional

merit aver the years, and, there are others of great

becoming increasingly Involved with the medallic
oecause of its enormous F"-'.Il'.'Tllilal.

retzbly, these jre exceptions

1aly, if the medal in America is to become a major
1 sculptural expression, attitudes towards inomust

R = e —
Torg de Pedery-Hunr diveusses some of her work in che
LT

ke drastically changed, atfitudes which have o0 dampened
the vitality of this art form during the past half-century.
Artists must be made more cognizant of the possibilities
which the medal offers, Equally important, the pablic must
be educated to the richness and magic which can be fused
Inta the small form,

It was this inrenr, of re-awakening both the artist and
public 1o the potentials of the hand-held sculpiure, that
gave rise to the International Medallic: Art Workshop
which was held last summer on the campus of The
Pennaylvaniz State University.

What | speak of as the Warkshop was, in fact, a weaving
together of three distinct vet inierdependent events, The
first wus an intense studio course of instruction lasting
three weeks, invelving twenty-two student participants
from three countries. A resident faculty of four was supple-
mented by seven renowned puest medallists from abroad,
To give further dimension 1o the experience, the studio
segment was augmented with o lecture series on the
historical antecedents of the medallic tradition. The second
event, which proved to be an essential resource, was the
concurrent éxhibilion in the University Museum of Art
entitled the ‘Resurgent Art Medal: An  International
Selection” In which over 200 medals were shown in
specially constructed cases, The exhihition was a gathering
ofF the works of ten medallists, each illustrating new avenues
of expression, yel with little or no stylistic relationship one

4. Ron frerran and dosi Aurdlio share ideas, while Marika Somogvi
Toaks oo,
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to another. Tt was, in actuality, ten onc-person shows with
sulficient work chosen by each artist to allow the spectator
the opportunity to absorb the scope of each sculptors
vizgion. Included were medals by José Aureélio of Portugal;
Ron Dutton of Britain: Heidi Dobberkan of West Germany;
Zofia Demkowska of Poland; Dora de ]‘édﬁ'-!‘_ﬁ"'HllT" of
Canada: Jirl Hareuba of Czechoslovakia; Guido Vanni of
Italy: Ronald Searle of France/Britain; Kauko Risinen of
Finland; and myself, The third sepment of 1his trilogy was
provided by twao symposia, Participants were the guest
artistz from abroad as well as personages in the American
medallic field including Margo Russell, editor of Coin Warld;
Edward Rochette, Executive Vice-President of the
American Mumismatic Association; Elizabeth Jones, Chief
Seulptor/Engraver of the U5, Mint, Donald Schwartz,
President of Medallic Art Company: David Kilmartin,
President of Roger Williams Mint; Alan Stahl, Curator,
American  Numismatic Society and  President of the
American  Medallic Sculpture Association; and Cory
Gillilland, Curator, Smithsonian Institution’s National
Mumismatic Collections. The topics under discussion dealt
with the future role of the medal in the United States, and,
in the sccond symposium, internatianally.

This triple over-lapping cvent appeared at the time to those
taking part, not unlike a three-ring circus wherein the senses
are bombarded with endless stimulation. 1t was exhilarating:
It was exciting: [t was exhausting: And in hindsight, il was
successiul, As an educational experience it surpassed any
event | have witnessed in nearly thirty vears of university
teaching, It was truly unigue in several respects: it provided
the United States with its flrst medallic workshop: it was
the first to gather artists and students from many countries
into a producing studio situation; and the exhibition gave
the Amerncan pubbc its [zt comprehensive view of
inlermational contemparary medals,

Although the struck medal was deall with in lectures,
demonstrations and a day-long field trip to the Modallic
Art Company, the myjorty of studie waork centered on the
cast medal, using both the conventional gravity pour
investment methed and the more advanced vacoum assis:
technique which allows for finer resolution and considerabiy
less production Lime.

The casting facilities in the University's School of Visual
Arts are in two separate buildings which permit simuit-
anecus operations. Here we see in the large foundry
attached to the seulpture studio the preparations for =
multiple pouring in the conventional process.

The vacuwm assist equipment, which is extensively used in
the jewellery industry and presently is playing an ever more
dominant rele in all forms of precision industrial casting
is housed adjacent (o the jewellery studios where each
student had a work arex. This method differs from the
traditional process in several respects. It is faster, more
precise, and demands a minimum gmount of space, My own
facilities occupy only a small corner of my stdio. The
equipment, all of which, | am informed, is available through.
cut Eurepe, consists of the following: o flask of 125 mm
diameter inte which the wax models are clustered in =
‘eppe’ form, then filled with an industrial investmen:
mixture; 3 steaming pot, whersin the majority of wax 1
climinated from the flask before placing it in the kila: 4
kiln, this oné having a capuscity to hold four flasks which
are heated to a temperature of TOUP centigrade aver a five
hour period; an electric crucible Murnace, which though
resembling a coffee pot, will mell thiee kilograms of bronze
in one Nour; @ vacuum casting unil, into which the flask is
placed after burm-out to pull the molten metal into the
mould For a fine surface resalution; finally, & Targe pail of
water, imto which, after 3 ten minute wait, the flask |s

5 Nowman Wilts, curaror of medaly fn Conede’s public archives, withdraws the [loxk from the kiln i preparation for e hronze pour,
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ereed, boiling away the investment 1o reveal the cast
al or cluster of medals,

cmarkably uncomplicated techmque, yet its importance
the modern movement in medals is that it gives the
or the facility to readily transform a conception into
: completed medal in as Little as a single day. Thas ability i€

= enormous advantage when experimenting with new forms.

=2 Workshop, originally scheduled from eight to five daily,
sickly developed into a round-the-clock effort, largely
2 2o the talented and highly motivated participants. They

¢ from Britain, Canada and across the United States
g Mawaii and Puerte Rico, Among them were
sity professors and high school teachers of art, the
rof a national medal collection, a mint directar, an

o of a leading numismatic journal, several advanced
sdents of art, and professional sculpiors and medallists
st four of whom have shown in previous FIDEM
uons. It was an outstanding group of achisvers, a
sczor which accounted for much of the success of the
1110 programme.

¢ Workshop faculty which supported me was also a
itnguished group and included Marika Somogyi, one of
= ioremost medallists; Professor Alfred Charley, a
from Clarion University in Pennsylvania; and
izabeth Walters, o professor of art history at the
sity. These were supplemeantad by the aforementioned
ro=in Faculty comprising seven of the medallists represented
= the CResurgent Arl Medal’  exhibition; José Aurélie,
41 Dohberkau, Dora de Pédery-Hunl, Ron Dutton,

Harcuba, Zofis Demkowska and Kauko Risinen.
=5 of these individuals gave freely of themselves (o the
=chmenl of the programme by comstantly  giving

wemgn Willis powrs @ cluster of madals, using @ small electric
furmace nat wRlike a caffee-por,

demonstrations, critiques and leading discusslons which
resulted In u total involvement by all the participants,
Also, each pave a formal lecture open to the public, A sense
of excitement was engendered: An awareness that a mile-
stone was being laid in the regeneration of the medal in
America and that they were nvolved. [t gave rise to 2
sense of purpose and identity among the participants, a
number of whom are in this audience today, OF equal
i--'fl}mrlilm.'l:, some excellent medals were producead in the
Warkshop, several of which are shown in this preseni
FIDEM exhibition. These are not hmited to the studen
participants, for several puest artists  also  produced
important and evocative medals during their residency.

The concept for such a workshop wherein artists and
students share hoth technical information and stimulation
is long past due. It is notable that this sharing and excite-
ment involved not only the studemts, but was evident
between the guest artists as well. 1 was interested and
surprised to learn that while the geest artists were familiar
with each other's work, most had not met before, Yet,
immediately, despite the political and ideological fragment
ation  existing among us, a close bond ensued, brought
ghour by our common purpose, that of bringing the medal
to new levels of excellence, Jirl Harcuba, in a specch at
the University, expressed it berter than | when he said,

v With art we learn to be better people; we lesrn to be
tolerant; we learn to love. We can build bridges. We cun
overcome all kinds of prejudice, and [ feel that thiz is the
real mission of art. ['m convinced that here something new
has started, something very strong in the art medallic
movemnent with a great importance for medallic art in
the whole world, We must supporl this movement as
much as we gan in every country,”

7. Casting bronte using the convenrional process: the souipruee
foundey of the Penngyivania Stase University,
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8 Dara de Pedery-Huns lectures at the Trremational Medeliic Are 9. Heidi Dobherkau explains her methods te Workslhiop participate:
Wkl inclwding Anna Ericsten,

e BT
10 Kouka Rasdnes lectures ta the Warkshop 11, Zofls Dembkpwtka of e sympotium on the fustre af the medal
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nis such as the Workshop require funding, Fortunately,
costs of this prolect were quite reasonable and were
zizzd over a broad spectrum. Most of the expenses for the
siro segment were derived from the #1050 tuition
2ach student-participant. The facilitics and most
soipment were provided by the School of Visual Aris:
cotentl and Kerr, two major American manufaciurers,
imbuted  certain equipment. and  provided  two
=orezentatives for 4 full day demonstration of mould-
siing and  casting techniques, The funding for the
aitition and the catalogue was shared by the University
te=2um of Art, the Central Pennsylvania Festival of the
5 the Medallic Art Company, the Museum of the
srican Numismatic Association, and the University of
Ivania Graduate School of Fing Arts, The opening
<eption and dinner were funded by the Friends of the
seum and the School of Visual Arts, The Gulbenkian
midation, Lisbon: the Polish Ministry of Culture, Warsaw;
Finnish Mimstry of Education, Helsinki; the British
Couneil, London: Art Centrum, Prague; the Inter
sizong! Research and Exchanges Board, New York;
=2 the Roger Williams Mint, Massachusetts, contributed
prds the expenses of the guest artists. The varous
=2assies pided in transportation of medals,

¢ French Mint penerously provided the Searle medals for
¢ exhibition. Behind the scemes many  individuals
rribuwted towards the success of the Workshop: Cultural
ees of the foreign embassiss, who were most
artive of the undertaking; the many who gave to our
larship fund; museem personnel; university staff; and
~teularly my wife, who acted as the cohesive clement
sking conlinuously to knit together the many loosc
To all of thess much credit is due,

-

Zappens with all initia] wndertakings, there were
stovlems and short-comings, wel the Workshop trilogy
3 ded my gréatest cexpectations, s0 much so, that |
venily hope that this is only a beginning, to be

cwed by other similar events where artists and siudents

. many lands can come together. The need for an informal
cuing dialogue amonst artists has been demonstruted,
I hope that in the future, FIDEM, as the sole inter-
wnal arganisation of medallists, will recognise this need
i=d vigorously promote such gatherings whereby artists
:= share ideas, technigues and experiences in informal

i situations,

n oof those present at the Workshop in Pennsylvania
=02 greatly moved, and [ include myself, by the rich,
img, and distinctly human experience of working
cether with the outstanding guest me dallisis,

sild like to close by sharing with you an excerpt from

=y final leeture to the Workshop. * ... To José, whose wit
=2 energy infused evérvone ground him; to Jird, for his
[ vel dramatic demonstration of virtuousity: to Dora,
roeest and practicality; to Ron, who with true British
and remarkable ability to communicate gave a
s=ep2r perception into the visual world; o Heidi, who
saimtingly shared her design concepts as well as her
rerful processes for casting and patination; to Kauko,

¢ breaking with convention has raised new challenges
* =ach of ug; and Zofia, fer the journey in which she took
scross the hidden meadows of her inner self, Each of
s2ik experiences has left 1ts imprint upon us here and will
ue, hopefully, to do #o in the future, for we gre
ded now with a workable, viable means of expression
=nich has the unigque capability of reaching out to 2 vast
Lo ‘We have an art form which iz not only moderately
pensive o replicate, but is exceptionally durable,

ind we have a form, which, through the wse of relief
mnits an endless range of imagery to encourage free
—aar of artistic fantasy — this comparable to whal poetics is
written word, and what drama is 1o evervday life.

12, Obverse of & cast medal produced gt the workshop by Britain's

Nieolr Moss.

13, Torso medel by Profemar Alfred Charley of Clarian University,
Srowt the Warkshop,

14, Backside, by Alfred Charley,




15 Jird Hareuba demonstrabes s imtaghio precess feva rapt atidicence,

tqually imporlant, through the medal we have rediscavered
4 sense of touch, and with it that delishe which ¢an be
imparted by the cocliess, the warmth, the weight, and the
miss of the objecr. Moreover, we have seen how (hese
aspects can shade and colour the ideas wiparied by the
wisual imagery.

Modl important, it has been revealed that this art of the
medal has a very special charaoteristic, Unlike the public
manument, this is an art form truly for peaple, not places.
1t reaches out everywhere to the individue! to answer
individual needs: brs medsage, while umiversal, is personal,
not public. [U becomes as 1taly’s medallist/sculpror Guida
Vanni phrases 41, ° A third language which among
other things is the {angeage of our common Buman ongin X

Vanm Tavs before ws, hoth with his writings and his medals,
thee hagic rruth that the art of the medal has netther (o do
with size, nor marterial, nor with the depth of relief (as
wome would have it), nor with one or another artistic
convention. It has rather to do with that degree to which
the {medallic) object contains soul, profundity, mtrinsi
truth, or whatever word one wishes to utilise {or the
concept of the inner vision,

Thus, chough we may believe that we have discovered
an art form for today; actually, we have in this Workshop
discoversd ourselves. So long as we can keep this sense
of discovery alive, the medal will retain its vitality,”

Banalité ou Art: ol en est la médaille?

La médaille est un J&f laneé aux artistes américaing du
X¥éme sitele, Malheursusement trop pew darvistes de
qualité somt attirés par la médaifle. Pour éveiller Uintérit
dos arcistes el du pablic & Fart de la médaille a é1é organisé
Ulnternational Medallic Art Workshop & 'Université de
Pennsylvania,

Le Workshop €tait formé de frois événements differents
mais interdépendants. Le premier: une seric  de cours
intenstfs en atalier avee des conférences, Le deuxieme: wne
exposition intitulde “la Renaissance de Uarg de o medaille
o (fguraient des medailles de José Aurélio (Poriugal), Ron
Dutton (Grande Bretagne), Heidi Dobberkaw (R.F.AL,
Zotia Dembowska (Polomne), Dora de Pédery-Hunt {Canadal,
Firi Hareuba (Tchecoslovaguie), Guide Vanni  (Fuakie),
Ronald Searle (Fraonce/Grande Bretagne), Kauko Hisinen
(Finlande) @t Jahn Cook (U5.A), Le troiadme: deux
symposiums composts 0 artistes er des personnalites du
monde de la médaitle sux U.S. A,

Les participanis purent assister 3 des démonstrations de
frappe de médailles el de fonte de médaitles par gravile
maix purent s¢ familiariser svee la- technigue de la fonteo
sos vide quipermel au sculpleur avec un matériel reés
simple de fransformer en une journée son idée en une
meédaille,

Le financement de certe opéralion @ &0 455Uré par une
gquote part pavée par les participants el le reste a 68
fourni par [Teole des Arts Visuels, des entreprises
américaines, des musées, des fondations et de mombreux
centres culturels de différents pays

L'art de la meédaille est un art exceplionnel, il atreint
[individu. Son message, méme il &5t universal. est un
messagy personnel.



_ 4 SOCIETE MODERNE DANS LA MEDAILLE : QUELQUES EXEMPLES ESPAGNOLS

Javier Gimeno

=ation entre Médaille et Sociéré Moderne somble
=c gu moment actiel ef dans le cas espagnol, slon
i'une apparente simplicite mais qui repondent,
t, & des coordonnées hien complexes qui
pe=t |2 résuliat d'une sssimilation hizarrement congue.

: effectivement, la réalisation des médailles,
ialement trois types de sources: Viniciative de
3 caommande, les prix.

sremier 231 sans doute celui qui assure la médaille du
zr niveaw artistique, ¢’est par-ailleurs — et en guelgque
cquement — celul dont 1a poriée sociale esi plus
espoe, malgré fes efforts ot roussites en oo sens o
=2 ariistes. tels Ramon Ferrin — de portée plutdt
1 Julio Lopez Herndndez gqui toulefois doit son

- i rapporl voulu avec Ia sculpture,

mmande surail - subi dang les gnnées pécentes
=oormantes transformations, une crise dlinitiative des
~ commencée chez lés édifeurs publids, suivie

&5 — gyant poussé méme les arganes officials 3
: d'autres formes de rélation avee les artistes,
= zeabitme meme d'edition serait @ presumer dans cette
nant compie deés rapports entre [és sujels bicn
participanl pour chague cas. ol 'on voit octrover
socvelle personnalité aux wteliers mémes de gravure ou
- &5 ddilrices en principe non dédides 3 la médaille:
mition de Péditeur serail peul-#lré & revoir.
ceite nouvelle structurarion de la commande, serait §
cver une atfimede o, face i lo médaille historiquement
durail caracterise les entites industrielles ou
des secteurs dans une lipne apporianement
= voudrsient montrer le goflit de linnovation ou
a lbzrte de Partiste oui est dévéloppés de [agon
= i imattendue dans la relation direcie: l'art de Julio
et ] e adopté dans quelques milicux d officialité
it Pexemple 1o plus clair. Les prix, finulement, ont eu
fance & devenir, chez certains éditeurs — la Monnaie -
e au mangue dinitiative, les conségquences sur i
itz des medailles ¢rant facile 4 prévolr: d'sutres prix
iy, ou conservé une imporfance de porde
intenant un certain niveau,

rop longue digression Indtiale ne prétend autre que

1. Raman Ferrgn: Le travaif, 1975,

témoigner superficiellement une complexité de rélations
en transformition qui aurail sans donte & voir avee une
EA’T“]'I:H'!'IE modification duns les coordonndes intinutionnelles
des wn point de wvwe extéricur; mais dont le fond du
probléme, ses racines el réactions, s'établissent dans un
domaine plus profond comme [est celui de la portée
sociale de la médaille, Avant celui-lda un déroulement
fort complexe, et difficile de résumer ou résoudpe d'une
maniére satisfuisante, il serait convenable, dans notres cas,
de poser la guestion, méduilfe-sociced moderne, en des
turmes  plus précis el adaplés qui permetraienl une
configuration plus exacte d& 3 situnstion. Et d'autre part,
pour ung meilleure compréhension, limiter la portée de cer
exposé & la considération de I'um des éléments essentiels,
touchant l'art méme de la médaille, ot ayant apparemment
peu de relation avee tout les faits mentlonnés en soi,
desquals gera wiile méme faire abstraction de la ripidicd
chronologique du “moment présent™, 1 faudra pour cela
introduire deux précisions:

a) considérer comme point de déparl la sooférd en giéndral,
en renvoyant pour le moment la condition de “moderne’

B revenic 3 une question en quelque sorte dorigine en
abordant la présence de la société dans DA de i Médaille,

En faisant un rapide parcours de fo Meédaille espagnole
sctuelle, sémble-t-il que les problémes de la société n'ont
pas beaucoup suggéré la création médaillistique, du moins
de fagon suffisante pour pouveir différencier un gense
artistique, une tendance, ou méme un groupe identifiable
avec ce sujel. A col egard serait peut-Eire necessaire une
définition de mdédaille sociale, mais cé n'est pas ici le but.
Lartiste espagnol, c'est connu, teste toujours fortement
attaché d Ta realité qu'il interpréte, qu'il “ré-conforme",
selon les données de son propee style mais d'une fagon
towpours  directe, A ¢¢ propos, demeure intéressante
Fobtervation de Francisco Aparicio sur la particuliére
En[ensile emolive mise en osuvreé pour la réalisation d'une
midaille (Médailles 1983, 117), observation qui, outre
son application aux  fraits de subjectivité, pourrail
sappliquer sans difficulté i la plupart des artistes espagnols:
dés le painl de voe d'une possible médaille saciale, en effet,
elle aurait V'intérét de suggerer la possibilité d'une approche,

2. Raman Ferra: 1 Homme, 1952,

oy
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7, Ramon Ferrin: Fotpory 75, T47E, & Marols Priere: Chandlers Navaiix, [¥73



f2oaves ce souct d'identification personctie dans la
¢, développant une action plus intime, plus
mdz, dérivee de o seule réalilé,

=zemples, en effet, de meédailles espagnoles — chronolo-
ment depuis une vingtaine d'unnées conéernant le
manifustent diverses attiludes, diverses [agons

§T0 i, répondant 4 des réactions bien différentes
= ek aspects du sujet, qui sont apergus par Partisie
T SETART U saisizsement exiraordinaire du réel. Lidentite
sordonnées de cette perceplion sérait singuliérement
e, de wwlle fagon qu'il conviendraii, pour sa
S compréhension, d'envisager une systématisation
Zonnées repondant a la nature de ces mémes manifost-
ciales el surtout @ son mode dinterpretation, en
de mieux approcher ainsi les trais du probléme.

s Medaille @ sufer socfal, on pouwrrail établir alors Jes
s qui stijvent:

= premier liew, les manifestations du plus ghsirali, ou
=8, du 2ocial, oh celui ¢i §avére comme projection
i peine apercevihle de forme sensible, mais avec
veurs forfement marquées: fe Travad 1975
| au Haimme — | 982 - (Fig. 2), de Ramon Ferran,
—=ipondraient d une version de tendance plus trascend-
= Framenade — 1974 — (Fig. 3) de Esperanza Parada
srait le cdte intime propre § |'hyperréalisme, en
1t la méme profondenr intérieure avec la saisisante,
¢ paisible, solitude de I'envirannement.

sxemples ol le rapport aves learilien social est explicire-
L3 [rorde poturrsent s distribuer en deux groupes
semaun: les médailles & tendance descriptive, ot celles
= ung intention plus claire dlexpression symbelique
coTENL

- Medaifles a rendanee descripeive, On peut distinguer,
—EZE O3 premier groupe, notamment:

Les allusions 4 des diversesactivires d 'ordre construcril,
ow socitl, comme ¢ gerait le prevedl, Tels, par
les géries bien nombreuses réalisées par la Fabrica
3 de Moneds v Timbre de Madrid aux années 60
U pour motif les artisanats traditionnels: séries effeci-
majoritairement par Fernando Jesis (Fig 4) el par
M. Primatesta (Fig. 50, dont on a vu encore apparailre
ie pidge récemmeant, et ol 'on octrovait davantage
ance 4§ P'obiet sur 'activite, Ramon Ferrdn est,
il faut le remarquer ici, l'um des arcistes
Iz dont la portée du théme social sera plus décidée,
papde, en manifestant toujours une forte conscience
urs de iype trascendent. La Recolte — 1963
51 souligne bien préférablement Ta signification du
reidd comma effort of comme activité,

- rooFpoconstitue aussi, chez le méme auteur, un motif
oo point de wvoe (Fip 7). Mais aussi e réswlor de
iotvite acguiert ume importance remarquable, le travail
casctif apparaissant (ouiours comme valeur fondamental:
c=i Consrruetions — 1971 — (Fig. &), avec le revers forte-
insistant sur ce sujet, sera en outre point de départ
sour dautres réalisations posté ricures,

“end op meme cadre on peut considérer les médailles
szondant & la commande de Pentreprize, gui chanient
=uri réalisations de [orme bien connue, et répondant &
coordonnées propres; elles sonl bhien nombreuses,
—us de gualité trés diverse, & soulipner les rravaux de
“srmando Jesis ou de Manola Prieto (Fie 9) qui introduir-
=t un schéma fortement emblémargiue et descriptif od
oindre  détell wdopé comme symbole acquiert une
coosiderable dimension esthétigue.
- - Ohetre les réalisations constructives, d'autres aspeets,
r= sentimentaux, de lo sociécé, sont & découvrir dans la
aille. Ainsi, des persornnages d'wee certaine reprégent-

¥ Ramon Feeran; Congtructions, 1971

ffvitd sociale aperqus 4 travers V'optique hyperréalisie,
comme la Gronde Mere = 950 de Jubio Lopez
Hernindez, évocatrice de toute une catégorie humaine, oy
cher Francisco Lopez Herndndez, la Femme Enceinre
1963 — of Maria Fonran = 1967  (Fig 10), perception d
travers le littéeaire,

En sutre ligne, sont & remarquer les expressions des diverses
mranifesrarions secieles: exemples, 'évocatrice «f nostalgique
Mesge — 1964 — (Fig. 11), de Esperanza Parada, ou un
ensemble bien significatif, plein de resources descriptifs; ol
Vingéniosité et pénétration de lambiance chez Manolo
Prieto deviennent des subtiles interprétes dans la perception
d'une société: le Sofell dans ardne — 1969 — (Fig, 12}
apparail comme magistrale interprétation de Patritude
collective sous une méme alfectation; By thoe Pap — 1971
(Fig. 13}, ou mouvement harmonigque Ju groupe, e,
paradoxalement, 'élusion du social, besoin de solitude, est
humaristiquement exprimée dans Lo Cempagne — 1975
{Fig. 14).

3. Le deuxidme des groupes explicitement sociales,
proupe  moins . nombreux,  scrait  celui  des  meédailles
concernant la problématigue soclale en goi, utilisant en
gél:érui des movens desenptifs que symboliques. L oeuvre
de Ramon Ferrdn revient icl encore comme celle o plus
réprésentutivement engagée et lowjours fidéle & ses valeurs
de principe; La curieuse interprétation de Lo Famille

15



1 Franciseo Lopes Hersandes!
Mariz Foritdn, 1967, (Phote F. Wirte)

12 Meuwolo Prieto: Le soled, 1989, (Fhota F, H'f”fﬂ iy



LHES = (Fig. 15), avec des resources simplificatifs e
sarudohumonristiques qu'il avait deéja développe en d’autres
soEsang. congodt bne unitd des “Elémenis” parfaitenmient
sussie ot fortement affirmée seul mevennant les rraits les

o indispensables de définition, D'nutres sujeds: A mirfe

271 =, daimts — 1981 -, Liberfe = 1984 =, complétent

tte Hene de Pauteur, qui, dans Lo Cité — 1984 — (Fig. 16),
rrouve Pidée do “Constructions™ coneue (oujours, €l
ndigueée  cette fois, comme réaslisation d'ordre social

= zspect révendicatif est cependant difficile & trouver de
rme explicite dany la  Médaille. Francisce Aparicio
terait, 4 travers l'enfunce gui constitue toujours un
tf fondamental chez lui la peur devant une machine,
<ot gtre  pus  tellement sociale, dang Jes  exemples
riflants de Griser — 1974 — (Fig. 1 7) et Noir — 1974

53]

revendicatif apparaft aussi en quelyues réalisations
ando Jesis, comme Les Kmigranes 1961 ol
dlfments du sujet sont minuticusement analysés e
ctures dans un ordre profondement symboligue e
itrmsant dont la portee, méme morale, o5t extracrdinaire.

Finalement, dans Secramonre - 1971 - (Fig. 19), Manolo
Prieto, en opposant la splendeur de la Gitane au paysage
désalé du revers, introduirait le propre style descriptif
comme l¢ meilleus témoin d'un engagement insolite, le
fout offrant une rire beautd ¢t attractivité, caractéristiques
de l'nuteur,

Ces exemples montrent comme ['artiste espagnol esi,
nimporte quelle soit sa tendance, profondément touché
par les ihémes, mieux que problimes, sociaux. Certe
profondeur, cependant, concernerait moins wn engagement
manifeste quune réflexion intérieure, ¢t dés ce point, elle
marriverait pas i se traduire en une “medaille sociale”
pouvant se considérer au sens de genre, La perception du
social concerne plutdt les aspects gul touchent directement
le versant humain du probléme, et linterprétation développe
e sujer sur ce supposé, Ramdn Ferrin réprésente, sans
doure, Lt ligne d'un schéma o le social conscient seraif le
plus dffini, celui ausst qui pourrait le plus se rapprocher
d'un genre d cen #gard, Mais Fatteinte dans la profondeur
e5t ched lw presente d'une fagon analogue § celle observable
dans le style descriptil de Prieto onw méme 'hyperréalisme,

L'ensembie de médailles considéré 5'€loigne, consciemment

14, Manola Prieta: Lo campagie, 1975,
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17 Francisen Aparicio: Griges, 1974,



sl mais d'une fagon paturelle, du suiel envisage en Criestion gui dépasse déjd les objectifs ick prévus, mais qui

i
¥ " aboutir, du moins apparemment, dans un pourrait, pour finir, rester proposee, comme aussi celle, en
Boplutdt concentrd sur la sociétéd “iraditionnells’ quelque sorte inverse, du rappart avec le réle social de la
crotieme  dintéréy sera (rés  important pour la Medaille e des possibles internctions réciprogues avec leg

snsion méme de la portée sociale de 1a Médaille: ¢n prohlemes de hase, 1 faut remarguer que cetie subjectivité

i considéranl tous ses conditionnéments, marquerait cependant un Crait qui pourrait €ire bien

i er "mederne” seront adoptées camme curactéristipue de IArt de la Médaille, en lui conférant Mun
=zoion d'un contenu plus approfondi el universel dans de ses resources les plus préticux,

ezl ol pou imporie la nature de si manifestation, 1
xT plus précis le terme de société “‘actuelle”, de

: sctuels, exprimés moyennant des resources pris Modern Society in the Medal: Some Spanish examples
ou Paurre, Le moderne demeurs implicite dans
ssts. Le traditionnel st fortement saisi comme Tavier Gimeno examines the work of certain key Spanish
n sojt de nestalgie Messe de Parada —. de medallists, over the past twenly years, and relates il to the
ECnsaton artizanats —, de révendication  Cite de society in which it was produced.
% ou de compréhension méme, devenant moven
= amzage plus direcle ef slirement compris; imporante e looks ut abstract medais by Ramon Ferrdn and Esperanza
ence comme fait actuel, appel parfois d'une firada, medals showing work and medals describing or

= Sgeromonte de Prieto . Manifestalions s commenting on various aspects of society, by Francisco
= weot d'un sentimentalisme envers la (radition gqui Apiaricio, Manole Prieto, Fernande Jesiis and the two
w=mpit un rile de contemplation évasive, analogue en oo Hermandes,
e & Venfance derriére laquelle Aparicio veut contempler
de Thumanité acioelle, cette fois décidement He concludes that Spanish medals tend 1o be socially
5 Ce processus devient particuliérement suggestif aware rather than socislly  committed, meflecting the
wrport oavee la rélation subjective artiste-médaille, esszntially intimate nature of the art.

I8 Marnolo Prieto: Secromonte, 1971,







A MEDAL SERIES FOR AN ART MUSEUM
Joseph Veach Noble

President, Brookgreen Gardens, South Carolina, U 5. A,

ceec=i weually confine their activities to collecting.
wewes, bam going to t2ll you about one that commissions
sayvinm of medals. Most medals are struck for one
== purpose, and are uwsually issued singularly.
zonally g series will be produced, however, us far 451
t5e series of medals issued by Brookgreen Gardens is

=% sanas created for an art museum. It is a museum of
cuzmare and the pleces are exhibited in an outdaor
Ceoere garden setting. It is the largest collection of
dazszre o America with over 430 pieces of which more
ter =all are life size or colossal. The works cover the
=2 Trom the middle of the 19th century to today, and
=ume ware oreated specifically for the Gardens. There is an
cquisitions  programme  and  picces  are added

== parpose of the medal programme i three-fold:
T2 create medals thet are sculptural works of art by

znhance our membership programme by presenting
+ medal annually 1o the upper categories of membership,
T2 celebrate three themes of particular importance to
Erookgreen Gardens,
1) The art of sculpture.
=1 The natural world of the flora and fauna indigenous
1o the state of South Caroling where Brookgreen
Gardens is located.
-1 The history of the surrounding aresd,

Ti= sem4s was begun in 1973 and fourteen medals have
me== created, each by a different sculptor, Before we Jook
== medals rhemselves [ would like 1o show you a few
== viewt of Brookgreen Gardens so (hat you will better
crcerstand the importance of the medal series to us.

Lomamlly we will begin right here in Stockholm at Milles
parzen I also is a sculpiure garden and presenis the work
~eri Milles in o most attractive outdoor setting. One of

s= soulptural groups 15 The Fountain of the Muses with
sotss representing artists including the sculptor. Hero in
i=soygreen Gardens we also have a version of The Fountain
B2 Muses by Carl Milles, Originally he created it for The
deiropolitan Museum of Art in New York City where it
15 #xhibited indoors for 25 years. Eventually structural
#ms let to the fountain being placed in storage.
vemw fortunacely Brookgreen Gardens was able to purchase
2 ingtall it in 1984,

Zeookgreen Gardens was founded in 1931 as a private non-
corporation for the purpose of exhibiting sculprure
=2 the preservation of plants and animals indigenous o
e zrea, 11 encompases ever 9,000 acres of land and sea-
=ore. Most of the area is preserved as o wildlife park with
== scuipture in the formal gardens.

“rginglly the land wag four huge plantations which had
sesn granted by King George 11 of Epngland in the carly
=th century, Our Civil War of the middle of the 19th
ury devastated the plantations which were then used as
ating preserve, They were purchased by Archer
ngton, a wealthy industrialist, and his wife Anna
ivaty, an eminent scuiptor, as the lacation for a wintor
=ome and a site for their sculpture collection, They soon
=alized the Importance of creating a public museum and
«ildlife preserve, and accordingly donated the land and
sculpture in 193],

The first medal was issued in 1973, and quite appropriately

illustrates a work of sculpiure, Fighting Stallions, by Anna
Hyaet Huntington which is lecated at the entrance to
Brookgreen Gardens, On the abverse are the portraits of the
founders, 1t is the work of C. Paul Jermewein and it is the
only medal that is sold, The price s $25, and is s21 to allow
vigitors (o acquite an appropriate souvenir.

The theme of the 1974 medal is wildlife native to the area
and was created by Gertrude K. Lathrop. On one side is
the South Caroling parakeet, and on the other the native
deer.

A historical subject was chosen for 1975, and the medal
bears the porirait of Theodosia Burr Alston who had lived
on the plantations at the bepinning of the 19th century.
Linfortunately she met a tragic fate and was lost af sea,
I was created by Rober| A, Weinman,

1976 tarked the bi-centennial of the Declaration of
Independence which hegan the American Revolution,
George Washington, our first President, had visited Brook-
green Plantation and accordingly we felt it appropriate
to-place him on the obverse of the medal, The reverse is
sculptural portrait of the gardens. It s the work of
Jozeph Kiselewski.

The sculptor Marshall Fredricks was o pupil of Carl Milles
and has several pieces of sculpture in Brookgreen Gardens
amaong them the Gazelle Fountain, He ereated the medal
for 1977 using the gazelie on the obverse and a pattern of
rhododendron leaves and native birds on the reverse

The sculpture theme was employed in 1978 by Donald
Delue. On one side the seulptor is modelling 3 female
figure, Diana goddess of the night, and on the other side the
sculptor s carving a male figure, Apollo the sun god, the
god of the day.

The sculptor Michael Lantz in 1979 employed an ecology
theme showing the cycle of life in nature ... eat or be eaten.
On the reverse he used a touch of whimay 1o give Pegasus a
frisky winged colt.

During the Revolutionary War the local hero was General
Francis Marion who often hid his men among the forests
and bayous of Brookgreen Plantation. The British nick-
named him *The Swamp Fox'. Accordingly, in 1980
Granville Carler depicted General Marion as an equestrian
figure on the obverse, and a literal swamp fox on the
reverse,

1981 was the 30th anniversary of the founding of Brook-
green Gardens, and Abram Belskie depicted the person-
tfication of sculpture on the ohverse, and the conserving
of nature on the reverse. The American eagle is native to
the Brookgreen wildlife grea, and it is an endangered gpecie,

In 1982 Karen Worth chose a classical subject and employed
Orphews charming the wildlife on the obverig, and the
quintessential sculptor Pygmalion and his Galatea on the
reverse, This medal is heing displayed as part of the
American exhibit here in Stockholm al chis confercnce,

We returned to history in 1983 with a medal by Adlai
Hardin and a scene of the original Brookgreen Plantation
house and jts owner William Allston. The reverse shows bis
son, Washington Allston, who was a distinguished early
American painter.



1984 brought us back to the wildlife of the area with the
fauna on the obverse and the flora on the reverse, [t is the
wark of Chester Martin,

Seulpror: are chosen for the medals by means of a limited
invitationsl competition, The 1985 compettion was so
successful that we actually chose two seulptors, one 1o do
the 1985 medal and the other for 1986, Both were using
the theme of the sculptor at work. This year's medal is by
Marcel Jovine and shows the sculptor carving the head of
Pegasus, and the peverse has Pegasus in full Might. This
medal is also on exhibition here in Stockholm, and it has
an unusual tactile quality due to the high relief,

We have already struck the medal for 1986 and it will be
distributed next year. It is by John Cook and shows a
centuur hard at work carving the name Brookgreen Gardens.
On the reverse a multiple image of the centaur is refllected
balow the name of the state South Carelina, As you can see
a particularly dark palina is used with only the highlights
buffed clean. This medal {5 also in the American exhibil,

In order to pive our sculpiors the maximum time to create
their medals 1 oy to work several vears in advance,
Accordingly, | cun show you the sketches for the 1987
medal by Laci de Gerendey. The theme is the real and the
mythical world a3 they exist in Brookgreen Gardens,
A satvr sits on the obverse, and a scene in a ¢y prus swamp
is on Lthe reverse,

As | mentioned only one of the fourteen medals is sold,
and that 15 the first ane of the serics and It commemorates
the founders. The others are given to the upper categories

1. Zofia Demkowska: Lo Ruche, 984, ceromic, 60 x 5§ mm
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of members in Brookgreen Gardens as a tokén of our
appreciation of their financial support of a $100 or more
per year. We honour visiting dignitaries such as governors
and senstors by presenting them a medal when they vist
the Gardens, Each medal 15 siruck in bronze three jnches
in digmeter in an edition of 300 by Medallic Art Company
of Danbury, Connecticut.

Although our themes ape limited, the imagination and
talent of our sculptors are limatless, 1 look forward to the
continuation of this unique series created by artists for an
art museum.

Une Serie de Médailles pour un Muscée d art.

En géntral, les Musées se bornent a collectionner mais
wpis vous parler d'un musée gui commande des créations de
médailles. La série des médailles éditges par Brookgreen
Gardens est la seule eréde par un musée d'art. Clest un musée
de sculptures of e osuvees sonT expostes en plein air
Plus de 450 ceuvics en grandeur naturelle ou colossale
colvrent une période §étendant du milivu du 196me sidcls
& nos jours, [ exisie un programme pour la medaille el une
série de 14 médailles a &té commencée en 1973,

1] est intéressant de signaler gue la Fontaine des Muses de
Carl Milles, eréé i Parigine pour le Metropolitan Museum o
Art de New York est maintenunt installée dans le Brookgresn
Gardens. Brookgreen Gardenms a eté fondé en 1931 pow;
I'exposition de sculptures et 1 squvegarde des plantes o
Animais de certe région.

2 Fofie Demkowska: Sur la Mer, 1985, ceramic, 50 x 43 mm



LANDSCAPE IN CONTEMPORARY POLISH MEDALS
Ewa Olszewska-Borys

Sculpiress
®o et lucky enowgh to live and work at a time when nature. Thuz understood, realism wis 4 vicious circle, and
- dallic art is going through a genvine renaissance althemigh the number of configurations was indeed infinite,
2= result that it has regained irs prestipe as an artistic there was no way out. Landscape vicwed a5 3 complex of
phing realistic forms representing space by means of superimposing

) planes offered no atiraction 1o the medal maker.
aving understood why medallic art aperated in the
czround of art proper for so many years, treated as one Contemparary medallic art uses guite different means of
ficrafts, shall we be able fully to acknowledge the visual expression lor conveying spatial relations. The main
fizance of changes undergone inthe art of small relief. building agent in contemporary medals is light, Depending

. ) an the wrrangement and shape of forms, light not only
= gl rulncu_un uf_mudais was undoubtedly Ilha ohstacle conveys information on forms and their interrclation, bul
“abng creative freedom. The small relief, wvsually is also the carrier of the mood conjured up by their lay-out.

within a circle, was o carrier of definite ideas: it
=mamorated events or peesons, fixed national tradition,
4+ a chronicle, a historical document, or was awarded
- cutstanding achievements or sporting feats, and as such,
to lend itself to multiplication, preferably without
..--'-Jl trouble, With the passage of time, the growing
ity of such medals resulted in growing demand.
rather mnefficient technique of casting wus ousted by
z. the number of medal makers increased. and
1anship was viewed as superior to the artistic quality.
was something controversial in the patronage of
i< art at thar time, though promoted, it had 1o
m to cértain demands, which affected the artistic
+f medals.,

== & tempted to think that the invenrion of the reducing
=ettune changed the situation for the Betrer, giving artists
=ater freedom. Yet this was not the cass, although the
o oaf the century brought an explosion of discoveries in
= The strong innovative movement failed te embrace
=< lalliz art which only oseillated on the borderline of
memas dictated by painting. In retrospect, the influence

ms strikingly weak, Even when new cancepts were being
«ocked out by 20th century artists fascinated with the now
ical inventions, medal makers, rather than adapting
new technique to their needs, were concerncd with

=ow  acathetics” subservient to the machine, and took 3. Fofte Dembowska: Le BIE sur e Champ, JV§4, ceramic, 60 x
cest pains over polishing and stiffening their modelled il minm,
=tiaces:
in the |950s did medallic artists first feel weariness f
2k cwvilisation combined with an urge 1o return 1o nature :
1o the almost forgotien casting technigue, i [l gtk

sntemporary medallic art is born from sculpture. Yet it is f
=fcpendent of sculptural conventions as repards content Wy,
=2 form and it is not hampered by the subject-matter or 1
=r background based on mengseus, We may risk saving that

2 15 no background in contemporary Polish medals,
¢ mainly consist of sculptural forms.

snaiszance implies a rebirth of certain values. In medallic
=t these include the specific character and function of
= 5, considerably broadened and elaborated upon over
tast decades. New subjocts, rotably landscape, formerly
sserved for other art disciplines, were first tackled by
==dallic artists,

A5

he precise, landscape motifs have been present in
=edallic art simee its origin. They have acted as the back
cound in portrait medals, as an inseparable element of
artle scénes frequently represented in medals, or as a
mpositional linking agent. Yet landscape has always
peared in e supporting role, never as an independent
2oiect, The situation would have never changed if medal
Takers had not abandoned the traditional approach to
=slizl implying spatial relations close to rhose existing in 4 Zofla Dembiowska: Dant fe Roteaux, 1985, ceratiie, 60 x 55 mm,
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medallic art owes its pew approach to medallic
Zofia Demkowska who is full of creative anxiety

= prompts her to unceasing experiments, She wis the
sbandon over-used formulas and academic canons,

zng 2 new concept of the medal a5 g seulptural form
5 2 well-defined purpose. Though of siriking formal
sy, Demkowska's medals never depart from the basic
cwcteristics of medallic arr: they are small-sized and
sded so that one is tempted to handle them and
me gt a small distance. Apparently, they defy the
selar image of medals, but they cannot be included in
her art discipline, The whole innovativeness of Zolia
==wowska's cart conzigls of broademing the area of
tien, both as regords content and form, vet always
(22 frumework of the same discipline. She has created a
rivpe of deep relief, formerly alien 1o medallic art,
ng with the 1960s, landscape has bean among the
sding motifs in her arl. She keeps reverting to it and she
“em produces a pumber of versions of the same motif,

« 2ok add up to monothematic series. Her landscapes have
Zescriptive gquality, but synthesize impressions within
=== sculptured forms which, though originating in and
fronted with nature, are not meant as records of
ressions. Their purposs is to elucidete the concepl of
e=Zzzape. Despite their small size, Demkowska'’s medallic
moszape vistons have great impact on the imagination
=c zive the spectator a pgood insight inte situations
peated by their titles, Their mood is lyrical, they have a
=atzal quality and are full of air, Demkowska treats motifs
tly as unattractive to the sculptor 33 the sunsel or
4 twig a8 sources of creative inspiration, Sensitive

sczesslully conveys them in small relief forms.

itTiSts great sensitivity and her obvious dislike of
stlished patterns and compositional canons cause each
Ser works to appear quite novel and startling, Formally,
== plagues und medals aré frec of such restraints as the
=cchanical line of the circle. The obverse and the reverse
nzr medals are almost anatomically united, making up
= whole, one spatial form with no division line 1o which

* Dave grown accustomed in medallic art.

ccenl senies of landscapes so small as to be handled
ate the artist’s guest for the ideal form for the
mporary medal, Demkowsky has cven given up bronze
scitionally wsed in medallic arl because she feels she is
oot better to express herself in raw ceramic material whose
sructurd and propeérties prompt ever new solutions. In no
tmer material can sub-bakéd carth be rendered betler than

cugh, competently shaped ceramic clay, To enhance the
guality of her works and bring out the numerous
3 the artist sometimes introduces realistic shapes,
zruszs, human figires or, as m her Iatest works, animals

her landscapes.

e

sowska's bold new solutions have prompted other
s o explore the art of small relief. Over the last thirty
cezzs, the range of subjects tackicd in medallic art has
srradeéned to melude personal jssues spproached in an
amovative, ndividual way.

andseape molifs treated as a sculptural task are Fairly
seuent among them, They oeeur in the ourputs of Jozef
inski, Barbara Lis-Romahczuk, Walentyna Pseeniczna-
nslaczkiswice, Bronislaw Chromy, Kalurzyna Piskorska,
— w3 Olszewska-Borys, Piotr Gawron, Magdalena Dabricka,
“wa  Krynicka, Jacek Muldner-Nieckowski, Barbara
Zizlifska-Jankowska and the youngest generation of medal

akers

he discovery of new, hitherto wnexplored potentialities
ent  in medallic reliefs has opened new  vistas,
ndecape, apparently so inseparahly linked with painting,

become an area of creative expertments for medal
Tizkers, Changeable by nature §t stimulates the artises’

T Zofie Demkowske: Sur le fré Fleurissanr, (973, cont bronze,
T3 2 B4 mm

imaginations and prompis their search for new means of
expression. There are good grounds for helieving that
landscape will remain a source of creative inspiration in
Polish medallic are.

La Medaille Moderne et la Mature dans la Création des
Artistes Polonais

C'est un veritahle privilége de vivee gu moment of 'art de
lz médaille Polonaise connall une authentique rénaissance.

La fonction seciale de la médatlle eiait certginement un
obstacle 3 une créfativité indépendante, 'habileté technique
passait avant la qualité artistique ¢t o médaille n'avait pas
connu comme les autres arts une explosion de découvertes.

Cest seulement vers les anndes 50 que les artistes sentirent
le besaoin de revenir & la nature et & la fonre. De nouveaux
sujots furent abordés par les medaitlcurs cf en particuljer le
paysage qui élail autrefois, réservé oux autres formes d'art.
Le paysage €lait déid présent dans la médaille depuis son
arigine mais ¢ n'étaif gu'un fond, un lien entre les dléments
et pon pas un suiel par lupmeme,

Liart de la médaille polonuise doir @ nouvelle approche i
Zofia Demkowska qui st poussée par son anxicété créative
i faire d'inecssantes expériences. A partie des années 60, e
paysage a 1€ le théme conducteur de son art et souvent
elle réalise un grond nombre de versions de méme motif,
Ces paysages no sonl pas descriptifs mais sont une synihéze
d'impressions et sa sensibilité lui fait refuser les régles de la
composition, 84 récente séne de paysages, trap petits pour
Etre pris a la main, illusire sa recherche, Abandonnant le
branze, la terre ensaleillée est exprimée en céramique brute,

L'audace de Zofis Dembowska a incité de nombreux
artistes & explorer l'art du perit relief: JTésef Stasinski,
Barbarp  Lis-Romangzuk, Walentyna Pszeniczna-Chalacz-
Kigwice, Bronislaw Chromy, Katarzyna Piskorska, Ewa
Olszewka-Borys, Plotr Gawron, Magdalena Daobrucks,
Ewa Krynicka, Jacek Muldner-Nieckowski, Barbara
Liclinsko-Jankowskg,
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REMARKS, REFLECTIONS AND REVIEWS : THE FIDEM BIENNALE IN STOCKHOLM, 1985,

John Cook : The Independent Search

In the viewing of such an intemational event a5 the recent
biennial of contemporary medals in Stockholm, one is a1
times inclined, as with the Olympic Games, to see the
extubited work as representing various competing nalions
rather than as acsthetic statements of the individual artist;
and, indeed, this viewpoint derives in part from the basic
structuring of the FIDEM organisation which is significantly
a federation of member nations,

It can be argued that teday, with the ever increasing inter-
national diffusion of both ideas and visual symbols, with
multi-lingual periodicals, snd with television programmes
transiated into a dozen languages to be transmitted world-
wide, it is difficull 1o speak with accurucy of purely
national stvies. Yel despite this, one can still identaly traits
of 4 distinetly national character; the 'virtuosity” of (he
French, the ‘design mastery’ of the Portuguese, the
‘plasticity” of the Polish, the ‘historical cognizance” of the
Italians, the “vigour’ of the Hungarians and various other
descriptive phrases which have hécome overused clichés,
for while thess induce a sense of order, they at the same
me tend to becloud and detract from the individual
expressions, One of the major importances of the FIDEM
exhibitions is thal they are international and provide the
opporiunily  to view departures from convenlion, new
explorations and refinements in the field, each important
in engendering further development,

There were many medals shown at the XX FIDEM which
in various ways present both challenges and stimulation
for the future. One such work iz the ¢ast bronze 'Nawtilus
Shell, also called pearl boat' (no. 532 by Marianne Letterie
of Amsterdam. Conventional in its shape and its use of low
relief, it goes bevond the visual pleasantries of many of her
comtemporaries and breaks through into a completely
spiritual dimension. The circular interweaving of forms
brings to mind similar tantric-like compositional devices
of the English painter William Blake and the German mvstic
Jukob Boehme, Whatever the source, if it is to be found
outside the mind of the artist, the result 15 @ near perfect
sense of spiritual order and inner harmony,

A work stemming from quite a different purpose, that of
technically  expanding  (he  bowndaries of what &
conventionally considered a medal, is 'A Signs’ (no. 674) by
Olle Andrin of Stockholm. This medal exquisitely
composed of steel patterns embedded in black epoxy, isan
interesting extension of the mulle fTewrs glass rechnigue.
Whether its attraction is due to its novelty or truly in that
it bespeaks a viable alternative to the present options of
striking and casting remains to be seen. Nevertheless, the
work possesses a commanding elegance.

Other medals which might be grouped into a category of
technical experimentation and must be assessed in terms of
2 possible potential applicability rather than for t(heir
content are those of Frangoiz Dallegret of Montreal, whoss
‘Symmetry, Comedy/Tragedy' (no. 104) using computer
controlled engraving on stainless steel; Huhtame Kar of
Helsinki, whose ‘Laser " (no, 237) in struck steel; and
Friedrich Ferenc of DuneGjviros, Hungary, whose suite
of three medals *And then there was light® (nos, 373, 374,
375) depend for their aesthetic principally upon the
conceptual act of designing in metal, Qccasionally, a medal
resulting from such techaical szingularity can transcend

the limits imposed upon it to become visual poetry: more .
often, it does not, Horzt Roiner Kerger: Geburt and Tod,
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Loise Hifinger Winrer: Dtirchdringung, Messingrechmizs,

Several medals by Horst Rainer Kerger of Diissaldorf,
especially ‘Geburt’ and “Tod' (nos. 19 and 200, of cast, then
struck  bronze, deserve notice due to their conceptual
integrity, Though the combination of processes is in a
technicul sense pothing exceplional, this combination, one
feels, is primarily compositional, expressing and describing
the implantation of the foetus and corpse within the
respective matrix, The resultant relationship in these
intense amuletic formsis profound, vet simple to the nimaost,

AL times we meet with o medal that has a pervasive sense of
mystery which cven upon close study endures. The
‘Olbaumlundschaft’ by Werner Niermann of Bergisch-
Gladbach (no, 38) is a particularly enigmatic work with a
capacity to both charm and distuch, The encircling land-
séape takes on a reality which invedes the realm of dreams
yel steadfastly defies amalysis of its component parts.

Mention must be made of a refreshing variant of the
commercial medal which iz appearing in Portugal in recent
years and is heavily represented in the Portuguese cases in
Stockholm. Whereas the species of medal referred to as
‘commercial’ 75 often regarded with derision by many
today, the works of Helder Batista, José Aupélio, Joao
Charters. de Almeida, I, Marting Correia, and others arve
forcing a much needed reappraisal of commission work.
Thege medals are not only witty, bul forcefu] aestheric
statements which are uniquely relevant to their purpose,
As they represent some of the finest and most original
stiuck medals being done today, it is casy to cquate these
works with the modern Polish poster art that has gained
such universal arbistic acclaim,

While it is enjoyable to see familiar mames and styles
reappear in the FIDEM exhibitions, it is also welcome
o be. confromted with medals of sculprors who are only
beginning to work in the medallic form. Lynn Chadwick of
Gloucestershire shows an interesting medal, ‘Diamond’
(no. 305) contalning in miniature many of the stylistic
concerns of his more sizeable sculptures, “Backside
(no, 165) by Alfred Charley of Foxburg, Pennsylvania, also
reminiscent of his larper sculpture, exudes o vibrant
sersuality and richly modelled forms, Ancther American,
Sergio di Guisti of Detroit, working for the first time with
the medal, shows in his ‘Wrapped Canta” (no. 172) his rich
vocabulary in the relief form, These pieces contribute much
to refute the notion that monumentality is confined to
onlv large sculpture,

A work of arresting beauty and one which modulites and
redefines the space in which the medal exists is Krakow s
Krysitof Nitsch’s ‘Patma Expectat’ (no. 581) of cast
bronze. As much stage sel as medal, this evocalive plece
creates 4 lonely and noiseless isolation in which the
spectator (or participant in this instance) is drawn through
Thl{ trance-like quiel by means of interwoven fragments of
SLAINCHS0S,

A cast medal by Guido Vanni of Bologna, *Metamorfosi &
fini di un’era’ {ne. 439), certainly one of the most messive
works in the exhibition, is also among the most demanding.
Six hulping forms, like plastic wiapped potato dumplings,
coalesce in mutual protection, Across the erinkled and
blistered surface drifts = Babylonian seal image which
transforms  the object inie the ultimate archeological
discovery ... forever indecipherable, yet endlessly fascinating,
While Vanni retaing the very lralian tendency to pay
homage to o remote past, he simultanecusly pulls his
apeclalor through an uncertain present to thrust him into
an unknown future, simply, effectively and poctically.

On repeatedly making the rounds of the exhibition cases to
ascertain  that nothing has been overlooked, oné is
compelled to relumn agan and again to revisil a certain few
medals which in ene way or another nourish the inner seli,

L)




‘Durchdringung, Messingsehnitt® (no. 62) by  Louise
Hifinger -Winter of Vienna callz the spectator back for its
entrancing engraved jewel-like character. There iz also a
particularly - beautiful medal by Magdalensn Dobruka of
Warsaw, ‘Paysage I' (no. 547}, done much in the carly style
of her mentor Zofia Demkowska, which although it shows
no great artistic breakthroughs, must be singled out solely
for its exquisite sensitivity. The ‘Meeting of Twa Horsemen’
{no. 533), a cast bronze medal by Theo Van der Vathorst
of Utrecht, reminiscent of Pisanello, pertains little to the
present era, but much to mankind, This same giriving for an
essentially ‘human’ truth through conventional images can
be seen in the dramatic and elegant "Schalherde’ (no, 10)
by Heide Dobberkau of Bergisch-Gladbach and in the
portrait  ‘Tean-Baptiste Schwilgue® (no. 258) by Guy
Fontalavie of Tourouwvre, France,

It is this basic inexplicability of a work of arl, this
resistance to being quickly and conveniently categorised,
which provides the capacity to penetrate deeply into the
inner mind. In the works of Tamas Asszonyi, Fritz Nuss
and many  others shown here, this gquality becomes
abundantly olear and gives the exhibition its strength,
Dependent, of course, upon the selection preferences of
each member nation, one can hope for even more medals
evidencing this individual inner questing in the next FIDEM
biennial scheduled for the United States in 1987,

One ought consider the great effort necessary for such an
exhibition; uyn effort shared by the host committes, the
various national FIDEM delegates and by the chosen artists,
Yet the number of persons viewing this exhibition is
modest. To broaden and maximise itz effect by the
publication of the finest possible ¢utalogue is of utmest
importance. Understandahly, when funds are stretched,
compromises are necessary, MNevertheless, 1he decision to
eliminate the magjorty of photographs from the catulogue
is more than an crror ... it @5 a tragedy: For today when
catalogue photopraphs are the norm, their lack renders
the publication near worthless us documentation of the
medals shown and severely limits its scholarly use,

The stockholm biennial was, however, a success for ir
typifies FIDEM s ahility to bring together medals of a vast
range of contemporary stylistic approaches, thus offering
a forum wherein the ‘anti-medal’ can co-exist with those
maore traditional. These juxtaposed contrasts are of much
importance for they compel the viewer Lo guesiion his
prejudices, to realign preferences and respond more deeply
tor the individual works.

One leaves this exhibition with a feeling of optimism, a
conviction that artists are moving away from the modern
era with the realisation that individual =earch is more
vielding of artistic accomplishment than is the hegemony of
ane or another af the present dav art movements, The
medals in Stockholm are indicative that significant inguiry
is being made, often in isolation, by artists evervwhere to
find more meaningful and more personal means of
EXpression.

&8

Ryszard Stryfecki: Meda! for Industry (reverse),

Feresa-Plata-Nowinska: 4 Worrnn X



Mark Jones

+ contrast between the FIDEM exhibitions in Florence
Stockholm could hardly have been more complete
[he historic calm of the Palarzo Medici Riccardi was
replaced by the bustling atmosphere of the high-tech lobby
T Stockholm's largest and newest public building; a- suite
T silent galleries by a thoroughfare for 5,000 employees
ind thejr visitors, containing a cafeteria and shaps; stone,
phaster, wood and natural light by concrate, steel, plastic
ind tungsten, It is to the credit of the exhibition designers
hat each show looked equally at home and a tribute 1o the
multifaceted appeal of medals that they drew strength from
soth environments. The diversity of cases used, and their
sposition in greups sround the larpe and busy hall lent o
cneerful atmosphere of discovery to any tour of the Stock-

im exhibtion, Most suceessful were the specially designed
Prramidal show cases which made a clear viswal statement
{ their purpose, so dominating the space in which they
tood, and provided ideal conditions for viewing the medals.
ongratlations to Taméas Sarkany, the organiser of the
sxhibition and to Jan Polasek, its designer.

There were rather fewer pieces on display in Stockholm
than there had been in Florence (812 catalopue eniries

about 1,200 medals as opposed to 1,744 catalogue
sntries and over 2,000 medals in Flarence) and this made
e exhibition rather easier to take . Bug if the totality
f the show was made easier to grasp by the reduction in
numbers, many individuals’ work was rendered more
Lfficull of access: a single medal is always harder to
iprehend than the same medal seen in the context of
ther examples of the artists' work, In this connection it
2 ta be hoped that FIDEM delegates putting topether
contributions to the Colorado Springs exhibition will use
the incregsed quota available to them to send mnore of
b artist's work, rather than the work of an ever larger
umber of artists, and equally that the orgamisers will group
e medals by artist so that it becomes easier 1o form an
verall impression of each exhibitor's work;

What of the medals themselves? There was a lot of exciting
“ork  on  display, and the overall I pression  was
cncouraging, As usugl the exhibition was dominated by
Poland and Hungary, Among the Polish medals [ particelarly
snjoyed Ryszard Stryjecki’s robotic pietd ‘The beginning
and the end” and his “Medal for television’, presenting
slectronic communication as the apple of knowledpe
proferred by the snake. More emotionally powerful were
Teresa Plate-Nowinska's “A woman X and “Before us’,
ritter denunciations of the oppression of women.

Orher Polish artists whase wark caught my eyve included
lToanne Bebarska, Stanislaw Bryndal, Magdelena Dobrucka,
aotre. Gawron, Marek Kordyaceny, Edward Lagowski,
stanistaw  Lisowski, Jacek Mildner-MNieckowski, Krzyziof
Nitach, Andree) Nowakowski, Barbara Zielinska=Jankowska
und Andreej Zwolak, many of whom, it was éncouraging
o note, are new to FIDEM and still in their late 20's or
zarly 3's, The sheer length of the list is comment encugh
an the quality of contémporary Polish work.

I'he Hungarian medals were, as usual, a pleasure to behald,
found Tamis Asszonyi’s ‘Prophecy’ series, esnding in a
fisgustingly leprous green rat, and Ferenc Friedrich’s
and there was light” sequence, developing the theme of
erupting steel already explored in his *Changes of structure’
shown at the Florence FIDEM, particularly effective,

Civen the location of the exhibition it was natural thae
sweden and Finland should be well represented. Olle Adrin
has long been one of Sweden’s most exciting and original
medallists and his “Sign’ and *A Signs’ were both interesting.
Rume Karlzon's medals are of consistent quality and both
Ehzabeth  Ekstrand-Nurmi  and Joanna Troikowicz
produced attractive work, One of the most sympathetic

Famas Asszompi: The Prophecy no. 3, 1985, 90 nim,

Berndi Helleberg: Apartherd,
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aspects of the Swedish display was the passionate human-
itarian concern demonstrated by many of the contributors;
Gunvor Svensson  Lundkquist’s ‘The full bowl and the
empty ong’ gnd Berndt Helleberg's {author of the Congress
Medal) ‘Apartheid’ were both outstanding examples of
commitment, Amang the contemporary Finish medallists
Terho Sakki alwavs impresses with the quiet consistency of
his work and Kauko Risinen's virtuosity, well demonstrated
in his ‘Euhmo Chamber Music Festival', continues 1o give
pleasure. Radoslaw Gryta, Mago Suikkanen and Ena
Tielinen were among the vounger artists whose works
promised well for the future and Vilho Hirkonen, Toivo
Jaatinen and Toive Pelkonen also exhibited medals warthy
of note.

The trademark of the Finnish medal is consistency;
consistently high quality and consistently sccomplished
technique. A consistency, dangerously close o uniformity
was also a feature of the French exhibit which, as ever.
depended wvery heavily on the patronage of the French
Mint, How healthy it would be if the new director M.
Jacques Campet, while maintaining the pencrous level of
support provided by his predecessor M. Pierre Dehaye,
explored ways in which the magnificent resources of the
Mmi could be used to produce 3 more diverse output
This might perhaps be achieved by involving artists more
closely in the processes of production and patination so
that there was gain instead of loss in the process that leads
froan model to medal.

Other countries, like Britain, Belgium, Canada and the
LLS.A, are less assured than the French or the Finps,
but the really interesting and original work that could he
seen in o some of their cases more. than outweighed the
cccasional lapse  inte banality. Being somewhat parti
pris about the British contribution, which 1 naturally
thought excellent. I will pass at ence to the Amercans,
whaose strong reprosentation at the Congress was supple-
mented by a good showing in the biennale, including
fine work by John Cooke, Alfred Charley, Miko Kaufman,
Maria Somopyi, Merlin  Sztse, Alex Shagin and Bud
Wertheim (whose portrait of Kauko Risipen, produced
at lust year's medallic workshop at Penn State University,
was @ deserved hit with the Finns)

The other major medal producing countries, Germany,
Italy, Spain and Czechoslovakia all maintained their
reputation. Heide Dobberkaw'’s animals were as beautiful
as ever and Friedrich Brenner, Hilde Brofr, Werner
Migrmann and Erwin MNothen were among the medallists
whose work provided a pleasant surprise.

As alwavs the Waban section contained works which were
clazsically composed, beauntifully cast and sensitively
patinated; Celestine Giampaoli and Marcella Cavalensi’s
are ohvious examples, Guido Vanni's metamorphic loaf
for the FAO, David Renka's portrait of his foundry
master Filippo Weschi, Enore Pézzefta’s “World Famine”
and Angelo Grilli's ‘Banco di Bergamo' were each out-
standing in their own way,

Spain, if less central to the history of the medal than Italy,
has an ldiosyneoratic and admirable tradition of its own,
different facets of which were ably represented by Kamon
Ferran, Manolo Prieto {whose explicit ‘Unfaithful Husband®
was widely popular), Julio Lopez Herndndez and Francisco
Aparicio. It was encouraging to see that the work of the
new peneration, most sotably Sonia Guoisado and Elena
Diaz Rivero, promises to rival that of their elders.

Twenty-cight countriss showed medals at the 1985 FIDEM
and it would be neither amusing nor instructive to attempt
a survey of every one of them. 1l was however, a gréal
pleasure to see New Zealand so well represented by Marian
Fountain, to ponder Ken Kakuyama's dazzling and
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fving vision of “The Near Future’, to savour the graphic
gance of Michael Meszaros' “Rain on Water' and to
come, for the first time, a Bulgarian artist, Bogomil
“ixolov, whose “self portrait’ was among the most striking
225 in the show,

Jiff Harcuba

41l we participants enjoved and appreciated the nice
umosphere of the congress, the hospitality and interesting
crogramme, We learned a lot abour the history of Sweden
znd 1ts culture. Also the lectures were varied and interesting.

My suggestions are:

To make a rule, that the lecturer should speak while the
suctures are shown and the participants should have the
chance 1o write remarks during the lectures, There should
=2 spot lights at the tables,

A7 least ong lecture should be dedicated to an overview of
mew directions and topical subjects in medallie art.

Another lecture could show the comnections to the

#ncy in other fields of art,

L0 interesting experience was the st International
®orkshop in medallic art in U.5.A. at the University of
FPennsylvania last summer,

c¢xhibition in the University, showing different
roaches to the medal, lectures explaining the approach
of every artist, the practical work showing how the artist
works, what kind of material and tools he uses is perhaps
e best example how to enrich the FIDEM congress in
future,

! believe very much in the enthusiasm of the Americans to
start a new epach in the warld medallic movement.

To the exhibition in the Garnisonen in Stockholm. [ didn't
[xe the limitation of size and number this time.

don't helieve that an artist can be well represented hy
nly one medal. I understand the problems for the
Jrganisers, but the conditions should be equal. For instance
! large and 4 small medals for every artist selected for the
FIDEM exhibiton. It would be also useful to have a
competition for a commemorative medal for a certain
svent and to show finally all the results. That is the best
schiool for all participants of the congress.

In the exhibition in Stockholm [ liked the poetic medals of
Heidi Dobberkay, the humour of Ronald Pennell, the clean
=ork of Jakob Evedi and Gideon Keich.

I zppreciate all the artists who are personalities, who create
@ unique language, a new proper world, inviting to follow
them to discover something new and beautiful.

It is already a tradition that Hungary and Poland are
showing modern seulpture in large and well balanced
solleetions,

The collection of Czechoslovakia lost much by exhibiting
only onc piece by cach artist,

New and excellent pieces are shown in the collection of the
U.5.A, And we can look forward to see more next time in
Colorade Springs.

The catalogue is the most [mportant document to
remember FIDEM "85 and it would be much better to have
it least one picture of the work of every author. So it was
= the past and it should be again in future,

Mariangela Johnson

Con la partecipazione sempre entusiastica dei suoi ussociati,
la F.LDEM, ha realizzata, grazic alla fatica e all'organizza-
ziome del suo presidente, Mr. Lars ©. Lagergvist ¢ del
delegato per la Svezia My, Berndt Helleberg, il suc ventesimo
Congressa.

La cornice distensiva della cittd di Stoccolma, la *Venezia
del Mord’, allictata da un clima piacevolmente estivo, ha
aceolto i congressist ed i loro accompagnatori, che hanno
potuto incontrarsi il giorno dell’inaugurazione della mostra
e del Congresso, nelle moderne strutiure del Bygzneds-
styvelsen, il Centro Nazionale Svedese degli Affari Pubblici.
Nella hall dell'edificio principale, era allestita la mostea di
medaglie, inviate dagli artisti dei ventisette paesi partecipanti,
Esposte in belle vetrine verticali, molto ben illuminate, in
teche ¢ forma piramidale di plexiglas ¢ in ampie vetrine
orizzontali, le medaglie di questa ventesima rassegna hanno
messo in evidenza una nuova e pill ragionata tendenza degli
artisti  ad  elaborare un oppetto  dell’identificazione
complessa ¢ variabile quale ¢ appunto la medaglia, Elementi
di novitd guindi. in aleune ¢laborazioni di artisti spagnoli e
inglesi, ma anche un ritarno alla ricerca delle funzionaliti
della medaglia, sopratutto per quei paesi dove esiste una
COmMmittensa con csigenze preciss,

La sensazione € quella che esiste in molti artisti la volontd
di fare della medaglia contemporanes una espressione
artistica che interessi sempre pid il collezionista d'arte.
Espressione artistica autonoma, quindi, ¢he rappresenta
liberamente un'idea, un pensiero, un'intuizionc d°arte,
A questo proposite in aleuni paesi gli artisti si stanno
arganitzando per promuovers la  conoscenza  dells
medaglia da parte di un pubblico sempre pil vasto. La
Spagna ne é un esempio ed i suod artisti hanno partecipato
a questa esposizione di Stoccolma con una treatinag di
medagle che dimostrane una  eveluzione coerente e
continug rispetto alla precedenti esposizioni, non sclo
quella della F.ILD.EM. di Firenze nell’83, ma anche guelle
di Udine e di Madrid nel 1984,

Un'altro paese che segue guesta strada ¢ rappresentato
dagli  Stati  Uniti  dove numercse manifestazioni s
OIgEnizzano  un  po’  dovungue, a cura i Musei,
Assoviazioni  Medaglistiche e MNumismatiche, Istitut
Universitari, Ad esse partecipano artisti, studiosi & eritici
d'arte contribuendo a dibattiti ed esposizioni, corsi di
sperimentazione, e Congressi sulla medaglia antica e
moderna, ma favoriscono anche l'emissione i nuove e
prepevoli medaglie, alcune delle quali sono esposte alla
Mostra. L'interesse degli Stati Uniti per la medaglia sembra
assai vivo e gli artisti tanto seriamente motivati da dare
limpressione di un vero Risorgimente della medaglia,
come dimostrano le opere esposte e | programmi futuri,
Per quelle che rguarda la FIDEM. gl US.A. sono
impegnati nella organizzazione del prossime Congresso a
Colorado Springs, di cui si é incaricato il prof. John Cook,
delegato per gli Stati Uniti.

In Francia, la Zecea Nazionale & Munico ente che si incarica
della coniazione di medsglic, sia tramite concorsi per
medaglie anmuali, che per conto di committenti privati.
La Zecca organizza anche interessanti esposizioni di
medaglie, come dimostra I'attivitd della Monnaies de Paris
in questi ultimi anni, La medaglia francese contemporanea
sembra rappresentare una tendenza di gusto, di sicura
presa sul pubhlica, con composizioni significanti e di
gradevole esecuzione, Non mancano tuttavia | casi di
elahorazioni originali e schoceanti, accanto a medaglic di
gusto grafico.

Una maggior sensibilizzazione verso la medaglia sembra
essersi verificata in questi ultimi anni in Gran Bretagna, e
gli artisti vi si dedicano sepuende diverse strade di ricerca,
dal figurativismo nec-realista, ad una decisa astrazione, dall®
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espressionisma ad una sorta di poetico  romanticismo,
L'utilizze di svariate tecniche ha permesso la realizzarione
di medaglie originali per INaccastamento di patine & metalli
diversi.

Un forte camblamento =i ¢ potuto notare nell'arle
medaglistica dei paesi dell’Est, che nelle precedenti
esposizioni della F.1.D.EM. svevano presentato medaglic
aszai provocalorie, espressiont di ung libertd tofale da ogni
schema, spesso forzate ¢ di stravolgenie astrazione,

Lrevoluzions artistica di Ungheria. Cecoslovacehia e Polonia,
a4 ewi accomunizmo 1o Jugoslavia, sembra seguire un
processo. comune, Dall'ultimo congresso di Firenze, a
questa i Stoccolm: i cambiamenti sono stati molt e
maolti i ripensamenti deghi artist, dovuti ad una pid intensa
partecipazione & congressi, a mosire, a concorsi organizzati
nei singoli paesi, In Ungheria la Biennale Nazionale i
Sopron, in Cecoslovacchia la Mostra di Kremnica sullu
medaglia $lovacca contemporanea e un gran numers di
csposizioni i artisti medaglist, ad escmpio, hanno reso
possihill magglori scambi fra pli artisti, ¢ una magpiore
diffusione dell’'arte medaglistica presso il pubblico. Le
medaglie esposte a Stoccolma dai Paes: dell’Est sembrano
sepuire  con  maggior chiarezza  espressiva  Pevoluzione
artistica, senza prevaricare i ruolo & le carptteristiche della
medaplia stessa. Forse il controverso ¢ apparéniemente
complesso  dibattite  sulla ‘Forma ¢ funzione della
medaghiz cantemporanea” tenuto g Firenze del 1983, ha
avute il merite di  provocare negh  artisti una  pid
approfondita ricerca sulla propria espressione artistica in

medaglia,

Le medaglie dell'Tralia, inviate per questa esposizione non
rappresentavana appienn U'attivith medaglistica di questo
Pacse, che pode attualmente di una notevole espansions.
Maolti artistl mon erano infatti rappreseniati alla Mostra pur
avendo elaborato medaglic di notevole pregio. Liaha
allineava comungue a Stoccolma medaglie emblematiche
did diversi modi i spproceio a guesta espressione arfistica,
da parte sia di artisti che eseguonoe preferbiimente medaglic
fuse di liberd ispirazione, gia di artisti che elaborano maodel
di medaglie per una committenza precisa, naturalmente
coniate, La diffusione della conoscenza della medaglia
contemporanea in Ialia ¢ anche merito di iniziative come la
Triennale Jdi Udine, & di associazioni come I'ALA.M. che
tendono a coinvolgere con mostre € convegni un pubblico
sempre pil interessato, Per quanto riguarda i paesi nordici,
sembra possibile accomunare o nuove generaziont di artistd
che si dedicance ulle medaglia ad ung certa wniformitd di
tendenza, che ricerca i temie i modi del classicisma, filtrati
da un uso nuove della materia e delle superfici,

In Finlandia si occups df emettere medaglie la Gilde, Ja
Zocca Naziopale, che attraverso concorsi ed esposizioni,
svolge un iolo . di collegamento tra arlisti ¢ collezionisti.

In Svezia la rradizione medaglistica € antica, ¢ moltl del piG
famosi artist], nel tempo, hanao reahzzalo medaglie. Ogai
I'arte medaglistica svedese sembra in espansiong, anche per
guante riguarda le teeniche di realizzazione, sia delle
medaglie fuse, che di quelle conjate.

In MNorvegia il fenomenc Ji una commiltenza nuova per la
medaglia comiata, he dato lvopo ad una produziono
abbastanza codilicata, mentre ka meduglin Mgy conserva un
carattére i ariginaliti.

Interessante & la situazione defla medaglistica in Canada
dave la giovane arte della medaglia assume caratteristiche
proprie, con una produzione di pezzi unici, come sono ud
gsemipio le medaglic del Premio di Quebec, che per |3 loro
unicita non erano esposte, e che conferma in guesta
esposizione una maggiore diffusione dl gquesta are, presso
gli artisti o il pubblico canades,

Anche il Giapponc ¢ra presente con medaglic di grande
o2

raffinetezza compositiva, che gli artisti della JTAMA (Japan
Art Medal Association) hanno elaborate in guesti ulting
anni. L'associazione gode di prande considerazione in
CGiappone ¢ organizza mosire di medaglie ogni anno, 3
Osaka e Tokyo, sotto il patronato della Zecca nazionale
di organismi pubblici ¢ della Stampa. Gl artisti gisppones)
sono fra i pid entusiasti partecipunti alle manifestazion|
della FL.D.EM,

Qualche considerazione anche sulle medaglie del Partogalls,
presente a questa rassegna con una parzizle rappresentanza
dells propriz produzione medaglistica, di egregio livello «
che dimostra una volonia di ricerca da parte degli artisii, &
nuove esperionzé formali ¢ tecniche. Dopo aver inaugurato
fa Mostru, 1l presidente della F.LDVEM,, Mr. Lars Lagergvis;
ha invitato i delsgati di ogni pacse o rendersi disponibili
presso e vetrine del proprio peese, per illustrare le medaglic
gsposte. Questo supgperimento € sembrato molio opportunc
ed ¢ auspicnbile che nei prossimi Congressi i delegati
abbiano un po’ di spazio per poter assolvere anche ad uha
funzione di collegamento ¢ di scambio fro gli artisti del
diversl passi.

Lapertura dei lavord del congresso € stata uificializzata dal
discorso del Presidente della FUDEM, ¢ da quello del
Ministro alls Cultura ¢ all'Educazione Mr. Bengt Géiransson
in' un clima di amichevole ospitalitd, che ha caragterizzato
tutto lo svolgimento del Congresso,

Questa piacevole atmosfera ha comvollo 1 relaton, ¢ @
partecipanti, che spesso &5 song  lasciati  preaderc ds
intercssanti  discussiond, 11 tema del Conpresso era ‘Lz
medaplia e la societd moderna” ¢ ha date luogo a due
giornate intense di relazioni, consentendo soprattutio
ad ogni relatore di ilwstrare la medaglistica del propric
pagse, sin attuale, che del pill prossimo passato,

Molto apprezzate le diapositive che illustravano quas
wette b conferenze. Alla fine della prims glornata del
lavori, i congrassisti sono stati piacevalments aceolti nellz
Millesgarten, dove hanno potuto ammirare, in uno scenario
di particalare fascino, le Sculture dell'artista pitt famoso
delia Svezia, Carl Milles, che nella sua resideniza nel press!
di Stoccolma, ha raccolte e ambientato in un fantasioso
parding, le sue opere pil rappresentative,

I Millesgarten sono opgi, dopo la morte dell’artista, un
museo che lo onora & lo rappresenta nel modo migliore.
anche se le sue notissime opere sono sparse nei muse
pitt importanti del mondo e per tutta la Svezia. Durante
il Congresso, oltre  alle  piacevoli riuniont  convivial
afferte dagli organizzatori, ¢ state possibile effetiuars
visite mei dintorni di Stoccolmez, @ Drottiningholm,
residenza  della Tamiglia reale, e famosa realizzazione
architettonica del XVl secolo, & allo Skokloster Castel
Lina vera sorpresa @ stats, per molti, la visita alla collezione
i medaglie del Koval Coin Cabinet.

Magnificamente esposte, le medaglie dal Rinascimento ad
oggi, selezionate dalla ricca raccolta del Medagliere, erano
visibili econ [accompagnamento. di  schede illustrative,
Opere di grande valore storico e artistico, confermavano
Vimportanza della medaplia in Svezia nel passato, mentre
una esposizione di medaglie svedesi contemporanee, dal
[955 al 1985 westimoniava dell'interesst ancora vivo per la
medaglia ai nostri giorni,

Se ¢ possibile, come & doveroso, dare un gindizio su questo
XX Congresso, esso non pud essers che positive, non sola
per la perfetta organizzazions ¢ per la simpatica nsp:t:ﬂna
svedese, ma soprattutio perché conferma la volonta di
maniencre una ussociazione come la F.LD.EM. ad un
livello prestigioze ed in continua attivitd, Appare svidente
anche in questo Congresso che il Paese che organizza
desiders sempre dare di pil ¢ di meglio, impegnando le
proprie forze a quelle di tutid gl associatl, per un comune ¢
positiva risultato,



Guy-Charles Revol: retour i Stockholm

une belle fin de matinée de septembre 1935, je
et ;l.ll:!llﬂis.ﬁ Stockholm, premier contact pour moi — iun
certain — avec le NORD ot les Conprés de la F.LD.E.M.
Je fus tout de suite séduit par la qualite de la belle lumigre
d&té qui répnait sur cet Archipel qui, s j"ose cette méta-
phore, avait su rester un ilot de paix et de civilisation
Jurant les années noires que nous venions de vive,

Des enfants nus se baignaient dans les fontaines publiques,
lex cumetieres formaient et forment toujours autour des
sglizes de la Ville des champs de paix ol un riche gazon
parsemé de stéles discrétes lain des murs de clblure
:barbatifs et des architectures naines et ridicules de nos
etieres  latins ajoutaient une note de perennité
familifre ¢t intime a la généreuse verdure de cette belle
ville,

Dés le premier contact, j"avais été sensible — comme je le
wuis de nouveau en 1985 — 3 la pentillesse et Pefficacité de
Usrganisation locale. I'eus, d"ailleurs, de ce fait, cette année
ine exquise impression de suspension de la fuite du temps:
trente ans de gagnés .. j"ai beaugoup appriécie ..

Mais, venons-en i I'Exposition et au Congreés eux-mémes,
23 dans un cadre dont le choix m'a semblé particuliérement
seureux. Je ne vois pas 3 Paris quelque chese de comparable
somme lieu de rencontre de méme nature,

D'abord la situation — 100 Karlavigen (GARNISONEN) =
fzns 'une de ces belles avenues, charme de la ville moderne,
zenéreusement plantées d'arbres et dont les terre-pleins
gizonnés s'ornent de nombreuses petites sculplures d'une
nde variété dexpression plastique participant ainsi au
cadre de la vie quotidicane,

Lz complexe lui-méme m'a frappe par son caractére vivant,
¢ dirai "ecommercial” dans le sens noble du mot, avec ce
ju'tl peut suggérer de concepts d'activité, d"échange et de
tation pour le wvisiteur, Ainsi un public, nombreux,
fouveau et non prévenu, a-t-il 'occasion de prendre contact
Ve un arl qui, jusqu'd ces derniéres années, pouvail
paraftre élitiste et presgue ésotérique, présenté gu'il était,
geénéral, dans des lieux traditionnels d'une solennite
fiicielle,

FLDEM.: Fédération Internationale de la Médaille
précédemment Fédération Internationale des Editeurs
» Médailles), Par définition, édirer, c'est diffuser auprés
Zu public de multiples repraductions d'uné oeuvre originale,
sotivité qui doit se révéler satisfaisante pour 'auteur, le
dlznt et, bien sbr, I'éditeur, C'est harmonie de ee trio, —
EDITEUR gui doit savoir détecter, en fonction du swet a
rrziter, ¢hez TVAUTEUR, personnage indispensable et
1ordial, les gualitéds qui donneront satisfaction &
ilisateur, ke CLIENT, gqui permettra la réalisstion
I une oeuvre véritablement valable.

signneté des lettres de noblesse de notre art, si elle est
indiscutable ne doit en aucun cas engendrer unc sclérose
24l longtemps, marqua celle expression arlistigue.

e5t Lhonneur de la FLDEM, d'avoir depuis une
singuantaine d'années, promu par les larges confrontations,
nees de ses Expositions et Congrés biennaux, une évolution
=énéfique aidant la meédaille i g'incorporer au mouvement
éral de 'art de notre siéele.

L'occasion de comparer, dans la méme ville, & trente ans
‘e distance, plus d'une génération, les résullats de certe
wtivitd en montre Uampleur et la stabilité dans le
lomame guantitatif, En effet, “grosso modo” au Cabinet
Roval des Médailles en 1955: 23 pays représéntds par 347
wrtistes exposaient BG4 médailles. En 1985, au 100
warlaviigen: 28 pavs représentes par 482 artistes exposaient
+12 médailles.

Et en ce qui concerne le qualitatif ... . Les contacts humains
nés de ces 15 rencontres ont donné lisu 3 maintes cuveriures
et découvertes mutuelles d'ow une impulsion évolutive
constante.

Cetre tendance ne peut &tre gue salutaire pour un art qui
par son essence méme étant majoritairement commeémoratif
pouvair sembler voué & un traditionnalisme routinier, avec
ce gquil peut y avoir de figé ot de répélitif dans cetts
implication,

Or, gu'avons-nous vu ¢etle année dans cecte exposition “en
milien wvivant' dans cette sorte de (Galerie marchande,
réunissant auditorium, vitrines d'exposition, au milieu de
restaurants, cafés-jarding, houtigues, etc.. un ensemble
harmonieux de vitrines de formats, orientation et inclinaisons
divers, ¢t méme pour notre section frangaise, peut-fire
hommage discret & U'esprit novateur qui semble diriger les
travaux de réaménggement de notre plus grand Musée, des
presentoirs en forme de pyramides transparentes beaucoup
plus @ lewr place et fonctionnelles Ia que dans Jes jarding du
Musée du Louvre ... .

Yous admettrez facilement gu'étunt moi-méme sculpteur-
médailleur et exposant, je me sois interdit de dresser unc
sorte de palmarés de ce gqui m’a plu et moins plu, ce qui
n'aurait dailleurs eu qu'un caractére absolument subjectif.

Je me contenterai done  de noter combien Papparition
parmi nous d'artistes de nouveaux pays participants, vient
enrichir de leur enthousiasme de leur culture, lewr
personnalité et stimuler ainsi cette confrontation, et d'autre
part, de constater avec grand plaisir que la Voie Rovale de
la liherié dexpression plastique, puverte par notre génération,
trouve de plus en plus d'adeptes et que P'on ne nsque plus
guére dentendre ce qui était souvent dit autrefois et le fiit
a mon endroit il v g environ 40 ans: “mais est-ce bien de la
médaille ., 7

Je crois sincércment, et certe exposition me semble une
fois de plus confirmer cette opinion par importance du
nombre et la qualité des oceuvres exposées, que la
“MEDAILLE OBJET™ spécifiant ces différences enrich-
iszantes rend cadugue cette “QUERELLE des ANCIENS et
MODERMNES” I'apport de techniques et matériauyx nouveaux
{de la couleur et des insertions de mélaux variés, sous divers
aapects) ne peut 4 mon sens qu'étre bénélique.

Mais, i1 faur bien, malgré la satisfaction que jai § dire
toutes les choses agréables gque je pense de cetre F.LIDLEM,
1985 (rien n'est jamais parfait) noter quelques faiblesses,

rabord, et en ceci je ne parle que pour la section frangaise,
et me garderai de critiquer les autres participants gui, me
sermblest-il, ont évité cette fausse note: le fait de n'exposer
gquune face d'une médaille, Or une médaille est un tout
gui ne (rouve son identité réelle que par la présentation
simultanée de su face ot de son revers gui doivenr se
répondre et se compléter tant plastiquement que dans
I'expression du sujet,

Je veux espérer que c'est peut-étre le grand nombre de nos
artistes ot une limitation des surfaces d'exposition qui n'ont
pas permis d nos décideurs d'appliquer cette régle d'or, maig
Ia présentation de ces oeuvres incompléles m'a semblé une
regrettable hérésie.

En ce qui concerne 'organisation matérielle des séances du
Congrés qui, avantage appréciable, se déroulaient dans un
auditorium  sis au  miliew méme de I'Exposition, les
traductions imprimées des communications des participants
s¢ sont réviélées d'une indiscutable utilité car bien gue deux
langues officiclles — ANGLAIS et FRANCAIS - eussemt
éré prévues, cette dernidre malgré le souvenir de la présence
icl de DESCARTES auprés de la Reine CHRISTINE ... iy a
300 ans qui l'utilisaient, comme alors toute I'Europe,
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pour leurs entrétiens quotidiens - elle o €18 assexr pou
pratiqueée ¢t sans  Uheureux secours de la GALAXIE
GUTENBERG beaucoup de Uintérér des communicutions
de collépues duranger m'efi| échappe,

Ce m'est un plasic de remercier les repreésentants suedois de
I FLILEM. de nous avoir méservé un accueil diune telle
qualité amicale er confraternelle tant par la chalewr ot la
générosité des réeeptions que par Vintérét des visites et
EXCUTSIONE,

Il me faur ajouter une mention spécigle pour Pextension
tonristique qui nous ful proposée et nous donng 'occasion,
que j'ai beaucoup appréciée, de contempler le SOLEIL DE
MINUIT § Gillivavre, aprés Je passape du CERCLE
POLAIRE (dont je garde précicusement le dipléme pour
["Edification de mes enfants et petits-cnfants), Ta visite des
chutes d'ean de STORFORSEN, d'une lascininte amplear,
el des mines de KIRUNA, pour sachever en apothéose
écologique el sportive par lu descenie en canols pneu-
matiques des Tapides du fleuve TORNEALVENR, (oul cela
dang une atmesphére de gaie camaraderie et de honne
humeur soutenue par un guide pittoresque, dynamigue et
compétent gui savait & point nommé ranimer la vaillance
des “hardis randonneors™ d grandes lampees d'aguavit et
de choeurs de meélopées laponnes, ex pression upra-nationale
d'une chaude convivialité qui prenait toute sa valeur dans le
paysage, encore largement neigeux de ge debur de Juin,
dont pustérité Erait heurcusement animeés pur les bonds
gracieux des rennes qui, sans doure, s mainticnnent ainsi
en forme pour lewr rendesvous annuel du 24 décembre
avec les Peres Moél de fous phvs

Si, comme envisupé, le prochain Congrés peut s lenir &
COLORADO SPRINGS, je souhaite €ire cncorc on £1ac
pour, ung fois de plus, avee tous les membres de la
F.1.D.EM., participer au maintien dans deux ans de cette
heureuse tradition,

Eniki Szollossy

After having taken part in the Congress and Exhibition of
FIDEM in Stockhalm, | would Like to tell yvou some of my
reflexions as a sculptor, who makes medals, and who has
this branch of art at heart,

We have heard recently a lot about the medal as & *messape’,
aven 1 myself use this word readily in connection with
medal,  But the message, the expression of personal
thoughts and feelings doesn’t maeke medals pieces of
modern ard, Just recently someone asked me;

*Is medallic are = art at all today
Is medallic art a branch of moden an?”

It seemed to me that to answer this question 1'd peed a
definition, At recent FIDEM Congresses and at the events
accompanying other medal exhibitions # caused some
praoblems to define medallic art as an artistic formation and
many of the participants wanted the strict borders, Without
calling into question the views of those who insist on
traditional forms, ['d like to call the attention to the faer,
that arriving at borders and stepping across them, passing
limits and coming back means enrichment in many kinds
of meaning,

Seemingly we have already the results of this process!
In some European counlries, eg in Castern-European
ones sculptors were able to present all the new formal and
substantial achievements of the fine arts just ag they came
into existence or were imported, not only in thelr stutuey
but even in their medals. And what is more, in many cases
somé new values have appearcd in medal art first. E.g. the
new-constructivism  which flourished in the seventies in
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the Eastern-European countries, has créated guite unigue
results in the medal art, and influences this area even today
Similarly other movements of art have appeured and are
still alive in medal as well.

The mavement of surpassing the horders and returning back
can easily be abserved in all branches of art, In our days
painters are returning to large canvases and to oil-paintings,
séulptors to truditional, natural materials, and medallicis
ta the small scale, to the two-dimensional form. Bur what 5
great difference there s between retuming from 3 lomg,
adventurous. journey and npever stepping out of the
comfortable arm-chair!

Mowadays the reinterpretation of the tradition, ke
historical attitede, the evaluation of great epochs of an,
the wvse of myths for representing modern jdess, play =
preat role in artistic movements. Medallic art -~ on accoun:
of its historical origin and clastic character — is a real way
to express and realise these ideas,

Having visited the recent medal exhibition, my impression
is that the medal is getting more and more incorparated
into the pemeral streams of ‘grand’ art. I consider the
FIDEM Exhibition in Stockholm as a great step on this
way., We saw some very impressive and convincing examples
of this statement. Besides the very rich Finnish section |
would like to emphasize how deeply | was impressed by
the works of some FPortuguese and English arists, on
account of their ability for renewal.

Even the place and the srrangement of the exhibipion
seemed to he symbolic, Medals displayed in the hall of =
very frequented public building, beside a snack-bar, and 2
book=shop, function like an outdoor public statue, In ths
sansa the exhibition was a real image of the topic of the
congress: “The Medal and Modern Society’. The medal on
account of its potential for muliiplication can be owned
by many people, may become public’. The Siockholm
Exhibition is a challenge even for those who pass there by
chance, even for those who otherwise wouldn't visit an
exhibition. It forces them to lock at the medeals on display
In this place, i such a kind of arrangement, the spectators
don’t consider their medals a2 commemorative or reward
objects, but as pieces of modern art, with very personal
MERSARER,

Ar recent FIDEM exhibitions 1 have always admired the
perfection of the struck medsls, which demonstrated the
figh technical level of the mints where they were produced.
It isn't accidental that in those countries where the struck
medal gained such a level of perfection the artists didn't
feel the necessity for cast medals. In my apinion it was due
to the impuct of the FIDEM exhibitions thet many of the
artists realised the manifold possibility of the technique
of casting, More and more artists have begun o cast, to
chase, to patinate their own medals. It was conspicucns
ul  the Swgckholm  Exhibition that the lettering, the
claboration of the surfaces, the differences in patination
presented much more richness than earlier. This dchness
could b achieved only by using the technigue of casting,

Finally1f | were asked again:.

‘I3 the medal a branch of modern ary ay all?

[ could answer that the Stockholm Exhibition verifies my
previous convigtion, thut medallic art is able to coexist with
the other branches of modern fine arts, on a similar level of
aesthetic and spiritual values.



REUNION DES DELEGUES DE LA F.I.D.E.M.
le lundi 3 juin 1985 i Stockholm
{National Swedish Board of Public Building)

Eraient présenis: M, LAGERQVIST, President de la
FIDEM., M. Claude ARTHUS BERTRAND, Secrétaire
éral, M. LEMBOURBE, Trésorier, M.C. BAPTISTA DA
SILV A (Portugal), Mme BENDIXEN (Danemark), M. John
00K (US.A), M. DEVIGNE (France), M. GIMENQ
Espagne), M., HELLEBERG (Suéde), M. JOHNSON
ralied, M. JONES (Grande Bretagne), Mme OLSZEWSKA-
EORYS {Pologne), Mrs, de PEDERY-HUNT (Canada),
me SCHILLEROW A %chmnslmaqum}, M, STANKOQVIC
Y '-ugm]a\ru:] Melle SZOLLOSSY (Hongrie), MM, FLOREN
1 SCHWEITZER (R.F.A.) représentant le Dr MARZINEK,
LANCHI (Suisse) représentant M, HUGUENIN,

Ergient excusts: Melle VAN DER MEER (Pays-Bas),
M. HUGUENIN (Suisse), M. LIPPENS (Belgique}, M. le Dr.
M ARZINEK (R.EA), M. MESZAROS (Australic),
Mme YOUROUKOVA (Bulgarie), M. le Professeur WELZ
Autriche )

1 M. LEMBOUREE, Trésorier, résume les points principaux

2 rapport financier gu'il présentera a ' Assemblée générale:
recul de la siluation de Ja trésoreric mais I'édition d'un
suméro important de la Revue a entrainé une forle dépense
:n 1984 malgré l'aide apportée pour la réalisation des
reproductions.

UM, ARTHUS BERTRAND, Scerétaire Géndral, indique
fgalement les principaux points de son rapport moral,

insiste parniculiérement sur le fait gue les délégues,

ur pouvolr assurer leur mission de prospection, de
szcherche dadhérents, de liaison avec les membres de leur
pavs, ont besoin de se faire aider et doivent rechercher des
membres de la F. 1D EM, susceptibles de collaborer avec enx,

M. LAGERQVIST, President, met les délégucs au
ourantl des propositions faites par le Comité exécutif
cernant de nowveaux délégués: M. FERENTINOS, en
, Elunt démissionnaire pour raison de santé serait
emplaceé par Madame CHARIATIS. En Espagne, Monsieur
l¢ Professeur MARTINEZ ayant démissionné de ses
fonctions, M. GIMENQ, qui était vice-délégué, o été proposé
par les artistes de son pays comme délegué pour I'Espagne,
Czs deux propositions ont été acceptées par le Comité et
seront transmises i U Assemblée générale,

21 Revwer M. ARTHUS BERTRAND expose aux délégués
3 proposition faite par M, Mark JONES concernani la revue
‘Medailles” et dont les délégués avaient tous requ un
résumé avant le Congrés.

dvant toute discussion, M, ZANCII actire l'attention de
tows sur le fait que cette éventuelle organisation ne doit pas
fire au détriment de la revue de la FID.EM. La revue
“Meédailles™ ne doit pas disparaltre.

M. ARTHUS BERTRAND conflirme les points suivanis:

:t le compte rendu du Congrés sera assuré par le Secrétariat
général de la F.ILD.E.M. avec l'assistance de M, JONES et
imprimé en Grande Bretagne, Il $'agit donc d'une aide
terielle importante,

51 pour les numéros paraissant dans Pannée eén dehors du
numére relatant le Congrés, il s'agira de la revee “THE
MEDAL™ avec les nouvelles de la F.LDLEM, mais elle ne
devient pas la revue de la F.1L.D.EM, Les membres de la
FLDEM. la recevront mais chaque Revoe garde sa
personnalite,

[l s’agit d'une collaboration ¢l dune expérience, Dans 2 ans,
le point sera fait et une décision séra prise sur 1'évolution
i envisager. 11 faut noter que pour la premitre fois, grice

i M. JONES, unc solution pratigue et réaliste est proposée.

M. JOHNSON fait part de ses réticences: il ne faur pas qu'il
y ait absorption de la Revue “Meédailles™. 11 ne doit pas
sagir d'une fusion.

M. ARTIIUS BERTRAND et M, JONES insistent sur le
fait qu'il s'agit d'un essai de collaboration pour 2 ans.

M. FLOREN, de la R.F. A, signale qu'il existe une revue en
Allemagne ot peut-etre pourrait-on envisager de réunir les
forces allemandes § la revue “Médailles™, M. ARTHUS
BERTRAND pense nécessaire de faire 1'essai unigquement
avee la Grande Bretagne car il ¥ a2 un travad de synthése
considérable d faire et plus il v aura de pays, plus ce travail
sera difficile. La question sera diseutée par le Burcau si
une gxtension peut &tre envisagée par la suite,

) Nowmination de M, JONES gu Comité: cn raison de Ja
collaboration qui va &tre nécessaire entre le Secrétarist
genéral de la FLDEM. et M, JONES, pour l'exécution de
la Revue, dans les années d venir, la nomination de
M. JONES au Comijté exécutil re¢oil 'accord des délégués
et sera propasée d I'Assemblée générale

&) fﬂtfmtr'n:::.' M. COOEK propose gue les cotisations ne
soient payées que tous les 2 ans afin d'éviter des frais
bancaires.

Certains  membres payent  dé&d  tous les 2 ans
M. LEMBOURBE ne souhaite pas que cotte fagon d'agir
soit appliquée & tous mais uniguement pour certaing pays,
comme les US A étant entendu que le paiement doit
intervenir pour 'année en cours et une année d'avance e
non 2 ans apres,

M. LAGERQVIST rappelle qu'il n'y a aucune difficulté ni
aucun frais pour les virements postaux et qu'il souhaite les
volr uiiliser pour tous les réglements des cotisations, Par
contre, le réglement des cotisations par chégues bancaires
entraing des fraic trés important et hors de proportion avec
les cotisations,

Four le montant des cotisations, M. JONES pense
nécestaire, si on veut faire parafire I numéros de la Revoe
par an, d'augmenter le montant des cotisations en portant,
par exemple, celle des artistes de 75 a 100 frs.

Aprés une bréve discussion sur le bien fondé de cette
augmentation, MM, DEVICNE, BAPTISTA DA SILVA,
LEMBOURBE considérent qu'il faut d'abord faire parailre
la Revue, dans les conditions exposées plus haut, avant
d’augmenter les cotsations. L'unanimité se fait sur oo point
¢t Vavgmentation des cotizations sera étudiée par le Bureau
pour 'année 1987 aprés la parution de la Revue.

) Catalogues: 1l s'agit de déterminer les régles d'attribution
des catalogues des expositions F.ILD.EM, M, LAGERQVIST
signale que pour le Congrés de Stockholm, le catalogue
pourra &tre remis & tous les arlistes exposants,

Quelle est la sitwation power les artistes membres de la
F.LD.EM. non exposants?

P'our Mrs de PEDERY-HUNT: les artistes membres doivent
recevolr  gratuitement le catalogue et les artisies nomn
membres doivent le payer €tant entendu gue tous les
exposanis ont droit au catalogue.

Mme OLSZEWSKA-BORYS fait remarquer que les artistes
polonais ne peuvent payer le catalogue.

35



Pour M. HELLEBERG, tous les artistes doivent pvolr le
vilalogue,

M. LEMBOURRE est d'accord pour Uenveyer & tous les
mémbres én régle de leur cotisation.

Les points de vue divergeant sur cette question importante
celle-gi sera étudiée avec les prochains organisaleuss de
CONZres.

By Congrés de 1987 M, COOK confirme la proposition

d'organiser le prochain Congrés de la FLDEM, aux US AL
a Colorade Springs, fin septembre, début cetehre 1987,

L'exposition pourrs comprendre 2 4 3000 méduilles et &
cOté seraif prévue une exposition de sculptures et ohjets
d'art. Une sélection de médailles F LDEM, pourrait aussi
faire partie d'une exposition itinérante 4 travers les US AL

Toutes les gquestions portées § ordre du jour ayvant €1
eludiees, lu séance est leves 3 10 heures.

REUNION DU COMITE EXECUTIF DE LA F.LD.EM.
le mardi 4 juin 1985 i Stockholm
{Mational Swedish Board of Public Building)

Etaient présents;s M. LAGERQVIST, Président de la
FLDEM., M, Clhinde ARTHUS BERTRAND, Secreraire
Général, M. LEMBOURBE, Trésorier, M. JOIINSON, Vice-
Prisident, M. BAPTISTA DA SILVA, Melle SZOLLOSSY,
M. ZANCHI, M. JONES,

1) Maminarion de M. JONES au Comité proposée par le
Comiré & I"Assemhlée péncrake.

1) Catierions: M. JONES proposc de porter la cotisation
des artistes de 73 4 100 fes. M. JOHNSON proposs 150 05,

Compte tenu de la discussion qui & ey leu au cours de la
réunion des Délépues sur cette question, M. LEMBOURRBE
et M. BAPTISTA DA SILVA sonl diaccord pour différer
cette augmentation aprés avoir comstaté le succds de la
novvelle formule d*édition de la revae “Médailles™,

Melle SZOLLOSSY confirme que les Hongrods, menihres
de la F.LD.EM, ne peuvent envover le montant de leurs
colisations el propose de colecter les cotisations des
Hongrois pour assurer, par exemple, un travail dcédition
sar place pour la Revue. Elle essayera done e
collaberar avec M. JONES.

M, Lt-'..\tH_F}LIEBI% envarra la liste des membres hongrois @
Malle SZOLLOSSY &1 M, JOHNSON souhaile recevoir la
liste des membres italiens 2 fois par an.

Il est done décidé que le montant des cotisations ne sera

pas modifié aciuellement ot il sera demande 3 |"Assembles
generale de donner pouvolr au Bureaw pour aigmenter
éventuellement les cotisations pour Pannds 1987 en
fonction des résultats de la collaboration avee M, JONES
pour ln Revue,

Pour la périndicité des cotisations, celle-ci restera annuelle
mais ceux gui ont des difficullés pour transférer leurs
réglements pourront paver l'année én cours ot une annees
Pavance,

3y Caralogues: Pour le Congrés de Stockholm, tous les
artistes exposants re¢oivent le catalogue ainst que les
membres de la FLIDUEM, méme non exposants, La liste
des membres sera donnée 4 M. LAGERQVIST,

Four les prochains catalogues, il serait souhaitable que non
seulement le nom de Partiste y Ogure mais que e nom du
faliricant soit également mentionné.

4) Comgrés J98T: Propoesition de M. COOK i I'Assemblés
générale pour e prochain Congrés, Des détails seromn
donnes avee diapositives par M. ROCHETTE.

) Prochains Congrés: Pour 1989, M. JOHNSON confirme
que fa ville d"Udine maintient sa proposition ef M, STAN-
KOVIC laisse envisager upne possthilite en Yougoshvie
ponr 199,

L'ardee du jour Stant épuisé, la séance est levée,

ASSEMBLEE GENERALE DE LA F LDEM.
le jeudi & juin 1985 & 10 heurey
i Stockholm
a I'Auditorium du Cabinet Royal des médailles

Monsiewr e Président LAGERQVIAT ouwvre la séance en
souhaitant la bienvenue aux membres de la FLDEM,

N donme lecture d'un telcgramme adressé par Madame
CLAIN STEFANELLL, ancienne délépuée des US.A., au
Frésident de lo FOLDUE.M, el présentant tous ses voeux de
succes au Congres de Stockholm,

Mademoiselle VAN DER MELER, Vice-Presidente, n'ayant
pu se déplacer pour rgison de santé, tows les voeux de
prompt rétablissement lui sont transmis par Monsieur le
Prisident LAGERQWVIST au nom de tous. En oulre,
gérafent  épalement excusés M, HUGUENIN (Suisse),
M. LIPPENS (Belgique), M. le Dr. MARZINER (R.F.AL),
M. MESZAROS {Australie)) M. WELZ (Autriche),
Mme YOUROUKOVA (Bulgarie).

1} Rapport fingncicr: M, LEMBOUREE, Trésorier de la
W

FLD.EM,., présente son rapport financier, La ponctualite
des membres de la F.ILDLE.M. dans le versement de lears
cotisations 'est améliorée mais malpré Maugmentation du
taux des cotisations i Florence, les sommes encaissées
an jour du Congres n'ont pas cncore atbeint la somiie qu
aurait dib &tre recue. 1 faur noter cependant une progression
des adhésions en Dalie ot aux U5 A,

En ce qui concerne le toux des cotisations, DAssemblée
considére guune augmenlalion ¢t souhaitable mais qu'ells
ne polrra 6treé envisagée que s un meilleur service de la
Hevie ezt assuré et le Président demopnde 4 1"Assemblée
générale de donner pouvoir au Buresu pour augmentér
cventuellement les cotisations pour Vannée 1987

L'Assemblée pénérale donne ce pouvoir au Bureau de la
F.1.D EM. et lz rappart financier est adopté & I'unanimité,



Sappart moral: M. ARTHUS BERTRAND, Secrétaire
eral, présenie son mapport moral. 11 signale que si
srrains pays voient lewr nombre d'adherents augmenter,
n'en est pas de méme dans d'autres pays qui, bien gu'syant
activité  médaillistigue  importante, nont  augun
nt 3 la FLD.EM. Une action devra &re entreprise
cuprés de towns les Délégués par les membres du Bureau,

L full part ensuite aux congressistes de la proposition faite
zar M, Matk JONES au Bureau dela F.LILEM, pour la
zrution de la Rewuae “Médaitles™ jumelée 3 la Revue

[fe Medal™ de 1a British Art Medal Society de Grande

= I=iagne,

Hevee: Aprés Uexposé par M. ARTHUS BERTRAND de
: propasition concernant ks Revue pour les 2 années &
r. M. JONES confirme gu'il est essenticl gue tous les
¢% et lous ceux gui s'intéressent a 'arl de la médaille
canneént des informations destinées a paraitre dams e
amero de la Revue,

C=5 articles en frangais seront swivis d'un résume en anglais
=7 lzs articles en anglais d'un résume en frangais.

MO CAMPET, Directeur de TAdministration des Monnaices
2t Paris, rappelle que le Bulletin du Club frangais de la
—cdaille rend compte des activites de ly FADEM, =t il
ropose demvover le Bulletin 3 tous les Délégués de la
LE.M. Cette proposition est acceptée avee gratitude
ir tous les intéressis.

. ARTHUS BERTRAKD donne yuelgues explications
concernant la Revue “Medailles” pour rassurer coux gui
s demandent quelle sera la situation de la Hewvue
Wedailles” par rappory & la revue “The Medal" de Mark
TONES. La Rewne “Médailles™ paraftra aprés le Congrés,
svep e compre-rendu des getivités Ju Congrés donné par le
Sezrérariat général et les communications, Elle sera imprimde

Grande Brotagne sous la dirgction de Mark JONES.
Lz FLID.EM, participera au financement de co numéro
sui conservera le titre de “Medailles™.

L=z memhres de la F.ILIDNEM. recovront 2 revues: un

saomeéro  “Médailles™ ot 2 mumdéros “The Medal™,
sublication de 1a British Art Medal Soctery,

Pour des raisons financidres, dans un premier temps, les

wricles ne seront gqu'en 2 lappues: frangais et anglais
L Assemblée générale donne pouvalr au Buresw pour
pourswivie avee M, Mark JONES la mise au point de ce

HEL

Nourinaton au Comité: En raison du trpvail de la Revue,
& Bureau de la F.LIKE.M. propose la nomination de
W Mark JTONES au Comité exéculif et celie-ci est acceptee
I 'unanimité par I' Assemblée géndrale.

<y Remplacement de Déldgués: M. TERENTINOS, délégué
Je la FLD.EM. pour la Gréce pendant de nombreuses
ees, ayvant di demisionner de son paste pour raison deé
5, Madume CHARIATIS est proposée comme délédgude
sour la Gréee,

Wl Professeur MARTIMEZ ayant démissionng de ses
fonctions de délégue en Espagne, M. Javier GIMENO, qui
frait wvice-délégué, est propost comme délégué  pour
I'Espagne.

s dews nominations sont acceptées 3 Munanimilé,

a1 Election du Buresy er du Comire: Tous les membres du
Sureau et du Comité ayant &té élus pour 4 ans, conformé-
ment aux statuts, en 1983 4 Florence, il o'y a pas ligw de
proceder & de nouvelles glections en 1983,

) Congris de (987 M. le Professcur COOK confirme
Iinvieation faite: 4 la F.LD.EM. pour l'organisation du
Congrés de 1987 er de I'Exposition internationals wux
US A & Colorade Springs, 4 l'sutomne: toutes les
installations nécessaires existent et cette ville est dans une
région touristigue rrés exceptionnelle,

M, ROCHETTE donne guelques précisions sur le lieu du
Congrés el monire quelgues vues de cette région, Les trais
d'hdtel sont moins élevés qu'a New York ou Washington
¢t compenseront largement les frais dw voyage, 11 est
possible de combiner un voyage en s'arrétant @ New York
sans supplément de prix.

L Assemblée aénérale donne avec enthousiasme son accord
i la tenue du Congrés de 19587 aux U.5.A,

M. COOK suggére gque pour la prochaine Exposition, les
délézués sélectionnent une dizaine de médailles déid
présentées aux expositions précédentes, Ce serait 'nccasion
de faire une manifestation un peu particuliere pour le 50eme
anmiversaire de la FoLDVEM.

Pour les congrés uliérieurs, des négociations sont en cours
pvec M, JOMNSON pour un Congrés i Udine en 1989 et
aver M. STANKOVIC pour un congrés en Youposlavie,

BY fhivers:

a)M, le Dr. LAUFFENBURGER souwhaiterail gue I'on
reprenne Pétude pour la réalisation d'un dictionnaire sur
Ies artistes medailleurs avee 'aide des déléguis.

I s gt d'un travail trés important pour lequel il est difficile
de trouver les personnes disposant du lemps necessaire,
M, Mark JONES sugpere que des articles soient éorits sur les
médailleurs les plus importants,

M, JOHNSON est wrés favarahle @ certe proposition et
sotthaite wne collaboration avec M, Mark JONES pour
abtenir des déléguds toutes les informations possibles sur
les artistes médailleurs,

En Grande Bretagne, loul un travail a deéjd €08 fait e an
Portugal, M. BAFTISTA DA SILVA peut égalemant fournir
toute une documentation.

Le Bureau de la F.LD.EM. ne peut entreprendre ce travad
mais restera en contact avec MM, JOMNES, JOHNSON et
BAPTISTA DA SILVA pour créer une petito commission
respansable de oe travail,

by M. Carlos BAPTISTA DA SILVA rappelle la proposition
déjd  faite a Florence de Pédition dune médaille
commemorative du Cinguantenaire de la FLDEM, en
1987: lu Monnaic de Lisbonne seralt intéressée par cetie
réalisation,

Le Bureaw de la FIDEM. est trés intéressé par cette
proposition ot en discutera avec M, BAPTISTA DA SILVA,

¢h Mrs. de PEDERY-HUNT donne lécture aux congressiscos
d'une note communiguée par M. Kalman RENNER de
Hongrie: le patronage de la FLDEM. est demandé par la
Séme Biennale hongroise de médailles, Ce patronage est
accordé,

M. RENNER souhaiterait qu'un deuxiéme délégué soit
disigné pour le cas of be délégué en titre ne pourrait assister
au Congrés,

M. LAGEROQVIST répond qu'il n'est pas possible de
disciiter de cotte question & 1'Assemblée générale car elle
n'a pas é1é présentée avant lz Congrés et le Bureau n'a donc
pas puoen discuter avant ln présente Assemblée génerale.

La séance esl levée a 12 heures.
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REVOIR DROTTNINGHOLM
REVOIR SKOKLOSTER

Carlos Baptista Da Silva

Dans le propramme du XXéme Congrés de la F.ILD.EM.,
le mercredi § juin 1985 avait é18 réservé pour la réalisation
d'une journée d'excursion aux Chiteaux de Drottningholm
el de Skokloster qui se siuent hors de Stockholm,

En face du “City Hall” un bateau nous attendait dans
lequel nous embarquons vers neufl heures du matin, Par un
jour doux et lumineux, nous sommes sortis de Stockholm
en suivant les rives et en découvrant les beaux paysages
décorés de villas et de bateaux § voile, d'embarguements
privés et d'enfants faisant du canotage.

Puis le miroir d’eau sur lequel nous naviguions a commence
i dévoiler le visage et le corps du beau Chiteau de
Drottningholm, entouré de jarding strictement congus et
conservés, Une fois débargués, les congressistes se sont
divises en plusieurs groupes qui, avec l'assistance de guides,
entreprirent la découverte de 'ensemble des bdtiments
visitables: le petit Chiteau Chinois, le Parc, le Thédtre, la
Chapelle et enfin le chitcau dont nous n'avons visité
qu'une partie car ce magnifigue palais est actucllement la
demeure habituellz de la famille royale.

Faisons un peu d"hisioire:

Déjd du temps de Gustave Vasa (1523-1560) existait a
I'fle de Lovdn, dans le lac Malar un domaine royal, qui
sanpelait Towesund, i 'endroit oft se trouve aujourdhoi
Drottninghaolm, Tean 11T v fit construire, en 1379, pour son
epouse polonaise Catherine Jagellon, un chateau auguel il
donna le nom gu'il conserve encore aujourd'hui: Drottning:
holm. Aprés leur mort, c¢ chiteau changea plusieurs fois de
propriétaires jusqu’en 1661, quand il fiic achete par la
veuve de Charles X Gustave, la reine Hedwige Eléonore,
Cependant, dans cette méme année, un incendie le dérruisic,
Alors la reine chargea, lannfe suivante, [architecte
Micodéme Tessin 'ainé de lw construire un nouveau
chiteau, ce qui a été accompli d'abord par Iui et ensuite,
aprés sa mort, par son fils Nicodéme Tessin le jeune gui
conduisit, depuis 1681, non sculement les travaux de
construction et d'installation du chdtean mais aussi
I'aménﬂgement des jardins, Tout son agencement fut
inspiré de architeciure barogue frangaise.

En 1744, la Princesse hérititre, Louise Ulrigue, soeur
de Frédéric le Grand, de Prusse, recut Drottingholm
comme cadeau de noees pour son mariage avee le Prince
héritier Adolphe Frédéric et elle fit agrandic le chiteau
Jui ajoutant un etage aux ailes extéricurcs ¢t modifier
plusieurs intérieurs dans le gofit rococo. Ces travaux furent
terminés en 1736 et le bitiment est encore aujourdhui el
qu'il était alors,

En 1777, le Roi Gustave I fit racheter par U'Etat le chitean
et I'aménagement de certaines piéces fut encore une fois
modifie. Au milien et § la fin du XIXéme siécle les décors
Jde quelques salles furent aussi renouvelds ainsi que certaines
installations modernisées,

Au premier ¢tage, du cdté droit du Chiteau de Drottning-
holm, prés de la chapelle circulaire, pleine de dignite et
de simplicité dans sa décoration, ainsi que pleine de
Iuminosité, se situent les salles ol étaient autrefois pardoes

les Cellections rovales de médailles, Trés exceptionnellement,

les participants 3 ce XXeme Congres de la F.1.D.E.M. ont
eu le privilége d'admirer dans les salles une trés intéressante
collection  de  médailles  choisies dans la  collection
personnelle de Sa Mageste le Roil de Suéde. Cette
collection ¢st maintenant conservée au Palais Roval de
Stockholm mais le Président de la F.L.D.E.M., Monsieur
Lars LAGERQVIST, a pu faire lni-méme cette sélection
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pour illustrer la dynastie des Bernadotte et exposer au
Chitean de Drotiningholm grice 3 une autorisation irés
particuligre qu'il a pu obtenir de Sa Majesté le Roi de
Suéde car Monsieur LAGERQVIST est la Conservateur du
Cabinet Roval de Médailles ¢t également le “gardien™ de
cette collection personnelle Royale. Ces pieces en or massif,
de styles variés, commuencent avee le classicisme de Grandel
el finissent par un modérniste comme Jones avec un
portrait presque caricatural du Roi Gustave VI, de 1562, ou
le symbolisme si divers de Riisiinen, de 1973,

Par les fenZtres du merveilleux Chateaw, qué mous avons
gnswite trés rapidement visité, nous vimes de heaux jarding
comhblés de personnes qui, 4 cette heure-la, prenaient leur
“déjeuner sur I'herbe™, non 4 la fagon de Manet (gquel
enchantement pour nos yeux si cela avait été) mais simple-
ment selen la coutume suédoiss, annongant la fin des
classes pour la jeunesse et le début de I'été pour tous.

Apres une belle promenade en autocar qui nous a condui
par le pare du Chiteau, nous nous arrétimes d'abord auprés
du “petit Chiteau Chinois™ que l¢ Roi Adolphe Frédérie
fit construire en 1733, Cétait alors un “Palais de fétes” de
style chinois “3 la fagon eurcpéenne”, Cet ensemble,
somplucnsement aménagé, fut offert le 24 juillet de ceete
année-li i la reine Louwise Ulrique comme surprise
dranniversuire.

Ce “petit Chiatean Chinois™ a done été conservé jusqu’a nos
jours comme exemple particulitrement caractéristique d'un
certuin pollt manifesté au XVIIéme siécle pour l'exotisme
de ['art chinois, La Compagnie Suédoise des Indes Orienlales,
créde en 1731 et qui avait établi avee la Chine d’imporrantes
relations commerciales, constitua pendant plusieurs anndes
un facteur important de culture et aussi de transmission de
culture.

De 1959 i 1967, ce monument subit une importante
restauration, Clest alors que ses décors [ixes retrouvérent
leurs teintes initiales; mobilier, objets d'art (surtout les
porcelaines chinoises) et textiles furent remis en état o,
autant que possible, reprirent leur place selon les inventaires
les plus anciens,

1l mous faut encore parler du thédtre qui a é1é pour mol une
des grandes surprises de cette inoubliable visite: un beau,
austére et simple bhitiment, en face d'une cour en terre
battue ayant au milieu une répligue de FAppollon du
Belvedeére, edifice qui, dailleurs, n'est plus celui de 1754
bati sur Dinitiative de la Reine Louise Ulrique car il a
brilé en 1762 Le thédrre a donc été refait, & l'initiative du
Rei Gustave I, comme prince héritier, de 1764 3 1766 ef,
malgré plusievrs modifications, on peut le considérer
comme un des rares théitres du XVIIléme siécle qui existe
encore aujourd'hui s préservé, 1l conserve toujours sa
machinerie de scéne d'origine, qui fonctionne en parfaite
condition et qui permet la production de tous les effets
requis pour un répertoire du XVIIléme siécle, particuliére-
ment U'Opéra: Monteverdi, Scarlati, Vivaldi, Joseph Martin
Kraus, Haendel, et peut-ftre plus tard Mozart, ont été
représentés dans ce thédtre,

Les décors d'une trentaine de spectacles, signés par les
grands artistes de I'époque ont été conserves et, en
particulier, ceux du fameux Carlo Bibiena (1725-1787) qui
4 aussi travaillé & Lisbonne,

Le plus étonnant, & mon avis, cest l':xfrao:di:miit
proportion, 4 Uintérieur de la salle du Thédtre, entre
I'espace de la scéne et celui ol s situe 'auditoire. Ces deunx



valewrs créent wne seule entité spaciale qui enveloppe, dans
une méme tension, le public, les musiciens et les artises. De
plus, on peut fort bien se réndre compte de importance de
fa lemiére artificielle de I'épogue qui nous donnait une
certaing sensation de “magigue’ et de “réve’, Cet encadre-
ment suprenant a été, je crois, utilisé par Ingmar Bergman
pour le tournage de son film “La Fifite Enchantés™, 'opéra
de W, Amadeus Mozarl,

Notre délicienn déjeuncr ne s'est pas déroulé sur Uherbe
mals dans une auherge face au Chiiteaw de Skokloster, un
beau monement du XVileme siécle,

Lo premier propriélaire connu du domame de Sko fut Knut
le Long et, selon la tradition, vers 1225, il fonda en ce lieu
un monastére de Cisterciens, Ceux gui ont déjd lu “le Nom
de la Rose™ de ['ltalien Umberto Eco, s& sont stirement
sauvent de ce roman én visitant la biblinthégue de ce
hdteau situé qu quatrisme étage: le labyrinthe.

En 1611, la propricté fut donnée & Herman Wrangel, noble
Estonien au serviee du Roi Charles IX de Sudde qui s'instally
dang le biriment médiéval au sud de I'Eglise gue nous avons
fous visitée of qui conserve de trés belles sculptures ¢n bois,

son fils Carl Gustav Wrangel, Maréchal et Gouverneur
gfnéral suédois de Poméranie donl un portrait questes se

trouve i Vintérieur du  monwment, [t constiire le
Chiteau actuel entre 1653 et 1676, Sa fille afnée épousa
Nils Brahe, hérita du chiteau gui s'est conservé dans la
famillé jusgu'en 1930, guand la famille Von Essen en
hérita, L'Etat suédois en it 'scquisition en 1967,

Ce trés beau chiteau comprend 77 pidees, 50,000 obicts,
onviron, constituent les collections qu'il abritc dans ses
quatre élages, ol dominent les arts décoratifs, la peinture,
la sculprure, les textiles, les livees et, surtout, les armes,
Le “Cabinet d'armes de Wrangel”, avec plus de 2,000 piéces,
en font Tunc des plus riches collections particuliéres
d'armes du monde.

Pour décrire cette journée, j'ai préfere placer les heux dans
lenrs encadrements historigues et laisser a4 mes lecteurs la
place au réve que chacun de nous aura eén faizsant appel &
sa mémoire, son souvenir et son imagination, A Drotrning.
holm ou i Skokloster, on peut s'imaginer au XVIléme ou
au XVIII&me siecle dans I'habit d'un roi, d'un maréchal de
la Cour, d'an gouvernsur pénéral, d'une reine, d'une
princesse ou simplement cemme un privilégié gui aurait le
droit de vivre dans ey chitepux, de vivre avec les
propri¢taires, d'en connaftre leurs secrefs el peut-#tre de
les immortaliser en médailles,

L'AVENTURE DANS LE GRAND NORD
Pierre- André Zanchi

Une trentaing de participants au Congrés FIDEM e sont
retrouvés au départ de Stockholm pour un tour de deux
jeurs en Laponie Suédoise, au Nord du Cercle Polaire.
Reégion passionnante & plus d’un titre: les larges perspectives
du Grand Nord 4 la limite du monde habite: la vie et les
coutumes d'un peuple peuw connu, les lapons: Neffet étrange
fu selell de Minuit,

Grice @ wn bond de 900 kms par aviom, nous atteignons
Lulea rour en haut du Golfe de Botnie, Nous prenons
place dans de confortables pullmans sous la direciion d'un
guide sufdois; polvglotte, compéient ¢t haut en couleurs!

Premier arrét 3 10 kms de Lulef, & Gammelstad, centre
religieux e toute la région. Nous admirons une trés belle
sghse pothigque avec un retable remarquable, inattendu en
< lew. Les quatre cents maisons de bais, pour la plupart
{fzrmébes, qui servent de logement dominical aux paroissiens,
donnent d 1a localité un aspect de ville-fantome,

Fuis nous eniamons une longue traversée de 300 kms cn
direction du Grand Nord avec de granmds espaces. entre-
coupés de forfts de sapins, de bouleaux, de petits lacs, de
rividres, De temps 3 autre, nous apercevons des hammeaux
ou des fermes, isolées, Vers le soir, lés (roupeaty de rennes
envahissent les clairiéres.

Environ 100 kms aprés le départ, arrét et visite des Chutes
de Storforsen, lex plus importanies du Nord. Le terme de
chute est (mpropre! nous né voyons pas un mince rideat
d'eau s'shattre d'une falaise, mais de larges rapides axiré-
mement tamuliueux, dans un cadre austére exprimant bien
I rudesse et la sauvagenie de la region,

La soir, arnivée a Gillivare, ol nous prenons nos quartiers
dany des bungalows rustiques, mais trés confortables.
Line sauna mous enléve la fatigue des kilomérres,

F.‘lf:ux heures avamt minuit, nows sommes enlevis par
hélicaptére jusque sur le sommet de la montagne avoisinante,
le Dundret. Le temps est couvert, il venle, nous passons
agré?h]en!v:m le temps dans un refuge. De 13, la région
ﬁnlljﬁrl: s'étend & nos pieds, nous remarquons des lics encore
geieg,

Le sofr fombe & horizon, mais le ciel reste blane, la narure
s¢ it Un sentiment extraordinaire s'empare de nous,
On entrevoit enfin le soleil rouge, & travers les nuages qui
s sont heureusement partiellement déchirds.

Mous regagnons nos logements, A ene heure du matin, les
nusges se sont dissipés. Le soleil remonte et la clarté est
rapidement aveuglante,

Départ oot le matin pour Kiruna, pour la visite des céldbies
mines de fer. Puis continuation du vovage vers Jukkasiirvi,
oli nous respirons pleinement PAventure sous forme d'une
descente d'une riviére en radeau sur 30 kms. L'excitation
du voyage, lexaltation des paysages sauvages, ke [risonne-
ment devant deos rapides pourtant pas bien meéchants,
I'emulation sportive de  plusieurs radeaux, les rires ef
I'ambignce du groupe ont été les ingrédients du grand succés
de cetle journde en plein air,

Le soir, sous une pluic battante, un avien nous raméne
fatigués, mais pleinement heureux i Stockholm.
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LA FIDEM EN LAPONIE
Monigue Lembourbeé

Aprés ln cliture des travaux du Congrés de STOUCKHOLM,
upe excursion a été proposte aux congressistes pour leur
permetire de faire connaissance avec le Grand Merd, Ceux
qui 'y sont renduz, tout de méme une cinquantaine d'entre
eux, ne sont pus préts diouhlier cés dewx jours riches en
émotion,

Aprés un court trajet en avion dARLANDA, aéroport de
STOCKHOLM, & LULEX, un ear nous 3 emmenss i
GAMMELSTAD. La vieille église du Xllle siécle, 55 chaire
baroque et ses curieux obelisques nows ont vivement
intéressés, Un dejcuner de poisson blanc lapon nous fui,
ensuite, servi dans une adorable petite auberge. Avant de
reprendre e car, nous avons pu fliner 4 loisir dans les
rues minuscules et presque toules semblables, hordees de
maisons en bais de couleur bordeaux. A travers des foréts
de sapins ef de bouleaux & perte de vue, on nous conduisit
4 STORFORSEN o des chutes d'vau jaillissant avec une
force extraordinalre {elles seraient bes plus grandes d'Europe)
onl fait Fadmiration de tous les congressistes. Oe fut,
ensubte, le départ vers JOKKMOKK et 1¢ cerele polaire dont
le pussage donma lieu § une petite cérémonie e i la
délivrance d'un diplome,

GALLIVARE et ses bunpalows nous ont aceucillis ensuite,
Chacun a pu a son gré visiter 'ensemble de 1o citd-morel, se
rendre au sauna ou plonger dans la piscine, La montée en
hEticu!:l&rr: sur la montagne, sans  doute une grande
premigre pour beaucoup, a ¢ jugée trop courte i notre
gré mais hien agréable. Méme si lo chalour fun loin d'étre
au reqdezr-vuux puisqu’il ¥ avair de la neige sur le sommet,
malgré le temps capricicux, malgeé le jeu de cache-cache du
soleil avee les nages, tous garderont un merveilleux souveni
de cette soirée sur la montagne ol i faisail grand jour &
minwit! Les plus courageux ou plus exactement les moins
fatigués nous ont méme affirmé qu’s deux heures du matin,
Ie sodeil brillait de tous ses feux!

Aprés une nuit Trés COUTEE, NOWS NOUS SOMMes relrouves i
KIRUNA. Li, nows attendait e visite la plus mémarable de

IN MEMORIAM

Lilla Kunvari

t:mus avons appris avee beatcoup de retard et une grande
émation le décts en 1984 de notre amie, Madame Lilla
KUNVARL Pendant de lomgues années, elle avail révé
d'organisér Wn congrés de la FLDEM. en Hongrie o1 c'est
price 4 ses efforts opinidtres qu'en 1977 les membres de la
F.LD.E.M. ont pu se réunir § Budapest et qu'une magnifique
exposition internationale de médailles érait organisée dans
ka Magyar Nemzeti Galeria.

Mie 4 Budapest en [H97 elle avait moniré trés (51 une
grande sensibilité  artistique et romte son oeuvre a ié
profondément marquée par ses grandes qualités de sculptrour
et Son amour pour la musique, Personnalité d'une grande
maodestie mais d'une richesse exceptionnelle, elle avaii su
mener de front des études de médecine et de sculpture d
Budapest et & Prague en dépil de bien des difficaleés.

Elle [aisse une oeuvrs considérable e, en particulies, ses
portraits et ses payvsages en médaille resteront des modéles
pour foos Jes amateurs.,

Amie fidele de 1a F.1,D.E.M. elle participa 3 de naim brewses
expositions de Ta FLD.EM. dont elle devint la Délégude
paur 13 Hongrie,
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Texcursion celle des plus importanies mines de fer
d'Eurape. Exploité & ciel ouvert jusqu’en 1963, le minerai
est mainlenant recherché § 770 métres de profondenr.
Ces mines gui possadent cing cent kilométres de routes
goudronnées sotiterraines produisent prés de trente millions
de tonnes par an ¢e q“l permetl aux 1ourstes i E.IUI sk
accordé le droit de prendre quelques morceaux de minersi
d'en emporter plus de frente tonnes!

Le moment lo plus fort de ces deux journées a, cepondant,
Gré la descente en mapides 3 partir de TUKKASIARVI
Hubillés plus ou moins clégamment de cirés et de pantalons
spéciaux du plus beau jaune vif, chaussés de bottes dignes
d'&tre gualifices de “hottes e gept leux™, nows avons
embargqué sur des bareaux wype zodiague, Aprds un court
parcours relativement tranguille pour nous donner un petit
apergu de ce qui nows atiendrait ensuite, nous sommes
descendus sur une fle pour pigue-niquer: foie de renne,
coenr de renne, truites saumonnées grilldes au feu de bois .,
Et ce fut le réembarquement pour la grande aventure sous
un ciel plutét gris. 5i la descente fut calme pur moments,
nous permettant d'admirer les rives et de photographier les
amis, e¢lle fut, & d'autres moments, agitée ot aspergeants,
Bref, les trente kilométres descendus, onl paru, peut-8tre,
un peu longs @ certains mais les rires, les cris et les
encourdagements #ux navigateurs qui ont df prendre les
ramies d lu place des capituines épuises, ont retenti le plos
souvent dans le dlence environnant,

Un séul regret pour beaucoup: MEme en Laponic, nows
nAvons apergu gue per de rennes el encore moins de
Lapons!

Ce fut ensuite le retour 3 STOCKHOLM et le lendemain &
PARIS!

Tous les membres de la FIDEM qui ont eu le possibilité
et la chance de faire cette excursion conserveronl long-
temps le souvenir de ces deux journdes passées dans une
amhiance trés détendue el particuliérement sympathique,

CARNET ROSE

Bienvenue i un nouvesu membre de 2 FLDEM. en
Grande Bretagne, M. Thomas Luke JOMES, fils de Mme.
et M. Mark JONES, DEdgué de la FLDEM. en Grande
Bretagne, Toutes les félicitations de la F.IDUE.M,



